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SUBURBIA-KEY TO LEGIT FUTURE? 


Chemical Bank Now Leasing Films, 
10 Foreclosed Pix Going to WCBS-TV 


In what’s believed to be the first + 


time that a bank has turned over 
to television a group of feature 
pictures it has financed and then 
foreclosed, the Chemical Bank & 
Trust Co., N. Y., leased a package 
of 10 such films this week to WCBS- 
TV, key station of the CBS video 
web in N.Y. 

In disclosing its leasing of the 
films to WCBS-TV, a spokesman 
for the bank said his organization 
“now recognizes TV as an added 
source of motion picture revenue.” 
He emphasized, though, that the 
bank is not entering the film syndi- 
cation business. Pix have been 
turned over to TV Exploitation, 
Inc., new indie distrib outfit, for 
syndication. Law firm of Gettinger 
& Gettinger is the principal part- 
ner in the outfit. 

Most of the films involved were 
produced by indies. Among the 
titles are “Texas, Brooklyn and 
Heaven,” “Crooked Way,” “Inner 
Sanctum,” “Lovable Cheat,” “Four 
Days’ Leave,” “Blonde Ice” and 
“Sofia.” 

Price of the films has been with- 
held but, based on previous film 
purchases made by the station, it’s 
believed the bank obtained about 
$2,000 on each of the pix for a one- 
shot screening. That would give 
the bank about $20,000 out of the 
N. Y. market alone for the paclgge 
of 10. If it decides to syndicate 
the pix to other stations around 
the country, it’s estimated that it 
could clear several hundred thou- 

(Continued on page 20) 


Top-Coin Campus 


Bookings Presage 
’52 Band Biz Boom 


Anticipation of a band biz upbeat 
this year by agency execs has been 
buttressed by the growing demand 
for orchs to play college prom 
dates. Although campus bookings 
had fallen off during the post-war 
period, the large number of col- 
leges that have come back into the 
dance fold during the current se- 
mester is seen having an important 
role in changing the overall band 
picture. Ballroom pron.oters are 
also viewing the campus upbeat 
with enthusiasm because they feel 
that the revived interest in under- 
graduate dances will carry over 
into their setup. 

According to Howard Sinnott, 
one-niter department head of Gen- 
eral Artists Corp., many colleges 
and universities have increased 
their prom budgets under pressure 
from the student body. Institutions 
which had dropped prom affairs 
entirely or had gone in for local 
orchs are again opening their 
dances to agency properties. 

Agencies attribute the revived 
interest in dance dates on the col- 
lege level to the fact that young 
collegians have again taken over 
Campus activities. During the post- 
war years the undergraduate crowd 

(Continued on page 55) 














Irving Berlin $15,000 Fund 
For Bucknell Scholarships 


Irving Berlin has established a | 
$15,000 fund to provide scholar- | 


ships in the music department of 
Bucknell University, Lewisburg, 
Pa. Fund is in memory of Francis 
Gilbert, who as a partner in Gil- 
bert & Gilbert was the composer’s 
attorney for many years. He died 
about a month ago. 

Gift was made to Bucknell via 
the Irving Berlin Charitable Fund, 
Inc. University recently gave Ber- 
lin an honorary degree. 


Video Exhibitors 





Eye Conventions 


| ties which have been built five, 10 


As Coin-Getter 


While theatre television execs 
are working on several entertain- 
ment projects to bolster the rela- 
tively small number of top sports 
events available, they are also eye- 
ing the industrial and public serv- 
ice uses of big-screen video as po- 
tentially lucrative fare. By rent- 
ing their theatres in the morning 
hours to manufacturers for mass 
sales meetings and to others for 
convention purposes, stockholders 
meets, etc., TV exhibitors believe 
they may find a way for the first 
time to produce revenue in the 
non-boxoffice parts of the day. 

Such uses of big-screen TV to 
date have been confined to the 
mass Civil Defense meetings 
staged for CD workers in Wash- 
ington and New York. For these, 
of course, the participating thea- 
tres did not charge, and they plan 

(Continued on page 16) 


FREE BREAKFAST AS 
COAST AUDIENCE LURE 


Hollywood, Jan. 22. 

CBS-TV will shell out for coffee 
and doughnuts on a _ cross-the- 
board basis in an attempt to lure 
a studio audience for its Al Pearce 
show, which is slated to preem 
Feb. 11. Show will originate live 
from the Coast at 7:45 a.m. Holly- 
wood time, and web execs think 
the offer of a free breakfast will 
be a requisite to get an audience 
in off the streets. 

Because of its 7:45 am. air 
time (10:45 am. in the _ east), 
Pearce and the rest of the cast, 
along with the production crew, 
will be getting to the studio at 
6:30 each morning for a camera 
runthrough. Show will be the 
earliest on a Hollywood to N. Y. 
basis, since NBC-TV’s “Dave ’n’ 





off each day from the Coast at 
8:30 a.m. 
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TREND (S AWAY [NBC Not Surprised at Press Brushoff 


b> 








ROM M 


By NED ARM STRONG 


St. Louis, Jan. 22. 
Close examination of a number 
of important road cities reveals a 
hidden factor which may be con- 





tributing heavily to the decline of | ing was probably the first spon- 


theatregoing in these cities. 
America’s great inland urban 
centres are 
themselves, 
population centre of gravity 
occurred in recent years, and the 
great residential areas, 


A major shift in the 


| 
| 
| 


moving away from|the tab on KTTV’s coverage of the | 


formerly | generally conceded KTTV beat the 





| 
TV Sponsor Catches Boat | 
On So. California Flood | 
Hollywood, Jan. 22. | 
Southern California’s drench- | 
sored flood in history. 
General Petroleum 





picked up 


downpour and road conditions cre- 


has| ated by the flood, on an institu- | 


tional advertising basis. It was | 


close to downtown, have gone out | town on coverage of the event. 


to the country. 

The residential tide in these 
cities has gone out and left many 
famous old theatres, such as the 
Cass in Detroit and the Hanna in 


| 


} 





Cinderella Girl Of 


DriTy! OF Today’ as News Encroachment 


Fact that the dailies around the 
country haven't taken too kindly 
to NBC’s new 7 to 9 a.m. “Today” 


TV show, which premiered last 
| week with considerable fanfare, 
| doesn’t particularly come as a sur- 
prise to the web brass. News- 
papers’ major criticism is aimed at 
the program's attempt to project 
the news. 


Even before the early-morning 
TV show went on the air, the dai- 
lies were beginning to get in their 
digs, one Coast paper a couple 
weeks back indulging in some ex- 
coriating verbiage on the grounds 


that NBC's video chieftains were 
| venturing into “stupidities.” 
NBC firmly believes that the 


press in general is out to knife the 
show as an encroachment on the 


Cleveland, beached in the traffic- 
congested, business, non-dwelling 
heart of the city. The theatre is 
now an hour or more from the 
new suburban residential communi- 


‘02, Roz Cleaning 
Up in Bell Tour 


Pittsburgh, Jan. 22. 


and 20 miles distant from “the 
loop.” After 7 p. m. the down- 
town city streets of Detroit and 
Cleveland are virtually empty. The 


new city has gone home, miles 
away from its daytime centre of 
activity. 

And, by ironic and perhaps sig- 
nificant circumstance, not only is 
the former bright-light area of such 
cities as Pittsburgh, Cleveland, De- 
troit and St. Louis now dark at 
nightfall, but the immediate vicin- 

(Continued on page 61) 


Hiilman's Scoop 
On Truman Diary 


Marking the first time that a 
U. S. President has allowed his 
private papers and diaries to be 
made public while he is still in 
office, Farrar, Straus & Young will 
publish a book on President Tru- 
man March 18 which is based on 
his diaries and correspondence. 
Titled “Mr. President,” the book 
has been written by William Hill- 
man, Mutual Broadcasting corres- 
pondent in Washington. According 
to the publisher, Hillman scooped 
the D. C. press corps by obtaining 
not only the papers but a series of 
private interviews with the Presi- 
dent. 

In his preface to the book, Hill- 
man quotes Mr. Truman as say- 
ing that he is making the material 
available at this time because “I 
want the people to know the 
Presidency as I’ve experienced it 
and to know me as I am.” Hillman, 








to avoid charges of favoritism or | 


prejudice, has been non-selective 
in his choice of material. Only 


restrictions set on the diaries and|tee and percentage basis. 


| 
| 


There’s every reason to believe | 
that Rosalind Russell will wind up | 
the legit Cinderella Girl of 1952. | 
Film actress, who has taken to the | 
road for a few months in last sea- 
son’s Broadway hit, “Bell, Book 
and Candle,” which originally 
starred Lilli Palmer and Rex Har- 
rison, has been grabbing close 
to $5,000 a week for herself 
since the tour got under way. Ad- 
vances in other cities indicate that 
she will do as well or better until | 
a halt is called in May, so that Miss | 
Russell can begin a new picture, | 
“Never Wave at a Wac.” 

Miss Russell’s deal with pro-| 
ducer Shepard Traube, sponsoring 
the John van Druten comedy, calis | 
for 15% on the first $20,000 and | 
20% thereafter, and. biz has | 
been averaging almost $30,000 | 
weekly. Take was more 

(Continued on page 16) 
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NEW $37,500 DIVIDEND 


FOR ‘LIFE WITH FATHER’ 


| 


“Life With Father,” already the | 
biggest hit in stage history, has | 
just paid another major dividend. | 
The Howard Lindsay - Russel ; 
Crouse comedy last week returned | 
$37,500 additional: profits, bring- | 
ing the total net thus far to 
$1,066,000 on its $25,000 invest- 
ment. The Oscar Serlin produc- | 
tion holds the Broadway record of 
3.213 performances, having 
opened in November, 1939, and 
playing nearly eight years. 

The latest payoff represents 
more profits for the 1951 calendar 





|year from the film rights, which | 


were sold to Warners on a guaran- 
Addi- 


| newspapers’ primary function as a 
|communications medium. Within 
| the past couple of weeks, the web 
| press department had been lament- 
| ing the fact that it was becoming 
increasingly difficult to either get 

into the listings or make an im- 
| pressionable dent on pictorial-edi- 
| torial space, because of the show’s 
|major accent on delivering the 
morning news and feature events 
to waker-uppers. 

The New York City TV review- 
ers were practically unanimously 
“thumbs down” in their reaction 
toward the show and with but a 
few isolated cases, such as one 
daily in Cleveland and another in 
Washington, the TV eds through- 
out the country went on a panning 
crusade. 


Plush Gershwin Festival 
Set for ’53 Longhair Tour 
With Blessing of Family 


An unusual longhair novelty is 
being offered to local concert man- 





than | agers for next season, under title 
| 6f the Gershwin Concert Orchestra. 


Company of 30, including 25 mu- 
sicians plus vocal soloists and con- 
ductor, has the blessings and co- 
operation of the Gershwin estate 
and family. 

Presentation, which has been put 
together after a year of involved 
negotiations with Gershwin family 
members and various lawyers, and 
only after certain rigid conditions 
had been met, is being produced by 
bandleader-manager Howard Lanin 
and booked by Columbia Artists 
Mgt. Ira Gershwin and arranger 
Robert Russell Bennett have been 
sitting in steadily gs consultants. 
Aithough the tour won't start till 
February, 1953, and no literature 
has gone out yet, the tour is one- 
third booked on the basis of phone 
or personal talks by Columbia with 
local managers. Surprising amount 
of these bookings are for colleges. 

Also tagged as the Gershwin 


papers is that they carry only| tional returns are expected next | Festival, the presentation is the 
through 1949 and are subject to) year, principally from the picture’s| brainchild of Andre Mertens, a 


the usual security regulations. 


Hillman also managed to take a/| 150% dividend eight years after a| foreign 
Charley,” that web’s earliest, tees| photog in for his interviews with production’s original opening is be- | heads the bureau's 
As a result, the | lieved to be unique in show biz) 


the President. 
(Continued on page 16) 
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foreign release. Payment of a) 


annals. i 


Columbia veepee and head of its 
who also 
Mertens & 
Parmelee division. Mertens, who 
(Continued on page 2) 
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Former Commie Tells How Pix Reds — 
Veiled Membership From Each Other 


By FLORENCE S. LOWE 


Washington, Jan. 22. 

A former high Communist Party 
functionary told the House Un- 
American Activities yesterday 
(Mon.) that film industry Reds re- 
fused to affiliate with the Los An- 
geles group, insisting on hiding 
their identities even from fellow 
members. In addition, two Screen 
Publicists Guild members, once 
business partners, described the 
“Communist control” of the 1945 
studio strikes and the efforts of 
party leaders to dictate the policies 
of the SPG. . 

Max Silver, ex-county organiza- 
tional secretary for the Commu- 
nist Party in Los Angeles, told of 
his efforts to “utilize Hollywood 
activities and names” in the “anti- 
Nazi struggle” of the larger unit. 
He stated that, despite the reluc- 
tance of V. J. Jerome, “cultural 
ezar” of U. S. Communists, to con- 
solidate the Hollywood groups with 
any other, a meeting was held at 
the home of film producer Frank 
Tuttle to discuss the matter. Tuttle 
was not present. Mrs. Tuttle and 
Mrs. Sidney Buchman, former wife 
of the Columbia studio exec, par- 
ticipated. 

The group voted down joint par- 
ticipation, Silver stated, due to 
“security reasons because they 
were not willing to run the risk 
of having their names disclosed 
to anyone by working with the Los 
Angeles organization.” 

Balance of testimony by Silver, 
described by a member of the com- 
mittee staff as “the most important 
witness we've ever had,” was de- 
yoted to Communist infiltration 
into professional and newspaper 
groups in Los Angeles. He stated, 
at one point, that the “top number” 


of Communist Party members in | 


the entire area, including Holly- 
wood, had been 4,000. 


Break With Glass 

Screen publicists Charles Dag- 
gett and George Glass, voluntary 
witnesses, differed in personal de- 
tail in their testimony, but both 
agreed the jurisdictional strikes of 
’45 were Communist-inspired and 
controlled through the conference 
of studio unions. Daggett, who 
had previously refused to answer 
the committee’s questions except 
to state he was not a Communist, 
made a clean breast of his Red 
activities against a background of 
thinly veiled bitterness over a 
break with his ex-partner, George 
Glass, He described his return to 
the party, in which he had been 
active during the 1937 Seattle 
Newspaper Guild strike, after a 
dinner at the home of Ring Lard- 
ner, jr., member of the 1947 “Hol- 
lywood 10.” 


All through his description of 
this dinner and subsequent meet- 
ings at the homes of such alleged 
Communists as songwriter Jay 
Gorney, scripter Abe Polonsky, and 
later at the home of attorney Ben 
Margolis, Daggett included Glass 
as a companion and fellow guest. 
He stated they had been asked by 
Lardner to “join the party to help 
end the conflict,” and agreed to do 
so. He added that he and Glass 

‘ entered and left the party together. 

In describing the “six to 10” 
meetings he attended, Daggett ad- 
mitted he considered himself a 
party member, though he paid no 
dues, being then unemployed. He 
mentioned the following, all pre- 

(Continued on page 63) 
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Mein Kampf, Revised 
Toronto, Jan. 22. ° 

“There is nothing these peo- 
ple would like better than to 
bankrupt their target by mak- 
ing them fight the same suit 
over and over again,” was the 
comment of Fredric March 
and his wife, Florence El- 
dridge, here last week during 
a stopoff in their tour of 
“The Autumn Garden.” The 
Marches were referring to the 
Stanley Kramer $1,000,000 
libel suit against the Wage 
Earners Committee for its re- 
cent charges of Communism 
against Kramer and its picket- 
ing of his film production of 
“Death of a Salesman,” March, 
who starred ,in “Salesman,” 
also came in for a rap from 
the WEC. 

It cost the Marches almost 
$50.000 in legal fees several 
years ago to fight the same 
charges against them, and they 
eventually won a libel retrac- 
tion from Counterattack, anti- 
Red publication, in addition to 
a clean bill from Congression- 
al probers. 





——————— 
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Industry Support Soars 
For Kramer in Suit On 
Red Rap by Coast Group 


Hollywood, Jan. 22. 

Support for Stanley Kramer in 
his $1,000,000 libel suit against the 
Wage Earners Committee was 
voted by the Motion Picture Indus- 
try Council, representing 12 indus- 
try organizations. Group not only 
took a stand against “irresponsible” 
charges of Communism aimed at 
film companies and personalities, 
but urged the industry to fight 
against “malicious and unfounded” 
picketing of motion picture houses. 
Official statement said: 

“The Motion Picture Industry 
Council has noted with increasing 
concern the attacks made by irre- 
sponsible groups on the loyalty 
and patriotism of the motion pic- 
ture industry, particularly in the 
unjustified picketing of motion pic- 
ture theatres and in the distribu- 
tion of defamatory circulars. It, 
therefore, resolves: 

“That the Motion Picture Indus- 
try Council commends Stanley Kra- 
mer for his courageous stand in 
instituting a libel suit against the 
Wage Earners Committee for the 
malicious and unfounded picketing 
of his picture, “Death of a Sales- 
man,” and pledges to him our 
complete support in the action he 
has taken.” 

Meanwhile, the Wage Earners 
Committee filed an answer in Su- 
perior Court, denying that Kramer 
had been damaged by the publica- 
tion of the WEC pamphlet or that 
he was entitled to punitive dam- 
ages. Pamphlet described the pro- 
ducer as “notorious for Red-slant- 
ed, Red-starred films.” 





Brewer’s ‘Await & See’ 


Although he stressed that he was 
wholly in favor of Stanley Kra- 
mer’s fight against the Wage Earn- 
ers Committee and the film indus- 
try’s determination to oppose ir- 
responsible groups which slur mo- 
tion pictures, Roy Brewer, Coast 
topper of the International Alli- 


(Continued on page 16) 
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Guitry’s TV Stories 


Paris, Jan. 20. 
Sacha Guitry is writing a series 
_of television scripts under the title 
of “History of Love,” starting with 


ing interest in his plays, of which 
Guitry has turned out 125. - 

Guitry authorized Irvin Marks to 
handle his plays for radio, tele- 
vision, legit and pix. 


Truman Requests 
$170,000,000 For 


0’Seas Info Setup 


Washington, Jan. 22. 

An overall, record - breaking 
$170,000,000 program for the State 
Department’s overseas information 
program: is requested in the Pres- 
ident’s $85,400,000,000 budget sent 
to Congress yesterday ‘Mon.). 

The President pictured the new 
program as including a_ global 
shortwave’ radio network which 
would even encompass ship-borne 
transmitters capable of reaching 
more and more people behind the 
| Tron Curtain and overpowering So- 
viet “jamming” attempts. 

Highlight feature of the giant 
| budget would be $36,727,086 “for 
ithe purchase, rent, construction, 
and improvement of facilities of 
radio transmission and reception.” 
Another $30,000,000 is asked for 
the operation of broadcast activi- 
ties, as distinctive from acquiring 
| new facilities. This is more than 
| $10,000,000 greater than is being 
| spent for the purpose in the cur- 
rent fiscal year which ends on June 
|30. Another $10,600,000 is asked 
| for the production, purchase and 
|adaptation of documentary films 
for use overseas. 


TVA Reps Huddle UCLA, 
Cornell Labor Consultants 











The five labor unions in Televi- 
sion Authority yesterday 





relations experts of the Universi- 
ties of California and Cornell, who 
are studying possible blueprints on 
| which the unions could merge. 


| While the Screen Actors and 
Screen Extras Guilds are not in 
the TVA setup, the film unions are 
making information available to 
the college representatives, who 
will try to come up with a merger 
plan that could integrate the 
Coast guilds along with the live 
talent unions. 


Meeting at the N. Y. State School 
for Industrial Labor Relations were 
Dean M. P. Catherwood, of the 
state’s Institute for Industrial & 
Labor Relations at Cornell, and 
Edgar L. Warren, director of the 
Institute of Industrial Relations of 
UCLA, who are directing the study. 


Among the labor toppers attend- 
ing the parley. were Louis Simon, 
Actors Equity; George Heller, 
TVA; Frank Reel, AFRA; Hy Faine, 
AGMA; Ben Irving, Chorus Equity; 
Jack Irving, AGVA; I. B. Korn- 
blum, TVA Coast attorney and 
other union execs. 

Research staffers from the uni- 
versities will sit in on various 
union board meetings and will also 
hold regional meetings to learn 
the performers’ problems. Because 
this is one of the most complex 
union mergers contemplated, with 
30,000 members involved and 
much multiple card-holding, one of 
the first orders of business will be 
a survey of the memberships. 

Colleges are working as a pub- 
lic service, charging only travel ex- 
penses and similar items.’ Report 
is due before July 1, which TVA 
has set as a deadline for merger. 








Greene’s ‘Affair’ Huddles 


Hollywood, Jan. 22. 

Graham Greene is due Saturday 
(26) from Indo-China for final hud- 
dles on screenplaying his novel, 
“End of the Affair,” which David 
Lewis will produce. Morris office is 
| Pitching it to majors as package, 
enue with Jean Simmons and 
Gregory Peck. 
| No director is set yet, nor de- 
| 





cision whether Greene will screen- 
play. 


Adam and Eve. Video is also show-- 


On ‘One Big Union’ Plan |; 


(Tues.) | 
held their first meeting with labor | 


Attack of Puritanism seems to be 
hitting Australia. The  legiter 
“Moon Is Blue,” which opened in 
December and was expected to 
have a long run, closed down Jan. 
5, reportedly due to censor pres- 
sure. Trio of cast-members is on 
its way back to England. 

-The state-owned Australian 
Broadcasting Commission has just 
banned four songs from the musi- 
eal, “Kiss Me, Kate,” as too risque 
for Aussie audiences. Songs are “I 
|Hate Men,” “Too Darn Hot,” “Al- 

ways True to You in My Fashion” 

and “Brush Up Your Shakespeare.” 
Both “Moon” and “Kate” are 

J. C. Williamson Theatres produc- 

tions. “Kate” hasn’t even opened 
|yet, being due to preem Feb. 2 
|at His Majesty’s, Melbourne, and 
| censor’s action is problematical. 
| Meantime, however, as a precau- 
| tion, Dorothy Stewart, Williamson’s 
N. Y. rep, is sending out alternate 
lyrics, similar to those used in 
Boston prior to “Kate’s” N. Y. 
opening, when censor trouble arose 
| there. 


Rise to $366,000,000 
Admish Tax Seen in "52 
Via Truman Budget Talk 


Washington, Jan. 22. 
Government budget-makers esti- 
mate the 20% general admissions 
tax should bring Uncle Sam $366,- 
000,000 in the next fiscal year, 
which commences July 1, 1952. 
The figure, included in the 1,200- 
page budget which President Tru- 
man sent to Congress yesterday 
(Mon.), indicates Federal experts 
believe the film theatres will do 
nearly $1,500,000,000 business, be- 
cause an estimated 80% of the ad- 
missions levy comes from _ the 
flicker houses. 
The President reported that for 
the last fiscal year, ending June 
30, 1951, admissions tax receipts 








came to $346,492,000. Estimate 
for the current fiscal year is 
$357 ,000,000. 








Gershwin Festival 


mes Continued from page 1 == 


lives in Westport, Conn., first sug- 
gested the project to his neighbor, 
Frances Godowsky, George Gersh- 
win’s sister, with the idea of using 
her as one of the soloists. (A 
soprano, she had toured Europe 
with brother George, giving con- 
certs.) 

Gershwin family got interested 
in the project, as Mertens unveiled 
it. George Gershwin had toured 
with Paul Whiteman, but aside 
from such isolated programs as 
Gershwin nights at Lewisohn 
Stadium, N. Y., or Robin Hood Dell, 
Philly, there’s been no such project 
as this since the composer-pianist 
died in 1937. Venture is being 
looked on as a Gershwin memo- 
rial, with family therefore taking 
an unusual interest in the event. 

‘Classical’ Standard 

Special orchestra is being as- 
sembled for the event, to be con- 
ducted by Lorin Maazel, who was a 
“boy wonder” batonist a decade 
ago. Soloists will include concert 
pianist Jesus Maria Sanroma, so- 
prano Carolyn Long and baritone 
Theodor Uppman. Contract be- 
tween Columbia and the Gershwins 
calls for estate and family ap- 
proval on all matters; specifies the 
program to be an “all-Gershwin 
performance on a ‘classical’ (as con- 
trasted to a ‘jazz’ or ‘popular’) 
basis”; that there be “no dramatic 
performance of any composition,” 
and the programs to read “by per- 
mission of Ira Gershwin and the 
Rose Gershwin estate.” 

Gershwin’s’ publishers, Music 
Publishers Holding Co. and Chap- 
pell, have to okay the music and 
arrangements used. Program, sug- 
gested by Ira Gershwin, will run 
the gamut from pop to longhair 
despite the “classical” auspices. It 
will include an overture of w.k. 
melodies; songs by soprano and 
baritone; transcriptions for piano; 
finale of Concerto in F; “American 
in Paris”; selections from “Porgy 
and Bess,” and the “Rhapsody in 
Blue.” 

Tovr will run a minimum of 
eight weeks, and may go to 18 if 
enough bookings eventuate. It will 
consist of one and two-night stands, 
with five or six performances a 
week. It will start Feb. 9, ’53, in 
Pennsylvania, head midwest and 
er into Canada and back 
cast. ‘ 























‘Moon’ Legit, Kate’ Tunes 


Equity to Stiffen 
Alien Rules In 
Rico Rumpus 


Replacement of Roger Rico last 
week as male lead of the Broad. 
way edition of “South Pacific” js 
expected to result in a Stiffening 
of Actors Equity’s attitude towarq 
| enforcement of its alien rules. It's 
| recalled by members of the union's 
| council that when permission was 


| given last spring to import Rico 


| from Paris as successor for Ray 
| Middleton, the management sought 
| the concession on the plea that no 
| American singer was suitable for 
the assignment. Now, George Brit- 
ton, an American, has been pro- 
moted from understudy to take 
over the part. 

With Britton’s promotion, pre- 
sumably at considerably less than 
Rico’s $2,500 a’ week, a council 
member suggested privately that 
| the union would actually have been 
| doing a favor to the management 
if it had refused the requested 
waiver of the alien rule to permit 
the -employment of the Frertch 
singer. 

“If we’d turned it down,” he ob- 
served, “they’d have. hired an 
American, probably at. much less 
money, thereby saving the differ- 
ence and avoiding all the head- 
aches in the ousting of Rico and 
the $2,500-a-week payoff. But can’t 
you just imagine the howls if we'd 
done so?” 

Under Equity regulations, aliens 
may not be engaged as replace- 
ments, whether the orig:aal player 
is a foreigner or an American. 


$90,000 Payoff 


Despite Rico’s reported state- 
ment last week that he intended 
to bring suit against producers 
Richard Rodgers, Oscar Hammer- 
stein 2d, Joshua Logan and Leland 
Hayward for breach of contract, 
the singer has taken no such action, 
nor has he filed a protest with 
Equity. Efforts to reach him for 
comment have been unsuccessful. 


Meanwhile, the management is 
paying him his regular $2,500 a 
week for the balance of the con- 
tract. Since the pact extends 
through next September, the total 
payoff will come to about $90,000. 

Decision to drop Rico was made 
by the management after it had 
been unable to persuade him to 
step out. When the singer was 
signed last spring he did not know 
English, but it was assumed that 
he could learn to speak it phone- 
ticayly while studying the language. 

There was some delay in his 
taking over the part, and he had 
a marked accent when he finally 
did so. However, instead of improv- 
ing, his accent became steadily 
worse and there were growing 
audience complaints about his un- 
intelligibility. So the management 
finally decided to replace him, even 
if it meant paying him off in full. 

An angle of the situation is that 
during the approximately six 
months he was in the show, Rico 
missed approximately 30 perform- 
ances, mostly because of laryngitis. 
Since Pinza had been out of tie 
cast about 90 times during his 14- 
month stint, that has revived trade 
comment as to whether operatic 
stars are capable of singing eight 
performances a week and speak- 
ing lines, as required in legit. 


Larry Adler’s 1st Date 
In Western Hemisphere In 


2 Yrs., at Casino, Toronto 


Larry Adler will play his first 
North American date in two years. 
He’s been signed for the Casino 
Theatre, Toronto, week of Feb. 28. 
Adler’s last date before going 
abroad was at the Chicago Theatre, 
Chicago, in January of 1950. 

Adler left the U. S. with Paul 
Draper after a trial of their suit 
stemming from an_ accusation 
of leftist leanings. The litigation 
ended in a hung jury. 

In recent months, Adler has bee” 
entertaining troops in Korea. 
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Vogel Helming Theatres, Schenck 
Pic Co. After Loew's Divorcement 


Joseph R. Vogel, Leew’s v.p. and +— 


neral manager of theatre opera- 
clea is expected to head the new 
domestic exhibition company to be 
formed upon completion of divorce- 
ment. That Loew's prexy Nicholas 
M. Schenck will continue at the 
helm of the production-distribution 
outfit following the separation is 
regarded as a foregone conclusion. 
Studio and foreign department of- 
ficials will continue in their posts, 
it’s anticipated. 

Loew’s divorcement decree is 
scheduled to be entered in the 
N. Y. Federal Court on Feb. 6. 
Next step will be a vote by stock- 


holders on _ ratification shortly 
after. 
Charles C. Moskowitz, v.p., 


treasurer and board member, likely 
will remain with the film company, 
as will J. Robert Rubin. Rubin is a 
v.p., director and counsel for the 
parent outfit and general counsel 
for Metro. Seen in a top spot with 
the new theatre company is Leo- 
pold Friedman, Loew’s v.p. and 
general counsel. 

Also staying on the. theatre end, 
it’s believed, are Oscar Doob, gen- 
eral theatre exec; Eugene Picker, 
film buyer and head of Greater 
N. Y. theatres; John Murphy, in 
charge of outside N. Y. houses, and 
Ben Joel, buyer for the non-N. Y. 
theatres. Ernest Emerling remains 
as the circuit's ad-pub director. 

Howard Dietz, Loew’s v.p. and 
M-G ad-pub director, is seen con- 
tinuing in that position. 


Revived Pix Interest In 
B’way Legit at High Fees; 
Par Eyes ‘Banana,’ ‘Bell’ 


Hollywood's revived interest in ac- 
quiring screen rights to Broadway 
legiters—and at high prices—is 
further evidenced this week by 
preliminary talks on two more 
shows. They are “Bell, Book and 
Candle” and “Top Banana.” 

Paramount has its eye on “Bana- 
na,” the Phil Silvers musical cur- 
rent on Broadway, and is also in- 
terested in “Bell.” It is understood 
Metro and Warner Bros, have like- 
wise indicated interest in “Bell” 
to Mary Baker, of the Sam Jaffe 
office, which is repping author 
John van Druten on the Coast. 

Film interest in both properties 
is unusual aside from the fact that 
it further marks a switch from the 
hands-off policy concerning ex- 
pensive legiters that has been evi- 
dent for the past three years. In 
the case of “Bell” there was only 
the mildest flicker of Hollywood 
attention while the show was on 
Broadway with Lilli Palmer and 
Rex Harrison. That’s all changed 
as result of the smash biz of the 
current road tour in which Rosa- 
lind Russell is starred. 

Original asking price for screen 
rights was $185,000. Miss Baker has 
set no new figure as yet, but Moni- 

(Continued on page 24) 








Skouras, Others in Amus. 
On UNESCO Panels 


Spyros Skouras, 20th-Fox prexy, 
will be a panel member in a dis- 
cussion of “The Mass Media and 
Community Education” at the third 
national conference of the U. S. 
National Commission for UNESCO. 
Conference will be held at Hunter 
College, N. Y., from Sunday (27) to 
Wednesday (30). 

In addition to the 20th prexy, 

articipants include Sevellon 
rown, publisher of the Providence 
Journal; Arch Crawford, prez of 
National Assn. of Magazine Pub- 
lishers; Dorothy Lewis, coordina- 
tor, station relations UN radio, and 
Davidson Taylor, general produc- 
tion director, National Broadcast- 
ing Co. Lyman Bryson, professor 
of Education, Columbia University, 
will be the moderator. 

Other show biz personalities tak- 
ing part include playwright Sidney 
Kingsley, ANTA members Rosa- 
mond Gilder and Elizabeth Bur- 
— and playwright Mare Con- 
nelly. 











Suggest Industry Short To! 
Extol USO Actor Tours 


Suggestion is being made in New | 
York that the industry produce a 
public relations short on one or 
more of the player tours for| 
troops in Korea, Alaska, the! 
Aleutians and other spots. Thought | 
is that such a short could not only 
have great public relations value, 
but would also be worthwhile com- 
mercially. 

There are difficulties in clear- | 
ances with the Army and with vari- | 
ous studios to which stars are un- | 
der contract. Film execs who've 
pondered the idea feel, however, 
that these hurdles could be over- 
come. 


See Reappraisal 
By Studios on Ban 


Of TV for Players 


Major studios’ policy banning 
contract players from TV perform- 
ances is headed for reappraisal 
shortly, possibly with the result 
that the tele nix might be some- 
what relaxed. Par is said to be 
ready to lead the way as the result 
of its discovery of the unexpected 
popularity of Charlton Heston, 
who has a top role in Cecil B. De- 
Mille’s “The Greatest Show on 





0 PIX FOR 


VIDEO 





TALK $12 00,000 
~ MATTY FOK DEL 





Plan by which RKO would sell 
650 pictures to a group eyeing the 
product for television has been 
broached on the Coast by Matty A 
Fox, it’s disclosed in N. Y. this 
week. Fox, who’s a part owner of 
United Artists and board chairman 
and principal stockholder of Mo- 
tion Pictures for Television, Inc., 
is now at work on negotiations in | 
Hollywood. | 

Insiders relate that the talks so 
far have beem based on a purchase 
price of $12,000,000. Howard | 
Hughes, RKO’s controlling stock- | 


Kids Up Minn. B.O. 


Minneapolis, Jan. 22. 
Minnesota Amus. Co. 
(United Paramount Theatres) 
survey shows that most of the 
theatre patronage in this ter- 
ritory now comprises “young 
people” by far. 

It’s apparently the middle- 
aged and elderly folks who 

have deserted the showhouses 
| in the much larger numbers, 
according to the survey. 











holder, has indicated willingness to 


unload the pix library at that price. | e 
If it’s wrapped up, the mammoth | 
deal would represent the first ma- u Vail en 





view of all other top studios’ hands- 
license the product. It’s said in| fauver in the latter’s drive for the 


jor break in the dam holding back | 
important Hollywood films from ° ° 
tele. The report that Hughes is Cam al i Chief 
agreeable to the principle of re- p g 
leasing product to the new medium 
in itself is seen as significant, in F K f 
off policy. or e aliver 
Fox’s associates and sources of 
financing haven’t been disclosed Gael Sullivan, executive director 
but likelihood is that he’d pay off | of the Theatre Owners of Amer- 
the $12,000,000 mostly as he, in | ica, reportedly will serve as cam- 
turn, collects from telecasters who | paign chief for Senator Estes Ke- 
some quarters that Fox already | Democratic Presidential nomina- 
(Continued on page 28) j tion. Sullivan, on his way from 
snssanennsiaaetepsianeinsinssaeaenes |New York to a TOA exec board 
| session in Los Angeles, couldn't be 
ke | reached for comment yesterday 
Xé@cs 0 en agon (Tues.) on the report. 
| Sullivan was executive director 
e | of the Democratic National Com- 
| mittee in 1947-48, prior to joining 
Meet on Recruits 3 He has been close to the 


|Tennessee Senator for several 
| years. Kefauver, while a guest at 





Earth.” 

Heston, under his pact with Hal 
Wallis, from whom Par borrowed 
him, is contractually free to do TV 
work. He also was a tele player | 
prior to pix. It’s figured that the | 
combination of his appearances in | 
the two fields had accounted for 
the big public spotlight. Pix alone, 
or TV aloné, could hardly have sky- 
rocketed him to the top in such 
a brief time, observers feel. 

Widespread interest in Heston | 
was pointed up beyond any doubt 
in N. Y. last week. It came as 
Paramount’s ad-pub department 
put out some feelers on possible 
promotion breaks for the actor in 
advance of the company’s release 
of “Warbonnet.” He’s the only 
star in the pic, consequently value 
of his name will figure largely in 
the selling. 

When the _ information was 
passed around that Heston would 
be available for appearances, the 
Par flacks were virtually deluged 
with invitations. Result is that Hes- 


(Continued on page 20) 


US Newsreel Blackout 
Continues in Rio; Cos. 





Rely on Gov't Action 


American newsreels are continu- 
ing their embargo.on shipments to 
Brazil. Yank distribs are making 
no direct protests on their own 
against the decree which caused 
the cessation, but are letting the 
State Dept. “carry the ball.” 

Feeling is that the Department, 
which as far as possible always 
has refused to take up the cudgels 
for the industry, has a direct stake 
in the Brazilian situation. Its in- 
formation program is more im- 
portantly affected than the com- 
mercial newsreels. 

Meantime, the Vargas govern- 
ment has started to enforce an- 
other portion of the recent decree 
which included the newsreels. It 
is fining theatres that are failing 
to fulfill the quota requirement 
that they play one domestically- 
made pic for each eight foreign- 
mades. 

Joaquim Rickard, Latin Ameri- 
can rep for the Motion Picture 
Assn. of America, will take off 
today (Wed.) for Rio in an attempt 
to ease this portion of the decree. 
Actually, the objection to it is 


| the affair to solicit full Hollywood 
| cooperation in the current recruit- 


Top ssdiiaiaee taal delicds nites |* TOA board luncheon at Sulli- 
industry brass will meet at | van’s invitation recently, publicly 
luncheon tomorrow (Wed.) to be | ee high praise of the TOA 

ae i. | Ta) irector 
held in the Pentagon dining room a oe ae ea : 
of Secretary of Defense Robert Sullivan has taken part in Dem- 
(Continued on page 24) 


Lovett. Defense Dept. is holding 
cooper: e : Davis in U Huddles 
ing drive to enlist women in the : é . 
armed services. Radio and TV in-| John Davis, managing director 
dustries have been active in the of the J. Arthur Rank Organiza- 
campaign which opened Nov. 11. | tion, hopped in from London over 
Slated to be on hand besides| the weekend for huddles with Uni- 
Lovett are Assistant Defense Sec-| versal execs on _ the proposed 
retary Anna Rosenberg, who’s been | merger with Decca. Latter outfit 
in charge of the entire drive; Gen.| is trying to enlist support of the 
Omar Bradley, Chief of Staff; Gen.| project by Rank, who owns around 
Lawten Collins, Admiral William | 13% of the U stock. 
Fechteler, Gen. Hoyt Vandenberg, Davis hopes to return to his 
Gen. Lemuel. C. Shepherd, Jr.,| headquarters at the end of this 
(Continued on page 24) week, but may remain longer. 


National Boxoffice Survey 


Biz Okay Despite Bad Weather; ‘Vadis’ Again 
Champ, ‘Dreams’ Still 2d, ‘Model,’ ‘Poison’ Next 


Despite unfavorable weather, in- | week; “Lavender Hill Mob” (U), 
cluding low temperatures, snow/“I Want You” (RKO) and “Tales 
and rain in many keys, current) of Hoffmann” (Indie) are runner- 
stanza is shaping okay at the na-/| up films in that sequence. 
tion’s boxoffice. Biz still is be- | “Room For One More” (WB) 
ing hurt by transport strikes in | shapes as one of the coming strong 
Toronto and Baltimore. There are | entries based on two initial play- 
few new entries this session but gates. It is fine in N. Y. and smart 
most of these loom strong. in L. A. “Scandal Sheet” (Col), 

Still pacing the field is “Quo/} also new, is big on initial date at 
Vadis” (M-G) which continues as|N. y. Paramount. “For Men Only” 
champ by a comfortable margin.| (Lip) is light in N. Y., good in 
It again is being closely followed | Denver and okay in L. A. for first 
by “See You in My Dreams” (WB) | week on release. 
although the latter does not mare | “Latuko” (Indie) is rated ter- 
the advantage of upped scales | yife in its preem week in L. A. 
which prevail for “Vadis” in most «pandora and Dutchman” (M-G) 
locations. |looms uneven this stanza, with 

Third money is going to “Model | only two good sessions out of five. 
and Marriage Broker” (20th), just |“Death of Salesman” (Col) shapes 
getting under way this round. | pig in N. Y. and Boston, and fine 
“Another Man’s Poison” (UA), also in L. A. 
just out, is a stout fourth-place) «pjctant Drums” (WB) is okay 
winner, hanging up several nice to | jn Cincinnati, brisk in Washing- 
big sessions. “10 Tall Men” (Col),|ton and fine in Seattle. “Cimar- 
getting a batch of new bookings! yon Kid” (U) looks oke in Wash- 
this round, is pushing up to fifth ington. 
position while “Decision Before | staunch on second Chi _ week. 
Dawn” (20th) is slipping from | “Fixed Bayonets” (20th) is mild in 
third to sixth slot. |K. C. and Seattle. “Capt. Fabian” 

“Favorite Spy” (Par) is taking (Rep) looms nice in Omaha and 
seventh spot while “Man in Sad- | Louisville. 
die” (Col), fairly new, is winding, “Weekend With Father” (U) 
up _ eighth. “Detective Story” | looks stout in Louisville and nice 
(Par), although in only a few loca-|in Providence and _ St. Louis. 
tions, will be ninth and “Westward | “Japanese War Bride” (20th) is 
the Women” (M-G), 10th. mild in Cincy and fair in Balto. 


“I'll Never Forget You” (20th),| (Complete Boroffice Reports on 

















(Continued on page 24) 


| showing a burst of strength this Pages 8-9) 


“The Well” (UA) shapes | 
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Nation's B.0.s Fail to Snap Back 
From Dec. Slump; Weekends Hold Up 


+ Pulse-sounding by Variety of 


major theatre circuits this week 
indicates b.o. has failed to snap 
back from the slide suffered in 
December. Christmas week and the 
first 15 days of January saw grosses 
that were on the whole lower than 
those of parallel stanzas a year 
ago. 

Biz picked up substantially last 
June and continued to improve into 
September. There was a limitéd 
spurt in October and November, 
when the b.o. was as strong or, 
in some cases, stronger, than the 
previous year. 

December saw a falloff that con- 
tinued right through the first two 
weeks of January. Figures haven't 
all been compiled yet for the past 
(third) week, but theatremen are 
not optimistic. Bad weather, which 
has been a factor right through 
December and January, was par- 
ticularly rough during the Jan. 13 
week, especiaily on the Coast, 

While figures for the chains vary 
in different territories, average for 
the first two weeks of January ap- 

(Continued on page 16) 


Judy, Skelton ‘Carnivals’ 
Skedded for Reissues In 
Wake of Vaude, TV Sock 


Acclaim received by Judy Gar- 
land for her two-a-day shows at 
the Palace, N. Y., and by Red Skel- 
ton for his video stints has prompt- 
ed Metro to reissue films of both 
stars. Billed as a “Judy Garland 
Carnival” and a “Red Skelton Car- 
nival,”” pix of each performer will 
be tested in a single engagement 
at one Loew house in two different 
localities, and if successful will be 
skedded to play the entire Loew 
circuit. 

Double bill of Miss Garland’s 
films is slated to open in about 
two or three weeks at Loew’s 
State, N. Y., which is just a 
block away from the Palace, 
where Miss Garland is currently 
scoring heavily at the b.o. Origi- 
nally Loew set “Meet Me in St. 
Louis” (1945) and “Babes in Arms” 
(Continued on page 16) 
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Raibourn Disputes DuMont, Says Par 


Willing to Sell But DuM Lacks Coin 


,% 





Washington, Jan. 22. +— 


Contradicting testimony by Dr. 
Allen B. DuMont, Paramount Pic- 
tures tele v.p. Paul Raibourn, who 
is also a DuMont board member, 
told the FCC today (Tues.), that 
Par is ready to make a deal for 
conversion of its Class B stock in 
DuMont Laboratories but that Dr. 
DuMont would not sign the agree- 
ment. 

Dr. DuMont had testified that 
Par has been unwilling to relin- 
quish its interest in his company 
(which the FCC contends is a con- 
trolling one), and said that he had 
offered cash but that Par prez 
Barney Balaban was opposed to the 
cash deal for tax reasons. 

Raibourn said that while Par 
would accept coin, Dr. DuMont has 
always been hamstrung by lack of 
cash for operating his firm and has 
felt that capital required to buy 
out Par’s interest—amounting to 
25%, and reported to have a mar- 
ket value of over $10,000,000— 
could better be used for expansion. 

Other points Raibourn made 
were: 

(1) Par’s relation with DuMont 
is very satisfactory for the public; 

(2) Par could have gained undis- 
puted control of DuM by buying 
additional stock but refrained be- 
cause policy has been to leave Dr. 
DuMont in the saddle; 

(3) He confirmed Dr. DuMont’s 
testimony that a deal couldn’t be 
arranged for sale of B stock to 
outsiders because those interested 
wanted a controlling interest; 

(4) It was Par which suggested 
that the 4-4 balance of directors on 
DuM board be changed to 5-3 in 
favor of DuM, because the amount 
of B stock, held by Par, remained 
constant while the A_ stock had 
been increased. 

(5) Par elected Balaban to the 
DuM board when it became appar- 
ent its investment in the company 
had assumed major importance. 

(6) Regarding the most recent 
discussions on disposing of Par's 

(Continued on page 20) 


UPT’s Microwave 
Buy-in Reflects Tie 
Of Electronics, Films 


United Paramount Theatres’ 50% 
buy-in of Microwave Associates is 
viewed as further evidence of the 
growing ties between the film and 
electronic industries. Microwave, a 
Boston outfit which manufactures 
tubes and component parts, will 
give UPT a laboratory for experi- 
mental purposes as part of its 
steady mové into broadcasting, es- 
pecially on the television side. 

UPT execs emphasized that, des- 
pite Microwave’s corporate name, 
the deal has nothing to do with the 
manufacture of microwave relay 
equipment for UPT’s anticipated 
closed circuit of theatre TV. 
Rather, they pointed out, because 
of the circuit’s expansion into 
video, they wanted a_ laboratory 
and manufacturing setup similar 
to that enjoyed by NBC with its 
parent RCA company, the DuMont 
network with DuMont labs, ete. 

In addition to its work in theatre 
TV, UPT also owns WBKB, TV 
station in Chicago, and is current- 
ly seeking approval of the Federal 
Communications Commission for a 
merger with ABC. If and when 
that happens, the theatre circuit 
will be in the broadcasting busi- 
ness on a full network scale. Dana 
W. Atchley, Jr., now with UPT, 
will become prexy of the expanded 
microwave plant. In addition, UPT 
execs Leonard Goldenson, Robert 
H. O’Brien, Simon B. Siegel ard 
Jason Rabinovitz will join the 
Microwave board. 


Creelman Exits W-T-Sun 


Eileen Creelman, film critic and 
eolumnist for the New York World- 
Telegram & Sun, has resigned. 
She moved over to the paper from 
the Sun when it was merged with 
the W-T and has been serving as 
second stringer to the latter’s Alton 
Cook. 

This is the second move of 
femme pic critics on N. Y. dailies 
since Jan. 1. At that time, Irene 
Thirer, who had been out ill for 18 
months, returned to the Post, with 
Archer Winsten continuing in top 
spot. son A 








Joe Mankiewicz Awaits 
Story to Start M-G Pact 


Joseph Mankiewicz said in New 
York this week that he’d start work 
under his new Metro producer-di- 
rector-writer pact as soon as he 
and the studio agreed on a prop- 
erty. Meantime, he added, he’s 
about to start writing on a play he 
has been mulling. 

Mankiewicz said that the M-G 
contract had not been signed yet, 
but hitches that had developed had 
been straightened out during a 
quick visit he made to the Coast 
for that purpose. Deal calls for 
three pix in five years, with the 
} proviso that Mankiewicz can do all 
his writing and whatever other 
preparation possible in New York. 

Metro pact is non-exclusive and 
Mankiewicz is open to indie offers. 


Raibourn Opines 
Bankers Par Yen 


KO'd DuM Deal 


Dr. Allen B. DuMont’s version, 
|in Federal Communications Com- 
| mission testimony last week, of 
| Paramount-DuMont stock negotia- 
\tions, which was refuted by Paul 
|Raibourn before the FCC yester- 
| day (Tues.), was even more exten- 
|sively contradicted privately by 
ithe Par v.p. earlier in the week. 
| Du Mont testified that his com- 
|pany had offered Par $12,000,000 
in 1950 for its DuMont stock, but 
that it had been turned down. 
Raibourn told Variety that Par 
had accepted, but DuMont was not 
able to consummate the deal. He 
added that was then renegotiated 
to $6,000,000 cash and notes, again 
to $3,000,000 cash and notes, and 
finally to a straight exchange of 
DuMont “A” and “B” stock, but 
DuMont still didn’t take it up. 

Raibourn is v.p. of Paramount 
and handles its television activities. 
He is also treasurer of DuMont and 
a member of its board. He was 
responsible for the original deal 
by which Par acquired 29% 
of DuMont for $164,000 more than 
a dozen years ago. 

FCC’s current hearings are in an 
effort to show that Par exercises 
control of the TV firm. Both Par 
and DuMont are endeavoring to 
prove that Par does not have con- 
trol, so that they can escape the 
FCC rule that one licensee can 
own no more than five stations. 

DuMont’s testimony that Par 
nixed a $12,000,000 offer was part 
of his description of efforts his com- 
pany made to have Par dispose of its 
holdings. He said he and Raibourn 
agreed on the $12,000,000 deal, 
but when Barney Balaban (Par 
prexy) got hold of it he kicked it 
out and the deal collapsed. 

DuMont testified further that 
Balaban wanted added terms put 
into the agreement which would 
still have left Par with the same 
degree of control although it 
would have parted with 90% of its 
holdings. 

Raibourn, in commenting on the 

(Gontinued on page 24) 


RKO Admits Swedish 
Priority to Pic Title 


With RKO’s Groucho Marx-Marie 
Wilson-William Bendix starrer, “A 
Girl in Every Port,” scheduled for 
national release in February, it de- 
veloped this week that Arthur 
Davis Associates, a foreign film dis- 
tributor, has a Swedish import of 
virtually the same title. Moreover, 
this entry is also slated for release 
shortly. 

Conferences between Davis and 
RKO’s legal department resulted 
in an admission from the major 
that the indie distrib has priority 
on the title. Meantime, Davis is 
rushing a print of his picture (a 
musical) for scrutiny of the N.Y. 
State censor in order to get the 
English-titled film on the screen as 
soon as possible. Pic stars Nils 
Poppe and Cecile Ossbahr. He 
later plans to dub the import for 
TV distributions .“6 © © *s 3 

















Mary McCall Reps Pix - 
In Military Recruiting 
Hollywood, Jan. 22. 

Motion Picture Industry Coun- 
cil appointed Mary McCall, Jr., to 
represent the film industry at a 
meeting called by Secretary of De- 
fense Robert Lovett in the Penta- 
gon Building this week. 

Miss McCall will handle the in- 
dustry’s cooperation in the forth- 
coming program to recruit women 
for the armed services. 


Par Slowed in Fight 
On NPA Color TV Ban; 
MPAA, TOA Join Tiff 


Present involvement of Para- 
mount’s Washington counsel, Paul 
Porter, in Paramount-DuMont hear- 
ings before the Federal Communi- 
cations Commission, has slowed the 
company’s fight on aspects of the 
National Production Authority’s 
ban on coler TV. It has also 
put brakes on Par’s intent to swing 
into production of its Lawrence 
Chromatic tele tube. 

Meantime, both the Motion Pic- 
ture Assn. of America and Theatre 
Owners of America have joined in 
the battle on the color nix as it 
applies to theatre-tele, and Par 
may get some help from that quar- 
ter. Par intends to resume its own 
fight full-strength when Porter ‘is 
free. 

Company shortly before’ the 
color ban acquired a factory in 
Stamford, Conn., to make the 
tubes, which can receive either 
black and white or tints. It had in- 
tended to turn out about 50,000 a 
year as a spur to other manufac- 
turers to acquire licenses for pro- 
duction. With the NPA boom low- 
ered, plant is being held down to 
development work. Par doesn’t 
want to build up a backlog which 
it can’t sell now, since improve- 
ments are constantly being made 
and company is afraid that any 
stockpile will become obsolete. 

Par maintains it should be free 
to make the tubes inasmuch as they 
require little more in the way of 
materials than ordinarly b&w jobs. 


FLYNN CHARGES FRAUD 
IN MARSHALL SUIT 


Los Angeles, Jan. 22. 

Errol Flynn filed a cross com- 
plaint against his former partner, 
William Marshall, who tied up the 
actor’s pay last month with a suit 
in Superior Court charging failure 
to pay a promissory note for $25,- 
000. Flynn eharged fraud, and 
asked the court to cancel the note. 

Suit involves “Hello, God,” a 
documentary which Marshall pro- 
duced and for which Flynn gave a 
$25,000 note to’ acquire a half in- 
terest. Marshall, according to 
Flynn, represented that he spent 
more than $50,000 on the film. 
Actor declares the producer never 
spent that much, but used a lot of 
old newsreel footage as a substi- 
tute for new film, 


Par, Sol Lesser in Deal 


On French Invention 


Paramount and Sol Lesser have 
made a deal by which Par will 
work on the development of Pic- 
toscope, coin-saving production de- 
vice to which Lesser acquired U. S. 
rights last year. It is a French in- 
vention. 

Under the Par-Lesser deal, stu- 
dio will share rights with the indie 
producer in return for money it is 
investing in the development proc- 
ess. It is hoped to have it commer- 
cially available within the year. 

Gadget works something like 
putting a pair of bifocal glasses in 
front of the camera lens. While 
the top part catches the actors per- 
forming, bottom gets a card placed 
a short distance in front of the 
lens and on which a set or scenery 
is drawn. Its value is seen for TV, 
as well as films. 


N. Y. to Europe 
Pier Angeli 
Richard Barthelmess 
Eugene De Liguoro 
Jean Goldwurm 
Oliver Hardy 
Collie Knox 
Stan Laurel 
Henry R. Luce 
Nino Martini 
James E. Perkins 
Terence Rattigan 
Sam Spiegel 
Polyna Stoska 
Lou Walters 














Jerry Whyte ‘ 





[MPAA Compromise Seen Necessary 





For SIMPP Okay of Spanish Deal 


See Griffis Active in Pix 
In Quitting as Envoy 


Stanton Griffis, whose resigna- 
tion as Ambassador to Spain was 
accepted Monday (2%). by President 
Tfuman, possibly will now take a 
more active hand in the film in- 
dustry, trade observers feel. He’s 
chairman of Paramcunt’s executive 
committee and had been associated 
with a number of other show biz 
firms prior to turning diplomat. 

Griffis, who is nearing 65, had 
also been Ambassador to Poland, 
Egypt and Argentina over the past 
10 years. Actual date for his with- 
drawal has not yet been set. 


Film Industry 
Presses Govt. 
On TV Tint OK 


Washington, Jan. 22. 

United action was taken by the 
motion picture industry yesterday 
(Mon.) to obtain Government sanc- 
tion to go ahead with commercial 
color theatre TV operations. 

In a joint request to the National 
Production Authority, the Motion 
Picture Assn. of America, Theatre 
Owners of America and National 
Exhibitors Theatre Television 
Committee called for assurance 
that theatre TV is not covered by 
Order M-90, which bans produc- 
tion of color video equipment, ex- 
cept for experimental uses. If such 
assurance cannot be given immedi- 
ately, the industry requested a 
conference, such as was given the 
home TV receiver industry, to pre- 
sent its views. Request was made 
to Henry H. Fowler, NPA admin- 
istrator. 

Meanwhile, NPA called a second 
industry conference, .tentatively 
scheduled ior Feb. 8, to discuss op- 
position to its ban on home color 
receivers. Occasion for the meet- 
ing is officially to determine 
whether the ban is fulfiiling its 
purpose but, it is understood that 
complaints, principally from Para- 
mount, that the order goes too far, 
prompted the action. Par has 
claimed it was given assurance at 

(Continued on page 24) 


Goldstein Ballys ‘Queen’ 


Jack Goldstein, veteran industry 
ad-pub exec, this week was 
named special national exploita- 
tion rep for United Artists’ Hum- 
phrey Bogart-Katharine Hepburn- 
starrer, “The African Queen.” 

Goldstein starts shortly on a 
two-month swing of all UA ex- 
change cities for intensive bally 
in advance of the field force, now 
being organized. He’ll work under 
UA exploitation director Mori 
Krushen. 


N. Y to L. A. 
Robert Alton 
Sidney Bernstein 
Cecil B. DeMille 
Jay Eisenberg 
S. H. Fabian 
David Golding 
Bill Goodwin 
Paul Henreid 
Alfred Hitchcock 
Betty Hutton 
Ted Lewis 
Jack Lloyd 
Sid Luft 
William C. MacMillen 
William Pierson 
Donald Randolph 
Sol A. Schwartz 
Bernard Smith 
Robinson Stone 
John van Druten 


Europe to N. Y. 
Gaby Andre 
Freddie Bamberger 
John H. Davis 
Negley Farson 
Jack Hylton 
Louis Kaufman 
Anatole Litvak 
Georges Maurer 
Fernanda Montel 
Roland Petit 
Emlyn Williams 














though Ambassador  Stanto 
Griffis said in Madrid Monday (21) 
that he expected a new film deal 
would be signed within 24 hours, it 
appeared from the attitude of the 
Society of Independent Motion 
Picture Producers that the agree. 
ment would not win U. S. industry 
ratification. Pact must be okayed 
by SIMPP to make it effective. 

Motion Picture Assn. of America, 
after a mixed attitude on it when it 
was brought back by international 
department topper John G. Mc- 
Carthy last September, is now 
much in favor of it. Ellis G. Ar- 
nall, SIMPP prexy, indicated after 
New York confabs last week that 
if the MPAA wanted the indies’ 
concurrence, either the majors or 
the Spanish would have to give 
way on a deadlocked point. Madrid 
government has refused to compro- 
mise, which leaves it up to the 
MPAA. 

Point at issue is divvy of 100 
import licenses allowed under the 
agreement. Majors get 60 and all 
other outfits (including indies) 
that do not have at least five ex- 
changes in Spain get 40 via Span- 
ish distribs. Arnall said indies 
must be assured a specific number 
of permits—even if a very small 
quantity—-to maintain their trading 
position. 

In the event the Spanish con- 
tinue uncompromising, Arnall 
wants the MPAA companies to 
guarantee a specific number, just 
in case they~are needed, out of 
their 60. That proposal is expect- 
ed to get a loud squawk from the 
majors, but they’ll apparently have 
to give in if they want to see the 
agreement effectuated. 

Majors like the principal part 
of the pact because it cuts the cost 
to them of import permits from 
about $14,000 to around half of 
that and puts transactions on an 
above-board basis. 

Griffis has been working with 
the MPAA in obtaining passage 
by the Spanish of the deal. His 
remarks concerning signing within 
24 hours were in connection with 
his: announced resignation as am- 
bassador. 


Clagett in N.Y. Feb. 1 


To Share Corwin Duties 


Manning (Tim) Clagett, press 
rep for the Motion Picture Assn. 
of America in Washington, is ex- 
pected in New York Feb. 1 to 
share duties there with MPAA 
flack Alfred Corwin. Under the 
new arrangement, Clagett will han- 
dle lay and tradepapers, while Cor- 
win will be in charge of all other 
media, including national and fan 
mags, radio and TV and interna- 
tional department news. : 

They'll both work under MPAA’s 
national pubrelations head, Ken- 
neth Clark, who is also transferring 
his hq from Washington to New 
York. Clagett’s duties in the capi- 
tal are being taken over by Norman 
Kuehne, new addition to the 
MPAA staff. 


L. A. to N. Y. 


Harry Ackerman 
Adrian 

Dana Andrews 
Pier Angeli 

Jack Benny 
Curtis Bernhardt 
Vanessa Brown 
Jack Carson 
Richard Carlson 
J. J. Cohn 

Ray Crossett 
Denise Darcel 
Janet Gaynor 
Helen Gould 

Joan Harrison 
Peter Lind Hayes 
Mary Healy 

Ben Hecht 

Lou Holtz 

Gordon W. Kirkwood 
Virginia MacPherson 
Marion Marshall 
Zero Mostel 

Dick Richards 
Sophie Rosenstein 
Joseph Schenck 
Henry Schnitzler 
Silas F. Seadler 
Charles Skouras 
Franz Spencer 
Milton Sperling 
Gene Tierney 
Marta Toren 
Thomas L. Walker 
Walter White 
William Wilder — 
William Wyler 
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STRESS ‘NEW 


Jessel All for Progress 


George Jessel in Hollywood last week lifted the lid on the 


secrecy thes has surrounded the 


nix by the Motion Picture Assn. 


of America board on a scene in 20th-Fox’s “Wait Till the Sun 
Shines, Nellie.” Board looked at the pic in New York on an appeal 
by 20th from a Breen office nix on the sequence. 


Jessel, who produced the pic, 


disclosed that the cut consisted 


of a scene showing a rural home equipped with running water, 


sink, bathtub and toilet. Jessel 


said object of the scene was to 


show the progress of the American farmer and devices he is able 


to acquire to make living easier. 


Breen office, however, objected to the dialog. 


camera catches the lavatory, one 
a labor-saving device.” 


As the panning 
of the players remarks: “That's 











Petrillo Drops 17 of 


29 Changes Asked 


~ By His Aides, Easing Pact With Pix 





Miami Beach, Jan. 22. + 


Elimination by prexy James C. | 
Petrillo of 17 of the 29 contract 
changes demanded by his own 
Coast reps made negotiations here 
last week of a new agreement be- 
tween the American Federation of 
Musicians and the major Holly- 
wood studios a soft touch. Deai 
for a 15% wage hike and a number 
of improvements in working condi- 
tions was negotiated with company 
execs in four hours. 

(Execs of several of the majors, 
back in New York this week, 
agreed that the pact talks had been 
extremely amiable. They expressed 
the wish that there should be more 
union‘ leaders “with the under- 
standing Petrillo has of industry 
problems—and also with his sense 
of humor.’’) 

Major company toppers were 
alarmed at first when their studio 
labor contacts—arrived here from 
the Coast with a list of the 29 
demands that had been served on 
them. Execs and the 10-man studio 
contingent spent quite a few hours 
going over these points and pre- 
paring to argue them out with 
Petrillo the following day. 

However, when the session start- 
ed with the AFM leader, a group 
of his Coast reps and the union’s 
International Executive Board, Pe- 
trillo announced right away that 
he had eliminated 17 of the de- 
mands as unworthy of attention. 
That left only 12 to be dealt with, 
of which one concerned basic 
wages and other various subsidiary 
items. 

Basic wage request for a 15% 
hike was considered reasonable by 
the employers, since the musicians 
had had no increase in almost 542 
years. Contract under which they 
were working was _ originally 
worked out in September, 1946, 
and had been extended once for 

(Continued on page 18) 





Metro Approves First 
‘Vadis’ Pacts With Indies, 
Chi’s Oriental Included 


Metro within the past week ap- 
proved its first licensing contracts 
with non-affiliated theatres for 
“Quo Vadis.” At the same time 
the M-G homeoffice reportedly was 
deluged with exhibs’ bids for the 
film, with many of the proposed 
terms in conflict with the com- 
pany’s announced policy. Some 
bids, for example, came from the- 
atremen in towns of less than 
100,000 population through the 
company specifically announced 
the pic will go only to exhibs in 
cities with a population over that 
figure. 

In general, the bids were said to 
Teflect confusion by some exhibs 
to the extent that the initial play- 
off of “Vadis” will require more 
time than originally anticipated. 
In line with this, some theatre ops 
also proposed playing the film on 
a two-a-day basis, whereas M-G 
already has reported that experi- 
ence so far shows that a contin- 
uous run is preferable. There also 
has been some misunderstanding 
on splitting advertising costs. 

b Non-Loew’s spots which have 
ooked the epic with h.o. approval 
on terms are the Des Moines The- 
atre, Des Moines, for opening Feb. 
' Carolina; Charlotte, Feb. 10; 
(Continued on page 24) 


Milt Pickman Joins 


Hollywood, Jan. 22. 

Milton Pickman, artists’ repre- 
sentative for the past 10 years in 
Hollywood and N.Y., signed a con- 
tract as v.p. of Wald-Krasna Pro- 
ductions. 

In making the deal, Pickman 
sold out his interest and severed 
his connection with the Felix 
Ferry-Milton Pickman agency. 





Johnston, Prexies 
Just Pals at Meet 
In Miami Beach 


Meeting of Eric Johnston, prexy 
of the Motion Picture Assn. of 
America, with company toppers in 
Miami Beach last week was con- 
vivial and friendly. Any undercur- 
rents were lost in Johnston’s ex- 
pressed desire to get full-swing at 
once into the industry’s domestic 
problems. 

MPAA prez told the assembled 
execs he was calling off his pro- 
posed trip to Uruguay for the film 
festival there, with a stop in Bra- 
zil to look into restrictions recent- 
ly imposed. Johnston’s planned 
Uruguayan trip, so quickly after 
returning to the MPAA from Gov- 
ernment service, had been a cause 
of some objection within the 
MPAA board. 

Huddle, which took place at the 
home of Metro prexy Nicholas M. 
Schenck, pretty much took the 
form of a report by Johnston of a 
tour of the homeoffices of MPAA 
member companies the previous 
week. At that time, Johnston and 
his staff sought out ideas on means 
by which the Association could best 
be of service to its members. 


MPAA prexy was asked ntimer- 
ous questions by the’execs. They 
agreed that the Association should 
get with both feet into such indus- 
try problems as exhib antitrust 
suits, exhibitor relations in gen- 
eral, arbitration, public relations 
and numerous other subjects. 

Accompanying Johnston were 
Joyce O'Hara, his principal aide, 
and counsel Sidney Schreiber. 
Company execs included Schenck, 
Barney Balaban, Spyros Skouras, 
Ned E. Depinet, John J. O’Connor, 
Jack Cohn, Theodore Black and 
Sam Schneider. 





Dietz to Coast Feb. 15 


For ‘Band Wagon’ Film 


Howard Dietz, Metro’s ad-pub 
v.p., hops from the homeoffice to 
the Coast Feb. 15 to begin work 
on Metro’s “I Love Louisa,” based 
on “The Band Wagon,” hit legit 
musical of 1931. Dietz will write 
new lyrics for the pic in collabora- 
tion with Arthur Schwartz, who'll 
pen the music. Dietz and Schwartz 
similarly were teamed on the origi- 
nal legiter, which Max Gordon pro- 
duced. 

Arthur Freed, who will produce, 
returned to the Coast from N. Y. 
yesterday (Tues.) after a threg- 
| week stay. 





ALL MAJORS POINT 


Wald-Krasna as V.P. 


| Republic is underway with a series 





SALES MET 


HODS 








TO MAT. CHANGES 


o 
Spate of distrib sales meetings 
and new merchandising approaches 
were seen this week reflecting an 
intensive drive by the film com- 





panies to develop new methods of 
doing business which would be| 
more compatible with the changed 
market conditions. 

Metro has a two-day division 
managers conclave set to open next | 
Monday (28) in Chicago. Same | 
outfit has announced a plan to/| 


award exhibs $1,000 in monthly | 
prizes for top promotion cam-| 
paigns. 


Paramount is following through | 
on last week’s N. Y. meeting with | 
two field sessions. Twentieth-Fox | 
called in a number of exhibs to) 
discuss merchandising at a home- | 
office huddle yesterday (Tues.). | 

| 
of field sessions on sales and pro- | 
motion. Importance of bigger and 
better bally is shown in United 
Artists’ plan to build up its ad-pub 
department with additional person- 
nel. 

Call for new techniques was put 
out last week by both Spyros P. 
Skouras, 20th’s prexy, and A. W. 
Schwalberg, Par’s distribution top- 
per. Part of 20th’s overall plan is 
to have pix ready long in advance 
of release to allow for maximum | 
time to work on promotion. 

Schwalberg’s message to. the/| 





Schine Would Protect Small Rivals 
For Additional Time to Divest Theatres 


Buffalo, Jan. 22. 


Schine Theatre Circuit won ad- 
Mono-AA Gets Bank | ditional time to divest theatres un- 


Fund of $1,000,000 | der its antitrust decree, by terms 
Melivweed: Jan. 22 | of an amendment filed with the 


+ | trial court today (Tues.) by the 
Monogram and Allied Artists| Department of Justice. In ex- 
closgd a deal with the Security | change, Schine has agreed to cer- 
First National Bank of L. A. for a|tain trade practice conditions to 
one-year revolving loan of $1,-| protect the position of smaller in- 
pans ge and credit to the extent of | dependent competitors. 
500,000. Participating in the deal; Schine still holds s 
; 1 Se S seven threatres 
were the California Bank of L. A., | which were to have been unloaded 
the Bank of Manhattan and Guar- | by June 24, 1951, plus 18 others to 
= ae N. Y. i" ___|be sold by the end of next June. 
he $50 000 covers bank loans Amendment pools the houses and 
to indie producers who release | provides that one-third shall be 
their product through Monogram | divested by June 24. 1952. two- 
and Allied Artists. third by Dec. 24, 1952, and the 











|remainder by June 24, 1953 ? 
| reasonable offer will be refused. 
e since June 24, 1951, add up to “a 
ver in ‘a reasonable offer.” 
—_ | 2 If unable to sell houses at 
enhancing the entertainment val-| have not been defendants in anti- 


' 
e This extra time is hemmed in 
{0 IX {0 as | with certain conditions: 

1. Schine circuit must notify the 
| Any offer is regarded as reason- 
able if the price bid, plus the 
; reasonable terms, then up to half 

While Hollywood's film-makers 0f them—with court approval— 
ues of their product, television has | trust suits nor associated with such 
fallen into a rut, Charles Einfeld, | defendants. Schine must not have 


public and real estate brokers no 
profits of that particular theatre 
have scored plenty of ground in| ™ay be leased to exhibitors who 
20th-Fox ad-pub v.p., declared in | 4 profit-sharing clause in any lease 


N. + division managers’ meeting | N, Y. yesterday (Tues.), Film in- 
in N. Y, last week was for the sales | qustry clearly has the jump on TV 


} 


reps to “stay with” a pic after a| and it's up to the trade to cash in| 


|; many instances films are played off | 





booking deal has been closed and | 
seeing to it that a full campaign | 
job is done. 

Various of the companies are out | 
to combat numerous distressing sit- 
uations in current conditions. In | 
so quickly that the ad-pub cam- | 
paigns have insufficient time to | 
penetrate. Also, word-of-mouth en.- | 

(Continued on page 16) 


Pic Co. Chiefs Get 
Invite by TOA 


Film company sales chiefs and 
ad-pub toppers, in addition to pro- 
duction officials, have been invited 
to sit in at the windup of the 
Theatre Owners of America board 
meeting in L. A. on Jan. 31 for a 
general discussion of industry af- 
fairs. Bids to the conclave were 
sent out this week by TOA prexy 
Mitchell Wolfson. 

To be chaired by Charles P. 
Skouras, TOA’s board head, con- 
ference was called for an exchange 
of views on difficulties facing all 
segments of the trade. Ultimate 
aim is to give each branch a better 
understanding of the others’ prob- 
lems. 

TOA board session, which opens 
next Monday (28), will take up a 
wide assortment of subjects, with 
the spotlight likely to be shared 
by distrib selling practices and 
proposals for a system of industry 
arbitration. 

Wolfson also was slated to sit 
in on TOA's trade practice griev- 
ance meeting for exhibs from vari- 
ous southern states opening tomor- 
row (Thurs.) in Atlanta. However, 
he was forced to remove this from 
his sked to work on the board hud- 
dle preliminaries. Repping TOA’s 
headquarters will be Dick Pitts, 
information director. Georgia cir- 
cuit op E. D. Martin will preside 
at the meeting. 


Talk Savo Film 


Pietro Bullio, president of Scal- 
era Films, Rome, has arrived in 
New York to discuss with come- 
dian Jimmy Savo, currently head- 
lining at the Hotel Plaza’s Persian 
Room, the possibility of filming 
Savo’s book, “Little World, Hello.” 
Savo would play the lead role. 

Book deals with Savo’s owner- 
ship of an 11th century Italian cas- 











tle. Film would be shot in Italy. 


and must sell the property prior 
to expiration of such leases. 
3. In the case of theatres where 


on it via enthusiastic bally, he said. Schine is leasing the property, such 


Commenting on TV's problems, | 


the film 
come face to face with the neces- 
sity of coming up with 
shows." He added: 

“This is the same problem that 
faced us years ago when we asked 
for ‘better pictures.’ I think we 


have solved this problem because | 


| 


pictures are better. But our job is 
to inform the public in new and 
more effective ways of the finer 
product coming from the studios. 
“Right now TV is in a serious 
way. One of the largest department 
stores in the country reports that 
it is selling more radio than tele- 
vision sets, which shows that the 
public isn’t buying television en- 


tertainment as it is supposed to be. | 


exec stated that TV has | 


' 
| 





| 
| 


| 
| 


theatres may be sublet but the 
(Continued on page 18) 





“better | African ‘Latuko,’ Sans 


Breen, L. of D. Seals, Not 
For Exploitation Houses 


“Latuko,” feature-length docu- 
mentary based upon life and cus- 
toms of an African tribe of that 
name, will not be sold to exploita- 
tion-type houses, its distrib de- 


| clared in New York this week. He 
| said it will be restricted to art the- 


| 
} 


atres. 
Statement by Irving Lesser, prez 
of Producers Representatives, 


Let’ trike whil he i is hot. | which is releasing the film in the 
ang sb 2: cae eee Ne | U. S., came on the heels of a dis- 
| closure that the National Legion 


(Continued on page 20) 


TNT SEEKING VOICE IN 





FCC THEATRE TV GABS 


Theatre Network Television, in- 
die outfit booking shows for big- 
screen video, petitioned the Fed- 





eral Communications Commission | 


yesterday (Tues.) for permission to 
participate in the hearings on the 
assignment of exclusive channels 
for theatre TV, which are sched- 
uled to kick off in Washington 
Feb. 25. 

TNT, which is headed by Nathan 
L. Halpern, pointed out in its peti- 
tion that it is the only firm in the 
business dealing exclusively in the- 
atre TV and that it is the only one 
which has networked shows to dif- 
ferent big-screen circuits. As a re- 
sult, TNT said, it’s in a position 
to furnish the FCC with much val- 
uable information on the entire 
question. 


Settle Distrib % Suits 


Vs. Lunds in Pittsburgh 


Pittsburgh, Jan. 22. 
suits brought by 





Percentage 


eight distributors last July against | 


John and Werner Lund in the 
Greene County Court of Common 
Pleas have been settled and judg- 
ments entered. The settlement 





of Decency had placed the docu- 
mentary in its “Condemned” cate- 
gory. Pic, now in a highly suc- 
cessful engagement in Hollywood, 
has also been refused a Breen office 
seal. 

Color picture was lensed in Af- 
rica by Edgar M. Queeny, a top 
exec of the Monsanto Chemical 
Co., who is turning over profits 
from its theatrical exhibition to 
the Museum of Natural History, 
N. Y., which sponsored*the expedi- 
tion during which it was shot. Le- 
gion of Decency acknowledges that 
the film may have “certain scien- 

(Continued on page 24) 


Cinema Amus. Suit Vs. 
Distribs Into 3d Week 


Denver, Jan. 22. 
The case of Cinema Amus., Inc., 





| against Loew’s, 20th and RKO for 


$1,000,000 damages, because of 
claimed inability to get appropri- 
ate run and films for operation of 
the Broadway in 1945-46, has 
dragged into its third week, with 
only three witnesses heard to date. 

Harris Wolfberg told of his days 
in distribution and also in the the- 
atre business, and claimed that the 
Broadway had not shown what he 
“would call a profit.” Asked if the 
Cinema books had not shown a 


called for full payment of short- | profit, Wolfberg, Cinema president, 
ages charged by the film com- said, “if they did it was because a 


panies. 


| lot of items such as salaries, which 


Theatres involved were the Lund should have been charged up, 


in Carmichaels; Riaito, Daisytown; 
Park, Clarksville; Arcadia, Mari- 


| weren't entered on the beoks.” 
| The other witness has been Sid- 


anna; Family, Mather; Circle, Bob- ney Samuelson, Pennsylvania the- 
town, and Grand Opera House. | atreman, who came here to testify 


Buckhannon, W. Va. 


| as to the desirability of the various 


The judgments with interest are, Denver first-runs, and Broadway 


in aggregate of $21,000. 


manager John Wolfberg. 
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Bend of the River 
~ (COLOR) 


Top-notch pioneer adventure 
with James Stewart; healthy 
b.o. ; 











Hollywood, Jan. 22. 
Universal release of Aaron Rosenbers | 
roduction. Siars James Stewart, Arthur | 

Kennedy, Julia Adams, Rock Hudson; fea- | 

tures Lori Nelson, Jay C. Flippen, S.epin | 

Fetchit. Direcied by Anthony Mann. 

Screenplay, Borden Chase; based on | 

novel, “Bend of the Snake,” by 

lick; camera (Technicolor), Irving : 
berg; editor, Russell Schoengarth; musi-, 

Hans J. Salter. Previewed Jan. 15, ‘52. 

Running time, 91 MINS 

Glyn McLyntock 

Cole Garett 


James Stewart 
.. Arthur Kennedy 


Laura Baile .......+.+++.- Julia Adams 
Trey Wilson.........+..++.-Rock Huc 
Marijie Baile. ......++.¢.:- Lori Neilso. 
Jeremy Baile. ......-+++.+- Jay C. Flippe 
AGO .,5 ..-rencbenscese Stepin Fetchi 
Shorty _s_. rc svcccecess Henry tore} / 


Cep’n Mello 
Tom Hendricks 


Howard Petr 


Mrs. Prentiss ......+..++- Frances Bavier 
Red : Jack Lamber 
Lond TOM ...crcvscceces Royal Den 
WON... -  veccecevacecuee Frank Cw»: 
Wee FA ia es isn setweses Cliff Lyon | 


Don Grundy Frank Fereus” 





Universal has a strong outdoor | 
feature in “Bend of the River.” {ft 
is a pioneer actioner that combines 
topnotch valves into a picture th* 
should rate a hearty reaction a: 
the ticket window. Pictorial splen- 
dor of the Pac‘fic Northwest is ac’- 
vantageously shown in Technico!- 
or. the story is soundly fashioned 
and the perfcrmances, topped by 
James Stewart's, are excellent. 

The screenplay has been ably 
crafted by Borden Chase to either 
avoid or fresicn the standard in- 
gredients that so with most out- 
door dramas. This veering from 
formula keeps the interest hivh, 
and Anthony Mann’s vigorous di- 
rection makes sure that as much 
action as possible has been crowded 
into the foota’e without sacrificing 
characterization. 

Basic plot line is a simple affair, 
as lifted from Bill Gulick’s nove’, | 
“Bend of the Snake.” It deals w- ‘1 | 
a band of se.tlers who make a lon”, 
wagontrain trek into the Oregon 
country to claim the country from 
the wilderness and the hardshirs| 
of such pioneering. However, the 


with fresh touches that inc'ude 
new sets of heavies as the yarn 
progresses and a logical devolon- 
ment that socks suspense with t' 
action. 

Stewart is the wagon train guice, 
leading the settlers into Oregon. 


He rescues Arthur Kennedy, a for- | 
mer Missouri.raider, from a hanz-| 
ing and the latter joins the pariy | 


for the trek to Portland, where 
group boards a river steamer for 
a journey into the back country. 
The summer passes and promised 
supplies that are to carry the set- 
tlers through the winter do not ar- 
rive. 


Stewart returns to Portland, 
finds the town gold-mad and the 
supplies held up for more money. 
In a razzle-dazzle melee, Stewart, 
again joined by Kennedy, makes 
off with the steamer and supplies. 
After the water trip, they are set 
upon by Howard Petrie and his 
men, who are trying to recover the 
goods. Kennedy’s greedy side 
comes out when he sees a chance 
to sell the supplies, at a high 

rofit, to miners, but again Stewart 
s able to master the situation and 
get the food to the settlement. 

There’s an Indian raid on the 
wagon train, but handled different- 
ly than might be anticipated. This 
time, Stewart and Kennedy ven- 
ture out at night to pick off the 
small group of marauders one by 
one in a suspenseful sequence. The 
other assorted action setups are 
also brought off with the same 
kind of fresh touches. 


Stewart's handling of his role 
has the punch he displayed in that 


|age and story interest. 


Invitation 


Smoothly-fashioned drama of 
femme with year to live and a 
bought husband; spotty b.o. 


Hollywood, Jan. 22. 

Metro release of Lawrence Weingarten 
production. Stars Van Johnson, rothy 
MeGuire, Ruth Roman, Louis Calhern; 
features Ray Collins, Michael Chekhov. 
Directed by Gottfried Reinhardt. Screen- 
play, Paul Osborn; based on_ story by 
camera, Ra 








Jerome Weidman; June; 


ecitor, George emler; music, onislau 


| Kaper. Tradeshown Jan. 16, ’52. Running 


me, 64 MINS. 


Doan L. Pierce Van Johnson 


Een Pierce........-+.- Dorothy McGuire 
Maud Redwick........«..-- Ruth Roman 
©'tmon Bowker a! Louis Calhern 
Dr. Warren Pritchard. . Ray Collins 
De. Pregedt:<ocevcdveess Michael Chekhov 


fgnes 
olly 


Diane Cassidy 


FUQNCL.. .cccccccsceses Stapleton Kent 
Sarahld ....cccccceccccesess Barbara Ruick 
Arthur... ccvcsseesesecss Norman Field 
Paul Matt Moore 


fee ee ee Patrick Conway 
Alex Gerry 


ee ewe eeeee 


‘rs. Redwick 





This is a smoothly-fashioned film 
but with only a modicum of inter- 
est in the general film market. At- 
ention of distaffers may be stirred 
in some locations through belting, 
-xploitation-wise, of the 
theme. Such handling will get 
modest support from the familiar 
names of Van Johnson, Dorothy 
MeGuire, Ruth Roman and Louis 
Calhern, who add some help for 
companion feature billing. 

It is a drama of a girl with a 
heart condition who has only a 
year to live. Her rich father, al- 


ways indulgent, arranges things so | 


che can have a husband and some 
fulfillment as a woman during that 
ast year. The scheme is going 
along fine until the bride is tipped, 
near the end of her time, that her 
husband was just another of her 
father’s gifts. The shock of that, 
plus becoming aware she has only 
: short time to live, sets up the cli- 
mactic denouement, but she regains 
the urge to live after finding the 
husband has fallen genuinely in 
‘ove with her, submits to a new op- 
eration and a happy life is prom- 
ised at the finale. 

There’s nothing wrong with the 
way the picture has been written, 


basic line has been embroider: | directed and played, but it just 


doesn’t have the stuff that can be 
easily figured as appealing to the 
eeneral run of filmgoers. Miss Mc- 
Guire does an excellent job as the 
girl. Van Johnson, as the pur- 
chased husband, is acceptable, as 
is Louis Calhern as the father. 
Ruth Roman, the girl dropped by 
Johnson for the more lucrative job 
of being Miss McGuire's husband, 
gets rather short shrift in the foot- 


Ray Col- 
| jins is good as a doctor. 

Gottfried Reinhardt directed the 
| Lawrence Weingarten production 
j}and within the limits of the story 
|interest rates credit for under- 


standing handling. Paul Osborn 
scripted from a story by Jerome 
Weidman. Weingarten’s produc- 


tion provides a smooth polish to 
the assorted physical values, rating 
top assists in the technical line. 
However, he is inclined to permit 
the otherwise fine musical score of 
Bronislau Kaper to get too loud 
and busy in the climactic se- 
quences, Cleffing would have been 
much more effective if allowed to 
back the drama quietly. Brog. 





Red Skies of Montana 
(COLOR) 


Excellent eutdoer drama of 
Forestry Service fire-fighters; 
favorable b.o. possibilities. 


Hollywood, Jan. 22. 











Lisa Golm | 


Lucile Curtis | 


plot 


Plot drama is told against a back- 
ground that features the careful: 
training and the danger that be- 
comes matter-of-course to 
“Smoke Jumpers” who invade the 
forest from the skies to put out 
blazes. Villain responsible for the 
fires depicted is Montana’s sum- 
mer heat amning. 

Picture gets underway with Wid- 
mark taking his crew off to fight 
just such a blaze. Unfortunately 


of the paratroop outfit when it is 
trapped by the fire and he is ac- 
cused by the son of one of the 
crew of eng away from his 
men. Incident is blacked out in 
Widmark’s mind, so he _ actually 
| doesn’t know if he was guilty of 
cowardice, and events have him as- 
| signed to training new recruits un- 
itil his name comes up again to 
| handle a danger assignment. 

Plot blazes itself out when the 
'son joins Widmark’s latest dan- 
gerous mission as a reinforcement, 
battles him during the raging fire, 
| is saved by the leader and gradual- 
ily realizes his suspicions were 
| wrong. 

Actually, the dramatics are con- 
trived and rather ordinary, but 
| the setting and the way Newman’s 
|direction keeps the film and ex- 
| citement moving insure high inter- 
est for the action fan. Widmark 
| grooves his character for popular 
response, and Jeffrey Hunter, the 
young man who _ suspects him, 
‘comes through very strongly. Con- 
stance Smith, as Widmark’s wife, 
| hasn’t much to do. 
| Topnotch support is supplied by 
| Richard: Boone, Warren Stevens, 
| James Griffith, Joe Sawyer and 
| the other assorted outdoor types 
in the cast. 

The beautiful photography is by 
Charles G. Clarke. His cameras 
take every advantage of the loca- 
tion and the use of color to point 
up sight values. Other technical 
assists are good. Brog. 


At Sword’s Point 
(COLOR) 








” Costume melodrama starring 
Cornel Wilde, Maureen O’Hara; 
good escapist entertainment. 





RKO release of Sid Rogell (Jerrold T. 
Brandt) production. Stars Cornel Wilde, 
Maureen O’Hara; features Robert Doug- 
las, Gladys Cooper, Blanche Yurka. Di- 
rected by Lewis Allen. Screenplay, Wal- 
ter Ferris, Joseph Hoffman, from story by 
Aubrey Wisberg and Jack Pollexfen; 
camera (Technicolor), Ray Rennahan; edi- 
tors, Samuel E. Beetley, Robert Golden; 


music. Roy Webb. Tradeshown N. Y., 
Jan. 17, 51. Running time, 81 MINS. 

og SO. ar re Cornel Wilde 
._. Brees ere Mavreen O'Hara 
ee ete, ree Robert Douglas 
EL 55 ¥a8500¢0600660400 Gladys Cooper 
Cs 6c as.ceeceeeeess June Clayworth 
pe RET Dan O’Herlihy 
errr - Alan Hale, Jr. 


Madame Michom 
Princess Henriette ...... 
Queen’s Chamberlain.... 


Bw oe Blanche Yurka 


Nancy Gates 
Edmond Breon 


LOWS... cesccccegacocecs Peter Miles 
Chalais sscccvcccccccces oeorge Petrie 
ee NN . 6.0448669600600 Moroni Olsen 
Dr. Fernand... ....0ce0% Boyd Davis 
Mallard mre Holmes Herbert 
Corporal Gautier....... Lucien Littlefield 
NN sAh s 0.4.0.2 ¢ Gide 6.6patid Claude Dunkin 





Long on the RKO shelf, “At 
Sword’s Point” was titled “Sons of 
the Musketeers” when it went into 
production in December, 1949. The 
Cornel Wilde-Maureen O’Hara 
starrer has been revised in the 
interim and now emerges as a fast- 
moving period melodrama that 
should prove satisfying for family 
houses. 

Scripters Walter Ferris and 
Joseph Hoffman, who screenplayed 
the Aubrey Wisberg-Jack Pollexfen 
story, have whipped up a fairly 
interesting adaptation that should 
hold attention of either juvenile or 


20th-Fox release of Samuel G. Engel : 
production. Stars Richard Widmark, Con- adult audiences. Localed in medi- 
| stance Smith, Jeffrey Hunter; features | Val France, yarn is woven around 


| Richard Boone, 


M. Newman. 








Warren Stevens, James 

| Griffith, Joe Sawyer. Directed by Joseph 

Screenplay, Harry Kleiner; 

based on + ogy Art Cohn; camera 
ries 


the troubles of aging aueen Gladys 
Cooper. Her problems stem from 
nefarious designs of Robert 


former successful outdoor feature, | Willem Regnolies music Bel” Kanter’ | Douglas, as the Duke de Lavalle, 
MO ee gy ae 73.” Kennedy socks his i onewn Jan. 17, 52. Running time, Hae ed ay Pa my et gon? His 
ikeable heavy role. Julia Adams! ; m to wed princess 
fulfills romantic demands of her ton | Peg M8808: 7777771777 -Raghard, Widnark | Nancy Gates and put her young 
femme role, and Rock Hudson! Fa Miller..........ee00... Jeffrey Hunter | brother to death. 
pleasantly projects the part of a/ Qiy-scrrtrss oenene sy eee Pasar Bey without 
oung gambler who joins the set- Boise 002/223 INTII 0g Griffi stion © e. Miss ’Hara, 
oa . ' mt gob Miller |22222200000002 Mtoe Sawyer hy Hale, Jr., and Dan O’Herlihy. 
andy .....e« evecescess Gre i 
Jay C. Flippen, head of the pi-| Noxon. ...... baekeaeden’ Richard Crenna Children of the orisinal four 
oneer group; Stepin Fetchit and “‘cMullen.......... ebedase Robert Adler | Musketeers. thev rally to the 
Chubby Johnson, river boat oper-| Seton 10.00.0000. Sear ob Nichole Pacer, 2a and foll the plot. 
ear, Demers Petrie, Lori Nelson PINeY eee seveesens sar eae3 ws ayBalPh, Reed amass My By OF me 
and the others «ome through with "IO MOP.+sseeesees cence am Murphy es; s -to- 
excellent support. PRE otter oes ndoonnenenensds Larry Dobkin = ol gn MB Rear cae fine 
roducer Aaron Rosenbe-~ *DWIBONM.. co cecccccccccess:. ohn Close}, A. enn 
sembled a fine set of values for the aweon ..1222nnnrn no aenry Ralky . nga d camerawork. 
picture, not the !east of which v. 3 14aneddneenashabin Harry Carter ue, variations of the story 
the location lensing in the Nor — , ‘ot... Charles Tannen | incidents have heen seen in vrevi- 
wet, where rugged beauty of t. ous “Musketeer” films. However, 
terrain adds punch to the storv. The U. S. Forest Service’s|the casting of Miss O’Hara as a 
Irving Glassberg did the outstand- “Smoke Jumpers,” the intrepid| femme swordsman represents a 


inz vhotography. Russell Schoen- 
garth’s editing is good, as is the 
music score by Hans J. Salter. 

. Brog. 





SPG Séretches a Point 
Hollywood, Jan. 22. 

A bylaw change widening m:m- 
bership to make eligible production 
chiefs who personally produce one 
film annually kas been approved 
by the executive board of the 
Screen Producers Guild. 


men who parachute to fight forest 
rovide the interesting basis 
for this outdoor adventure feature 
Told in brilliant 
Technicolor, it’s the kind of red- 


fires, 


from 20th-Fox. 


novel annroach, and the phvsieal 
values that producer Jerrold T. 
Brandt has endowed the picture 
put the entry on a higher budgetary 
nieve then the average costume 





blooded yarn that usually wins the | actioner. 


fans to the ticket windows and can | 


"erformanres, for the most part, 


be counted on for generally good | tantnre the flavor of the period. 


business in most playdates. 


| Wilde is a lustv D’Artaenan. who 


Richard Widmark heads the pre- wields his sword and swings on 


dominately masculine cast. Joseph 


ehardeliers in the best Fairbanks 


M. Newman directed the Harry tradition. Miss O’Hara shows sur- 
Kleiner script with an actiog em-| prising skill with a ranier. and her 
‘phasis, combined. with exciting fire | visual charms stand up well.in the 


scenes, that puts it over st ar 


for him, he is the only survivor | 





remantic department. Hale and 
O’Herlihy are well cast as the other 
ities Comper: gortrays th 

s r portrays the queen 
with regal bearing while Douglas 
does well as the heavy. Miss Gates, 
as the and Blanche Yurka, 
as a tavern keeper, head the sup- 
porting players. Direction of Lewis 
Allen reined the film with an eye 
to action, and there are few scenes 
where the speed lags. Sid Rogell, 
onetime RKO production head, 
receives screen credit as executive 
producer. Gilb. 





Outeast of the Islands 
(BRITISH) 

Carol Reed pic, with name 

cast, heads for U.S. censor 

trouble; not top b.o. 





London, Jan. 15. 

British Lion release of Carol Reed pro- 
duction. Stars Trevor Howard, Ralph 
Richardson; features Robert Morley, 
Wendy Hiller, Kerima. Directed by Carol 
Reed; screenplay, W. E. C. Fairchild 
(from Joseph Conrad’s novel); camera, 
John Wilcox; editor, Bert Bates; music. 
Brian Easdale. At Plaza, London, Wan. 15, 
52. Running time, 102 MINS. 
Captain Lingard....... Ralph Richardson 
WEEE cs ct aweseee Cade. Trevor Howar 
Almayer Robert Morley 


Aissa ode 6 0.56WER R06 6.00 0:60 Kerima 
Mrs. Almaye@P..ccccce.s::-: Wendy Hiller 
Babalatchi............ George Coulouris 
NEE «143s 4 40 G08 ec ed Wilfred Hyde-White 
EE, <3 sae 690404060 Frederick Valk 
Mts. Willems......... Betty Ann Davies 
Bea woes be eaveeues Dharma Emmanuel 
Alagappan. ......es.e0.-: Peter Illing 
BOGOVE. oc ccesecvdeoeesetas A. V. Bramble 
NYS. 2 itscocdébe ceases Annabel Morley 
DE 4 660 0660080084000 James Kenny 
Beh. ¢urh-5e isd baweses fon Marne Maitland 





“Outcast of the Islands” is one 
of the most ambitious and costly 
pictures to come from a British 
studio in some time. It is a big- 
scale production with many crowds 
and powerful marquee names. An- 
other plus factor is the Carol Reed 
tag. He produced and directed. 
Nevertheless, it cannot be regarded 
as a top ranking b.o. attraction for 
the home trade and may encounter 
serious censor trouble in America. 

Picture is based on the Joseph 
Conrad story, but the screenplay 
fails to capture the authentic at- 
mosphere of the Far East in which 
the story is set. The backgrounds 
are genuine enough, but the plot 
is loosely constructed and the edit- 
ing oecasionally episodic. 

The outcast is played by Trevor 
Howard. He is saved from the 
police, after being involved in a 
swindle, by the captain of a trad- 
ing vessel who takes him.to his is- 
land outpost. There, he double- 
crosses his friend, tricks his part- 
ner and falls in love with the 
daughter of the blind tribal chief. 

Within that outline, the film con- 
centrates on developing the shift- 
ing character of the outcast as a 
man without honor, without prin- 
ciple and without friends, yet hav- 
ing a devouring passion for the 
native _ girl. The love-making 
scenes between Howard and the 
girl, unless duplicate shots were 
taken, may offend the Breen rules.~ 
Likewise, there may be criticism 
of the manner in which native boys 
are shown naked in the river. 

With a firstclass team to set the 
pace, the acting generally main- 
tains a high standard. Ralph Rich- 
ardson, polished and dignified as 
usual, gives a sterling performance 
as the captain of the trading boat. 
Howard has the lion’s share, and 
fills his role with distinction. Rob- 
ert Morley chalks up another suc- 
cess as the captain’s partner while 
Wendy Hiller is nicely restrained 
as his wife. The native girl is 
played by Reed’s discovery, Ke- 
rima, in a sultry key, without the 
trace of a smile and with barely a 
line of dialog throughout the en- 
tire film. Top supporting ro!es are 
competently filled by George Cou- 
louris, Wilfrid Hyde-White, Fred- 
erick Valk and Betty Ann Davies. 

Reed has not succeeded in ex- 
tracting the suspense normally as- 
sociated with his work. Film is 
somewhat overlong and shows signs 
of substantial scissoring in an en- 
deavor to keep it within reasonable 
bounds. John Wilcox has lensed 
the production skillfully while 
Brian Easdale has contributed a 
satisfying musical score. Myro. 


Just This Once 


Gay, pleasant comedy with 
Janet Leigh, Peter Lawford. 











Hollywood, Jan. 17. 

Metro release of Henry Berman produc- 
tion. Stars Janet Leigh, Peter Lawford: 
features Lewis Stone, Marilyn Erskine, 
Richard Anderson. Directed by Don 
Weis. 4 my Sidney Sheldon; based 
on story by Max Trell; camera, Ray June; 
editor, Fredrick Y. Smith; music, David 
Rose. Tradeshown Jan. 10, ’52. Running 
time, 90 MINS. 





in both*feel and thé cast toppers, 
and is played for satisfac. 
<r ge on all counts, 4 should 
please e general market an 

, okay boxoffice lev e}, os 

(8) outstanding takes are n 
indicated. : . 

Janet Leigh and Peter Lawford 
team to carry off the star roles, 
He’s a rich playboy with a disre- 
pt for money, and she’s a femme 
awyer hired by Lewis Stone io 
eurb Lawford’s dissipation of his 
fortune. Two principals do their 
full share to keep it gay and amus- 
ing. Their performances are ex. 
tremely likeable. 

Screenplay by Sidney Sheldon 
is deftly written and sparked with 
nifty dialog and situations which 
Don Weis’ direction sells strongly. 
When Stone brings Miss Leigh 
into the picture she puts Lawford 
on a small weekly allowance, can- 
cels his charge accounts and tries 
to accumulate the estate’s income 
to pay off the bills he has run up, 

Lawford rides with the situation, 
even to the extent of moving in 
with Miss Leigh because a clause 
in the deal requires that he be 
given shelter. The few bedroom 


4 | farce-type situations that arise add 


to the general amusement and cre- 
ate a problem with Miss Leigh’s 
stuffy finance, Richard Anderson. 
Footage moves along smoothly to 
wrap up all the complications for 
a clinch finale between the two 
stars. 

Producer Henry Berman has cast 
the show well and has given it a 
nice physical polish. Lewis Stone’s 
character of advisor te Lawford is 
quietly effective. Marilyn Erskine 
does well by her scenes, as do 
Douglas Fowley, Hanley Stafford, 
Benny Rubin and others. Ander- 
son has his moments as the finance 
and there is one particularly amus- 
ing sequence in which he refuses 
a raise from his engineering firm 
boss, played by Stafford. 

Ray June’s lensing, tight editing 


| and the David Rose music score 


are able contributions. Brog. 


Cry, the Beloved Country 


Fine filmization of the Alan 
Paton bestseller, with Canada 
Lee; strong bet for specialized 
and art houses. 





Lopert Films release of London Films 
(Zoltan Korda-Alan Paton) production. 
Features Canada Lee, Sidney Poitier 
Charles Carson, Joyee Carey. Directed 
by Korda. Screenplay by Paton, from his 
novel of same name; camera, Robert 
aes editor, David Eady. Tradeshown 


n N. Y., Jan. 18, °52. Running time, 
105 MINS. 

Stephen Kumalo............ Canada Lee 
James Jarvig....ccccsecs. Charles Carson 
Rev. MelmangGt..cccccecce Sidney Poitier 
Margaret Jarvis.......+..: Joyce Carey 
Father Vincent..... $6 baie Geoffrey Keen 
Martens...........+++..Michael Goodliffe 
John Kumalo.........+-.. ric Connor 
Kumalo’s Friend......... Charles McCrae 
eS err ere Lionel oo 
MD <. 5064 5 ceusnethuakes Vivien Clinton 
RS aaa Albertina Temba 


Farmer Smith............ Bruce Anderson 
Captain Jaarsveldt.Bruce Meredith Smith 
Mary Jarvis rdine Grunewald 


BeOrrieetl, BP... cécecccss Cecil Cartwright 

DROS (OUP +.05460000000660% Andrew Kay 
Father Thomas....... «+++-Max Dhlamini 
> eee ob adal Shayiwa Riba 
Gertrude’s Child..........Tsepo Gugushe 
Gertrude Kumalo....... Ribbon Dhlamini 
Young Man........... Daniel Adnewmah 
Mrs. Ndlela........ bit ota’ ily Pooe 
TAEl Driver... ccc eceste Reginald Ngcobo 
First Reporter...ccccccs: chael Golden 
Second Reporter.......Clement McCallin 
Judge................Stanley Van Beers 
Wee Wares occccccctses John Arnatt 
Superintendent............. Scott Harrold 





Alan Paton’s bestselling novel of 
a few years back, which was made 
into a Broadway musical, “Lost in 
the Stars,” two seasons ago, has 
now been turned into an absorbing 
pic. Filmed in its native South 
African locale, and in London, 
under the sympathetic eye of the 
author in the capacity of scenarist 
and co-producer, the pic emerges 
as a very moving film, full of 
simplicity and charm. 

It is also a little slow, grim and 
even-toned and a bit of a tear- 
jerker. Its pace, subject matter and 
lack of marquee strength will limit 
its mass appeal, but otherwise the 
pic is a strong bet for roadshow 
stands, specialized and art houses, 
and sure to recoup its modest- 
budgeted coin. Artistically, the film 
should reap critical praise and 
good word-of-mouth for its worth- 
while screen treatment of an elo- 
quent theme. 

“Cry, the Beloved Country” has 
a refreshing quality about it, in 
unusual scenes of Negro native life 
in South Africa, in striking outdoor 
shots, and in the quaint, almost 
Biblical speech of most of the 
Negroes. There is also sharp, bit- 
ing commentary in the scenes 0 
squalor in which the Negroes live. 
Cast itself is unusual, with @ 
couple of American Negroes, some 


oS eee Janet Leigh | British talent le of South 
Mark MacLene........... P * » & couple : 
Judge Samuel Coulter... yy ‘Snes African actors, and the rest natives. 
Gertrude Crome....... Marilyn Erskine nly one cast-member, Canada 
Tom » vinters Re arab ees. Richard, Anderson Lee, will be known here from other 
eetecereces- uglas : 

Mr. Blackwell...... iiiuganiey Stafora|U. S. film or stage ventures, 
Jeft Parma. .--- +++ Hen . Slate | although a few others have been 
Herbert Engel .......... .““Benfty Rubin | eM in minor screen appearances 
Adam Backwith........... Charles Watts | before. 





A gay, yp een iC gee round 
of comedy is offered by “Just This 
Once.” Film has, a youthful spirit 





The picture is a strong social 
document in its study of the 
perplexed conditions of a sub- 

(Continued on page 22) 
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SURE-SEATERS SEE SURE PRODU 


Big Boost for Films 


Council of Motion Picture Organizations’ plea for further in- _ 
dustry promotional advertising in the nation’s press got a big boost 
with the editorial in the New York Daily News last Wednesday (16). 
It was a big plug for films in general and Paramount’s “Greatest 


Show On Earth” in particular. 


COMPO is pushing for further institutional advertising on the 
basis that the copy which ran in hundreds of papérs last October 
has paid for itself many times over. 
direct in number of tickets sold, COMPO press chief Charles E. 


McCarthy has pointed out, but 


cynical attitude of the newspapers toward Hollywood. He points to 
the surprise editorial in the 2,000,000-circulation New. York tab as 
the prime example of a switch that has taken place throughout the 
country. Of particular interest is that the News is also owner of a 


tele station, WPIX, N.Y. 


Major company prexies have already okayed COMPO’s desire 
for another splash in newspapers cross-country, and ads are now 
The News’ editorial stated, in part: “Until the 
other day, we’d been inclined to lend a sympathetic ear to current 
moans and groans from our California movie capital. You know: 
Movie-making costs too much—TV’s killing us—if it weren’t for 
popcorn sales every producer out here would be on relief. Then 
the other day, we ankled over to the Music Hall to see ‘The Great- 
est Show On Earth,’ tagged by our shrewd Kate Cameron as a 
Kate didn’t give us a bum steer. . 

added observation: ‘The Greatest Show On Earth’ runs two and a 
“half hours, and appears in sparkling Technicolor. 


being worked out. 


four-star production. 


can’t compete with any of that. 
wood. 
DeMille’s.” 





Take your tears elsewhere, Holly- 
All you need is more real show business, like your man 


Results weren’t necessarily 


in reversing the downbeat and 


est See 


As of now, TV 











New Pacts Give White Collarites 
At 20th, Par $4 to $8 Increases 


Agreement on terms for new? 


pacts covering homeoffice em- 
ployees at 20th-Fox and Paramount 
has been reached by the companies 
and the Motion Picture Homeoffice 
Employees Union, H-63, affiliated 
with the International Alliance of 
Theatrical Stage Employees. Final 
signing of the pacts is expected 
by the end of this week, after the 
union and the film companies iron 
out some minor points of legal 
verbiage. Pact marks thé first 
agreement between the pix outfits 
and the IA local, which recently 
took over jurisdiction of the white 
collarites from the defunct Screen 
Office and Professional Employees 
Guild. 

New pacts, set to run for two 
years, call for an approximate gen- 
eral increase of 10% with a min- 
imum of $4 per week and a maxi- 
mum of. $8, union shops, arbitra- 
tion of grievances by the American 
Arbitration Assn., and an auto- 
matic wage increase at the end of 
one year based on the cost-of-living 
index. 

Union is also near finalizing a 

act for homeoffice employees at 

KO. H-63 officials and RKO ne- 
gotiators met yesterday (Tues.) and 
reportedly came to an agreement 
on all important issues. Union ex- 
pects to come to a final under- 
Standing with RKO by next week. 





Branton Syndicate 
Provides Financing 


For ‘Moulin Rouge’ 


Dollar financing for “Moulin 
Rouge,” film version of-the Pierre 
La Mure novel about painter Tou- 
louse Lautrec, will be provided by 
a syndicate headed by G. Ralph 
Branton, veepee of Monogram-Al- 
lied Artists, it was disclosed this 
week. Group has banded together 
in Moulin Productions, Inc., and is 
repped by Stillman & Stillman, 
N. Y. film attorneys. 

Picture was originally to have 
had its financing arranged through 
United Artists. Coin would have 
come through Walter E. Heller & 
Co., Chicago film backers, and Ro- 
mulus Films of Britain, headed by 
John and James Woolf. Romulus, 
however, remains in the new bank- 
rolling setup and will provide 
pound and france capital. 

While UA is understood to be 
now out of the financial picture 
it's still in the running as a poten- 
tial distributor. Meantime, the 
Starting date for the venture will 
likely be around June 1, with lens- 
ing to be done in England and 
France, 

John Huston will produce, direct 
and screenplay “Rouge,” while 
Jose Ferrer will star. Ferrer, 
meanwhile, may relinquish rights 
‘o a legit production of “Moulin.” 








Chi’s Ad Cut 


Chicago, Jan. 22. 

Chicago amusement adver- 
tising, the major portion of 
which is picture space, reflects 
the growing decline of the Chi 
boxoffice. 

Report for the year from the 
four dailies shows that Chicago 
Tribune had a 912% drop; the 
Daily News almost 10%, the 
Sun-Times, 12%, and the Her- 
ald-American, 1314%. 


Painters Local 44 
Charter Revoked 
In Sorrell Fracas 


Hollywood, Jan. 22, 

International’ Brotherhood of 
Painters, Decorators and Paper- 
hangers of America revoked the 
charter of Painters Local 44 after 
local failed to carry out an interna- 
tional exec board order making 
Herbert Sorrell, ineligible to hold 
office, be a delegate or business 
agent, for five years. Action stems 
from Sorrell’s activities as leader 
of the conference of Studio Unions 
strike in 1945. . 


Present members of the local, | 
mostly outside the pic industry, | 
were ordered by the international 
to transfer to other locals. Local 
spokesman said they were unable 
to comply with the order since Sor- 
rell held a term contract with the | 
union. : 

Union also has filed a suit in 
Superior Court asking for declara- 
tory relief and to designate who 
is responsible for the contract. 
Conspiracy action, originally filed 
in 1947 against the majors and the 
International Alliance of Theatri- 
cal Stage Employees, is also cur- 
rently before the Supreme Court, 
decision being expected shortly. 


RKO’s N.Y. Staff Cut 


As a result of what was termed 
an economy move, RKO Theatres 
has sliced four members of its 
homeoffice pub-ad staff. Dropped 
last week were Ray Malone, Vin- 
cent Liguori, Ruth Newman and 
William Thalman. However, two of 
the staffers were transferred to 
other jebs within the organization. 

Malone and Liguori, veteran 
members of the department, were 
named theatre managers, Malone 
being assigned to the Alden, Ja- 
maica, N. Y., and Liguori the RKO 














225th St., Manhattan. 


ARTY PLETHORA 
NO PROBLEM 


With 10 first-run art houses op- 
erating in what may loosely be 
termed the Broadway area, and an 
llth scheduled to open early in 
February, there has been some 
concern in film circles on just how 
enough suitable product could be 
found to supply these sure-seaters. 
Paradoxically, least concerned are 
the exhibs who run these houses. 
Although they admit that bidding 
for available films would become 
keener, they generally view the sit- 
uation with an unusual degree of 
optimism, 

As one successful art house op- 
erator put it, “It’s like waiting for 
a bus. Another one always comes 
by.” And he cited the experien.e 
of recent years where when one 
source dried up there was always a 
new one to replace it. 

“We've had French, Italian and 
English pictures,” he declared, 
“and now ‘Rashomon,’.a Japanese 
film. And when necessary we've 
been able to get suitable American 
product.” He pointed out that al- 
though. there was presently a short- 
age of top-quality French and Ital- 
ian films, these markets were al- 
ways available and would undoubt- 
edly come through again with the 
type of pix that appeal to U. S. au- 
diences. He noted, too, the re- 
newed popularity of British films, 
with “Lavender Hill Mob,” as the 
current outstanding example. 

Operators of the art houses were 
quick to stress that they were not 
thinking only in terms of foreign 

(Continued on page 20) 


WB's Stock Buy 
Seen Above $15 


While Warner Bros. has con- 
firmed that another big stock buy 
is under consideration, the outfit’s 
expected purchase price is likely to 
be well above the $15 per share 
which is now being mentioned. WB 
proxy statement, which was sent 
to stockholders in advance of the 
annual meeting in Wilmington on 
Feb. 19, reports that about $15,- 
000,000 would be appreciated for 
the purchase of about 1,000,000 
common _ shares. This narrows 
down to $15 per share, obviously. 

However, the buzz in financial 
circles is that the WB board prob- 
ably will ask stockholders to offer 
sale of their stock at up to $16, or 
even $16.50. Higher price is based 
on the market value of the issue 
on the N. Y. Stock Exchange. WB 
trading over a recent period has 
been at about a 147% level. In 
light of this, and unless the current 
market price falls unexpectedly, 
corporation’s offer to acquire its 
own stock at only up to $15 per 
share could hardly bring in any- 
thing near the 1,000,000 desired. 

On the annual meet’s agenda is 
the election of six directors and a 
vote on retirement of 1,152,215 
common shares which WB now 
holds in its treasury. That’s the 
number of shares which the com- 
pany acquired earlier in line with 
its capitalization shrinkage pro- 
gram. Outfit laid out $16,685,532 
in buying up the block. WB now 
has 5,619,785 shares outstanding. 

Board nominees, all incumbents, 
for a term of two years are Albert, 
Harry and Jack Warner, John E. 
Beirwirth Waddill Catchings and 
Robert W. Perkins. Stockholders 
last February elected Samuel Car- 
lisle, Stanleigh P. Friedman, 
Charles S. Guggenheimer, Samuel 
Schneider and Morris Wolf to two- 
year terms. 


8 Col. Folds in 2 Yrs. 


Columbus, O., Jan. 22. 

A total of eight neighborhood 
film houses have shuttered in the 
last two years in this city of 
376,000. 

Columbus is now left with 41 
second-run houses, (including two 
downtown), where before there 
were 49, 
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Harry Cohn’s Col Holdings Down 47; 
Proxy Discloses Exec Option Changes 


+ 





Clarify RKO Situation 


RKO has put an end to the 
peculiar situation whereby one 
corporate pocket of the outfit 
owed the other $23,032,693 in 
3% notes. It stemmed from a 
bookkeeping arrangement dat- 
ing back to the old RKO par- 
ent corporation prior to di- 
vorcement. 

The parent was a holding 
company. The theatre subsid 
declared dividends up to the 











* Prexy 


Harry Cohn’s share of 
Columbia Pictures common stock 
dropped to 19.43°% of the total out- 
standing, stockholders were told in 
the proxy statement sent out this 
week in -advance of Col’s annual 
meeting in N. Y. Feb. 20. Last 
year the chief exec had control of 
23.66°° of the total issue 

Exec v.p. Jack Cohn’s_ share 
was listed at 12.23°, representing 
no change from the previous year. 

Over the year, Harry Cohn un- 
loaded 23,187 shares, cutting the 
total which he beneficially owns to 





parent, which in turn pro- 126,266. He also votes 4,054 shares 
vided the production-distribu- which are owned by members of 
tion subsid with operating his family. Col had 670,670 shares 
funds. Production-distribution outstanding as of last Nov. 30, 
issued the 3% notes to the when the count was taken for the 
parent. proxy report. Recently Cohn 
Upon divorcement, the notes | transferred 25,000 shares to trus- 
in effect were inherited by | tees other than himself for the ben- 
production-distribution, which | efit of his children. 
issued them in the first place. | Nine incumbent directors are up 
They've now been cancelled. | for reelection at the Feb. 20 meet- 
Clear? jing. They're listed as follows, 
Se ee ee ee as | along with remuneration for the 
| last fiscal year: Harry Cohn, $201,- 
9 9 1400; Jack Cohn, $145,600: Abe 
Cew 5 | ef Schneider, treasurer-v.p., $130,000; 
Nate B. Spingold, ad-pub  v.p., 


Down Slightly 


$108,000; Abe Montague, distribu- 


| tion v.p., $130,000; Leo M. Blancke, 
| director and financial advisor, $6.- 


000; Donald S. Stralem, director 





To $7,804,370: 


' 
| 
| 


Loew's net profit for the fiscal | 
year ended last Aug. 31 represent- | 
ed a drop of le per share under 
the previous year, the corporation | 
disclosed yesterday (Tues.) in its | 
annual report. Earnings amounted | 
to $7,804,370, equivalent to $1.52 | 
per share, including net credit of | 


about $754,000 due to reduction 
of prior years’ depreciation | 
charges. 


This compares with net income 
of $7,854,454, equal to $1.53 per | 
share, in the previous year, which 
included $808,020 profit after taxes 
from the sale of capital assets. 

Outfit started off fiscal 1951-52 
on the upbeat. For the 12 weeks 
ended Nov. 22, ’51, Loew’s had a 
net operating profit, before Federal 
taxes, of $2,932,987, compared with 
$2,090,127 for the corresponding | 
period a year earlier. Net profit, 
after taxes and adjustments was 
$2,089,339, equivalent to 4lc per 
share, in the recent period, against 
$1,994,954, or 39c per share, in the 


and financial advisor, $6,000; Ar- 
nold M. Grant, director, $6,000, 
and Henry Crown, director, no re- 
muneration. 
Options Vote 

Also up for a vote is issuance 
of options to purchase 5,125 shares 
to exec producer Irving Briskin at 


$13.66 per share. In the event 
there's no ratification of this, Bris- 
kin would have the right to termi- 
nate his employment deal, dated 
Jan. 1, 1951, which gives him $1,- 


750 as weékly salary for the first 
(Continued on page 20) 


Burstyn Points Up 
‘Vagueness’ of Law 
In Ban on ‘Miracle’ 


Washington, Jan. 22. 

New angle in state censorship of 
films was laid before the Supreme 
Court yesterday (Mon.) by Joseph 
Burstyn, Inc., smarting against the 
ban on the Italian import, “The 
Miracle.” Burstyn petitioned the 
tribunal to test the power of the 
New York State Board of Regents 





earlier corresponding period. 

Total of 38 features and 40} 
shorts were released during the | 
fiscal year covered in the report. | 
Most outstanding of the outfit’s pix | 
were “King Solomon’s Mines,” | 
“Kim,” “Royal Wedding,” ‘The } 
Great Caruso,” “Go for Broke” and | 
“Show Boat.” j 

Loew’s operating revenues to- 
talled $176,199,895 
down from $178,024,811 the preced- 
ing year. Operating and general | 
expenses amounted to $147,812,- 
121 in the new year, including $70.- 


write-off. of films. 
previous year reached $151,655,672, | 
including film amortization and 
write-offs of $71,485,584. 

Total current and working assets 


stitutional 


to throw out the film on the ground 
it was “sacrilegious.” 

Burstyn has lost in the N. Y. 
courts, which have upheld the cen- 
sorship powers of the Board of Re- 
gents. Burstyn contends the state 
law, permitting ban of a motion 
picture if it is sacrilegious “is so 
vague and indefinite and its mean- 
ing so uncertain that its enforce- 


in the year,| ment violated the due process 


clause of the 14th Amendment.” 
“In the absence of any judicial 
construction of_the word ‘sacrileg- 


‘ious’ and the creation of any 
621.375 listed for amortization and | 
Expenses in the | 


standards,” says the brief, “it is 
impossible to determine in ad-, 
vance what is prohibited and what 
is permitted by statute. The stat- 
ute as construed violates the Con- 
warrants of separate 


were carried at $113,948,402, in-| church and state, and of freedom 


cluding $77,864,042 in film produc- 
tion inventories. 
bilities were listed at $26,685,286. 


Apex, Seuvaine Deal 





Reciprocal distribution deal has | 


been worked out between Souvaine 
Selective Pictures and Apex Film 
Distributors, Ltd., a firm recently 
formed in London by Sydney Box. 
Arrangement calls for Souvaine to 
handle Apex product in the U. S. 
while the Box outfit’ will release 
certain Souvaine films in Britain. 

Two-way pact was disclosed in 
New York last week by Charles 
M. Amory, Souvaine general sales 
manager. Lou Bunin’s “Alice in 
Wonderland” is the initial Apex re- 
lease for England while Souvaine 
will distribute the Sydney Box pro- 
duction, “Mr. Lord Says ‘No!’” in 
the U. S. next month. 


of religion. The authorities charged 


Total current lia-| with enforcement of the statute 


|/must adopt some religious dogma 
as a standard for action. The offi- 
cial sanction of any religious doc- 
trine and its enforcement by gov- 
ernment authority is patently a 
| breach of the ‘wall between church 
and state’.” 


Golding’s Coast Stay 


David Golding, ad-pub director 
|of Samuel Goldwyn Productions, 
\transfers from the N. Y. homeof- 
| fice to the Coast next weekend on 
| a temporary basis. He'll work with 
studio publicity chief Al Vaughan 
on east-west coordination of pro- 
motion for the upcoming “Hans 
Christian Andersen.” 

During his absence, which prob- 
ably will be about two months, 
Martin S. Davis will supervise 
publicity operations in N. Y. 
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LA. haoroves After Heavy Rains; 
‘Room’ Tasty $32,000, ‘Latuko’ Wow 
206, ‘Men Only’ 276, ‘10 Men’ 226, 2d 





Los Angeles, Jan. 22. + 


Overall first-run pace is improv- 
ing here currently after all delux- 
ers took it on the chin last week 
from heavy rainstorms. Three new 
bills are led by terrific $20,000 or 
close on showcasing of “Latuko”’ at | 
the Hollywood Paramount. 


“Room for One More” shapes 
smart $32,000 in three theatres | 
while “For Men Only” looks to} 


reach okay $27,000 in four houses. 

Pop-priced holdovers ‘are getting | 
oke but not hearty trade, being led | 
by “10 Tall Men” with nice $22,000 
in second week in two spots. Five- | 
day second frame for “Pandora and | 
Flying Dutchman” is passable $20,- 
000 in two houses. Second round 
for Josephine Baker onstage with 
“Honeychile” is just fair $19,000. 
Advance-scale holdovers shape 
fairly steady currently. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10)—“‘For Men Only” 
(Lip) and “Chicago Calling” (UA). 
Okay $27,000. Last week, “Anoth- | 
er Man’s Poison” (UA) and “Tony | 
Draws Horse” (Indie), $24,600. | 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—"“Room One More” (WB) and | 
“South Caliente” (Rep) (Downtown | 








only). Smart $32,000. Last week, | 
“See You in Dreams” (WB) (2d 
wk), $21,700. 


Loew's State, Egyptian (UA)| 
(2,404; 1,538; 70-$1.10)—‘Pandora | 
and Flying Dutchman” (M-G) and 
“Sellout” (M-G) (2d wk-5 days). 
Oke $20,000. Last week, good $28,- 
000. 

Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 70-$1)—‘‘Ten Tall Men” 
(Col) and “Corky of Gasoline Al- 
ley” (Col) (2d wk). Nice $22,000. 
Last week, big $29,800. 

Los Angeles Paramount (F&M) | 
(3,398; 80-$1.50) — ‘‘Honeychile” 
(Rep) with Josephine Baker head- 
ing stage bill (2d wk). Fair $19,- 
000. Last week, held down to $22,- 
500 by rain storms. 

Hawaii (G&S) (1,106; 60-85)— 
“Favorite Spy” (Par) (4th wk). 
Light $2,500. Last week, $3,400. 

Hollywood Paramount (F&M) 
(1,430; 60-$1.20)—“‘Latuko” (Indie). 
Terrific $20,000 or near. Last week, 


“I Want You” (RKO) (4th wk), 
$4,800 at , tte scale. 
Rialto (Metropolitan) (850; 80- 


$1.20)\—“‘Streetcar” (WB) (4th wk). 
Big $8,000. Last week, $8,600. 

Ritz, Vogue, Globe (FWC) (1,370; 
885; 782; 70-$1.10)\—‘Decision Be- 
fore Dawn” (20th) (5th wk). Slow 
$6,500. Last week, $7,700. 

United Artists, Four Star (UA) 
(2,100; 900; 90-$2.40)—‘‘Quo Vadis” 
(M-G) (8th wk). Steady $20,000. 
Last week, $20,200. 

Fine Arts (FWC) (677; 80-$1.50) 
—‘Lavender Hill Mob” (U) (2d 
=. Good $5,000. Last week, $5,- 

00. 

Beverly Hills (WB) (1,612; 80- 
$1.50/\—“‘Death Salesman” (Col) 
(5th wk). Fine $8,000. Last week, 
$7,700. 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘‘African Queen” (UA) (4th wk). 
Smooth $8,500. Last week, $8,800. 


K.C. Marks Time With 
‘Bayonets’ Not So Sharp 
156; ‘Spy’ 146, 11 Days 


Kansas City, Jan, 22. 


Trend this week is moderate, a 
trio of holdovers and otherwise 
medium fare slowing up pace. 
“Fixed Bayonets” in four Fox Mid- 
west houses looks leader with me- 
dium take for 8 days. ‘Quo Vadis” 
in fourth week still is getting big 
money. “Favorite Spy” did well 
in 11 days at Paramount. Weather 
is unseasonally mild, after earlier 
cold wave. 

Estimates for This Week 


Esquire (Fox Midwest) (820; 50- 
75)—"“FBI Girl” (Lip) and “Sky 





High” (Lip) bettering average at) 


$3,500. Last week, “Harlem Globe- 
trotters” (Col) and “Street Ban- 


Broadway Grosses 


Estimated Total Gross 





This Week ° $527,400. 
(Based on 20 theatres) 
Last Year . $453,500 


(Based on 17 theatres) 


Indpls. Going For 














‘Dreams, Loud 156 


Indianapolis, Jan. 22. 
Biz is spotty at first-runs here 
this week, with two standouts on 
card. “I'll See You in My Dreams,” 
at Indiana, is smash and getting 


|top coin in city. “Quo Vadis” is 
| still plenty strong in fourth stanza 


hold again. 
at Circle 


at Loew’s, and may 
“Another Man’s Poison” 
is only fair. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
60)—“‘Another Man’s Poison” (UA) 
and “Lincoln in White House” (In- 
die). So-so $8,000. Last week, 
“Double Dynamite” (RKO) and 
“Panelled Door’ (indie), $8,500. 

Indiana (C-D) (3,200; 50-76)— 

“See You in Dreams” (WB) and 
“Girl on Bridge” (20th). Sock $15.- 
000. Last week, “The Racket” 
(RKO) and “Woman in Dark” 
(Rep), $10,000. 
Loew’s (Loew's) (2,427: 90-1.25) 
—Quo Vadis” (M-G) (4th wk). 
Still solid $12,500, making it about 
$83,000 for run thus far. 

Lyric (C-D) (1,600; 50-76)— 
“Silver City” (Par) and “Captive 
of Billy Kid” (Rep). Tepid $5,000. 
Last week, “Lost Continent” (Lip) 
and “Superman and Mole Men” 
(Lip), $5,500. 


‘Forget’-Vaude Sturdy 
$22,000, D.C.; ‘Cimarron’ 





Washington, Jan. 22. 

It’s a routine session along the 
mainstem, with biz continuing even 
keel but with no standout. Hold- 
overs are steady and predominate 
the scene. Of newcomers, “I'll 
Never Forget You,” hypoed by a 
solid stageshow at Loew’s Capitol, 
shapes as best bet. “The Medium,” 
at Lopert’s Playhouse launched by 
a fancy preem and generally favor- 
able notices, is disappointing. 
“Cimarron” looks good at Keith’s. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 55-90)— 
“T'll Never Forget You” (20th), plus 
vaude topped by Kyle MacDonnell. 
Pleasant $22,000, with stageshow 
helping. Last week, “Model and 
Marriage Broker” (20th) plus 
vaude, better than hoped for at 
nice $20,000. 

Columbia (Loew’s) (1,174; 44-74) 
—‘It’s a Big Country” (M-G). 
Above average $7,000. Last week, 
“Unknown Man” (M-G), so-so $4,- 
500 for first-run. 

Dupont (Lopert) (372; $F.20-$2.40) 
—Tales of Hoffmann” (Indie) (2d 
run) (4th wk). Okay $3,500 after 
$3,800 last week. Holds. 

Keith’s (RKO) (1,939; 44-85)— 
“Cimarron Kid” (U). Good $9,000. 


(Continued on page 26) 


Hot 96, ‘Dreams’ 126, 2a 


‘Racket’ Smooth $12,000 
Port; ‘Dreams’ 11G, 2d 


Portland, Ore., Jan. 22. 

Biz is still holding well here al- 
though new fare is not doing smash 
trade. “The Racket” and “Man in 
Saddle” look best of mewcomers. 
“See You in My Dreams” looks 
great for second week. “The River 
is being held for fourth great week 
at the Guild. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘See You in Dreams” (WB) and 
“Its Big Country” (M-G) (2d wk). 
Big $11,000 in 8 days. Last week, 
$15,300. 

Guild (Parker) (400; $1.20-$2.40) 
—‘The River’ (Indie) (4th wk). 
Holding at $4,000 or near. Last 
week, smash $6,300. 

Mayfair (Parker) (1,500; 65-90)— 
“Blue Veil” (RKO) and “First Ro- 
mance” (Col) (m.o.). Swell $4,200 
lin 4 days. Last week, “Flame of 
| Araby” (U) and “Finders Keepers” 
(U) (m.o.) (3 days), $1,000. 
| Oriental (Evergreen) (2,000; 65- 
'90)—"The Racket” (RKO) and 
“Hurricane Island” (Col), day-date 
with Orpheum. Good $5,000. Last 
week, “Blue Veil” (RKO) and 
“First Romance” (Col), $6,000. 

Orpheum (Evergreen) (1,750; 65- 
90)—““‘The Racket” (RKO) and 
“Hurricane Island” (Col), also Ori- 
ental. Good $7,000 or over. Last 
week, “Blue Veil” (RKO) and 
“First Romance” (Col), $9,000. 

Paramount (Evergreen) (3,400; 
65-90)—“‘Man in Saddle” (Col) and 
“Harlem Globetrotters” (Col). 
Okay $9,000 or under. Last week, 
“Fixed Bayonets” (20th) and “Two 
Dollar Bettor”’ (Indie), $10,500. 

United Artists (Parker) (890; 65- 
90)—“‘Westward Women” (M-G). 
Mild $9,000 or close. Last week, 
“Man With Cloak” (M-G) (5 days), 
dull $4,000. 








Dreams Smash 


$17,000, Cleve. 


Cleveland, Jan. 22. 

Better than normal trade is ob- 
served by many mainstem deluxers 
this week, some kh fancy 
takes. “See You in My Dreams” 
is turning out to be sock pic, the 
Allen already has set stayover. 
“Another Man’s Poison” is nice at 
Hipp. “On Dangerous Ground” 
also is good at the Palace. 


Estimates for This Week 


Allen (Warner) (3,000; 55-80)— 
“See You in Dreams” (WB). Great 
$17,000, and set for h.o. Last 
week, “Distant Drums” (WB) (2d 
wk), $9,000. 

Hipp (Scheftel-Burger) (3,700; 
55-80)—“Another Man’s Poison” 
(UA), Nice $12,000 or over. Last 
week, “Decision Before Dawn” 


(20th), $15,500. 

Lower Mall (Community) (585; 
55-80)—-“‘Bonnie Prince Charlie” 
(Indie) (2d wk). Oke $3,000 after 
$3,300 last week. 

Ohio (Loew’s) (1,244; 55-80)— 
“It’s Big Country” (M-G). Average 
$5,000 in 8 days. Last week, 
“Flight to Mars” (Mono) and 
“Longhorn” (Mono), $5,500. 

Palace (RKO) (3,300; 55-80)— 
“On Dangerous Ground” (RKO). 
Good $14,000 or close. Last week, 
“Boots Malone” (Col), $9,500. 

State (Loew’s) (3,450; 55-80)— 
“Pandora and Flying Dutchman” 
(M-G) Sturdy $17,500 in 11 days. 
Last week, “Westward Women” 
(M-G) (2d wk-6 days), $7,500. 

Stillman (Loew's) (2,700; 90- 
$1.50)—“Quo Vadis” (M-G) (9th 


wk). Smash $14,000 after $15,000 
last week. 
Tower (Scheftel-Burger) (500: 


55-80)—“‘Decision Before Dawn” 
(20th) ¢m.o.). Excellent $4,500. 
Last week, “St. Benny the Dip” 
(UA) and “Three Steps North” 
(UA), poor $3,500. 








Detroit. Jan. 22. 
“See You In Dreams” at the 
Michigan looks best of the lot this 
week, with fine session. ‘Man In 
Saddle” is shaping up well at the 





dits” (Rep), $2,400. 


Kimo (Dickinson) (504; 75-99)— | 


“Bitter Rice” (Indie) back in town 
after about a year. Okay $1,800. 


Last week, “Of Men and Music” | 


(M-G), also second time in town, 
moderate $1,600. 

Midland (Loew's) (3,500; 90- 
$1.24)—"‘Quo Vadis” (M-G) (4th 
wk). Hefty ge and may run 
extra days. Last week, nifty $20,- 


Missouri (RKO) (2.650: 50-75)—_ 


(Continued on page 26) 


Palms. “Decision Before Dawn” 
looms dull at the Fox. “Pandora 
| Dutchman” is flying low at the 
| United Artists. Two holdovers, 
|“Native Son” at the Madison and 
| “American jn Paris” at the Adams, 
|are steady. 

Estimates for This Week 

| Fox (Fox-Detroit) (5,000; 70-95) 
|—"Decision Before Dawn” (20th). 
| Dull $24,000 or near. Last week, 


\“Magie Face” (Col) and “Harlem 


| Globetrotters” (Col), $22,000. 
Michigan (United Detroit) (4,000; 


Nice $25,000. Last week, “My Fa- 


Dreams’ Nice $25,000 in Det.; ‘Dawn’ “ssn: 
Dim ? AG, Sa ddle 156, ‘Pan dora’ 116 ®: $17,000 following solid first, 


vorite Spy” (Par) and “Longhorn” 
(Rep), $18,000. 

Palms (UD) (2,900; 70-95) — 
| “Man In Saddle” (Col) and “Cloud- 
| burst” (Col). Oke $15,000. Last 
;week, “Slaughter Trail’ (RKO) 
jand “Whip Hand” (RKO), $10,000. 
| Madison 
| “Native Son” (Indie) and “Angelo” 
(Indie) (3d wk). Down to $6,000. 
Last week, fine $10,000. 








i 


and “Sellout” (M-G). Slim §$il.- 
000. Last week, “Bright Victory” 
(U) and “Flight to Mars” (Mono), 
$12,200. 





és De | Adams (Balaban) (1,700: 70-95) | “Lost Continent” (Lip) and “Mas- | 
See You in Dreams” (WB) and 70-95)—‘“I'll See You in Dreams” ;“American In Paris” (M-G) (8th| ter Detective” 
“Smuggler’s Gold” (Col) (2d Wk). | (WB) and “Chicago Calling” (UA). | week). 


$7,000. 


Poison’ Standout in Cincy, $10,000; 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,321,900 
(Based on 24 cities, 211 the- 
atres, chiefly first runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Last Year ...... $2,393,500 


(Based on 24 cities, and 200 
theatres.) 








Women’ Trim 136, ‘Night’ Brisk 646 


; BP camage Jan. 22. 
‘Westwa Women,” Spright 
in big Albee, will get ‘sun's tos 

ss this week. However, the 

lace shapes standout with “An. 
other Man’s Poison.” Trade at 
other major houses continues mod. 
erate. Additional new bills are 
“Japanese War Bride” at Capitol, 
“Big Night” in Grand and “Flight 
to Mars” at Keith’s. Roll of “Dis. 
tant Drums,” in third downtown 
session is still pleasing. 


Estimates for This Week 





Poison’ Hot 256 


Philadelphia, Jan. 22. 

Biz is off currently with few ex- 
ceptions. Matinee trade is boost- 
ing “Emperor’s Nightingale” but 
it’s just fair at the Aldine. “An- 
other Man’s Poison” is doing sock 
at Mastbaum while “Never Forget 
You” surprised by hitting nice 
total at Randolph. “Detective 
Story” looms as only smash hold- 


top ninth week’s figure in current 
(10th) stanza. 
Estimates for This Week 
Aldine (WB) (1,303; 50-99)—“‘Em- 
peror’s Nightingale” (Indie). Fair 
,000. Last week, “Reunion in 
Reno” (U), $6,000. \ 
Boyd (WB) (2,360; 50-$1.30)—‘I 
Want You” (RKO) (5th wk). Off to 
$5,500. Last week, mild $8,000. 
Earle (WB) (2,700; 50-99)—‘Girl 
on Bridge” (20th). Thin $8,000. 


Last week, “Dangerous Ground” 
(RKO), $7,500. 
Fox (20th) (2,250; 50-99)—‘De- 


cision Before Dawn” (20th) (3d wk). 
Only $8,500 for last 5 days. Last 
week, light $14,000. 

Goldman (Goldman) (1,200; 50- 
99)\—“‘Westward Women” (M-G) 
(2d wk). Fair $11,000. Last week, 
$18,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Another Man’s Poison” (UA). 
Big $25,000 or close. Last week, 
“Favorite Spy” (Par) (2d wk), off 
to $13,000. 

Midtown (Goldman) (1,000; 50- 
99)—“‘Light Touch” (M-G). Light 
$6,500. Last week, “Family Secret” 
(Col), $6,500. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Never Forget You” (20th) 
Good $17,000. Last week, “Two 
Tickets Broadway” (RKO) (3d wk), 
$10,000. 

Stanley (WB) (2.900; 50-99)—~ 
“See You in Dreams” (WB) (2d wk). 
Off to $12,000, but still good. Last 
week,. $21,000. 

Stanton (WB) (1,473) 50-99)— 
“Barefoot Mailman” (Col). Slim 
$7,500. Last week, “Japanese War 
Bride” (20th), $10,000. 

Trans Lux (T-L) (500; 85-$1.20)— 
“Detective Story” (Par) (10th wk). 
May edge up to $9,000. Last week, 
sock $8,500. . 

Wo (G&S) (500; 50-99)— 
“Browning Version’ (U). Good 
$4,000. Last week, “‘Lavender Hill 
Mob” (U) (8th wk), smash $3,500. 


‘Cave’ Sockeroo $12,000, 
Mont’l; ‘Golden’ Fat 226 


Montreal, Jan. 22. 

Three holdovers and two new 
entries are tending to level off biz 
in deluxers this week. Both “Cave 
of Outlaws” at Princess and 
“Golden Girl” at Loew’s shape as 
new, top ‘grosses, former being 
especially big. 


Estimates for This Week 








(UD) (1,900; 70-95) — | 


United Artiste (UA) (1.900: 70- | 
95) — “Pandora Dutchman” (M-G) | 


Palace (C.T.) (2,626; 
Held 


Capitol (C.T.) (2,412; 34-60) 
'“Outlaw” (RKO) (2d wk). Off to 
| $12,000 after a big opening stanza 
at $23,000. 
| Princess (C.T.) (2,131; 34-60) — 
“Cave of Outlaws” (U). Smash 
$12,000. -Last week, “The Racket” 
| (RKO) (2d wk), $11,000. 
| Leoew’s (C.T.) (2,855; 40-65) — 
,“Golden Girl” (20th). Nice $22,- 
,000. Last week, “American in 
| Paris” (M-G) (4th wk), $15,000. 

Imperial (C.T.) (1:839; 34-60) — 
“Drums Deep South” (RKO) and 
'“Murder Times Square” (RKO). 
| So-so $9,000. Last week, “Su 
|marine Command” (Par) and “Voy- 
,age Royal” (Indie), $7,000. 

Orpheum (C.T.) (1,048; 34-60)— 


(Indie) (2d wk). 


A 


In Slow Philly 


over at Trans-Lux where it may’ 


34-60)— | 


__ | —‘‘See 


Albee (RKO) (3,100; 55-75)— 
“Westward Women” (M-G). Trim 
$13,000. Last week, “Distant 


Drums” (WB), $14,000. 

Capitol (Mid-States) (2,000: 55- 
75)—‘Japanese War Bride” (20th), 
Moderate $7,000. Last week, “Flame 
of Araby” (U), same. 

Grand (RKO) (1,400; 55-75)— 
“Big Night” (UA) and “Darling, 
How Could You” (Par). Good 
$6,500. Phil Waxman, producer of 
“Night,” pegged press, radio and 
TV attention via stunts and inter- 
views during two-day visit. Last 
week, “Wild Blue Yonder” (Rep), 
| $7,000. 
| Keith’s (Mid States) (1,542: 55- 
| 75)—‘“Flight to Mars” (Mono) and 
|"“Crazy Over Horses” (Par). Oke 
| $6,500. Last week, “Weekend with 
Father” (U), $7,000. 

Lyric (RKO) (1,400; 55-75)—~ 
“Distant Drums” (WB) (m.o.). Fae 
vorable $5,000. Last week, “See 





You in Dreams” (WB) (m.o.), 
$5,500. 
Palace (RKO) (2,600; 55-75)—~ 


| “Another Man’s Poison” (UA). Sate 
| isfactory $10,000 or near. Con- 
| test on Bette Davis splurged in 
| Times-Star. Four awards of Dee 
| fense Bonds were given for identi+ 
| ties of her Oscar nomination roles. 
|Last week, “Boots Malone” (Col), 
$8,500. 


Hub Off Albeit ‘Dreams’ 
Bright $20,000; ‘Model’ 
126, ‘Salesman’ Big 206 


Boston, Jan. 22. 

Biz holding to fairly average 
level*this stanza with no standouts. 
“T’ll See You In Dreams” at Par- 
amount and Fenway looks nice. 
“Man in Saddle” at Boston is okay, 
“Model and Marriage Broker” at 
Metropolitan looms slow. “Quo 
Vadis” in fourth round at State 
and Orpheum, is slipping. “Elope- 
ment” is slow in second frame at 
Memorial. 


Estimates for This Week 
Astor (B&Q) (1,200; $1.20-$1.80)— 
“Death of Salesman” (Col). Head- 
ing for terrifiv $20,000. Last week, 
“IT Want You” (RKO) (4th wk), 


$5,800. 
(RKO) (3,000;- 40-85)— 





Boston 
“Man in Saddle” (Col) and “For- 
bidden Women” (Indie). Oke $13, 
000. Last week, “Dark Victory’ 
(WB) and “Maltese Falcon” (WB) 
(reissues), ay ay 

Exeter (Indie) (1,300; 55-80)— 
“Clouded Yellow” (Col) (5th-final- 
oe $4,000. Last week, nice 


Fenway (NET) (1,373; 40-85)— 
“See You in Dreams” (WB) and 
“Woman in Dark” (Rep). Good 
$5,500. Last week, “Never Forget 
You” (20th) and “Elephant Stam- 
pede” (Mono), $4,300. 
| Memorial (RKO) (3,000; 40-85)— 
| ‘“Elopement” (20th) and “Chain 
Circumstances” (Col) (24 wk). Light 
| $9,500 after disappointing $16,000 
| for first. 
| Metropolitan (NET) (4,363; 40-85) 
—‘“Model and meeetage Broker” 
| (20th) and “Chicago Calling” (UA). 
'Slow $12,000. st week, “De- 
| cision Before Dawn” (20th) and 
Galloping Major” (Indie), $19,000. 

Orpheum (Loew) (3,000; 90-$1.20) 
—*Quo Vadis” (M-G) (4th wk). Off 
to about $20,000 after neat $31,000 
| for third. 

Paramount (NET) (1,700; 40-85) 
= You in Dreams” (WB) and 

Woman in Dark” (Rep). Nice 
| $14,500. Last week, “Never Forget 
| You” (20th) and “Elephant Stam- 
| pede” (Mono), $12,000. 

a State (Loew) (3,500; 90-$1.20)— 
, “Quo Vadis” (M-G) (4th wk). Skid- 
| ding to near $11,000 after fine 
| $16,000 for third, 


| Meredith’s 3-Reeler 


| Burgess’ Meredith completed 
work last week in a three-reeler 
made for the Puerto Rican Rum 
Institute. Labeled “A Glassful of 
History,” it was produced by Films 
for Industry, Inc., in New York 
and Puerto Rico. 
Director was George L. George, 
| who won the Academy Award in 








} 
{ 


Stout $6,000. Last woek, | Fate $6,500 after a good first of hie for documentary shorts with 


his “Toward Independence.” 


» 
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Wednesday, January 23, 1952 


Mild Weather, Out-of-Towners Help — 
Chi; Imperium '- Aladdin’ Fine $12,000, 
Well’ Lusty 136, ‘Dawn’ OK 206, 1.0.s 


Chicago, Jan. 22. 
While the Chicago Loop was 
filled with holdovers, mild weather, 
plus host of conventioneers, seems 


to be giving the local picture 
houses a better session than a 
week ago. Only new bill is Mr. 
Imperium” and “Aladdin and His 
Lamp” which is reaching fine $12,- 
000 at the Grand. Ziegfeld is 
bringing back “Tales of Hoffmann 
and first week of return date 
should hit nice $5,500. e 

Best of gy = a har # 
coupled with “Bi ight” a 
United Artists with sharp $13,000. 
Also in second week is “Decision 
Before Dawn” and “FBI Girl” at 
State-Lake with punchy $20,000. 
Oriental with “My Favorite Spy 
aided by Eddy Howard p.a. looms 
okay. Chicago is disappointing 
with “Double Dynamite” and Pearl 
Bailey topping stage fare for sec- 
ond round. “Flame of Araby” and 
“Raging Tide” is doing well too at 
the Roosevelt on initial holdover 
frame.. 

The Woods is rated average for 
“Detective Story” in fourth week. 
The World is still happy with 
“Emperor’s Nightingale,” “also in 
fourth. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98) — 
“Double Dynamite” (RKO) with 
Pearl Bailey heading stageshow 
(2d wk). Weak $25,000. Last week, 
$30,000. 

Grand (RKO) (1,200; 55-98)— 
“Mr. Imperium” (M-G) and “Alad- 
din and His Lamp” (U). Surpriser 
with solid $12,000. Last week, 
“Weekend With Father” (U) and 
“Dise Jockey” (U), $7,000. 

Oriental (Indie) (3,400; 55-98)— 
“Favorite Spy” (Par) with Eddy 
Howard in person (2d wk). Okay 
$32,000. Last week, $42,000. 

Roosevelt (B&K) (1,500; 55-98) 
—‘Flame of Araby” and “Raging 
Tide’ (U) (2d wk). Holding at 
nice $9,000. Last week, $11,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘“Decision Before Dawn” (20th) 
and “FBI Girl” (Lip). Holding up 
well at $20,000. Last week, $24,- 
800. 


United Artists (B&K) (1,700; 55- 
98)—“The Well” (UA) and “Big 
Night” (UA) (2d wk). Staunch 
$13,000. Last week, socko $17,800 
in 64% days. 

Woods (Essaness) (1,073; 98) — 
“Detective Story” (Par) (4th wk). 
Fell off to average $14,000. Last 
week, big $21,000. 

Ziegfeld (Lopert) (434; $1.25- 
$2.40)—“Tales of Hoffmann” (In- 
die). Brought back for return, fine 
$5,500. Last week, “The River” 
(UA) (7th wk), $4,200. 

World (Indie) (587; 80) —‘‘Em- 
peror’s Nightingale” (Indie) (4th 
wk). Brisk $4,000. Last week, 
$4,400. 


‘10 Men’ Fast $18,000, 
Prov.; ‘Weekend’ Rugged 
836, ‘Poison’ Active 8G 


Providence, Jan. 22. 
State’s “Ten Tall Men” is the 
topper here currently. Tied for 
second with more normal takes are 
Majestic’s “Another Man’s Poison” 
and RKO Albee’s “Weekend With 
Father.” 


Estimates for This Week 


Albee (RKO) > (2,200; 44-65) — 
“Weekend With Father” (U) and 
‘Finders Keepers” (U). Good $8,- 
500. Last week, “Maltese Falcon” 
(WB) and “Dark Victory” (WB) 
(reissues), fair $7,000. 

A Majesiic (Fay) (2,200; 44-65) — 
Another Man’s Poison” (UA) and 

St. Benny, the Dip” (UA). Active 
$8,000 or over. Last week, “Deci- 
sion Before Dawn” (20th) and 
Woman In Dark” (Rep), sock 
$12,000. 

_Metropolitan (Snider) (3,100; 44- 
65)-—“Wake of Red Witch” (Rep) 
and “Flying Tigers” (Rep) (re- 
issued). Good $4,600. Last week, 
Indian Uprising” (Col) and 
Northwest Territory” (Mono) (2d 


Wk), nice $5,800. 
(3,200; 44-65) — 





a State (Loew) 
fen Tall Men” (Col) and “Calling 
Bulldog Drummond” (M-G). Fine 
$18,000. Last week, “Westward the 
Women” (M-G) and “When I Grow 
Up” (UA), $16,500 in 10-day stand. 
Strand (Silverman) (2,200: 44-65) 
— Hone Kong” (Par) and “Blondie 
om Societv” (Col) (reissues). Opened 
~onday (21). Last week. “Barefoot 
“lailmen” (Col) and “Son of Dr. 
Jekyll” (Col), fairish $5,000. 


, 





—~ S 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Weekend’ Robust 
$11,000, L’ville 


Leuisville, Jan. 22. 

Current stanza shapes as just 
average. Liveliest film in town is 
still “I’ll See You in My Dreams,” 
second stanza at the Mary Ander- 
son. “10 Tall Men” is doing fairly 
well at the State. But “Weekend 
with Father” at the Rialto shapes 
very strong to do standout trade. 
“Adventures Captain Fabian” at 
the Strand is topnotch. 


Estimates for This Week 


Kentucky (Switow) (1,100; 54-75) 
—‘‘Another Man’s Poison” (UA) 
and “Three Steps North” (UA). 
Modest $3,000. Last week, “Bright 
Victory” (U) (2d wk), $2,500. 

Mary Anderson (People’s) (1,200; 
54-75)—“‘See You in Dreams” (WB) 
(2d wk). Strong $7,500. Last week, 
same film was a real leader, small- 
seater garnering huge $9,500. 

Rialto (Fourth Avenue) (3,000; 
54-75)—““Weekend with Father” 
(U) and “You Never Can Tell” (U). 
Stout $11,000. Last week, “Blue 
Veil” (RKO), $12,000. 

State (Loew’s) (3,000; 45-65)— 
“10 Tall Men” (Col) and “Son Dr. 
Jekyll” (Col). Mild at $9,000. Last 
week, “Flame of Araby” (U) and 
“Chain of Circumstances” (Col), 
$10,000. 

Strand (FA) (1,200; 54-75)— 
“Capt. Fabian” (Rep) and “Woman 
in Dark” (Rep). “Fabian” is draw 
here, good $4,000 looming. Last 
week, “Flight to Mars” (Mono) and 
“Highwayman” (Mono), $4,500. 


Brutal Weather Bopping 
Mpls.; ‘Poison’ Drab 86, 
‘10 Men’ Torrid $12,000 


Minneapolis,’ Jan. 22. 


Grosses still provide no cause 
for cheering. Continued brutal 
weather and icy streets, an entire 
winter affliction here, are the 
usuah boxoffice ison. Absence 
of much outstanding new fare also 
is hurting. Strongest of newcomers 
is “Ten Tall Men,” smash at Or- 
pheum. In its tenth week, “An 
American in Paris” still is sock. 
Other holdovers are “Bright Vic- 
tory” and “Wild Blue Yonder” in 
their second and third Loop weeks. 

Estimates for This Week 

Gopher (Berger) (1,000; 50-76)— 
“Bright Victory” (U) (2d wk). Has 
won much favor. Fair $4,000. 
Last week, good $5,500. 

Lyceum (Nederlander) (1,859; 76- 
90). Shuttered for pix. Last week, 
“Pandora Flying Dutchman” (M-G) { 
(2d wk). Never caught on. Light 
$2,500 after very modest $4,000 
initial stanza. 

















Lyric (Par) (1,000; 50-76) — 
“Lost Continent” (Lip) and “GI 
Jane” (Lip). Modest $4,000. Last 


week, “Wild Blue Yonder” (Rep) 
(2d wk), good $5,000. 

Radio City (Par) (4,000; 50-76)— 
“Another Man’s Poison” (UA). 
Sluggish $8,000. Last week, ‘“Cal- 
laway Went Thataway” (M-G), 
$6,500. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“Ten Tall Men” (Col). Looks 
sock $12,000. Last week, ‘“Week- 
end With Father” (U), $6,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Caesar and Cleopatra” (Indie) 
and “Seventh Veil’ (Indie) (re- 
issues). Shapes good $6,000. Last 
week, “Harlem Globetrotters” 
(Col) and “Smugglers’ Gold” (Col), 
good $5,000. 

State (Par) (2,300; 50-76)—“Man 
in Saddle” (Col). Garnering heavy 
juvenile trade. Fair $6,500. Last 
week, “Flame of Araby” (U), satis- 
factory $6,000. 

World (Mann) (400; 65-$1) — 


“American in Paris” (M-G) (10th 








\wk), Big $4,000. Last week, $5,000, 


‘10 Men’ Tall $7,000, 
Omaha; ‘Women’ NSH 9G 


Omaha, Jan., 22. 

Business is generally so-so but 
there are some bright spots. “Ten 
Tall Men” at Brandeis looks tall, 
being one of the healthier situa- 
tions. ‘“‘Westward the Women’”’ at 
Paramount shapes only okay. Brisk 
business continues for “An Amer- 
ican in Paris” at State in third 
week. “Captain Fabian” looks nice 
at Orpheum. 

Estimates for This Week 


Brandeis (RKO) (1,500; 16-70) — 
“Ten Tall Men” (Col). Fine $7,000 
or over. Last week, “The Mob” 
(Col), $6,000. 

Paramount (Tristates) (2,800: 16- 
70) — “Westward the 
(M-G). Just okay $9,000 or under. 
Last week, “Callaway Went That- 
away” (M-G), $7,800. 

Orpheum (Tristates) (3,000; 16- 
70) — “Capt. Fabian” (Rep) and 
“Lady Pays Off” (U). Nice $6,000 
in 4 days. Last week, “Distant 


Alley” (Col), great $13,000. 

Omaha (Tristates) (2,100; 16-70) 
— “It’s Big Country” (M-G) and 
“Palooka Triple Cross” (Mono). 
Slight $5,500. Last week, “Man 
With Cloak” (M-G) and “Banner- 
line’ (M-G), $5,800. 

State (Goldberg) (865; 25-75) — 
“American in Paris” (M-G) (3d wk) 
and “Fingerprints Don’t Lie” 
(Lip)? Okay $5,000. Last week, 
nice $5,500. 


‘Quo Vadis’ Socko 
$30,000 in Balto 


Baltimore, Jan. 22. 

The transit strike continues here 
into its second week and not a 
single bus or streetcar is moving. 
As a result downtown spots are 
taking a beating, particularly at 
night. Private transportation is 
being put to wide use, and spark- 
ing weekend trade slightly. “Quo 
Vadis” is doing a valiant job at 
Loew’s Century, coming through 
with a sock figure, despite the 
transport tieup. “Another Man’s 
Poison” is trying hard at the Town 
for a fairly good take. ‘‘Lavender 
Hill Mob” opened strongly at the 
Playhouse. 


Estimates for This Week 

Century (Loew’s-UA) (3,000; 50- 
$1.25)—“Quo Vadis” (M-G). De- 
spite strike looks sock $30,000 or 
over. Holds, natch. 

Hippodrome (Rappaport) (2,240; 
20-70)—“‘Indian Uprising” (Col) 
plus 3-day holdover of Blackstone 
stageshow. Modest $9,000. Last 
week, “Son of Dr. Jekyil” (Col) 
with Blackstone magic. Show 
boosting to nice $15,200. 

Keith’s (Schanberger) (2,460; 20- 
60)—“Lady Pays Off” (U). Starts 
today (Tues.) after week of 
“Strange Door” (U) got dull $5,600. 

Mayfair (Hicks) (980; 20-70) — 
“Man in Saddle” (Col), (2d wk). 
Getting some continued action at 
mild $4,000 after $5,400 preem. 

New (Mechanic) (1,800; 20-70)— 
“Japanese War Bride” (20th). Fair 
$6,000. Last week, “Model and 
Marriage Broker” (20th), $6,200. 

Stanley (WB) (3,280; 25-75)— 
“See You in Dreams” (WB) (2d 
wk). Sliding off to oke $7,000 af- 
ter fine 11,400 opener in spite of 
transit tieup. 

Town (Rappaport) (1,500; 35-65) 
—‘‘Another Man’s Poison” (UA). 
Well sold. Fairly good $7,000 or 
near. Last week, “Barefoot Mail- 
man” (Col), $5,800. 


‘10 Men’ Great $26,000, 
Denver; ‘Men Only’ 1726 


Denver, Jan. 22. 

“10 Tall Men” looms smash here 
this week, being outstanding at 
Denver and Esquire. “Silver City” 
is only fair at Denham while 
“Honeychile” is in like category 
at Paramount. “For Men Only” 
looms good in three spots. “West- 
ward the Women,” still doing biz 
at Broadway, gets a fourth week. 
“The River” holds a third round 
at Vogue after big takings cur- 
rently and record opener. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-80)— 
“For Men Only” (Lip) and “Man 
Bait” (Lip), day-date with Tabor, 
Webber. Good $7,000. Last week, 
“Wild Blue Yonder” (Rep) 
“Stars and Guitars” (Rep), $8,500. 

Broadway (Wolfberg) (1,200; 40- 
80)—“‘Westward Women” 








Women” | 


After sagging sharply for three 
days starting last Wednesday, 
Broadway first-runs staged a smart 
recovery pver the weekend to wind 
up current session with a strong 





| week in the schools is bolstering | 
1000 for 13th frame. 
last Saturday night came too late | 


total. The fact that this is exam 
trade in final days of stanza. Rain 


to hurt the boxoffice, and business 


New Pix Tilt B way; Sheet’-!nk Spots 
Hotsy $84,000, ‘Room’ Rousing 226, 
‘Command 206, ‘Show’ Sock 1506, 2d 


jland from show Thursday, Friday 


and Saturday because of illness 
meant five fewer shows, but picked 
up in great style on Sunday (20) 
when bill resumed. For five shows 
of 14th week ended last Sunday, 
house hit $20,500 after great $39,- 


Paramount (Par) (3.664; 70-$1.80) 


—‘Scandal Sheet” (Col) with Ink 
| soared the following day to make | Spots, 


Sarah Vaughan, Erskine 


|} it an unusually big Sunday at many | Hawkins orch onstage (2d wk). Ini- 
| houses. 


Launching of five new bills, some 
of them showing marked strength, 


luxers a jab in the arm. Standout| Tony Bennett 


A ; <— “et engl 
Drums” (WB) and “Corky Gasoline | among the new entries is the Para 


mount, with “Seandai Sheet” plus 
stageshow headed by the Ink Spots, 


ins band. This combo wound up 
its first week with a big $84,000 
with a three-week run in prospect. 

Both the Globe and Warner have 
coin-getting films. Latter, with 
“Room For One More,” is heading 
for a nice $22,000, pic getting lav- 
ish praise from many reviewers. 
“Submarine Command” looms 
strong with a probable $20,000 at 
the Globe. 

“Light Touch” is strictly light- 
weight with $14,000 or close, one 
of dullest first weeks at the Capito] 
in months. “For Men Only” also 
is highly disappointing with less 
than $10,000 in sight at the State. 

Still sock champion is “Greatest 
Show on Earth” with condensed 
stageshow at the Music Hall. Sec- 
ond week is climbing above the 
initial session, with $150,000 likely 
as against $146,000 for opening 
round. The Hall managed to partly 
overcome the waits in long lines 
last Saturday by starting the day 
earlier. First day of second wee 
(Thurs.) actually topped the open- 
ing day of the engagement for 
“Show.” 

“Quo Vadis” is only a step be- 
hind the previous stanza with 
smash $29,000 for 11th week at 
the Astor, this being the third 
session on current continuous-run 

olicy. The preceding week was 

30,000. 

“Model and Marriage Broker” 
with stage bill headed by Alan 
Dale and Beatrice Kraft Dancers 
is holding firm with solid $75,000 
probable for second round at the 
Roxy. Combo goes a third week. 

“Detective Story” still continues 
in amazing fashion, with sock $19.- 
000 for 11th round at the Mayfair. 


Estimates for This Week 


Astor (City Inv.) (1,300; $1.25- 
$1.80) — “Quo Vadis” (M-G) (12th 
wk). Current round here started 
yesterday (Tues). The 11th session 
held to an amazingly big $29,000 
after $30,000 for previous week. 
Although the 1lth week for run 
here, it is only third week under 
present continuous-run policy. 
Played here eight weeks (final 
week of 4 days) on two-a-day, 
$2.40 top. * 

Bijou (City Inv.) (589; 80-$1.50) 
—‘“Cry, Beloved Country” (Indie). 
Opens today (Wed.) with special 
upped-price preem. Regular run 
starts tomorrow (Thurs.). Last 
week, house was shuttered. 

Capitol (Loew's) (4,820; 70- 
$1.80)—‘‘Light Touch” (M-G) (2d 
wk). Initial week ended yesterday 
(Tues.) was thin $14,000 or near, 
lowest here in months for opening 
week. In ahead, “‘Westward Wom- 
en” (M-G) (2d wk-9 days), $11,000. 

Criterion (Moss) (1,700; 50-$1.80) 
—"I Want You” (RKO) (5th wk). 
Current round ending Friday (25) 
is holding near mild $10,000 after 
$11,000 last week. 

Globe (Brandt) (1,500; 50-$1.80) 
— “Submarine Command” (Par). 
First week winding up tomorrow 
(Thurs.) is heading for big $20,- 
000. In ahead, “Favorite Spy” 
(Par) (3d wk-10 days), okay $14,- 
500 to wind up very strong run. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Lavender Hill Mob” (U) (15th 
wk). The 14th stanza ended Mon- 
day (21) held at $8,200 after sock 
$8.500 for 13th week. 

Mayfair (Brandt) (1,736; 50- 
$1.80)—“‘Detective Story” (Par) 





(12th wk). The 11th frame ended 
Monday (21) continued very solid 
| with $19,000 after $20,000 for 10th 
| week. Stays a couple of days past 


and | the 12th week to open “Sailor Be- 


ware” (Par) on Jan. 30. 


Normandie (Normandie Thea- 


(M-G) | tres) (592; 95-$1.80)—“Pandora & 


(3d wk). Fair $7,000. Holding. Last | Flying Dutchman” (M-G) (7th wk). 


week, $12,000. 


|Current stanza ending tomorrow 


Denham (Cockrill) (1,750; 40-80) (Thurs.) is standing firm with $6,- 


—"‘Silver City” (Par). Fair $9,000. 
Last week, “Favorite Spy” (Par) 
(3d wk), $8,500. 
Denver (Fox) (2,525; 
“Ten Tall Men” (Col) and 
(Continued on page 26) 


300 after $6,100 for sixth week. 
| Palace (RKO) (1,700; $1.20-$2.40) 
|—All-vaude, two-a-day policy 


40-80)— | topped by Judy Garland (15th wk). 
“Ob- | This week started yesterday 


(Tues.), The absence of. Miss Gar- 


itial round ended yesterday (Tues.) 
|soared to big $84,000. 
e sii ! ito play three weeks. 
| also is giving business at the de-| “Double 


Now looks 
In ahead, 
(RKO), with 
heading stageshow 
(3d wk-8"days), $55,000. 

Park Avenue (Reade) (583; 90- 
$1.50)—‘Tom Brown's Schooldays” 


Dynamite” 


Sarah Vaughan and Erskine Hawk- | (Indie) (3d-final wk). Iinitial hold- 
| over stanza ended Sunday (20) was 


$5,200 after okay $7,300 opening 
week. “St. Matthew's Passion” 
(Indie) opens Jan. 28. 

Paris (Indie) (586: $1.20-$2.40)— 


“The River” (UA) (20th wk). The 
19th frame ended Sunday (20) held 
at $8,800 after $8,700 for 18th 
week. Improvement stems mainly 


from fact that house moved up 
start of midnight show to 11 p.m. 


Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—“Great- 
est Show on Earth” (Par) with 
stageshow (2d wk). Likely will 


climb to smash $150,000, to beat 
the inital week. Earlier Saturday 
opening was a factor in getting 
more turnover. First week was 
big $146,000, slightly over ex- 
pectancy. Set to hold for third 
and many more weeks at current 


gait. 
Rivoli (UAT-Par) (2,092; 90- 
$1.80)—“‘Decision Before Dawn” 


(20th) (5th wk). Present session 
ending tomorrow (Thurs.) is con- 
tinuing steady with okay $13,000 
after $14,200 for fourth week. 
Stays about two weeks more, with 
“Viva Zapata!” (20th) due to open 
Feb. 7. 

Roxy (20th) (5,886; 80-$2.20)— 
“Model and Marriage Broker” 
(20th) with stage bill topped by 
Alan Dale, Beatrice Kraft Dancers 
(2d wk). Holding nicely at about 
$75,000. First week was solid 
$82,000, but below hopes. Staying 
a third round although bill origi- 
nally was only booked for two 
wecks, 

State (Loew’s) (3,450; 55-$1.80)— 
“For Men Only” (Lip) (2d wk). 
First week ended yesterday (Tues.) 
hit lightweight $10,000 or less. In 
ahead, “Wild Blue Yonder” (Rep) 
(2d wk), $8,500. 

Warner (WB) (2,756; 85-$2)— 
“Room for One More” (WB) (2d 
wk). First stanza ended Monday 
(21) reached nice $22,000, with 
some strong reviews helping pic 
build. In ahead, “Distant Drums” 
(WB) (3d wk), way off to $13,000 
after two big weeks in previous 
sessions. 

Sutton (R & B) (561; 90-$1.50)— 
“Tales of Hoffmann” (Indie) (5th 
wk). Fourth session ended Mon- 
day (21) held strongly at $8,000 af- 
ter $8,500 for third week. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“‘Bonnie Prince Charlie” 
(Indie) (3d wk). First holdover 
frame ended Saturday (19) con- 
tinued nicely with $4,200 after 
$7,500 first week. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—“It’s a Big Country” 
(M-G) (3d wk). Second round 
ended Monday (21) was $3,200 after 
modest $5,000 opener. “Japanese 
War Bride” (20th) opens Jan. 29. 

Victoria (City Inv.) (1,060; 55- 
$1.80)—“‘Death ef Salesman” (Col) 
(5th wk). Fifth session ending to- 
day (Wed) is holding very well 
Swith $17,000 after solid $20,000 for 
fourth « cek. Stays on. 


‘DRi:.MS’ LIVELY 206, 
FRISCO; ‘MODEL’ 186 


San Francisco, Jan. 22. 

Clearing weather over the past 
weekend is giving first-run biz a 
jab in the arm this week. “I'll See 
You in My Dreams” shapes stand- 
out with big session at the Para- 
‘mount. “Too Young To Kiss” also 
looks nice at St. Francis, while 
“Man in Saddle” looms strong at 
Orpheum. 

Estimates for This Week 

Golden Gate (RKO) (2,850; _60- 
85)—“I Want You” (RKO). Fine 
$15,000 or over. Last week, “Alad- 
din” (Mono), “Double Confession 
(Mono), $10.500. 

Fox (F WC) (4,651; 60-95)--“Mod- 
el and Marriage Broker” (20th) 
and “Never Forget You” (20th). 








Okay $18,000. Last week, “Deci- 
(Continued on page 26) 
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London Nightclubs’ 
Seen on Way 


Name-Act Policy 


Out in'2; Too Costly 





By HAROLD MYERS 
London, Jan. 15. 
The era of big time and big 
money cabaret in London is, apart 
from a few isolated instances, like- 
ly to disappear in 1952. West End 
niteries, after an expensive Festi- 
val season which left many of them 
in the red, are tightening their | 
belts and indulging in an economy | 
campaign which may leave the fiel 
mainly open to low-paid British 
artists. 
When cabaret made ‘its re-ap-! 
pearance in the 1949-50 season, | 
most London nightclubs were still | 
flushed as a result of the lush} 
spending days of the postwar boom. | 
Comparatively big inducements | 
were being offered to attract ex-} 
perienced American and Cohtinen- | 
tal artists. And for a time the! 
boom continued. But as the spend- | 
ing money of the public began to! 
dry up, too many of the night spots | 
found themselves operating in the| 
red, and began to regard the caba- | 
ret as an additional financial bur- | 

* den which the current level of busi- | 
ness failed to justify. 

Because of the scarcity of trained | 
cabaret talent locally, the West End | 
club and cafe operators were com- 
pelled to look abroad for their acts. 





Too frequently the names _ they 
needed to hypo business com- 
manded salaries which were un- 
economic. Therefore, they had to 


turn to artists in the more modest 
brackets who had no name value 
in London. In many cases, these 
artists have opened cold and have | 
had to build on word-of-mouth pub- | 
licity. But by the time the news 
got around, their engagement was 
at an end and another unknown 
was taking over. So it went on 
throughout the whole of last sea- 
son 1n many leading night spots. 

Niteries Turned To Vaude Acts 

Graduaily, operators in a num- 
ber of cafes dropped the unknown 
importations and substituted local 
vaudeville acts, which, in many 
cases, worked for a fraction of the 
salary paid to visitors. Many British 
artists are prepared to accept 
around $200 a week in cabaret, 
whereas artists from Broadway or 
Paris demand two or three times 
that figure as a minimum plus some 
contribution towards travelling ex- 
penses. 

Although the accent is unmistak- 
ably on economy, there will be the 
occasional splash booking. Lead- 
ing the field at this writing is the 
Bagatelle, which has scooped the 
field with a four-week booking for 
Sophie Tucker starting May 5. This 
deal was first inked a year ago by 
the cafe’s operator, Harry Levene, 
but the opening was postponed be- 
cause of Miss Tucker's leg ailment. 
She will be doing two shows a 
night. The Bagatelle will be pay- 
ing more than $3,000 a week plus 
travelling expenses for Miss 
Tucker. 

One of the few top ranking at- 
tractions likely to play London this 
spring is Edith Piaf. The Cafe de 
Paris, which recently had a boff 
season with Noel Coward at $2,800 
per week, is reported to be offer- 
ing the same amount for the 
French star. It is also known that 
a number of London niteries would 
be interested in booking Josephine 
Baker if a salary agreement could 
be reached. 

The Embassy Club in Bond 
St., which paid substantial money 
for imported acts last season 
without attracting” the neces- 
sary business, and subsequently 
switched to cheaper British names, 
is to have another fling later this 
month. It has booked Claude Ma- 
chant’s Afro-Cuban Dancers at 
about $1,700 a week in the hope 
that this will lure trade. 

As a sign of the times, the Em- 
press Club put up the shutters on 
its stal Room on New Year’s 
Day, and the spot will stay dark for 
a month. It is no secret that this 
room has been operating at a big 
loss in recent weeks and is plan- 
ning a complete reorganization of 


Cotes Taking ‘Sheba’ 
Into London This Year 


London, Jan, 15. 

Peter Cotes, who-has given up 
his lease on the New Boltons The- 
atre Club, branches out into com- 
mercial management with “Come 
Back Little Sheba,” an American 
play which will start a provincial 
tour in the spring before coming 
to London. His wife, Joan Miller, 
will take the role played by Shirley 
Booth in New York. 


The new management at Boltons 
tees off Feb. 4 with “Dark Her- 
itage”’ by Shirland Quinn; with 
Robert Beatty and David Hutchi- 
son topping the cast. 


New operators of the Boltons are 
Neville and Peggy Armstrong, who 
run a publishing company, and 
Basil Ashmore, who started the 
New Lindsey Theatre Club after 
the war. 


Brit. Quota Pix 
Dearth Unlikely 


London, Jan. 22. 


Fears by exhibitors that suf- 
ficient product would not be avail- 
able to enable them to fulfill the 
30% quota in the second half of 
the current quota year, are not 
substantiated by producers. Sir 
Henry L. French, director-general 
of the British Film Producers 
Assn., believes their advance es- 
timate of 70 first features would 
measure up with actual production. 

Every year, he explained, the 
Board of Trade asks the British 
Film Producers for advanced es- 
timates of producticn. These are 
whittled down by the BFPA and 
only firm schedules are included 
in their estimates. Last year, when 
the BFPA reckoned there would be 
70 first features, exhibitors felt 
that acutal production would not 
exceed 64. 


One of the main reasons for ex- 
hibitor concern is the condition in 
the 1948 Films Act that the quota 
has to be fulfilled separately in 
each half yearly period. It is under- 
stood, however, that BOT legal ex- 
perts have advised the films divi- 
sion that theatres which fulfilled 
their quota over a yearly period 
could not be prosecuted if they 
failed in one of the two half years. 


SQUARE DANCING SEEN 
180-DAY BRIT. WONDER 


London, Jan. 15. 


Square dancing may be all very 
well in the wide-open spaces of 
Canada, or the U. S., but if the 
craze caught on here in any seri- 
ous way, it would put almost every 
dancehall out of business. But de- 
spite the Royal seal, the British 
Broadcasting Corp. ballyhoo and a 
demonstrating circus touring the 
country, it is unlikely to prove 
more than a six-month wonder, if 
that. “ 


Although some people claim that 
square dancing was sweeping the 
country, inquiries show that it is 
heartily disliked all round. 
dance hall promoters, it is finan- 
cially disastrous, as a dance floor 
normally capable of accommodat- 
ing 1,000 terpers, can barely hold 
100 square dancers. If the hall was 
operating at capacity, more tHan 
90% of the customers would be 
wallflowers. 

For the remaining 10% on the 
floor, it has been suggested that 
the energetic demands of the rou- 
tines give the dance too much of a 
“toil and sweat” flavor. Further, 











policy before operating as a night 
club again. 


The Crystal Room has | 


all intimacy between couples is 
lost, and that is not good for the 


relied ‘mainly on Continental tal-| “holding a girl in the arms” theme 


ent, but the last artist to play there 
| plug. 


was Sue Carson, who currently also 
is appearing in Val Parnell’s “Peep 
Show.” 

One or two places have experi- 
mented with revues, some costly 
and ambitious, others cheap and 
dowdy. The Pigalle, the lowest- 
priced eating night spot in town 
($2.50 minfmum), has been putting 





on the most lavish shows.« .;> 


which most dance establishments 


Where square dancing has been 
tried out, it has scored only a mod- 
est success, yet further effort is 
being made to boost it. At Man- 
chester recently, all the male danc- 
ers were given special shirts, and 


here there is every likelihood that | ~ 


the Lyceum will make Monday 
Mights square dancing: mighty »u 


For |. 





J. Arthur Takes Charge 
Of Rank Milling Biz 


London, Jan. 22. 
J. Arthur Rank has assumed 
chairmanship of the family milling 
business, Joseph Rank Millers, on 
the death of his brother, Joseph V. 
Rank, recently. His film interests, 
however, will remain unchanged. 
Last weekend, Rank confirmed 
that despite the new appointment, 
he would continue full activity and 
interest in his film business. 


Urges Film Bank 


To Save German 





Pix Production’ 


Hamburg, Jan. 15. 


The only chance to save Western 
Germany’s motion picture industry 
lies in the formation of a pri- 
vately-backed Film Bank, which 
would pool credits and use them 
to finance production, according to 
Dr. Alexander Grueter, head of the 
Hamburg Film Financing, Ltd. 
Grueter is also co-general manager 
of National Film, the second largest 
distribution company in Germany. 

Grueter described the present 
production setup as “five minutes 
before 12.” Lack of financing has 
been plaguing the German film biz 
for the 18 months and resulted in 
several folderoos, bankruptcy 
cases, firings, production schedule 
cuts and other adverse effects in 
the industry. 


Grueter suggested that big banks 
all over Germany, along with other 
private capital, should establish 
this Film Bank with a basic capi- 
talization of $2,380,000. Not more 
than 25 pix per year should be 
financed during the bank’s first 
two years of. existence, he said, 
adding that in the early phases 
of operation federal and state gov- 
ernmental credits should also be 
maintained. 


Grueter also suggested that cred- 
its should be made available only 
to six or eight big producers so 
as to eliminate the dozens of very 
small production and distrib com- 
panies. Some people wondered 
whether this means that Grueter 
would favor the reestablishment of 
monopolies, on the pattern of the 
Nazi’s state-owned film trust, UFA. 





Sydney Legiter Swings 
Back to Film Policy 


Sydney, Jan. 15. 
Palace, 872-seater here, after a 
mild try with stageshows under the 
Fuller, and later the Williamson 
banner, reverts back to a film pol- 
icy Jan. 31 with “Cyrano” (UA) 
for Hoyts. 


Last legit show was “Moon Is 
Blue,” which failed to get going. 
The Fuller unit tried several Brit- 
ish comedies with little success, 
with the exception of “One Wild 
Oat.” A more recent hit was Cyril 
Ritchard-Madge Elliott combo in 
Coward's “Private Lives.” 


Current London Shows 


(Figures show weeks of run) 
London, Jan. 22. 
“And So to Bed,” Strand (14). 
“Biggest Thief,” Fortune (23), 
“Blue for Boy,” Majesty's (60). 
“Colombe,” New (6). 
“Day’s Mischief,” Duke York (6), 
“Figure .of Fun,” Aldwych (14). 
“Folies Bergere,” Hipp (46). 
“Gay's the Word,” Saville (49). 
“Hollow,” Ambassadors (34). 
“Kiss Me Kate,” Coliseum (46). 
“Knight’s Madn’s,” Vic Pal. (97). 
“Little Hut,” Lyric (68). 
“Love 4 Colonels,” M’ndh'm (36). 
“Lyric Revue,” Globe (17). 
“Master Crook,” Comedy (5). 
“M’summer Dream,” Old Vic (4). 
“Much Ado Nothing,” Ph’nix (2). 
“Peep Show,” Prince Wales (13). 
“Penny Plain,” St. Mart. (30). 
“Puss Boots Ice,” Empress (5). 
“Rainbow Square,” Stoll (18). 
“Relative Values,” Savoy (7). 
“Reluctant Heroes,” Wt’th (81). 
“Seagulls Sorrento,” Apollo (81). 
“South Pacifie,’” Drury (12). 
“Third Person,” Criterion (3). 
“To Dorothy, a Son,” Gar’i’k (60). 
“Waters of Moon,” H’ym’kt (60). 
“White Sheep Family,” Pic (15). 
“Women of Twilight,” Vaude (14). 
“Zip Goes Milliow,” Palace .(14). 
OPENING THIS WEEK 
(Figures denote preem dates) . 
“Lion, Unicorn,” New L’dsey(22). 
“Sunset Kn'ghtsb’dge,”’ W'm (23). 
i “S'mer and Smoke,” Duiess 424);) 
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British Attempt to Emulate COMPO 


Setup Near Crackup as Topper Quits 





London Legit Bars Criti¢ 
From Reviewing Show 


London, Jan. 22. 
P. L. Mannock, vet drama critic 
of the Daily Herald, was barred 
from reviewing the current Em- 


bassy production, “The Loving 
Elms,” because the management 
had taken exception to a recent 
notice of his on “The Merchant of 
Yonkers.” 


Mannock hadn't received tickets | 


for the first night of “Elms,” but 
assumed they had gone astray in 
the mail. When he arrived at the 
theatre, he was told by a press- 
agent that he was welcome to see 
the show, but couldn’t write about 
it. Embassy is a non-West End try- 
out spot. 


Arg. Pix Studios 


Face Dark Future 


Buenos Aires, Jan. 15. 
Only a month prior to folding up 
for the summer vacation, which 
will last from Feb. 25 to March 5, 
Argentine film studios are living 


in a state of suspense while their 
fate is debated between producers 
and exhibit6rs, with the former 
demanding highly increased per- 
centage terms. The first demands 
by the producers at the meetings 
called by Press and Information 
Minister Raul Apold, ended in a 
stalemate, with the exhibs stating 
flatly. that if the industry is in a 
financial quagmire it is only be- 
cause producers persist in making 
bad pictures which satisfy nobody. 


Apart from these producer de: 
mands, exhibs have some head- 
aches. The Argentine Authors 
Assn; has just finished drafting a 
charter, which has to be approved 
by the government, embodying a 
clause granting screen writers 
heavy percentages of film grosses. 
That’s one of them. The producers 
also presented the exhibs with a 
virtual ultimatum that they must 
contribute more generously to ad- 
vertising their product. The cost 
of publicizing films has become 
greater because newsprint cuts 
have slashed the size of newspa- 
pers. Radio and billboards as well 
as other less efficacious advertising 
media consequently must be used 
more heavily. 


London Film Notes 


London, Jan. 15. 


Carol Reed to direct remake of 
Edgar Wallace’s “The Frog” with 
Ronald Shiner to star in the Gor- 
don Harker role. Film goes into 
production April 1 and will be 
completed in three weeks after 
three weeks of rehearsals, which is 
Sir Alexander Korda’s new pro- 
duction speed-up plan. Pic will 
have a British Lion release .. , 
Claude Rains due here from Holly- 
wood Feb. 25 for starring role in 
Raymond Stross’s film “Man Who 
Watched Trains Go By,” which 
former is making for Eros Films 
with Hyams Bros. bankroll. Harold 
French will direct with shooting-to 
start early March... “Uncle Wil- 
lie and the Bicycle” by Brock Wil- 
liams has been acquired by ABPC 
with shooting to start early in May. 
It will be directed by Harold 
French. 

Tony Havelock Allan to produce 
filmization of “On Monday Next,” 
legit hit at the Comedy Theatre 
two years ago. Cast is headed by 
Robert Morley and Margaret 
Rutherford. Ralph Smart will di- 
rect with General Films Distribu- 
tors (J. Arthur Rank) to handle 
distribution . . . . Theta Films, 
newly formed film company, 
headed by film director Thorold 
Dickinson to make its first film 
early in March from story with 
a Malta background and about the 
Royal Air Force in the last war. 
Shooting starts in March and J. 
Arthur Rank is releasing .. . Bonar 
Colleano wanted for starring role 
in new film “The Chance,” which 
is to be made by Ben Arbeid Pro- 
ductions, a new indie outfit... 
Hans May to Paris to confer with 
Fernand Gravet who may star in 
former’s new film which he ex- 
pects to make in Framee ‘)' © 








ia 


London, Jan. 22. 

With the resignation of Ralph s. 
Bromhead as a ator of the 
British film industry’s Better Busi- 
ness Campaign, which was an- 
nounced last Wednesday (16), the 
attempt to create a local counter. 
part of COMPO seems likely to 
disintegrate after two noteworthy 
accomplishments in its short life. 

Bromhead has quit the top post 

in the organization at his own re- 
quest, in view of the reduced ac. 
tivities of the campaign and his 
increasing responsibilities in othey 
directions. He will remain avyail- 
able for consultation on several is- 
| sues which are still being followed 
| up. 
In its 18 months of existence, the 
all-industry panel has to its credit 
the nationwide showmanship cam- 
paign (prizes were distributed last 
fall) and finalization of negotiations 
for a combined film industry trailer 
to be aired fortnightiy over the 
British Broadcasting Corp.-TV net- 
works. First in this series was tele 
vized last Thursday (17). 

The work of co-ordinating the 
|“Current Release” program is now 
|to be taken over by the Kinemato- 
graph Renters Society and a small 
industry committee. They will, 
presumably, get requests from pro- 
ducers and distributors for inelu- 
ision in the program before giving 
| the BBC the last word on the sub- 
ject. 

The Better Business Campaign 
was financed from the earnings of 
the industry shorts and quite a 
substantial amount is believed to 
be left in the treasury. Apart 
from salaries and parttime officials, 
the only major expense incurred 
by the committee have been in con- 
nection with the showmanship con- 
test and a film show which recently 
wound up a Provincial tour. 


New British Govt. Seen 
Unlikely to Aid NFFC 
With Big Coin Grants 


London, Jan. 22: 

The prospects of the National 
Film Finance Corp. getting the ex- 
tra $5,600,000 promised by the 
Labor government are now thinner 
than ever. Although not giving a 
final thumbs down to the request, 
Peter Thorneycroft, Board of Trade 
prez, indicated to a trade union 
deputation last week that there 
was a limit to the amount of finan- 
cial aid the government could give 
to an industry which had not suc- 
ceeded in gaining the confidence of 
the investing public. 

Yesterday (Mon.) the BOT prexy 
received another labor deputation, 
this time from the Film Indus- 
try’s Employees Council, represent- 
ing technicians, actors, electricians, 
musicians and extras. This delega- 
tion also stated the case for fur- 
ther financial aid to the NFFC, al- 
though critical of the way in which 
the current balances were being 
used up under the Group scheme. 
Claim was made that this was pro- 
viding financial aid to the major 
organizations, who, through their 
links with exhibition and distribu- 
tion, were well able to raise their 
own coin. 


London Legit Bits 
London, Jan. 22. 

Lord Vivian is forans a cast 
ready for Eugene Ilyn and Char- 
lotte Frances’ play, “The Kreutzer 
Sonata,” on Tolstoy's book 
. . . Peter Cotes is looking for a 
Vest End spot to stage Lawrence 
Langner’s “La Godiva,” which 
he tried out at Boltons Theatre 
under title of “The Importance of 
Wearing Clothes,” with Joan Mil- 
ler and Derrick de Marney in top 
roles ... When the Whitehall 
Theatre needs a successor to “Re- 
luctant Heroes,” which will not be 
for a long time, as the farce is do- 
ing $6,000 er they will do 
“Postman’s Knock,” a collabora- 
tion by Philip King and Alan 
Bromley. 

Mae West is dickering with play- 
wright Charlotte Frances for 
American stage rights of her play, 
“Sextette” .. . Former film star 
Betty Balfour is staging a legit 
comeback in the new play, “The 
Golden Grain,” which is skedded 
for London opening at the Em- 
bassy, Swiss ee Jan. 29... 
Maxwell Wray has bought the Eng- 
lish rights of Sacha Guitry’s “You 
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Ealing Halts All Aussie Production, 
Closes Studio; Govt. Redtape Blamed 





Sydney, Jan. 22. + 


Continued refusal of the Capital 
Issues Board governmental setup 
attached to the RoWert Menzies 
Liberal Party government at Can- 
berra, to permit the inflow of cap- 
ital for Aussie film production is 
seen by industryleaders as sound- 
ing the deathknell of local produc- | 
tion. 

Direct result of this policy is| 
that Ealing has halted all produc- 
tion in Australia and is closing the 
Pagewood studios. 

Major reason given for shutter- 
ing Pagewood was the refusal of 
the government here to okay flow 
of Aussie capital into Ealing for a 
continuous production schedule. — 

Ealing was lined up to do Nevil 
Shute’s. yarn, “A Town Like Alice, 
but the film now will be. done in 
London if produced at all. 

Ealing, under the production 
guidance of Eric Williams, is the 
only British (or American) studio 
to be established here for continu- 
ous production. Williams said to- 
day that it was impossible to carry 
on because the company had not 
received cooperation or sponsor 
ship for films made in Aussie in 
the past five years. Pix made here 
over the last few years included 
“The Overlanders,” “Eureka Stock- 
ade” and “Bitter Springs.” Studio 
also was used by 20th-Fox for 
“Kangaroo” and Michael Gordon’s 
“Wherever She Goes.” c 


Some time ago a powerful local 
syndicate headed by Charles Munro 
was ready to come into Ealing on 
a solid financial basis to produce 
“Robbery Under Arms” and other 
pix. In association with Ealing, 
the Munro syndicate planned four 
films annually, with the importa- 
tion of top stars for added marquee 
value abroad. However, the Cap- 
ital Issues Board refused the syn- 
dicate permission to float a com- 
pany, indicating that there were. 
sufficient films coming into Austra- 
lia to meet the entertainment needs 
here. 


‘Where’s Charley?’ Has WB 
Wondering When Bolger | 
Film Can Be Released 


London, Jan. 15. 


The British film version of 
“Where’s Charley?” which was 
lensed by Warners last year with 
Ray Bolger and Allyn McLerie, 
may-not be held up after all. Origi- 
nally, pic was to be put in storage 
pending the run of the stage ver- 
sion, which was planned to open in 
April- with Norman Wisdom 
starred. 


Last week it became known that 
arrangements for the legit produc- 
tion heve been indefinitely delayed 
and Wisdom ee a com- 
mitment to go into a new edition 
of “Folies Bergere,” which will 
open at the Prince of Wales early 
in April. 

By an arrangement with Warners 
it is understood they will receive a 
green light to release the film lo- 
cally next September if the stage 
version has not opened by that 
date. If the play should be present- 
ed the film will have to be delayed. 


NEAGLE TO DO LONDON 
PLAY, POSSIBLY ‘JOAN’ 


London, Jan, 22. 


Anna Neagle, who returned to 
England last week with her -pro- 
ducer-director husband, Herbert 
Wilcox, is to do a stage play before 
returning to the screen in the fall. 
She will either star in a New York 
Theatre Guild production of “St. 
Joan” here or in a new modern 
comedy to be presented by Tom 
‘Arnold 


Decision will be made within the 
next few weeks, but whichever sub- 
ject is chosen, the star will do a 
Short provincial tour before com- 
ing to the West End. 











Grade Gets Sidney Grace 


London, Jan. 15. 

Sidney Grace, who resigned from 
Managing directorship of Charles 
L.. Tucker Enterprises recently, has 
joined the Lew & Leslie Grade or- 
canization in an executive posi- 

on. 

She started with 


asency yesterday (Mena. 7). 








Plan Caucasian Heavy 
For New Japanese Pic 


Tokyo, Jan. 15. 
Screen actress Shirley Yamagu- 
chi, who recently returned to her 


| native Nippon after a lensing stint 


in Hollywood, is readying a new 
Japanese pic that will cast a Cau- 
casian heavy opposite her and a 
young Japanese actor. 


Film will be titled “Port of 
Shadow.” Script is based on Japa- 
nese bestseller, “Fog Flute,” by 
Jiro Osaragi. It involves a triangle 
affair with a Japanese girl, her 
young Japanese lover and a mid- 
dle-aged foreigner. 


West German Film Prod. 
Still Sharply Limited 
By Scarcity of Coin 


West German film production 
continues decidedly limited be- 
cause of lack of financing, accord- 
ing to George H. Bookbinder, in- 
die distributor and prez of All 
Star Productions, who arrived in 
N. Y. last week after several 
months in Germany. Dearth of 
domestic coin, he said, has 
prompted several local companies 
‘to enter into joint production 
deals with foreign firms. 


Monogram Pictures, Associated 
British-Pathe and- Lux Films of 
Rome are participating in Europa 
Filmverleih, a production-distribu- 
tion outfit with a release schedule 
of five German and five foreign 
pix. Several U. S. majors, nota- 
bly Metro and 20th-Fox also have 
lensed locationers in Germany in 
co-operation with native filmmak- 
ers. 


Bookbinder expects to turn out 
some four-reelers as well as a full- 
length pix in association with a 
German company. The shorts 
would be suitable for English 
dubbing and the U. S. TV market. 
He claimed that when a distributor 
has fresh German language prod- 
uct to offer exhibitors it helps 
him self his other filnts. 


Bookbinder ‘said that both a 
screen quota and an import quota 
are still being discussed in Ger- 
many. It is unlikely that Parlia- 
ment will enact such legislation 
for some time. 


But when Parliament does vote 
on screen legislation, German ob- 
servers feel that those foreign 
firms which aided local produc- 
tion will be granted more consid- 
eration on licenses than overseas 
companies that. have done nothing. 

Bookbinder, who also is associ- 
ated with Franco-London Films, 
producer ‘of the Laurel & Hardy 
pic, “Atoll K,” will probably work 
out a U. S. distrib deal for this 
film before returning to Germany. 








Brit. Eager For German Permits 
London, Jan. 22.” 

Because Germany is now re- 
garded as a lucrative market. Brit- 
ish producers have been eager to 
take up the 30 export licenses al- 
located to the British film indus- 
try. Requests received by the Brit- 
ish Film Preducers’ Assn. had to 
be sliced by more than 50% in 
order to keep within the fixed 
quota. 

The BFPA is to make periodic 


_| checks with license holders to in- 


sure that product is shipped to 
Germany in good time. If there is 
any indication of a producer de- 
faulting, the license will be trans- 
ferred to another company. 

British accepts the limited allo- 
cation because of the advantages of 
convertibility, arranged in a trade 
agreement between the German 
government and the British Board 
of Trade. 


Tennent to Do ‘Atom’ 


Edinburgh, Jan. 15. 

“The Atom Doctor,” play on 
Scottish Nationalism by Eric Link- 
later, given world preem at the 
International Festival here in 1950, 
is to be produced by H. M. Ten- 
nent, under new title of “The 
Mortimer Touch.” Comedy is a 
modernized version of Ben Jon- 
son’s “The Alchemist.” 





‘No Pix Work’ Edict For 
Olivier Being Appealed 


London, Jan. 22. 

Last year’s High Court ruling 
that $42,000 paid to Sir Laurence 
Olivier for not working in films for 
18 months after the completion of 
“Henry V," is to be taken to ap- 
peal. 

The Crown decided to challenge 


briefed Sir Frank Soskice as at- 
-torney. Olivier will be represented 
in-the appeal court by Frederick 
Grant. 








‘Yank Tourists’ 


Paris, Jan. 15. 


last summer and fall showed an up- 
surge in Americans visiting abroad 
and one of the richest gambling 
takes in France since the war. 
Summer and fall figures showed 
about 69,000 tourists abroad with- 
out counting those who had arrived 
previously and were still on tap. 
Male travelers exceeded femmes, 
and the predominant reason given 
for touring was for pleasure. Per- 
sonal business came next. There 
were twice as many ship arrivals as 
by plane. Show biz people must 
have buried their identity since 
few are listed as such. Most of 
the voyagers came from New York, 
with 19,375 from New York City 
and 4,893 from the rest of N. Y. 
state. 


Biggest take for the gameing 
rooms, with Baccara top game, was 
at the Bnghien-Les-Bains rooms, 
six miles north of Paris. This gets 
the Paris trade because near, and 
pays off accordingly. Total receipts 
were $2,300,000. The next biggest 
take was Deauville, which took in 
$1,470,000. Above figures covered 
the take until Oct. 31 when most 
resort casinos close for the winter. 


Both Nice and Cannes on the 
Riviera exceeded Deauville if total 
receipts of the two casinos in each 
city are counted. Nice take was 
$2,080,000, with the Palais De La 
Mediterrane and the Casino Mu- 
nicipal counted. Cannes gross was 
$1,752,000, including the Casino 
Municipal and Palm Beach. Evian- 
Les-Bains had a $1,014,000 take; 
Charbonnieres, near Lyon, had 
$771,000; Aix-En-ProVence, near 
Marseille, $720,000, with both cater- 
ing to roulette and baccara fans. 
In the remaining casinos strewn 
about France the take averaged 
from $1,500 to $270,000. 

After all deductions and heavy 
taxes, the net for the big spots 
was not very high. In the case of 
some of the biggest casinos, the ex- 
penditures and taxes ran as high 
as 80%. Nevertheless, this is one 
of the bigtime tourist draws in 
France. 


WARNER PLANS SELLING 
TEDDINGTON PLANT 


London, Jan. 22. 
Only about two days after Tom 
O’Brien, M.P., sought assurances 





Peter Thorneycroft, that no studios 
would be sold for purposes other 
than film production, it was learn- 


along in negotiations for the sale 
of its Teddington lot to an air- 
craft manufacturing company. Ne- 
gotiations have been in progress 
for some weeks, and home office 
execs of WB in N. Y. have been 
kept fully informed of the develop- 
ment. 

The company involved in the 
deal is reported to be the Haw- 
ker Aircraft Co., which admitted 
the talks are on but would not say 
how the property would be used. 

During a substantial part of 1951 
the Teddington plant has been 
dark. The last WB picture to be 
lensed there was “Crimson Pirate,” 
although most of the filming on 
this Burt Lancaster production was 
done on location in Italy. There is 
nothing on the floor there at the 
moment and Warners has no sub- 
jects lined up for future produc- 
tion at Teddington, although proj- 
ects are being readied for Elstree. 
Other recent Warner British pro- 
ductions have been filmed at Asso- 
| ciated British’s Elstree studios. 
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Mex Court Okays Both 
‘Alice’ Pix for Exhibs 


Mexico City, Jan. 15. 
The Walt Disney-RKO “Alice in 
Wonderland” now has full exhibi- 


so has the French version of the 


same story. This stems from the 
First District Court here refusing 
Jose Manuel Chavez, distributor of 
the European “Alice,” an injunc- 
tion to keep the National Cinema- 
tographic Board from registering 
the U. S. “Alice.” This would have 
given his pic exclusive exhibition 
|}in Mexico. 


| The court ruled that the point of 
| law was not the matter of the origi- 
| nal “Alice” story and its copyright 
| complications, but of two separate 

film versions of that tale. The law, 
| the court held, permits full exhibi- 
| tion of any and all versions of the 
| Same standard story, this being 
| merely a case of commercial mar- 
| keting. The NC board has regis- 
| tered both films. 


Forced Exhibition Of 
Mex Films Barred By 








Mexico City, Jan. 22. 


The bugbear of ferced exhibition 
of Mexican pix, at least 50% of the 
playing time, that has annoyed 
U. S. and other foreign film dis- 
tributors here during the last five 
years, apparently was killed by 
Federal Judge Ignacio Burgoa 
when he made permanent the in- 
junction he allowed top exhibitors 
against enforcing the clause in the 
cinematographic law which de- 
mands 26 weeks of scezen time a 
year for Mexican films. The meas- 
ure was announced last summer. 


Injunction allows the exhibitors 
exactly what they askedfreedom 
of exhibition. Judge Burgoa agreed 
with them in their contention that 
the clause is unconstitutional be- 
cause it amounts to a monopoly, 
forcing marketing of a particular 
product, Exhibs now are at liberty 
to play as many U. S. pix or Mexi- 
can films as they desire. Judge 
Burgoa also made permanent the 
temporary injunction he had 
earlier granted the _ exhibitors 
against another clause of the law 
which forbids them to partner with 
producers or distributors. 


National Exhibitors Assn., grati- 
fied by the freedom of exhibition 
victory, declared that forcing ex- 
hibition of Mexican pictures was 
going overboard in the govern- 
ment’s zeal to aid the Mexican in- 
dustry. 

Exhibitors’ victory doesn’t sit 
well with the producers, some of 
whom brand it a near-knockout to 
their trade. They argue that there 
are numerous top Mexican films 
which can’t find playdates not be- 
cause of the lack of cinemas, but 
because of sharp competition from 
U. S. and other foreign films. Hec- 
| tor Fernandez, manager of the Pro- 
| ducers and Distributors Assn., said 
the Mexican trade hopes the gov- 
ernment will appeal to the su- 
preme court. 


$231,000,000 Spent In 
Mexico by ’51 Tourists 


Mexico City, Jan. 15. 


Tourists, a majority of them | 
Americans, spent $231,000,000 in| 





lim estimates of the Mexican Tour- | 
lower in dollars, was an all-time 


current worth of which is 8.65 per 
dollar. The total number of tour- 
ists was 400,000, a new record. 


Citing that American tourists 


year, the association asserts this 
does not worry Mexico at all, be- 


cilities in this country make it 
likely to get even a greater num- 
|her of visitors in 1953. 551, - 5 





Bray 


tion rights throughout Mexico, but | 


Court Permanent Order 


high in actual] number of pesos, the 


cause greatly improved visitor fa- | 


London, Jan. 15. 


A new Anglo-American produc- 
tion set the pace at the boxoffice 
last week, chalking up the best 
| figure at the Warner in -nine 
|} months with “African Queen.” Co- 
starring Katharine Hepburn and 
| Humphrey Bogart initial frame was 
'smash $16,000. Film attracted 
| Standout press reaction and long 





, lines were in evidence daily. 

At Metro’s Empire, “Lone Star” 
opened with a strong $20,000: while 
at the Odeon, Marble Arch, the 
dual bill of “Two Tickets to Broad- 
way” and “The Racket” hit a very 
good $9,200 opening week. 

Estimates for Last Week 

Carlton (Par) (1,128; 70-$1.70) — 
“Something to Live For” (Par). 
Opened quietly with average $5,300 
on week. Stays second week with 
“Quo Vadis” (M-G) set to follow 
Jan, 25. 

Empire (M-G) (3,099; 55-$1.70)— 
“Lone Star” (M-G) and stageshow. 
Finished first round with handsome 
$20,000. Holds for at least another 
fortnight. 

Gaumont (1,500; 50-$1.70)—“His 
Excellency” (GFD). Disappointing 
$6,400 for opening round. Stays an- 
other fortnight. 

Leicester Square Theatre (CMA) 
(1,753; 50-$170)\—“Come Fill Cup” 
(WB). Started off modestly with 
around $4,300 in first four. days. 
Stays another two weeks. 

London Pavilion (UA) (1,217; 50- 
$1.70)—""M”" (Col) and “Five” (Col) 
(4th wk.). Winding current run 
with fair $4,800 after $5,500 in 
third round, “Close to Heart” (WB) 
and “Walls Folsom Prison” (WB) 
opens Jan, 18, 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “Elopement” 
(20th) and “Take Care Little Girl” 
(20th) (3d wk.). Holding modestly 
at $4,800 in final weekend after 
good $7,500 for second frame. 
“Phone Call From a Stranger” 
(20th) begins Jan. 17. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70) — “Two Tickets to 
Broadway” (RKO) and “The Rack- 
et” (RKO). Strong double feature 
getting very good $9,200 in initial 
stanza. Holds, with “Painting 
Clouds with Sunshine” (WB) set 
to follow. 

Plaza (Par) (1,902; 70-$1.70) — 
“Place in Sun” (Par) (3d.wk.). Still 
attracting big business at $8,100. 
Stays a fourth week with “Outcast 
of Islands” (BL) starting Jan. 19. 

Warner (WB) (1,753; 50-$1.70) — 
“African Queen” (Indie). Best 
opening week here since ‘“Horn- 
blower” (WB). Smash $16,000 and 
still’ going strong. Holds, with 
“Streetcar Named Desire” (WB) set 
as next pic. 


Cinema Workers Occupy 
Havana House to Force 
2 Idle Spots to Reopen 


Havana, Jan. 22. 

Over 65 film theatre workers 
stormed into the Encanto Theatre 
Wednesday (16), completely occu- 
pied it and declared themselves on 
a hunger strike. 

Workers of the Theatre Workers 
Union threatened a theatre slow- 
down if ‘yo film houses, the En- 
canto and the Alkazar, closed for 
several weeks, did not reopen with- 
in 24 hours The theatre managers 
said the houses had closed because 
of slow business. 

According to labor union chiefs, 
however, the houses were closed 
because the owners wanted a $2,000 
monthly rental fee, plus a $20,000 
“bonus” to reopen. They also al- 
leged that the owners are receiving 
$90 per day from the insurance 
companies while the theatres re- 











Mexico last year, according to pre- | Main closed. 


The dispute has been referred to 


ist Assn. This spending, somewhat | Minister of Labor Dr. Edgardo But- 


tari, who has called a meeting of 
| the two factions. 





‘Carousel’ to Glasgow Feb. 2 
Glasgow, Jan. 15. 
Influx of U. S. musicals continues 


spent $315,000,000 in Europe last | here. When “Oklahoma” moves out 


of the King’s Theatre Feb. 2, it will 
| give way to “Carousel.” 

Latter has Edmund Hockridge, 
| William Thorburn, Jane Martin 
|and Maui2en Swanson among its 
principals... 6: «i+. ‘ cs = 
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ROMANCE IS RAMPANT 
at the Roxy Theatre, New York, and 
(LMA RITTER ie BUSINESS BETTER THAN IT HAS 


ERS Jeri ; “The Model and the Marriage Broker” 


lines up the crowds — inside and out- 


side the theatre — eager to see 20th 


Century-Fox’s gayest comedy! 
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RUSSEKS, noted 
‘New York Fifth Avenue 
women’s store, ran full 
page advertisements 
in all the newspapers, ite... 
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and the Marriage 
Broker’’ and the 
dresses worn by 
A[-Tolatel-m ice] lap 


YOU CAN 
DUPLICATE THIS IN 
YOUR SITUATION: 






: a, NY . 

yy 4s NASI. 

/ SORA 
INI SRI NIN. 








_ 
LS ER EE or err etn 











(Oct. 3, 1951—Dec. 26, 1951) 


‘Variety's’ Quarterly Film Reviews Index 


Miniature Film Reviews and credits on all U.S. and British pictures reviewed in VARIETY during the fourth three-month period of 1951. 
Date indicates that issue of VARIETY in which each review appeared. A similar Index to Film Reviews is published quarterly. 















The African Queen 
(COLOR) 


This is engrossing African- 
locale@ story of middle-aged 
romance and adventure. Top- 
notch adult entertainment, ex- 
cellently performed. 


United Artists release of Herizon-Romu- 
lus production, produced by S. P. Eagle. 
Stars Humphrey Bogart, Katharine Hep- 
burn; features Robert Morley. Directed 
by John Huston. Adapted by James Agee 
and John Huston; based on C. S. Forester 
novel; camera (Technicolor), Jack Car- | 
diff; editor, Ralph Kemplen: music, Alan 
Gray. Previewed Dec. 21, ’51. Running 
time. 104 MINS. 


(Reviewed Dec. 26, 1951) 


Anne of the Indies 
yee OLOR) 








Femme pirates, sea battles and 
romance combined for good 
escapism and okay b.o. 


20th-Fox release of George Jessel pro- | 


duction. Stars Jean Peters, Louis Jour- 
dan, Debra Paget; features Herbert | 
Marshall, Thomas Gomez, James Robert- 
gon Justice. Directed by Jacques Tour- 
meur. Screenplay, Philip Dunne, Arthur 
Caesar; based on story by Herbert Rave- 
mel Sass; camera (Technicolor), Harry 
Jackson: editor, Robert Fritch; music, 
Franz Waxman. 11, 51. 


Tradeshown Oct. 
Running time, 81 MINS. 


(Reviewed Oct. 17, 1951) 


Another Man’s Poison 
(BRITISH) 


Bette Davis in British meller; 
sound proposition for both 
sides of Atlantic. 





Eros release of Douglas Fairbanks, Jr., 
and Daniel M. Angel production. Stars 
Bette Davis, Gary Merrill, Emlyn Wil- 
liams. Directed by Irving Rapper. Screen- 
play, Val Guest; from Leslie Sand’s novel; 


camera, Robert Krasker; editor, Gordon 
Hales; music, John Greenwood, At Gau- 
mont, London, Nov. 20, ‘51. Running 


time, 90 MINS. 
(Reviewed Nov. 28, 1951) 


Appointment with Venus 


Betty Box’s wartime comedy 
okay as U.S. dualer. 


GFD release of Betty E. Box produc- 
tion. Stars David Niven, Glynis Johns. 
Directed by Ralph Thomas. Screenplay, 
Nicholas Phipps; camera, Ernest Steward; 
editor, Gerald Thomas; music, Benjamin 
Frankel. At Odeon, London, Oct. 8, ’51. 
Running time, 89 MINS. 


(Reviewed Oct. 24, 1951) 


Atoll K 
(FRANCO-ITALIAN) 


Sirius release of Franco-London produc- 
tion. Stars Stan Laurel, Oliver Hardy, 
Suzy Delair. Directed by Leo Joannon. 
Screenplay, Rene Wheeler, P. Tellini from 
an idea by Joannon; camera, Armand 
Thirard; editor, Robert Isnardon. At Ermi- 
tage, Paris. Running time, 100 MINS, 


(Reviewed Nov. 21, 1951) 





Badman’s Gold 


Sub-standard oater, for sub- 
standard grosses, even on Sat- 
urday matinees. 


United Artists release of Robert Tan- 
sey (Jack Schwartz) production. Stars 
Johnny Carpenter, Alyn Lockwood, Troy 
Tarrell; features Kenne Duncan. Story 
and screenplay, Robert Emmett, Alyn 
Lockwood. At New York Theatre, N. Y., 
pov perd of Oct. 16, ’51. Running time, 56 


(Reviewed Oct. 24, 1951) 





The Barefoot Mailman 
(COLOR) 


Mild action - adventure fea- 
ture for lesser situations. 


Columbia release of Robert Cohn pro- 
duction. Stars Robert Cummings, Terry 
Moore, Jerome Courtland; features John 
Russell, Will Geer, Arthur Shields, Trevor 
Bardette, Arthur Space. Directed by Earl 
McEvoy. Screenplay, James Gunn. Francis 
Swann; based on novel by Theodore 
Pratt; camera (Supercinecolor), Ellis W. 
Carter; editor, Aaron Stell; music, George 
Duning. Previewed Oct. 19, 51. Running 
time, 81 MINS. 


(Reviewed Nov. 7, 1951) 
The Big Night 
Confused program melodrama 
with scant chances, even in 

the lesser dual-bill market. 


United Artists release of Philip A. 


Waxman production. Stars John Barry- 
more, Jr.; features Preston Foster, Joan 
Lorring, Howard St. John. Directed by 
Joseph Losey. Screenplay, Stanley Ellin 
and Losey; based on novel, “Dreadful 
Sumnait,”” by Ellin; camera, Hal Mohr; 
editor, Edward Mann; music, Lyn Mur- 


"51. Running time, 


Fay. la Nov. 1, 


"Reviewed Nov. 7, 1951) 
(Bl egeq re 


70M 


bs Oe ie 


| tion. 
| Raymond Burr, 


Boots Malone 





Good human interest film with 
racing stable background. 
Average prospects in general 
release. 


Columbia release of ,Milton Holmes pro- 


duction. Stars William Holden; features 
Johnny Stewart, Stanley Clements, Basil 
Ruysdael, Carl Benton Reid, Ralph 


Dumke, Ed Begley, Hugh Sanders, Henry 
Morgan, Ann Lee, Anthony Caruso, Billy 
Pearson. Directed by William Dieterle. 
Written by Milton Holmes; camera, 
Charles Lawton, Jr.; editor, Al Clark; 
music, Elmer Bernstein. Previewed Oct. 
18, 51. Running time, 103 MINS. 


(Reviewed Dec. 26, 1951) 
Bride of the Gorilla 


Formula thriller for the sec- 
ondary market, although ex- 
ploitable for some situations. 





Realart release of Jock Broder produc- 
Stars ‘Barbara Payton, Lon Chaney, 
Tom Conway; features 
Paul Cavanagh, Giselle Werbisek, Carol 
Varga. Written and directed by Curt 
Siodmak: camera, Charles Van Enger; 
editor, Francis D. Lyon; music, Raoul 
Kraushaar. Previewed Oct. 31, °51. Run- 
ning time, 65 MINS. 


(Reviewed Nov. 7, 1951) 
The Bashwhackers 


Early west actioner for pro- 
gram bookings. 


Realart release of Larry Finley produc- 
tion. Stars John Ireland, Wayne Morris, 
Lawrence Tierney, Dorothy Malone, Lon 
Chanev, Myrna Dell; features Frank Mar- 
lowe, Bill Holmes, Jack Elam. Directed by 
Rod Amateau. Screenplay, Amateau and 


Thomas. Gries; camera, Joseph F. Biroc; 
editor, Francis D. Lyon; music, Albert 
Glasser. Previewed Dec. 11, ’51. Running 


time, 70 MINS 
(Reviewed Dec. 19, 1951) 


Callaway Went 
Thataway 
(SONG) 


Amusing spoof on video cow- 
pokes, Okay -b.o. 


Metro release of Norman Panama-Mel- 
vin Frank production. Stars Fred Mac- 
Murray, Dorothy McGuire, Howard Keel; 
features Jesse White, Fay Roope, Natalie 
Schafer. Written and directed by Panama 
and Frank; camera, Ray June; editor, 
Cotton Warburton; music, Marlin Skiles; 
song, Charles Wolcott. Tradeshown Oct. 
31, °51. Running time, 81 MINS 


(Reviewed Nov. 14, 1951) 


/ 


Cattle Queen 


An amateurish piece of oater 
fare which will find rough rid- 
ing all the way. 


national (Jack Seeman) production. Fea- 
tures Maria Hart and Drake Smith. Di- 
rected a Robert Tansey; screenplay. 
Frances avanaugh; story, Robert Em- 
mett; camera, Elmer Dyer; editor, Rich- 
ard Currier; music, Darrell Calker. At 
Paramount Theatre, Ms. ce Oct. 4, 
Running time, 72 MINS. 


(Reviewed Oct. 10, 1951) 





Cave of Outlaws 
(COLOR) 


Mildly diverting period ac- 
tioner played off in New Mex- 
ico’s Carlsbad Caverns for un- 
usual setting. Okay for com- 
panion feature bookings. 


Universal release of Leonard Gold- 
stein production. Stars Macdonald Carey, 
Alexis Smith; features Edgar Buchanan, 
Victor Jory. Directed by William Castle. 
Story and screenplay, izabeth Wilson; 
camera (Technicolor), Irving Glassberg; 
editor, Edward Curtiss. > ate 
25, ‘51. Running time, 76 MIN 


(Reviewed Oct. 31, 1951) 
Chicago Calling 





Minor drama entry for second- 
ary market with Dan Duryea 
in soap-opera plot. 





United Artists release of Joseph Just- 
man (Arrowhead) presentation, produced 
by Peter Berneis. Stars Dan Duryea, 
Mary Anderson; features Gordon Gebert, 
Ross Elliott, Melinda Plowman, Judy Bru 
baker, Marsha Jones, Roy Engel. Directed 
by John Reinhardt. Written by Reinhardt 


and Berneis; camera, Robert de Grasse; 
editor, Arthur H. Nadel; music, Heinz 
Roemheld. pe ariemeee Nov. 28, ’51. Run- 
ning time, 70 MIN 


(Reviewed “Dee. 5, 1951) 


A Christmas Carol 
(BRITISH-MADE) 


Remake of Charles Dickens 
story, with slight chance in 
U. S. market. Too grim for 
kiddies, too dull for adults. 





United Artists release of United Inter-- 


(United Peysts cf epssy ¢ Re ey Pie- i. 


tures presentation, gromyeed and directed 
by Brian Desmond Hurst. Stars Alastair 
Sim, Kathleen Harrison, Clifford Mollison, 
Jack Warner; features Michael Hardern, 
Mervyn Johns, Hermione Baddeley, John 
Charlesworth, Glyn Dearman, _ Brian 
Worth, Olga Edwardes. Screenplay, Noel 
Langley, from the story by Charles Dick- 
ens; camera, C. Pennington-Richards; edi- 


tor, Clive Donner; music, Richard Ad- 
dinsell. Previewed Oct. 25, ’51. Running 
time, 86 Mins, ’ 


(Reviewed Nov. 14, 1951) 


The Cimarron Kid 
(COLOR) 





Standard tinted outdoor action 
feature for general run market. 


Universal release of Ted Richmond pro- 
duction. Stars Audie Murphy, Yvette Du- 
gay; features Beverly Tyler. John Hudson, 
James Best, Leif Erickson, Noah Beery, 
Hugh O’Brian. Directed by Budd Boet- 
ticher. Screenplay, Louis Stevens; story, 
Stevens and Kay Lenard; camera (Techni- 
color), Charles P. Boyle; editor, Frank 
Gross. Previewed Dec. 11, 51 Running 
time, 84 MINS 


(Reviewed Dec. 19, 1951) 


Close to My Heart 





Ray Milland, Gene Tierney 
top-lining drama of child adop- 
tion. Average b.o. 


Warner Bros. release of William Jacobs 
production. Stars Ray Milland, Gene Tier- 
ney; features Fay Bainter, Howard St 
John, Mary Beth Hughes, Ann Morrison, 
James Seay, Baby John Winslow, Eddie 
Marr. Directed by William Keighley. 
Written by James R. Webb; camera, Rob- 
ert Burks; editor, Clarence Kolster; music, 
Max Steiner. Tradeshown Oct. 2, ‘51. 
Running time, 90 MINS. 


(Reviewed Oct. 10, 1951) 
Crazy Over Horses 


Leo Gorcey and Bowery Boys 
in racehorse comedy; okay 
dualer. 





Monogram release of Jerry Thomas 
production. Stars Leo Gorcey, Huntz 
Hall, Bowery Boys. Directed by William 
Beaudine. Screenplay, Tim Ryan, Max 
Adams; camera, Marcel LePicard. At 
New York Theatre, N. Y., starting Nev. 
21, ‘51. Running time, 65 MINS. 


(Reviewed Nov. 28, 1951) 
Death of a Salesman 


Fredric March stars in fine 
adaptation of stage hit. Needs 
strong selling because of som- 
ber theme, but reviews, word- 
of-mouth should build it. 


Columbia release of Stanley Kramer 
precuees (George Glass, associate). Stars 
redric March; features Mildred Dun- 
nock, Kevin McCarthy, Cameron Mitchell, 
Howard Smith, Royal Beal, Don Keefer, 
Jesse White, Claire Carleton, David Al- 
pert. Directed by Laslo Benedek. Screen- 
play, Stanley Roberts, based on play by 
Arthur Miller; camera, Frank F. Planer; 
editor, William Lyon; music, Alex North; 
musical director, Morris Stoloff. Pre- 
viewed in N. Y., Dec. 5, *51. Running 
time, 115 Mins. , 


(Reviewed Dec. 12, 1951) 
Decision Before Dawn 


World War II spy 
done with fine detail. 





thriller 


Twentieth-Fox release of Anatole 
Litvak-Frank McCarthy production. Fea- 
tures Richard Basehart, Gary Merrill, 
Oskar Werner. Hildegarde Neff. Directed 
by Litvak. Screenplay, Peter Viertel; 
based on novel, “Call It Treason,” bd 
George Howe; camera, Frank Planer; edi- 
tor, rothy Spencer; music, Franz Wax- 
man. Tradeshown Dec. 13, ’51. Running 
time, 119 MINS 


° (Reviewed Dec. 19, 1951) 
The Desert Fox 


Rambling, episodic documen- 
tary-type biog of Field Mar- 
shal Rommel. Exploitable for 
some b.o. attention. 





Twentieth-Fox release of Nunnally John- 
son production. Stars James Mason; fea- 
tures Cedric Hardwicke, Jessica Tandy, 
Luther Adler, Everett Sloane, Leo G. 
Carroll, George Macready, Richard Boone, 
Eduard Franz, Desmond Young. Directed 
by Henry Hathaway. Screenplay, Nunnally 
Johnson; from the biography by Brig. 
Desmond Young; camera, Norbert Bro- 
dine; editor, James B. Clark; music, 
Daniele Amfitheatrof. predemows Sept. 
25, ’51. Running time, 88 MINS. 


(Reviewed Oct. 3, 1951) 
Desert of Lost Men 








Standard western but not up 
to par in “Rocky” Lane series, 





Republic release of Harry Keller pro- 
duction. Stars Allan “Rocky” Lane. Di- 
rected by Harry Keller. Screenplay, M. 
Coates Webster; camera, John MacBur- 
nie; editor, Harold Minter; music, Stanley 
Wilson. jp gg in N. Y., Dec. 7, ’51. 
Running time, 54 MINS. 


(Reyigwed Dec, 12,1952) 5, 








Distant Drums 
(COLOR) 


Adventure film of Seminole 
War, with Gary Cooper; bally- 
hoo possibilities big. 





Warners release of Milton Sperling 
(United States Pictures) production. Stars 
Gary Cooper; features Mari Aldon, Rich- 
ard Webb, Ray. Teal, Arthur Hunnicutt, 
Robert Barrat, Clancy Cooper. Directed 
by Raoul Walsh. Screenplay, Niven Busch, 
Martin Rackin, from story by Busch; cam- 
era (Technicolor), Sid Hickox; editor, Fol- 
mar Blangsted; musie, Max Steiner. Trade- 
shown Nov. 27, ’51. Running time, 100 


MIN 
(Reviewed Dec. 5, 1951) 





Double Dynamite 
(SONGS) 


Lightweight comedy 
with Jane Russell, 
Marx, Frank Sinatra. 


effort 
Groucho 


RKO release of Irving Cummings, Jr., 
production. Stars Jane Russell, Groucho 
Marx, Frank Sinatra; features Don Mc- 
Guire, Howard Freeman, Nestor Paiva, 
Frank Orth, Harry Hayden, William Ed- 
munds, Russ Thorson. Directed by Irving 
Cummings. Screenplay, Melville Shavel- 
son; added dialog, Harry Crane; story, 
Leo Rosten; based on a character created 
by Mannie Manheim; camera, Robert de 
Grasse; editor, Harry Marker; songs, Jule 
Styne, Sammy Cahn; music score, Leigh 
Harline. Tradeshown Nov. 1, ’51. Run- 
ning time, 80 MINS 


(Reviewed Nov. 7, 1951) 


Drums in the Deep South 
(COLOR) 


Civil war melodrama for sec- 
ondary situations. 


RKO release of Maurice and Frank King 
production. Stars James Craig, Barbara 
Payton, Guy Madison; features Barton 
MacLane, Craig Stevens, Tom Fadden, 
Robert Osterloh, Taylor Holmes, Robert 
Easton, Lewis Martin, Peter Brocco, Dan 
White, Louis Jean Heydt. Directed by 
William Cameron Menzies. Screenplay, 
Philip Yordan and Sidney Harmon, from 
story by Hollister Noble; camera (Super- 
cinecolor), Lionel Lindon; editor, Rich- 
ard Heermance; music, Dimitri Tiomkin. 
Tradeshown N. Y., Oct. 1, ’51. Running 
time, 87 MINS. 


(Reviewed Oct. 3, 1951) 


Elephant Stampede 
Average “Bomba-Jungle Boy” 
entry for lowercase bookings. 


Monogram release of Walter Mirisch 
production. Features Johnny Sheffield, 
Donna Martell, Edith Evanson, Martin 
Wilkins, John Kellogg, Myron Healey, 
Leonard Mudie, Guy sford. Directed 
by Ford Beebe. Screenplay, Beebe; cam- 
era, William Sickner; special effects, Max 


Luttenberg; editor, William Austin. Pre- 
uae Oct. 17, ’51. Running time, 70 


~ (Reviewed Oct. 24, 1951) 





Elopement 


Clifton Webb stands out in 
weak-storied comedy. Moder- 
ate b.o. 


20th-Fox release of Fred Kohlmar pro- 
duction. Stars Clifton Webb, Anne Fran- 
cis, Charles Bickford, William Lundigan; 
features Reginald Gardiner, Evelyn Var- 
den, Margalo Gillmore, Tommy Rettig. 
Directed by Henry Koster. Written by 
Bess Taffel; camera, Joseph LaShelle; 
special Wratoerene effects, Fred Sersen; 
editor, iliam B. Murphy; music, Cyril 
Mockridge; musical direction, Lionel New- 
man. Previewed at Roxy, N. Y., Nov. 2, 
"51. Running time, 82 MINS. 


‘(Reviewed Nov. 7, 1951) 


Encore 
(BRITISH) 

Three W. Somerset Maugham 

short stories collated like 

“Trio” and “Quartet.” Like 

these predecessors, it should 

do well in U. S. arty houses. 

GFD release of Rank-Paramount pro- 
duction. Stars Glynis Johns, Nigel Pat- 
rick, Kay Walsh, Roland Culver, Ronald 
Squire. “The Ant and the Grasshopper” 
directed by Pat Jackson; “Winter Cruise” 
by Anthony Pelissier; “Gigolo & Gigo- 
lette” by Harold French. Screenplay, 
Eric Ambler, T. E. B. Clarke, Arthur 
Macrae; eriginal stories, W. Somerset 
Maugham; camera, Desmond Dickinson; 
editor, Alfred Roome; music, Richard Ad- 
dinsell. At Odeon, Leicester Square, 
woe Nov. 14, ’51. Running time, 89 


MINS 
‘(Reviewed Nov. 21, 1951¢ 
The Family Seeret 
Talky, slow-moving footage, 


with John Derek heading cast 
to supply some b.o. bait. 











Columbia release of Santana (Robert 
Lord) production. Stars John Derek and 
Lee J. Cobb; features Jody Lawrance, 
Erin O’Brien-Moore, Santos Ortega, Henry 
O’Neill, Carl Benton Reid. Directed by 
Henry Levin. Written by Francis Cock- 
rell and Andrew Solt, from story by 
Marie Baumer and James Cavanagh; 
camera, Burnett Guffey; editor, Al Clark; 
music, George Duning. 7 eepore Oct. 
16, 51. Running time, 85 MINS. 


j  Reyigwed,Oqt, 24 J25Ns») 


? 





—— 


FRI Girl 





Okay dual-biller for smaller 
situations. 


Lippert Pictures release of William 
Berke production. Stars Cesar Romero, 
George Brent, Audrey Totter; features 
Tom Drake, Raymond Burr, Raymond 
Greenleaf, Margia Dean, Alexander Pope, 
Richard Monchan, Tom Noonan, Pete 
Marshall. Directed by Berke. Screenplay, 
Richard Landau, Dwight Babcock; based 
on story by Rupert Hughes; camera, Jack 
Greenhalgh; editor, Phil Cahn; music, 
Darrell Calker. Previewed Nov. 8, ‘51. 
Running time, 74 MINS, 


(Reviewed Nov. 14, 1951) 





Finders Keepers 


Lightweight 
grammer. 


comery pro- 


Universal release of Leonard Goldstein 
production. Stars Tom Ewell, Julia Adams, 
Evelyn Varden; features ‘“‘Dusty” Henley, 
Harold Vermilyea, Douglas Fowley. Di- 
rected by Frederick de Cordova. Story 
and screenplay, Richard Morris; camera, 
Carl E. Guthrie; editor, Milton Carruth. 
Previewed Dec. 10, ’51. Running time, 
75 MINS 


(Reviewed Dec. 19, 1951) 
Fixed Bayonets 


Timely Korean War film; fair 
b.o. prospects, 


20th-Fox release of Jules Buck. produc- 
tion. Stars Richard Basehart, Gene 
Evans, Michael O’Shea; features Richard 
Hylton, Craig Hill, Skip Homeier. Di- 
rected by Samuel Fuller. Screenplay, 
Fuller, suggested by novel by John Bro- 
phy; camera, Lucien Ballard; editor, Nick 
De Maggio. Tradeshown N. Y., Nov. 16, 
51. Running time, 92 MINS. 


(Reviewed Nov. 21, 1951) 


Flame of Araby 
(COLOR) 


Good escapism, with good 
chances in market where reg- 
ular romantic-adventure sub- 
jects find favor. 


Universal release of Leonard Goldstei 
production. Stars Maureen O’Hara, Je 
Chandler; features Maxwell Reed, Susan 
Ee” Lon Chaney, Buddy Baer, Richard 
Egan. Directed by Charles Lamont. Story 
and screenplay, Gerald Drayson Adams; 
camera (Technicolor), Russel etty; edi- 
tor, Ted J. Kent. Previewed Nov. 13, ’51, 
Running time, 77 MINS. 


(Reviewed Nov. 21, 1951) 





Flaming Feather 
(COLOR-SONGS) 


Good western feature in color, 
but preceded this season by 
too many similar entries. 
Medium b.o. outlook. 


Paramount release of Nat Holt pro- 
duction. Stars wena Hayden, Forrest 
Tucker, Arleen Whelan, Barbara Rush, 
Victor Jory, Richard Arlen; features 
Edgar Buchanan, Carol Thurston. Directed 
by Ray Enright. Story and screenplay, 
Gerald Drayson Adams; added dialog, 
Frank Gruber; camera (Technicolor), Ray 
Rennahan; editor, Elmo Billings; 
Paul Sawtell. Es ta Dec. 
Running time, -79 MINS. 


(Reviewed Dec. 19, 1951) 


Flight to Mars 
(COLOR) 


Pseudo-scientific thriller, ex- 
ploitable for smaller situa- 
tions, a supporter otherwise. 











Monogram release of Walter Mirisch 
production. Stars Marguerite Chapman, 
Cameron Mitchell; features Arthur 





Virginia Huston, John Litel, 

Gaines, Morris Directed by 
Lesley pont Screenplay, Arthur 
Strawn; (Cc ), Harry Neu- 
mann; special photographic effects, Jack 
Cosgrove; editor, ow aN 


music, Marlin Skiles. crerewen Oct. 
"51. Runing time, 71 MIN 


(Reviewed Nov. 7. 1951) 


Fort Defianee 
(COLOR) 





Okay outdoor revenge actioner 
with gunmen, Indians, cavalry 
a fair cliances in general re- 
ease, 





United Artists release of Frank Melford 
production. Stars Dane Clark, Ben John- 
son, Peter Graves; features Tracey Rob- 
erts, George Cleveland, Dennis Moore, 
Iron Eyes, Ralph Sanford, Craig Woods, 
Dick Elliott. Directed by John Rawlins. 
Screenplay, Louis Lantz; camera (Cine- 
color), Stanley Cortez; editor, Tom Pratt; 
music, Paul Sawtell. Previewed Oct. 23) 
51. Running time, 81 MINS 


(Reviewed Oct. 31, 1951) 
A Girl in Every Port 
Zany comedy with chuckles 
for companion booking dates 
in general runs. 


RKO , Heleage, of Jewim Allep« Javings-« 
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VARIETY 


PICTURES 15 





Wednesday, January 23, 1952 


Cummings, Jr., 


tures Don DeFore, Gene Lockha 

Hartford, Hanley Stafford, Teddy Hart, 
Percy Helton, George E. Stone. Direction 
and screenplay, Chester Erskine; based 
on story, “They Sell Sailors Elephants, 
by Frederick itt Brennan; camera, 
Nicholas Musuraca; editor, Ralph Daw- 
son; music, Roy Webb. Tradeshown Dec. 
18, 51. Running time, 86 MINS. 


(Reviewed Dec. 26, 1951) 





The Girl on the Bridge 


Subject too downbeat for gen- 
eral trade; for lower-bracket 
bookings. 








20th-Fox release of Hugo Haas produc- 
tion. Stars Hugo Haas, Beverly Michaels, 
Robert Dane; features Tony Jochim, 
Johnny Close, Darr Smith. Directed by 
Haas. Original story-sereenplay, Hugo 
Haas, Arnold Phillips; camera, Paul 
Ivano; music, Harold Byrns. Tradeshown 
Dec. 5, 51. Running time, 76 MINS. 


(Reviewed Dec. 12, 1951) 





Golden Girl 
(MUSICAL—COLOR) 


Light, tinted musical, conven- 
tionally presented for average 
results in general situation. 


20th-Fox release of George Jessel pro- 
duction. Stars Mitzi Gaynor, Dale Rob- 
ertson, Dennis Day, James Barton; fea- 
tures Una Merkel, Raymone Walburn, 
Gene Sheldon, Carmen D’Antonio. _ Di- 
rected by Lloyd Bacon. Screenplay, Wal- 
ter Bullock, Charles O’Neal, Gladys Leh- 
man; from story by Albert and Arthur 
Lewis, Edward Thompson; camera (Tech- 
nicolor), Charles G. Clarke; editor, Louis 
Loeffler; dances, Seymour Felix; songs, 
Joe Cooper, George Jessel, Sam Lerner, 
Lionel Newman, Eliot Daniel, Ken Darby. 
Tradeshown Oct. 26, ’51. Running time, 
107 MINS. 


(Reviewed Nov. 7, 1951) 





Green Grow the Rushes 
(BRITISH) 


Government co-op pic only 
good for some U.S. dualers. 


British Lion release of ACT produc- 
tion. Stars Roger Livesey. Honor Black- 
man, Richard Burton. Directed by Derek 
Twist. Screenplay, Howard Clewes, Derek 


Twist; camera, Harry Waxman; editor, 
Hazel Wilkinson; music, Lambert Wil- 
liamson. 


At Rialto, London, Nov. 6, °51. 
Running time, 77 MINS. 


(Reviewed Nov. 21, 1951) 





Harlem Globetrotters 





Topnotch sports actioner 
around the famous Negro bas- 
ketball stars. Profitable out- 
look. 


Columbia release of Buddy Adler pro- 
duction. Features Thomas Gomez, Dor- 
othy Dandridge, Bill Walker, Angela 
Clarke, Peter Thompson and the Harlem 
Globetrotters. Directed by Phil Brown; 
basketball sequences directed hy Will Ja- 


son. Story and screenplay, Alfred Palca; 
camera, Philip Tannura; editor, James 
Sweeney: music, Arthur Morton. Pre- 


owe Oct. 12, ’51. Running time, 75 
INS. 


(Reviewed Oct. 17, 1951) 


High Treason 
(BRITISH) 


Strong British-made sabotage 
story; looms as a moneymaker, 





_GFD release of a Paul Soskin produc- 
tion. Features Liam Redmond, Andre Mo- 
rell, Anthony Bushell. Directed by Roy 
Boulting. Sereenplay, Frank Harvey, Roy 
Boulting; camera, Gilbert Taylor; editor, 
Max Benedict; music, John Addison. At 
Leicester Square Theatre, London. Run- 
ning time, 93 MINS. 


(Reviewed Nov. 21, 1951) 





Honeychile 
(SONGS—COLOR) 


Judy Canova in cornfed com- 
edy slanted for rural or small- 
town trade. 





Republic release of Sidney Picker pro- 
duction. Stars Judy Canova; features Ed- 
die Foy, Jr., Alan Hale, Jr., Walter Cat- 
lett, Claire Carleton, Karolyn Grimes, 
Brad Morrow, Roy Barcroft, Leonid Kins- 
key. Directed by R. G. Springsteen. Writ- 
ten by Jack Townley, Charles E. Roberts; 
added dialog, Barry Trivers; camera (Tru- 
color), Jack Marta; editor, Richard L. Van 
Enger; music score, Victor Young; songs, 
Jack Elliott, Harold Spine, Ted Johnson, 
Matt Terry. Previewed Nov. 9, ’51. Run- 
ning time, 89 MINS, 


(Reviewed Nov. 14, 1951) 


Hong Kong 
(COLOR) 


Ronald Reagan, Rhonda Flem- 
ing in likeable romantio-ad- 
venture feature for regular 
playdates. 








wiaramount release of William H. Pine- 
iliam C. Thomas production. Stars 
Ronald Reagan, Rhonda Fleming; features 
igel Bruce, Marvin Miller, Lowell Gil- 
mote, Danny Chang. Directed by Lewis 
= Foster. Screenplay, Winston Miller; 
ased on story by wis R. Foster; cam- 
ora (Technicolor), Lionel Lindon: editor, 
4 ~‘ge BO moe soare, a Caill- 
et. eshown ov. 8, °51. 
time, 90 MINS. wns 


(Reviewed Nov. 14, 1951) 
Het Lead 


Okay Tim Holt oater for west- 
ern program trade. 








RK 
eum, release of Herman Schlom_ pro- 





by Stuart Gilmore. Written by William 

ers camera, Nicholas Musuraca; edi- 

tor, Robeft.Golden, Tradeshown Oct. 2, 
Running time, 68 MINS. 


*S1. 
(Reviewed Oct. 24, 1951) 





The House on the Square 


(BRITISH—TECHNICOLOR) 


Remake of “Berkeley Square” 
looks only modest grosser de- 
spite b.o. names and color. 


20th-Fox production and release. Stars 
Tyrone Power, Ann Blyth, Michael Ren- 
ie, Dennis Price. Directed by Roy Baker. 
Screenplay, Ranald Macdougall; based on 
play by John L. Balderston; camera, 
Georges Perinal; editor, Alan Osbiston; 


music, William Alwyn. Tradeshown in 
a Oct. 8, °’51. Running time, 91 


(Reviewed Oct. 17, 1951) 


il Never Forget You 


(COLOR) 
Weak remake of “Berkeley 
Square” with Tyrone Power, 
Ann Blyth. 





20th-Fox release of Sol C. Siegel pro- 
duction. Stars Tyrone Power, Ann Blyth, 
Michael Rennie; features Dennis Price. 
Beatrice Campbell, Kathleen Byron, Ray- 
mond Huntley, Irene Browne. Directed 
by Roy Baker. Screenplay, Ranald Mac- 
Dougall, from play by John L.. Balderston; 
camera (Technicolor), Georges Perinal; 
editor, Alan Osbiston; music, William Al- 
wyn. At Roxy. N. Y., Dec. 7, ’51. Run- 
ning time, 89 MINS. 


(Reviewed Dec. 12, 1951) 


Pll See You in My 
Dreams 
(SONGS) 

Nostalgic tunefilm of Gus 
Kahn’s life and lyrics. Doris 
Day, Danny Thomas and profit- 
able b.o. prospects generally. 


Warner Bros. release of Louis F. Edel- 
man production. Stars Doris Day. Danny 
Thomas, Frank Lovejoy, Patrice Wymore; 
features James Gleason, Mary Wickes, 
Julie Oshins, Jim Backus, Minna Gombell. 
Directed by Michael Curtiz. Written by 
Melville Shavelson, Jack Rose; camera, 
Ted McCord; editor, Owen Marks; musi- 
eal direction, Ray Heindorf; musical 
numbers staged and directed by LeRoy 
Prinz. Tradeshown Dec. 4, ’51. Running 
time, 109 MINS. 


(Reviewed Dec. 12, 1951) 


Indian Uprising 
(COLOR) 


Cavalry vs. Indians actioner 
for more general playdates. 


Columbia release of Edward Small pro- 
duction (Bernard Small, associate). Stars 
George Montgomery;~ features Audrey 
Long, Carl a Reid, Eugene Iglesias, 
John Baer, Joe Sawyer, Robert Dover, 
Eddy Waller, Douglas Kennedy, Robert 
Shayne, Miguel Inclan, Hugh Sanders. Di- 
rected by Ray Nazarro. Screenplay, Ken- 
neth Gamet, Richard Schayer; 
Schayer; camera (Supercinecolor), Ellis 
Carter; editor, Richard Fantl. Previewed 
Dec. 21, ’51. Running time, 75 MINS. 


(Reviewed Dec. 26, 1951) 





It’s a Big Country 
(8 EPISODES) 


Eight-episode American an- 

thology dealing with ways of 

life in this country. All-star 

mag but needs very strong sell- 
g. 


Metro release of Robert Sisk produc- 
tion. Stars Ethel Barrymore, Gary Coo- 
er, Van Johnson, Gene Kelly, Janet 
eigh, Fredric March, William Powell, 
S. Z. Sakall, Marjorie Main, George Mur- 
phy, James Whitmore, 
Keenan Davis, Lewis 
Stone; features Leon Ames, Angela 
Clarke,’ Bobby Hyatt, Sharon McManus. 
Directors. Richard Thorpe, John Sturges, 
Charles Vidor, Don Weis, Clarence Brown, 
William A. Wellman, Don Hartman. Story, 
Dore Schary; other writers, William Lud- 
wig and Edgar Brooke; Helen Deutsch; 
Ray Chordes; Isobel Lennart and Claudia 
Cranston; Alen Rivkin and _ Lucile 
Schlossberg; Dorothy Kingsley; George 
Wells and Joseph Petracca; camera, John 
Alton, Ray June, William Mellor, Joseph 
Ruttenberg: editors, Ben Lewis, Fredrick 
Y. Smith. Tradeshown Nov. 14, ’51. Run- 
ning time, 88 MINS, 


(Reviewed Nov. 28, 1951) 





Keefe Brasselle, 
Wynn, Nancy 





I Want You 


Okay b.o. for Goldwyn’s latest, 
starring Dana Andrews, Dor- 
othy McGuire, Farley Granger, 
Peggy Dow. 








RKO release of Samuel Goldwyn pro- 
duction. Stars Dana Andrews, Dorothy 
McGuire, Farley Granger and Peggy Dow; 
features Robert Keith, Mildred Dunnock, 
Ray Collins, Martin Milner, Jim Backus, 
Marjorie Crossland, Walter Baldwin, Wal- 
ter Sande, Peggy Maley. Directed by 
Mark Robson. creenplay, Irwin Shaw; 
based on the New Yorker stories by Ed- 
ward Newhouse; camera, Harry Stradling; 
editor, Daniel Mandell; music, Leigh Har- 
line. Previewed at RKO Colonial, N. Y., 
Oct. 25, *51. Running time, 102 MINS. 


(Reviewed Oct. 31, 1951) 





Jungle Manhunt 





Johnny Weissmulter, Bob 
Waterfield in cliffhanger. For 
some dualers, swe!! for kid 
matinees. 





Columbia release of Sam Katzman pro- 
duction. Stars Johnny Weissmuller; fea- 
tures Bob Waterfield, Sheila Ryan. Di- 
rected by Lew Landers. Screenplay, Sam- 
uel Newman, based on Jungle Jim comic 
strip; camera, William Whitley; editor, 
Henry Batista. Tradeshown in N. Y., 


Sept. 28, “51. Running time, 66 MINS. 
(Reviewed Oct. 37 1951) * ’ 


story. | 





| 


Kid From Amarillo 
(SONGS) 


Another Charles Starrett west- 
ern; one of his weakest. 


Columbia production and release. Stars 
Charles Starrett; features Smiley Bur- 
nette. Directed by Ray Nazarro. Screen- 

lay, Barry Shipman; camera, Fayte 

rone; editor, Paul Borofsky. Tradeshown 
N,. Y., Oct. 5, °51. Running time, 56 MINS. 


(Reviewed Oct. 10, 1951) 


Lady Godiva Rides 
z Again 
(BRITISH) 


Crisp farce about beauty queen 
rackets; despite lack of names, 
looms as okay for U.S. 


British Lion release of London Films 
Gilliat-Launder production. Features Den- 
nis Price, John McCallum, Stanley Hollo- 
way. Pauline Stroud. Directed by Frank 
Launder Screenplay. Val 
Frank Launder; camera, Wilkie Cooper: 
editor, Thelma Connell; music. William 
Alwyn. At Carlton Theatre, London, Oct 
23, *51. Running time, 90 MINS. 


(Reviewed Oct. 31, 1951) 


The Lady Pays Off 
Moderately satisfying comedy- 
drama with medium chances 
in general playdates. 
of- Albert J 


Universal release Cohen 


production. Stars Linda Darnell, Stephen 
McNally, Gigi Perreau; features Virginia 
Field; Ann Codee. Directed by Douglas 
Sirk. Story and screenplay, Frank Gill, 
Jr.. and Albert J. Cohen; camera, Wil- 
liam H. Daniels; editor, Russell Schoen- 
garth; music, Frank Skinner. Previewed 
Oct. 16, ’51. Running time, 80 MINS, 


(Reviewed Oct. 24, 1951) 


The Lady Says No 





Weak b.o. comedy with Joan 


Caulfield, David Niven. 


United Artists release of Frank Ross 
John Stillman, Jr., production. 
Joan Caulfield and David Niven; features 
James Robertson Justice, Lenore Loner- 
gan, Frances Bavier, Peggy Maley, Henry 





Jones, Jeff York, George Davis, Robert 
Williams, Mary Lawrence. Direct@éd by 
Ross. Screenplay, Robert Russell; cam- 
era, James Wong Howe; editor, George 
Amy: music, Emil Newman. Previewed 
1. Y., Nov. 20, °51. Running time, 80 


N. 
MINS. 
(Reviewed Nov. 28, 1951) 


The Lady With the Lamp 
(BRITISH) 


Florence Nightingale biopic 
starring Anna Neagie, Michael 
Wilding; top rating for British 
exhibs but looks more difficult 
in U. S. market. 


British Lion release of Wilcox-Neagle 
production. Stars Anna Neagle, Michael 
Wilding. Directed by Herbert Wilcox 
Screenplay, Warren Chetham-Strode; cam 
era, Austin Dempster; editor, Bill Lewth- 
waite; music, Anthony Collins. At 
ner Theatre, London, Sept. 22, °51. 
ning time, 110 MINS. 


(Reviewed Oct. 3, 1951) 


Run- 


Leave It to Marines 


Slapstick comedy that seldom 
jells; may do on some dualers. 


Lippert release of Sigmund Neufeld 
production. Stars Sid Melton, Mara Lynn. 





Directed by Samuel Newfield. Screen- 
play, Orville Hampton; camera, Jack 
Greenhalgh; editor, Carl Pierson. At 


New York, N. Y., starting Nov. 7, ‘51. 
Running time, 65 MINS. 


(Reviewed Nov. 14, 1951) 
Let’s Make It Legal 


Light comedy about divorce 
starring Claudette Coibert, 
Macdonald Carey, Zachary 
Scott, moderate b.o. 


20th-Fox release of Robert Bassler pro- 
duction. Stars Claudette Colbert, Mac- 
donald Carey, Zachary Scott; features 
Barbara Bates, Robert Wagner, Marilyn 
Monroe. Directed by Richard _ Sale. 
Screenplay, F. Hugh Herbert, I. A. L. Dia- 
mond, from story by Mortimer Braus; 
camera, Lucien Ballard; editor, Robert 
Fritsch; music, Cyril Mockridge. At Roxy, 
N. Y., week of Nov. 6, 51. Running time, 
77 MINS. 


(Reviewed Nov. 14, 1951) 
The Light Touch 
Stewart Granger, Pier Angeli, 


George Sanders engage in 
brisk melodramatics. Good b.o. 





Metro release of Pandro S. Berman pro- 
duction. Stars Stewart Granger, Pier An- 
geli, George Sanders; features Kurt Kasz- 
nar, Joseph Calleia, Larry Keating, Rhys 
Williams, Norman Lloyd, Mike Mazurki. 
Directed by Richard Brooks. Screenplay, 
Brooks; suggested by story by Jed Harris 
and Tom Reid; camera, Robert Surtees: 
editor, George Boemler; music, Miklos 
Rozsa. Previewed in N. Y., Oct. 23, ‘51. 
Running time, 90 MINS. 


(Reviewed Oct. 31, 1951) 


Lone Star 
(SONG) 
Clark Gable in good, actionful 
pioneer drama of early Texas. 
Good b.o. chances. 





Metro release of Z. Wayne Griffin_pro-. 


duction. Stars Clark Gable, Ava Gardner, 
Broderick Crawford; features Lionel Bar- 
rymore, Beulah Bondi, Ed Begley. Direct- 
ed by Vincent Sherman. Screenplay, Bor- 
den Chase; camera, Harold Rosson; 

tor, Ferris Webster: music, David But- 
tolph. Tradeshown Dec. 13, °51. Running 
time, 93 MINS. 


(Reviewed ‘Déc. ‘19, 1951) * 


Valentine. | 


Stars | 


War- | 


The Longhorn 


Satisfactory Wild Bill Elliott 
western for the lesser action 
market, : 








Monogram release of Vincent M. Fen- 
nelly production. Stars Wild Bill Elliott; 
features Myron Healey, Phyllis Coates, 
John Hart, Lane Bradford, Stan Jolley, 
Marshall Reed, Zon Murray. Directed by 
Lewis Collins. Screenplay, Dan Ullman; 





camera, Ernest Miller; editor, Richard 
Heermance. Previewed Oct. 2, ’51. Run- 
ning time, 70 MINS. 
(Reviewed Oct. 10, 1951) 
Love Nest 

Domestic comedy with mild 

entertainment values. Light 

b.o. 


20th Fox release of Jules Buck produc- 
tion. Stars June Haver, William Lundi- 
gan, Frank Fay; features Marilyn Monroe 





| Mockridge. Tradeshown Oct. 4, "51. 
ning time, 84 MINS. 


(Reviewed Oct. 17, 1951) 


Run 


Man in the Dinghy 
(BRITISH) 


Michael Wilding in topflight 
British comedy; good for arty 
houses. 





Snader Productions release of 


Michael 
Wilding (Alexander Korda) production 
| Stars Michael Wilding, Jack Hulbert 
Constance Cummings; features Ocile Ver 
sois. Directed by Herbert Wilcox. Screen 
play, Pamela Wilcox, Donald Taylor; dia 


log, Nicholas Phipps; camera, Max. Green: 
music, Mischa Spoliansky Reviewed in 
N. Y., Oct. 25, °51. Running time. 83 MINS. 


(Reviewed Oct. 31, 1951) 


Man in the Saddle 
(SONG—COLOR) 


Bangup Randolph Scott west- 
ern, strong on action for out- 
door fan. 


Columbia release of Scott-Brown (Harry 
Joe Brown) production. Stars Randolph 
Scott; features Joan Leslie, Ellen Drew, 
Alexander Knox, Richard Rober, John 
Russell, Alfonso Bedoya, Guinn “Big Boy” 
Williams, Clem Bevans, Cameron Mitch- 
ell, Richard Crane, Frank Sully. Directed 
by Andre De Toth. Screenplay, Kenneth 
Gamet; based on novel by Ernest Havcox; 
camera (Technicolor), Charles Lawton, 
Jr.; editor, Charles Nelson: sone, Ralph 
| Murphy, Harold Lewis. Previewed Nov. 
7, "51. Running time, 87 MINS. 
(Reviewed Nov. 14, 1951) 


| 


| The Man With a Cloak 





Light period mystery with 
slow b.o. outlook despite good 
| star names. 


Metro release of Stephen Ames produc- 


tion. Stars Joseph Cotten, ‘Barbara Stan- 
wyck, Louis Calhern, Leslie Caron; fea 
tures Joe De Santis, Jim Backus. Margaret 
Wycherly Directed by Fletcher Markle. 


based on story by John Dickson Carr: 
camera, George J. Folsey; editor, Newell 
P. Kimiin; music, David Raksin. Trade- 
shown Sept. 28, ’51. Running time, 80 
MINS 


' (Reviewed Oct. 3, 1951) 


The Model and the 
Marriage Broker 





Fairly good but cumbersomely 
titled comedy drama with me- 
dium b.o. outlook. 


20th-Fox release of Charles Brackett 
production. Stars Jeanne Crain, Scott 
Brady, Thelma Ritter; features Zero Mos- 
tel, Michael O’Shea, Helen Ford, Frank 
Fontaine, Dennie Moore, John Alexander, 
Jay C. Flippen, Nancy Kulp. Directed by 
George Cukor. Written by Brackett, Wal- 
ter Reisch and Richard Breen; camera. 
Milton Krasner; editor, Robert Simpson; 
music, Cyril Mockridge. Tradeshown Nov. 
16, *51. Running time, 103 MINS. 


(Reviewed Nov. 21, 1951) 





Monsieur Fabre 


(FRANCO-AMERICAN) 

AGDC release of CICC-Fides-UGC pro- 
duction. Stars Pierre Fresnay. Directed 
by Henri Diamant-Berger. Screenplay, 
Jack Kirkland; dialog, Andre Gillois: 
camera, Claude Renoir; editor, Christine 
Gaudin. At Madeleine and Biarritz, Paris. 
Running time, 90 MINS. 


(Reviewed Oct. 24, 1951) 





Montana Desperado 


Johnny Mack Brown standard 
westerner; okay draw. 


Monogram release of Vincent M. 





' 


Jack Paar, Leatrice Joy, Henry Kulky 
Directed by Joseph Neuman. Screenplay 
A. L. Diamond; based on a novel by | 
| Scott Corbett; camera, Lloyd Ahern; edi- 
tor, J. Watson Webb, Jr.: music, Cyril 








Written for the screen by Frank Fenton; | 





Fen- | 
nelly production. Stars Johnny Mack 
Brown. Directed by Wallace W. Fox. | 


Screenplay, Dan Ullman; camera, Gilbert 
Warrenton; editor, Fred Maguire. At 
New York, N. Y., starting Nov. 7, ’51. 
Running time, 51 MINS 


(Reviewed Nov. 14, 1951) 





My Favorite Spy 
(SONGS) 





Tailor-made Bob Hope comedy 
with Hedy Lamarr, Okay b.o. 





Paramount release of Paul Jones pro- 
duction. Stars Bob Hope, Hedy Lamarr; 
features Francis L. Sullivan, Arnold Moss, 
John Archer, Luis Van Rooten, Stephen 
Chase, Morris Ankrum. Directed by Nor- 
man Z. McLeod. Screenplay, Edmund 
Hartmann, Jack Sher; story and adapta- 
tion, Edmund Beloin, Lou Breslow; added 
dialog, Hal Kanter; camera, Victor Milner; 
editor, Frank Bracht; music score. Victor 
Young; songs, John Mercer and Robert 
Emmett Dolan, Jay Livingston and Ray 
Evans. Tradeshown Sept. 27, °51. Run- 


-" ‘Reviewed Oct. 10, 1951) 





} 
| 


} 





On Dangerous Ground 





Only fair neurotic-meller en- 
tertainment with light b.o. 
chances, 


_ RKO release of John Houseman produe- 
tion. Stars Ida Lupino, Robert Ryan: fea- 
tures Ward Bond, Charles Kemper, An- 
thony Ross, Ed Begley, lan Wolfe, Sum- 
ner Williams. Directed by Nicholas Ray. 
Screenplay, A. Il. Bezzerides, based on 
the Bezzerides-Ray adaptation of the 
novel, “Mad With Much Heart,” by Ger- 
ald Butler; camera, George E. Diskant; 
editor, Roland Gross; music, Bernard 
Herrmann; “Viola d’Amour” played by 
Virginia Majewski. Tradeshown Nov. 26, 


51. Running time, 82 MINS. 
(Reviewed Dec. 5, 1951) 


Overland Telegraph 
(SONG) 

Routine Tim Holt western for 

oater market. 


_RKO release of Herman Schlom produe- 
tion Stars Tim Holt; features Richard 
Martin, Gail Davis, Hugh Beaumont, Mari 
Blanchard, George Nader Directed by 
Lesley Selande: Screenplay, Adele Buf- 
fington; story, Carroll Young; camera, J. 


Roy Hunt; editor, Samuel E. Beetley; 
music, Paul Sawtell. Tradeshown Nov. 
26, "51. Running time, 60 MINS. 


(Reviewed Dec. 5, 1951) 


Pandora and the 


Flying Dutehman 
(COLOR) 
Interpretative study of the 
Flying Dutchman legend, for 
the sureseater trade and other 
special showcasing. No pop b.o. 





Metro release of Albert Lewin-Joseph 
Kaufman production. Stars James Mason, 
Ava Gardner features Nigel Patrick, 
Sheila Sim, Harold Warrender, Mario 
Cabre. Directed by Lewin from his own 
story and screenplay; camera (Techni- 
color), Jack Cardiff; editor, Ralph Kem- 


plen; music composed and conducted by 
Alan Rawsthorne. Tradeshown Oct. 3, ’51. 
Running time, 122 MINS. 


Reviewed Oct. 10, 1951) 
Pecos River 


One of better Charles Starrett 
oat operas; okay for western 
situations. 


Columbia release of Colbert Clark pro- 


duction. Stars Charles Starrett. Directed 
by Fred F. Sears Screenplay, Barry 
Shipment; camera, Fayte Browne; editor, 
Paul Borofsky. Tradeshown in N. { 
Nov. 23, 51. Running time, 55 M 


(Reviewed Nov. 28, 1951) 


Purple Heart Diary 
(SONGS) 

Modest Frances Langford en- 

try for bottom of dualers. 





Columbia release of Sam Katzman pro- 
duction. Stars Frances Langford; features 


Judd Holdren, Ben Lessy, Tony Romano, 


Aline Towne, Brett King, Warren Mills, 
Larry Stewart Directed by Richard 
Quine. Screenplay, William Sackheim, 
based upon Miss Langford’s Hear , :vndi- 
cated wartime column; camera, iiliam 
Whitley; editor, Henry Batista; musical 
director, Ross Di Maggio. Tradeshown, 


N. Y., Nov. 1, °51. Running time, 73 MINS, 
(Reviewed Nov. 7, 1951) 


Guo Vadis 
(COLOR) 


A boxoffice blockbuster. 


Metro release of Sam 


Zimbalist pro- 
duction. Stars Robert Taylor, Deborah 
Kerr, Leo Genn, Peter Ustinov. Directed 
by Mervyn LeRoy. Screenplay, John Lee 
Mahin, S. N. Behrman, Sonya Levien, 
based on Henryk Sienkiewicz’s novel; 
music, Miklos Rozsa; cameras (Techni- 


color), Robert Surtees, William V. Skall; 
editor, Ralph E. Winters; lyrics and his- 
torical adviser, Hugh Gray; dances, Marta 
Obolensky, Auriel Millos; special effects, 
Thomas Howard, A. Arnold Gillespie, 
Donald Jahraus: costumes, Herschel Me- 
Coy. World premiered at Astor, N. Y. 
(twice-daily reserved) and Capitol, N. Y. 
(continuous), Nov. 8, °51. Running time, 
171 MINS. 


(Reviewed Nov. 14, 1951) 


The Racket 
(SONG) 


Robert Mitchum, Robert Ryan 
topping good cops-and-robbers 
melodrama; exploitable for 
masculine fan attention. 


RKO release of Edmund Grainger pro- 
duction. Stars Robert Mitchum, Lizabeth 
Scott, Robert Ryan; features William Tal- 
man, Ray Collins, Joyce MacKenzie, Rob- 
ert Hutton, Virginia Huston, William Con- 
rad. Directed by John Cromwell. Screen- 
play, William Wister Haines, W. R. Bur- 
nett; based on play by Bartlett Cormack; 
camera, George E. Diskant; editor, Sher- 
man Todd. Tradeshown Oct. 10, 51. Run- 
nig time, 89 MINS. 


(Reviewed Oct. 17, 1951) 


The Raging Tide 


Fair: melodrama for regular 
situations, either top or bot- 
tom of bill. 


Universal release of Aaron Rosenberg 
production. Stars Shelley Winters, Rich- 


ard Conte, Stephen McNally, Charles 
Bickford, Alex Nicol; features John Mc- 
Intire. Directed by George Sherman. 


Screenplay by Ernest K. Gann. from his 
novel, “Fiddier’s Green”; camera, Russell 
Metty; editor, Ted J. Kent; music, Frank 
Skinner. Previewed Oct. 5, ’51. Running 
time, 92 MINS 


(Reviewed Oct. 17, 1951). 
(Continued on page 18) 
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New Film 


Fight Flares in Germany 


Over Second Harlan Postwar Pic 





Frankfurt, Jan. 15. 

A new film controversy flared in 
Germany as the Assn. for Jewish- 
Christian Collaboration kere called 
for an intensified boycott by the 
public of films of Veit Harlan, Nazi 
Germany’s top pic director. In the 
most well-organized campaign yet, 
the association practically blanket- 
ed Frankfurt with huge posters 
calling the citizens to stay away 
from theatres playing Harlan pix. 


It also called on exhibitors to skip 
booking these films. The occasion 
for the new uproar was the gen- 
eral release of Harlan’s second 
postwar pic, “Case of Hanna 
Amon.” It is due here shortly. 


The boycott appeal said that Har- 
lan’s comeback severely damages 
the reputation of German film art- 
ists abroad and that it implies that 
the German public, by going to sce 
his pix, align themselves with the | 
“horrible mass murders of Hitler- | 
ism to which Harlan lent his talent | 
in the motion picture field.” 

During the Nazi rule, Harlan di- 
rected “The Jew Suess,” an anti- 
Semitic pic which set off a new 
wave of anti-Jewish repercussions 
at the time. After the war Harlan 
was twice tried by denazification | 
courts, charged with having com- 
mitted crimes against humanity by 
directing “Suess.” He was acquit- | 
ted both times. However, a strong | 
anti-Harlan movement got under- | 
way all over the country. 

His first postwar pic, “Undying 
Lover,” set off numerous riots and | 
protest demonstrations. It was) 
banned in about a dozen big cities, | 
including Frankfurt. Both “Lover” | 
and “Hanna Amon” were shot in| 
Goettingen, a city in Lower Saxony 
where the neo-Nazi Socialist Reichs 
Party emerged as a strong political 
force last year. In Munich, the | 





NPA OK’s 11 Theatre 


Projects, Nixes 13 
Washington, Jan. 22. 
Acting on a final batch of 507 


'commercial construction applica- 
|tions for the first quarter of 1952, 


National Production Authority has 
approved 11 theatre projects and 
nixed 13 others. At the same time, 
three radio-TV contruction projects 
got the green light while two were 
prevented from starting. ; 

Most of the theatres okayed 
either had their scarce materials 
on hand, or didn’t need any for the 
work to be done. The new list of 
507 projects supplemented an earli- 
er one of 2,052 cases on which NPA 
acted earlier. 


Reveal Story of Distrib 
Suing Owner of Pic 
On U.S. Infringement 


Detroit, Jan. 22. 
Settlement of a damage suit in- 





volving the 17-year-old Julien Du- | 
| vivier-directod film, “Golgotha,” in | 


Federal Court here last 
brought to light a fantastic story 
of how an indie distrib rented 
prints from the picture’s owner, 
secured a U. S. copyright on the 
pic, then sued the owner for in- 
fringement. 


Golgotha Corp., 
Sam Waagenaar, head of Circle 
Film Enterprises of Hollywood, 
was owner of the film in the U. S. 
but failed to apply for a copyright 
in Washington. Company, he said, 


according to 


| supplied prints in 1939 to Alban J. 


Norris, prez of the Michigan Film 
Library. ‘ 


After acquiring the prints Nor- 


use of the Geiselgasteig studios, be- | Tis staked claim with the Register 


lieved to be the most modernly 
equipped studios in Europe, was 
denied Harlan. 

The postwar appeal was signed 
by prominent Frankfurt citizens, 
including Mayor Walter Kolb; Karl 
Pieper, chairman of Frankfurt dis- 
trict Trade Union Federation; Eu- 
gen Kogon, leader of the German 
European Movement; Karl Gerold, 


editor of Frankfurter Rund- 
schau; Dr. Hugo Stenzel, editor 
of Frankfurter Neue Presse, and 


professors Boris Rajewsky and Dr. 
Franz Boehm of the University of 
Frankfurt. 

Meanwhile, the owner of one of 
the biggest Frankfurt film houses, 


bowed to pressure by trade union | 


|of Copyrights. Records of the 
| Viibrary of Congress’ copyright of- 
| fice show that Norris applied in 
1939 by depositing several prints 
of “Golgotha—That All Might 
live.” He sued the Golgotha 
Corp. for infringement in 1946. 

Two years ago Waagenaar picked 
up U. S. distribution rights to the 
picture from A. C. I. Film of Paris, 
which assertedly owns the world- 
wide rights. American distrib 
subsequently discovered that Nor- 
ris was claimant to the U. S. copy- 
right on the pic. 

Waagenaar brought an unfair 
competition, injunction and dam- 
age suit against Norris in Federal 
|Court. In a_ settlement before 
| Judge Theodore Levin without a 





s e 
~ Inside Stuff—Pictures 

20th-Fox’s “Viva Zapata” gets unusual play in the February issue of 
Argosy, with the mag devoting its cover and 32 pages to the film. Fea- 
ture is presented as a “novelette in words and pictures.” Argosy sent 
photographer Sam Shaw on location to take the pix and had Merle 
Miller turn John Steinbeck’s screenplay into a novelette. 

In addition, film and feature get an extra plug from mag’s editor, 
Jerry Mason, who points out that “Argosy’s editors believe new tech- 
niques can be developed to tell great stories with words and pictures, 
These 32 pages are an example of what we mean.” Film stars Marlon 


Brando and was directed by Elia Kazan and produced by Darryl 
Zanuck. 


Cinderella Girl 


Continued from page 1 


$90,000 for the three weeks in Phil- 
adelphia and here last week at the 
Nixon, “Bell” did just as well. 

As a matter of fact, Miss Russell 
appears to be the hottest legit b.o. 
attraction to hit the hinterlands 
this year. Word gets around fast. 
Days before she opened here, the 
Nixon had hung up its best ad- 
vance in a long time, around $20,- 
000 The house had its top week 





‘ ly Metro, via its house organ, The Distributor, throws the spotlight thi 
since Henry Fonda in “Mister Rob- | week on what it feels is the “mysterious” policy of some newspapers in 
erts” last season. | accepting ad coin from the film companies and at the same time pub- 
Traube seems to think that what | lishing copy “unjustly” detrimental to those same sources of revenue. 
|she’s doing in “Bell, Book and} M-G paper, which is edited by Mike Simons, comments: “The 
| Candle” will ‘send other names | mystery is even deeper when all of us know that the movies are the 








week | 











and city authorities and decided) ; : 
against showing “Lover.” Exhib| emp clea Wan. 
said he decided to duck the book- | senaar in turn, agreed to supply 
ing after Mayor Kolb threatencd | ture copies of the film at printing 
to forcibly prevent the film’s show- | cost to Norris with the under- 
ing. 'standing that he is to release the 
The new Harlan dispute: is the | picture only in Wayne County, 
third controversy in Germany| which includes Detroit and en- 
about films within the last few | virons. Waagenaar is to have all 
weeks. Protests were also launched other U. S. rights. No damages 
against the release of a greatly | were assessed. 
scissored version of “Oliver Twist” | “Golgotha,” incidentally, was 
(Rank) as well as against 20th-Fox | grct screened in the U. S. at the 


plans to release “Desert Fox.” Academy of Music, Brooklyn. 


i French-made picture is a story of 
Malvin Wald Sells 





| the betrayal, trial and execution 


j}of Christ. English adaptation was | than bringing all the scout dele- 

bd |done by Forrest Izard and I. E.| gates into a central meeting point. 
Filmakers Interest | Lopert. Latter now heads Lopert| UPT figured it could break even 
F D k “geen on such a deal by charging the | 

or Venmar Dea Reason why Norris’ claim to; Girl Scouts only 15¢ per seat. De- 
Hollywood. Jan. 22: \“Golgotha” went undetected for| tails could not be worked out in 


vears, observers feel, is that the 
film is principally shown in 
churches and rural communities. 
Such screenings, it’s pointed out, 
‘are frequently overlooked by the 
trade. 


Malvin Wald, who sailed for Den- 
mark Jan. 12 aboard the Grips- 
holm, exited his one-third interest 
in Filmakers (Ida Lupino-Collier 
Young) for a deal with Danish pro- 
ducer Carl Mosbey _ involving 
screenplaying of one film and a 
minimum of 13 vidpix. He'll draw 
$12,500 for an original screenplay, 
“Copenhagen Story.” 

Amount of dollars he'll receive 
is still to be worked out, with bal- 
ance to be deposited in a Danish 
bank for him to draw for living 
expenses there. Vidpix yarns, for 
which he’ll get 5% gross revenue, 
will be shot in Technicolor from 
Hans Christian Andersen stories. 
Telepic deal could result in distri- 
bution here in direct competitian 
to Samuel Goldwyn’s Danny Kaye 
starrer, “Hans Christian Ander- Author now has a Sunday news 
sen,” currently filming. Wald re- show emanating from D. C. on the 
tains a profit-sharing arrangement Mutual net. He’s also on leave 
on past filmakers pix. from Collier’s mag, for which he 

Mosbey family owns Danish- served as Washington contact rep- 
American steamship line, ‘ resentative, 











Continued from page 1 —— 





shots of Mr. Truman and _ his 
family, and 100 pictures in black- 


no first serial rights and will not 
allow the book to be syndicated 
in newspapers for a period of 40 
days after publication. Reader's 
Digest, however, will print a con- 
densation in its April issue. 


| scurrying for road vehicles when | people’s great mass entertainment, catering to far more people than 
} 


they can get coin like this. He 
|says such people as Van Johnson, 
| Tyrone Power and others are con- 


the right vehicle. 


something already established, 
than chance Broadway in new ones, 


particularly considering the ex- 
periences of Ginger Rogers in 
“Love and Let Love” and Ann 


Sothern and Robert Cummings in 
“Faithfully Yours.” 

It is Traube’s opinion that what 
Miss Russell is doing may well 
mean the renaissance of the road, 
because of the big money there’s 
available for the Hollywood big- 
gies. That, and the fact that they 
want to do plays and are not so 
| anxious to gamble on Broadway. 








London Interested 


Smash success of Shepard 
|Traube’s touring production of 
|“Bell, Book and Candle,” starring 
| Rosalind Russell and Dennis Price, 
|has revived interest in the film 
rights to the John van Druten com- 
edy and prospects for a London edi- 
tion. The show paid off its produc- 


weeks’ operation. 

The offering, capitalized at $25,- 
000, actually cost about $15,000. It 
grossed $7,500 in a three-perform- 
ance break-in Dec. 21-22 in Wil- 
| mington and pulled a total of near- 
lly $90,000 the following three 
| weeks in Philly. On last week’s 
| $30,800 take in Pittsburgh, the 
|show netted an additional $6,000. 
\It’s in Cleveland this week, and 
|goes to Detroit next week. The 
| production breaks even at around 
| $16,000 travelling 
| standing still. 

\the first $20,000 weekly gross and 





'20% thereafter, is under contract | 


ithrough May. Six weeks before 


|that, she and Traube are to dis-, 


| cuss an extension of the deal. 


|| Video Exhibitors 

















sidering tours now, if they can find | 
They'd rather | 
play the keys, Traube claims, in| 


and $15,000 | 


Miss Russell, who gets 15% of | 





au continued from page 1 eee 
;to continue such events as part 
lof their public service duties to 
their respective communities. But 
there are a number of other events, 
they point out, for which they can 
charge, either via renting the the- 
atre on a four-wall deal for a few 


a cut of an admission charge. 
United Paramount Theatres 
execs, for example, revealed this 
| week that they were approached 
learly this winter by the Girl 
Scouts, which wanted to stage its 
annual convention in_ theatres 
throughout the country, rather 





time, however, so the project was 
called off. 

TV exhibs also visualize the use 
|of their theatres to present re- 
| fresher courses for schoolteachers. 
|It would be possible, they visual- 
| ize, to bring all the grade and hish- 





| school teachers in the country to- | Angeles and which brought about | 


| gether at the same time in their 
|local theatres. In the same way, 
a surgeon who has developed a new 


=== surgical technique could demon- tne 
book will contain 62 exclusive color | strate it to medicos in all parts of | Sroup was the last organization in | 


|the country simultaneously. 
| Also in the works are lecture se- 


and-white. Publisher has granted | ries. which would be staged either | nist.” 


| by the participating theatres or by 
|the various lecture bureaus. Ex- 
hibs believe that it’s possible to 
|-find at least 2,000 people in a com- 
|munity of any size who would be 
|interested in attending a lecture 
| delivered by the personalities now 
/on the gabfest circuit. Speakers 
;on theatre TV could talk to thou- 
;sands of people at the same time. 
meking more money than if they 
set out on their usual tours, 





any other and certainly to the same people who read newspapers.” 











+ 








| nism in the industry. “We were,” 


jhe said, “the most potent force 
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dorsements haven’t a chance to 
fully circulate. 


While some ‘sales execs privately 
confess there’s little that can be 
accomplished in the way of bring- 
ing in good coin with product lack- 
| ing in entertainment values, they’re 
| plenty concerned over pix which 
|draw critical acclaim but still fal- 
iter at the b.o. The “art” circuit 
| is being re-appraised in light of 
|the heavier revenue the offbeat 
houses, which are 
growing, are now yielding. Show- 
casing of some films, particularly 
in N. Y.’s first-runs, is growing as 
/a problem in view of the pre-open- 
| ing campaign costs. 

Distribs relate these are but a 
few of many factors which must 
be coped with in the present mar- 
ket. 

Par’s N. Y. meeting originally 
was slated to run only two days 














numerically | 


| lieved 
| meeting 


| that was not neutralized or cap- 
| tured.” 

| Brewer also indicated that in 
|general he did not favor the re- 
‘cent settlement with the “Holly. 
'wood 9” but pointed out that he 
|recognized the problems the com- 
| panies involved faced: from a legal 
'standpoint. “The case,” he said, 
| “presented many legal problems, 
|and it is difficult for me to say 
how I would have acted had I 
been in the position of the film 
companies.” 

| Brewer, who returned to the 
| Coast Friday (18), said he was in 
New York to discuss routine busi- 
ness with Richard Walsh, IA prexy. 
He noted that they had discussed 
policy matters and that he had 
learned Walsh’s thinking on many 
problems confronting the union. 
|IA’s Coast topper termed the re- 
;cently concluded negotiations with 
the majors “as the smoothest we’ve 
ever had.” He said that the em- 


tion cost after only three-and-a-half | but was extended to five when it} ployment situation at present is ex- 


tremely favorable beeause 


became apparent that the business | 
| of selling pix, particularly such an 
| epic as “Greatest Show on Earth,” 
demanded that much extra time. 

Schwalberg, ad-pub-_ director 
Jerry Pickman, assistant distribu- | 
tion topper E. K. O’Shea and other 
homeoffice department heads will 
take up the new sales push with 
exchange managers of the east, 
southern and mid-eastern divisions 
jat a four-day confab opening to- 
{morrow (Thurs.) in N. Y. This 
will be followed by a similar ses- 
sion opening Jan. 31 in Chicago. 

M-G distribution topper Charles 
Reagan will preside at that outfit’s 
Chi meet. High on the agenda will 
| be plans to swing “Quo Vadis” into | 
wider circulation via competitive 
bidding across the country. 

Under its new showmanship pro- 
| gram, as announced by ad-pub v.p. 
Howard Dietz, M-G will designate | 
one film per month for the exploi- | 
tation competitions among theatre- | 
men. Contest starts Feb. 1 with 


the 


| slack which would have existed be- 


|cause of the decline of independ- 


|ent production had been absorbed 


by telepix production. 
Brewer disclosed that negotia- 
tions are now underway with the 


| Alliance of Television Film Pro- 


ducers, made up of Ziv, Bing Cros- 
|by Enterprises, Jerry Fairbanks, 


| Flying A Productions, Roy Rogers, 
| Televideo, 


Frank Wisbar, TCA, 
Primrose Productions and William 
Broidy-TV. He believed that the 
| final pact would be similar to the 
one signed with the major film 
companies. 

Labor leader said that the raise 
obtained for film workers was with- 
in the 10% allowed by Wage 
Stabilization Board, and that he be- 
that the regional board, 

in San Francisco this 
week, would recognize the contract 
with the majors as the pattern for 
the industry. 








hours in the morning or by taking | 


“Invitation,” Van Johnson starrer. J d Sk it 
Although a new pic will be selected | 
each month, theatre ops will have | u ys elton 
four months in which to develop | 
the campaign and submit it, thus | 
the deadline on “Invitation” is | (1939) for the State engagement, 
May 30. | but after eyeing the latter decided 
| that it was of too ancient vintage 
for current showing. As a result, 
Loew execs are weighing “Little 
| Nellie Kelly” (1940) and “For Me 





Continued from page 3 
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|| Kramer Support | 


Continued from page 2 




















ee | 
ance of Theatrical Stage Em-| 
ployees, said he’d prefer to adopt | 
a policy of ‘‘wait and see” before 
he personally could give the Kra- | 
mer organization complete exoner- 
ation regarding Communist infiu- | 
ence. 

In this connection, he said he 
opposed the use of the plays of 
Arthur Miller for films and indi- 
cated that he had its doubts about 
certain players “who always seem 
to be popping up in Kramer pic- 
tures.” Kramer’s film, “Death of 
a Salesman,” which the Wage 
| Earners Committee picketed in Los 





the producer’s $1,000,000 libel suit, 
is based on the Broadway stage 
success by Miller. 

| Brewer stressed that the WEC 


|the world to be able to determine 
|“‘who was or was not 


that the industry at last was taking 
|a realistic view of the Communist 
|problem, and if it continued as 
|alert as it is now, Communist in- 
| fluence will be completely weeded 
| out. He felt that the industry 
|could have foregone all the probes 
| and resultant problems if it had 
| been on the alert. 

| The JA leader declared that his 
| organization had worked hard to 
iunearth, the influence ,of Commu- 


a Commu- | 
Film labor leader declared | 


| and My Gal” (1942), with the latter 
favored to end up on the dual bill 
with “Meet Me in St. Louis.” 

Skelton “Carnival” opens today 
(Wed.) at the Loew’s Dayton, Day- 
ton, O. For this showing Metro has 
coupled “Whistling in the Dark” 
(1941) and “Whistling in Dixie” 
(1942). 


In a test of the pulling power 
of big name femme stars, M-G is 
bringing back “The Postman Al- 
_Ways Rings Twice” (1946)) starring 
Lana Turner, and “A Woman's 
| Face” (1941), with Joan Crawford. 
_Double bill opens today (Wed.) at 
_Loew's Grant, Atlanta. 


! 








| 
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| pre mn ea 
pears to be down by about 5% to 
10% from 1951. 


One theatre exec mentioned as 
especially noticeable now a tend- 
ency to further contrast between 
midweek and weekend biz. He said 
that Saturday-Sundays were com- 
paratively good, but that the rest 
of the week had further fallen 
off. 

When the same pic will do good 
grosses on weekends and n.s.h. the 
rest of the week, circuit exec 
opined that film quality apparently 
had less to do with weak biz than 
, attendance habits. 
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- ? EDITORIAL 
sl QUIT YOUR WORRYING, HOLLYWOOD 
= Until the other day, we’d been inclined to lend a sym- 

bo pathetic ear to current moans and groans from our Califor- 
ily nia movie capital. You know: Movie-making costs too much 
Roy —TV’s killing us—if it weren’t for popcorn sales every pro- 
egal : | ducer out here would be on relief. 
ng Then, the other day, we ankled over to the Music Hall 

my Theatre to see “The Greatest Show on Earth,” tagged by 

film our shrewd Kate Cameron as a 4-star production. 

se | Kate didn’t give us a bum steer. In 
sin & Kate Told this one, ol’ master Cecil B. DeMille has 
a. The Truth filmed a color-splashed thriller of the Ring- 
mee ling-etc. circus: that’s aimed right at the 
any section of a spectator’s backbone that quivers pleasantly at 
— sight of a real show. Occasionally, the old film wizard 
vith | allows such actor folk as Betty Hutton, Gloria Grahame or 
tad James Stewart to draw a bead right on your heart. 
ex An added observation: “The Greatest Show on Earth” 
i ; runs 214 hours, and appears in sparkling Technicolor. As 
ro 7 of now, TV can’t compete with any of that. ; 

Take your tears elsewhere, Hollywood. All you need is 
_ | more real showbusiness, like your man DeMille’s, 
. - 

nks, ; 
es &§ 
‘the f 

the ‘ 

film } 
= | 
Vage 
» be- 
ard, 

this 

ract 
| for 
ent, 
ided 
tage 
sult, 
ittle 

Me 
atter 

bill 
oday 
Day- 
) has 
ae 
ower 
G is 

Al- 
ring 
1an Ss 
ford. : 
.) at po 
% te 
d as 
ren =f 

pon Paramount presents Cecil B. DeMille’s “THE GREATEST SHOW ON EARTH” Starring Betty Hutton - Cornel Wilde 
ion Charlton Heston - Dorothy Lamour - Gloria Grahame - with Henry Wilcoxon - Lyle Bettger a Lawrence Tierney 
good Emmett Kelly - Cucciola - Antoinette Concello - and James Stewart - Produced and Directed by Cecil B. DeMille - Color 
Phoned by Technicolor - Produced with the cooperation of Ringling Bros.-Barnum & Bailey Circus - Screenplay by Fredric 


a M. Frank, Barré Lyndon and Theodore St. John - Story by Fredric M. Frank, Theodore St. John and Frank Cavett 
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Ramble in Erin 
(DOCUMENTARY) 
(COLOR) 





Documentary-type pic is largely 
a travelog; will appeal to those 
of Irish nationality when spot- 
ted in art theatres. 


Irish Productions production and re- 
lease. Filmed in Kodachrome by Pat Stan- 
ton; commentary by Stanton. At Cinema 
48, N. Y., starting Nov. 16, ’51. Runnaing 
time, 80 MINS. 


(Reviewed Nov. 21, 1951) 


Red Mountain 
(COLOR) 


Alan Ladd heading outdoor 
actioner; for general playdates. 


Film Reviews Index 
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Ski Champs 





(COLOR) 
Scenic thriller about 1950 
champ contests at Aspen, 


Colo.; limited appeal but may 
do in some arty theatres. 








William H. Brown production and re- 
lease. Directed by Dick Durrance; camera, 
Durrance; narrated by Lowell Thomas; 
race commentary, Tor Toland. At 55th 
Street Playhouse, N. ¥. Running time, 76 


MINS. 
(Reviewed Dec. 19, 1951) 


Slaughter Trail 
(SONGS—COLOR) 


Mediocre feature western miss- 
ing on attempt to blend music 
with action. Thin entertain- 
ment for general runs. 


Paramount release of Hal Wallis produc- | 


tion. Stars Alan Ladd, Lizabeth Scott, 
Arthur Kennedy, John Ireland; features 
Jeff Corey, James Bell, Bert Freed, Wal- 
ter Sande, Neville Brand, Carleton Young. | 
Directed by William Dieterle. Screenplay, 
John Meredyth, Lucas, George F. Slavin, | 
George W. George; from story by Slavin | 
and George; camera (Technicolor), Charies | 
B. Lang, Jr.; editor, Warren Low; music, 
Franz Waxman. Tradeshown Nov. 7, ’51. 
Running time, 84 MINS. 


(Reviewed Nov. 14, 1951) 


Reunion in Reno 


Nice family-type entertain- 
ment for general situations. 
Moderate b.o. 





Universal release of Leonard Goldstein 
roduction. Stars Mark Stevens, Peggy 


sow, Gigi Perreau; features Frances Dee, | 


Ray Collins, Leif Erickson. Directed by 
Kurt Neumann. Screenplay, Hans Jacoby, 
Shirley White; adaptation, 
story, Brenda Weisberg, 

heim; camera, Maury Gertsman; 
Virgil Vogel. Previewed Sept. 

Running time, 78 MINS. 


(Reviewed Oct. 3, 1951) 


William Sack- 
editor, 
25, ’51. 


Sailor Beware 
(SONGS) 


Martin & Lewis in film version 
of old legit play, good b.o. 


Paramount release of Hal Wallis pro- | 


duction. Stars Dean Martin, Jerry Lewis, 
Corinne Calvet, Marion Marshall; features 
Robert Strauss. Directed by Hal Walker. 
Screenplay, James Allardice, Martin Rack- 
in; added dialog, John Grant; adaptation, 
Elwood Ullman, from play by Kenyon 
Nicholson and Charles Robinson; camera, 
Daniel L. Fapp; special photographic ef- 
fects, Gordon Jennings; editor, Warren 
Low: musical direction, Joseph J. Lilley; 


songs, Mack David, Jerry Livingston. 
Tradeshown Nov. 19, "51. Running time, 
104 MINS. 


(Reviewed Dec. 5, 1951) 


Secret Flight 
(BRITISH) 


Old-hat British war film with 
little American appeal, even as 
program dualer, 


Herbert Bregstein release of Two Cities- 
J. Arthur Rank production (George H. 
Brown-Peter Ustinov, associate producers). 
Stars Ralph Richardson; features Raymond 
Huntley, John Laurie, Ernest Jay, David 
Tomlinson. Directed by Peter Ustinov. 
Screenplay, Ustinov; camera, Jack Hildy- 
arde; editor, Russell Loyd; music, Alan 
Rawsthorne. Running time, 72 MINS. 


(Reviewed Oct. 3, 1951) 


The Sellout 
(SONG) 


Another of Metro’s budget 
lessons in civic consciousness, 
this time corrupt lawmen. 
Secondary entertainment. 





Metro release of Nicholas Nayfack pro- 
duction. Stars Walter Pidgeon, John Ho- 
diak, Audrey Totter, Paul Raymond; fea- 
tures Thomas Gomez, Cameron Mitchell, 
Karl Malden, Everett Sloane. Directed by 
Geraid Mayer. Screenplay, Charles Palm- 
er: story, Matthew Rapf: camera, Paul C. 
Vogel; editor, George White; music, David 
Buttolph. Tradeshown Dec. 6, ’51. Running 
time, 82 MINS. 


(Reviewed Dec. 19, 1951) 
Shadow in the Sky 








Program drama dealing with 
rehabilitation of psychotic war 
veteran. Mild entertainment 
for lowercasing. 


Metro release of William H. Wright 
roduction. Stars Ralph Meeker, Nancy 


avis, James Whitmore, Jean Hagen; fea- | 


tures Gladys Hurlbut, Eduard Franz, Den- 
nis Ross, Nadene Ashdown. Directed by 
Fred M. Wilcox. Screenplay, Ben Maddow; 
based on story by Edward Newhouse; 
camera, George J. Folsey; editor, Ben 
Lewis; music, Bronislau Kaper. Trade- 
shown Dec. 5, ’51. Running time, 77 MINS. 


(Reviewed Dec. 19, 1951) 


Silver City 
(COLOR) 


Outdoor actioner with average 
chances in that market. 


Paramount release of Nat Holt produc- 
tion. Stars Edmond O’Brien, Yvonne De 
Carlo, Barry Fitzgerald, Richard Arlen, 
Gladys George, ura ot; features 
Edgar Buchanan, Michael Moore, John 
Dierkes. Directed b Byron Haskin. 
Screenplay, Frank Gru t based on story 
by Luke Short; camera (Technicolor), Ray 
Rennahan; editor, Elmo Billings; music, 
Paul Sawtell. Tradeshown Sept. 24, ’51. 
Running time, 91 MINS, 


(Reviewed Oct. 3, 1951) 


Lou Breslow; | 


RKO release of Irving Allen produc- 
tion. Stars Brian Donlevy, Gig Young, 
Virginia Grey, Andy Devine, Robert Hut- 
ton; features Terry Gilkyson. Directed 
by Allen. Screenplay, Sid Kuller; camera 
(Cinecolor), Jack Greenhalgh; editor, 
Fred Allen; songs, Lyn Murray, Sid Kul- 
ler. Tradeshown Oct. 9, °51. Running 
time, 77 MINS. 


(Reviewed-Oct. 17, 1951) 
The Son of Dr. Jekyll 





| Mild programmer further pro- 


jecting the Dr. 
Hyde horror plot. 


Jekyli-Mr. 


Columbia production and release. Stars 
Louis Hayward, Jody Lawrance, Alexan- 
der Knox; features Lester Matthews, 
Gavin Muir, Paul Cavanagh, Rhys Wil- 
liams. Directed by Seymour Friedman. 
Written by Mortimer Braus and Jack Pol- 
lexfen; camera, Henry Freulich; editor, 
Gene Havlick; music, Paul Sawtell. Pre- 
recee Sept. 28, 51. Running time, 76 


(Reviewed Oct. 3, 1951) 


South of Caliente 
(SONGS) 


Routine Roy Rogers oatuner 
for lower-half dualing. 





production. Stars Roy Rogers; features 


| Republic release of Edward J. White 
Dale Evans. Directed by William Witney. 


Screenplay. Eric Taylor; camera, Jack 
| Marta; songs, Jack Elliott, Lee Wainer; 
| editor, Harold Minter; music, R. Dale 
Butts. Tradeshown N. Y., Qct. 26, ’51. 


Running time, 67 MINS. 
(Reviewed Oct. 31, 1951) 


Starlift 
(MUSICAL) 





Pleasant tunefilm on _ enter- 
tainment at embarkation bases, 
All-star cast for okay b.o. 


Warners release of Robert Arthur pro- 
duction. Stars Doris Day, Gordon Mac- 
| Rae, Virginia Mayo, Gene Nelson, Ruth 
| Roman: features Janice Rule, Dick Wes- 
| son, Ron Hagerthy. Directed by Roy Del 

Ruth. Screenplay, John Klorer, Karl 
| Kamb; from a story by Klorer; camera, 
| Ted McCord; editor, William Ziegler; 
| musical numbers staged by LeRoy Prinz; 
musical director, Ray Heinsdorf. Trade- 
shown Oct. 23,51. Runing time, 103 MINS, 


(Reviewed Nov. 7, 1951) 
Storm Over Tibet 
Adventure film with exploita- 


tion possibilities; okay pro- 
grammer. 











Columbia release of Summit (Ivan Tors, 
Laslo Benedek) production. Stars Rex 
Reason, Diana Douglas; features Myron 
Healey, Robert Karnes, Strother Martin. 
Directed by Andrew Marton. Screenplay. 
Ivan Tors, Sam Meyer; camera, George 
E. Diskant, Richard Angst; editor, John 
Hoffman; music, Arthur Honegger. Trade- 
oon. > Y., Dec. 14, ’51. Running time, 
M 5 


(Reviewed Dec. 19, 1951) 





The Strange Door 


Horror film with Charles 
Laughton and Boris Karloff. 
Okay dualer. 





Universal release of Ted Richmond pro- 
duction. Stars Charles Laughton, Boris 
Karloff, Sally Forrest, Richard Stapley; 
features Michael Pate, Alan Napier, Wil- 
liam Cottrell. Directed by Joseph Payney. 
| Screenplay, Jerry Sackheim, based on 
| Robert Louis Stevenson’s story, ‘““The Sire 
| de Maletroit’s Door’; camera, Irving 
Glassberg: editor, Edward Curtiss; music, 
Joseph Gersherson. Tradeshown N. Y., 
Oct. 29, °51. Running time, 81 MINS. 


(Reviewed Oct. 31, 1951) 
Street Bandits 





Formula programmer for sec- 
ondary bookings. 


Republic release of William Lackey 
production. Features Penny Edwards, 
Robert Clarke, Ross Ford, Roy Barcroft. 
Directed by R. G. Springsteen. Screen- 
lay, Milton Raison; camera, John Mac- 
urnie; editor, Arthur Roberts. Pre- 
eae Nov. 13, ‘51. Running time, 54 


(Reviewed Nov. 21, 1951) 





Superman and the 
Mole Men 


Comic strip hero in first full 
lengther slanted for juve trade. 











Lippert release of Barney A. Sarecky 
production. Stars George Reeves, Phyllis 





Coates; features Jeff 
3. Farrell MacDonald, 
Lee Sholem. Screenplay. 
Richard Fielding; camera, Clark Ramsey; 
special effects, Ray 
New York, N. Y., 
Running time, 67 MINS. 


(Reviewed Dec. 12, 1951) 


The Tanks Are Coming 


Good, pulp-fiction war drama 
for regular runs and grosses. 


-y, Walter Reed, 
K. Dawson. 





Warners release of Bryan Foy produc- 
tion. Stars Steve: Cochran, Philip Carey, 
Mari Aldon; features Paul Picerni, Harry 
Bellaver, James Dobson, George O’Han- 
lon, John McGuire. ‘Directed by Lewis 
Seiler; screenplay, Robert Hardy An- 
drews; from story by Samuel Fuller; cam- 
era, Edwin DuPar; editor, James C. 
Moore; music, William Lava. Tradeshown 
Oct. 30, ’51. Running time, 89 MINS. 


(Reviewed Nov. 7, 1951) 


Tembo 
(African-Made) 
(COLOR) 

Howard Hill in bow-and-arrow 
travelog on African hunting. 
ee but fairly interest- 

ng. 


RKO release of Howard Hill production 
(associate producers, Bud McKinney, 
James Leicester). Camera ‘Ansco color), 
Arthur E. Phelps; editor, Thomas P. Pratt; 
music, Claude Sweeten; descriptive com- 
ments, Westbrook Van Voorhis; in charge 
of safaris, Wayne G. Stotler, C. Edwin 
Hill; interpreter, Rev. Howard Bigelow; 
research and historian, Elizabeth Hodges 
Hill. Tradeshown Dec. 14, ’51. Running 
time, 66 MINS. 


(Reviewed Dec. 19, 1951) 


Ten Tall Men 
(COLOR) 


Burt Lancaster in swashbuck- 
ling story of French Foreign 
Legion; tidy grosses loom. 

Columbia release of Norma (Harold 
Hecht) production. Stars Burt Lancaster; 
features Jody Lawrance. Directed by 
Willis Goldbeck. Screenplay, Roland Kib- 


bee, Frank Davis, from story by James 
Warner Bellah and Goldbeck; camera 
(Technicolor), William Snyder; editor, 
William Lyon; musical director, Morris 
Stoloff. Tradeshown, N. Y., Oct. 22, ‘51. 
Running time, 97 MINS. 


(Reviewed Oct. 24, 1951) 
The Thundering Trail 


Moderate Lash LaRue oater 
for bottom half of dualers. 








Realart release of Ron Ormond pro- 
duction. Stars Lash LaRue, Al (Fuzzy) 
St. John; features Sally Anglum, Archie 
Twitchell, Ray Bennett. Directed by Or- 
mond.* Screenplay, Alexander White; 
camera, Ernest Miller; editor, Hugh Winn. 
At New York, N. Y., starting Dec. 4, ’51 
Running time, 55 MINS. 


(Reviewed Dec. 12, 1951) 





Too Young to Kiss 


Pleasant June _ Allyson-Van 
Johnson comedy with average 
grossing prospects. 


Metro release of Sam Zimbalist pro- 
duction. Stars June Allyson, Van John- 
son; features Gig Young, Paula Corday, 
Kathryn Givney, Larry ~~ me Hans 
Conried. Directed by Robert Z. Leonard. 
Screenplay, Frances Goodrich, Albert 
Hackett; story, Everett Freeman; camera, 
Joseph Ruttenberg: editor, Conrad A. 
Nervig; music direction, Johnny Green. 
Tradeshown Oct. 12, ’51. Running time, 
89 MINS. 


(Reviewed Oct. 31, 1951) 





Two Tickets to B’way 
(COLOR—SONGS) 


Technicolor musical geared for 
good returns in most situations. 





RKO production and release. Stars Tony 
Martin, Janet Leigh, Gloria DeHaven, 
Eddie Bracken, Ann Miller; features Bob 
Crosby, The Charlivels, Barbara Law- 
rence, Joe Smith & Charles Dale, Taylor 
Holmes, Buddy Baer. Directed by James 
Vv. Kern. Screenplay, Sid Silvers, Hal 
Kanter, based on story by Sammy Cahn; 
camera (Technicolor), Edward Cronjager, 
Harry J. Wild; editor, Harry Marker; 
songs, Jule Styne, Leo Robin, Sammy 
Cahn, Bob Crosby, Al Hoffman, Leo Cor- 
day, Leon Carr; musical score, Walter 
Scharf. Tradeshown N. Y., Oct. 8, ’51. 
Running time, 106 MINS. 


(Reviewed Oct. 10, 1951) 





The Unknown Man 





Implausible melodrama _ for 
programmer bookings despite 
star names. 





Metro release of Robert Thomsen pro- 
duction. Stars Walter Pidgeon, Ann 
Harding, Barry Sullivan; features Keefe 
Brasselle, Lewis Stone, Eduard Franz, 
Richard Anderson, Dawn Addams, Philip 
Ober. Directed by Richard Thorpe. Writ- 
ten by Ronald Millar and George Froes- 
chel; camera, William Mellor; editor, Ben 
Lewis; music, Conrad Salinger. Trade- 
awa Oct. 10, 51. Running time, 86 MINS. 


(Reviewed Oct. 17, 1951) 
Unknown World 
Pseudo-scientific exploitation 


feature with some ballyhoo 
possibilities. 








Lippert Pictures release of J. R. Rabin- 
I. A. Block production. Features Victor 
Kilian, Bruce Kellogg, Otto Waldis, Jim 
Bannon, Tom Handley, Dick Cogan, Mary- 
lyn Nash. Directed by Terrell O. Morse. 
Screenplay, Millard Kaufman; camera, 
Allen G. Siegler, Henry Freulich; editor, 
Morse; music, Ernest Gold. Reviewed Oct. 
24, 51. Running time, 73 MINS. 


(Reviewed Oct. 31, 1951) 





Utah Wa Train 
(SONGS) 





Fair western programmer with 
Rex Allen, songs, 





Republic release of Melville Tucker 
roduction. Stars Rex Allen, Koko the 
orse; features Penny Edwards, Buddy 
Ebsen, Roy Barcroft, Sarah Padden, Grant 
Withers, Arthur Space, Edwin Rand. Di- 


rected by Philip Ford. Screenplay, John 

Butler; camera, John MacBurnie; 
editor, Edward H. Schroeder; music, 
Stanley Wilson; songs, Rex Allen. Pre- 
Mr Oct. 24, ’61. Running time, 67 


(Reviewed Oct. 31, 1951) 





Valley of Eagles 
(BRITISH) 


Routine British thriller; okay 
for some duals. 


GFD release of Independent Sovereign 
Film production. Stars Jack Warner, Na- 
dia Gray, John McCallum. Directed by 
Terence Young. Screenplay. Young: cam- 
era, Jim Bawden; editor, Lito Carruthers; 
music, Nino Rota. At Leicester Square 
Theatre, London, Sept. 26, 51. Running 
time, 86 MINS. 


(Reviewed Oct. 10, 1951) 


Valley of Fire 
(SONGS) 


One of the better Gene Autry 
oatuners; good returns indi- 
cated. 


Columbia release of Gene Autry (Ar- 
mand Schaefer) production. Stars Autry; 
features Pat Buttram, Gail Davis, Russell 
Hayden, Christine Larson, Harry Lauter, 
Terry Frost. Directed by John English. 
Screenplay, Gerald Geraghty from story 
by Earle Snell; camera, William Bradford; 
editor, James Sweeney; music director, 
Mischa Bakaleinikoff. Tradeshown, N. Y.,; 
Nov. 2, 51. Running time, 70 MINS. 


(Reviewed Nov. 7, 1951) 


Weekend With Father 


Good family comedy with okay 
outlook in genera! bookings. 


Universal release of Ted Richmond pro- 
duction. Stars Van Heflin, Patricia Neal, 
Gigi Perreau; features Virginia Field, 
Richard Denning, Jimmy Hunt. Directed 
by Douglas Sirk. Screenplay, Joseph Hoff- 
man; based on story by George F. Slavin 
and George W. George; camera, Clifford 
Stine; editor, Russell Schoengarth; music, 
Frank Skinner. Previewed Nov. 20, ’51. 
Running time, 83 MINS. 


(Reviewed-Nov. 28, 1951) 


Westward the Women 
(SONG) 


Rugged outdoor drama of 
femmes’ wagon-train trek west 
on husband hunt. Can be sold 
via good exploitation. 


Metro release of Dore Schary produc- 
tion. Stars Robert Taylor, Denise Darcel; 
features Hope Emerson, John McIntire, 
Julie Bishop, Lenore Lonergan, Henry 
Nakamura, Marilyn Erskine. Directed by 
William A. Wellman. Screenplay, Charles 
Schnee; story, Frank Capra; camera, Wil- 
liam Mellor; editor, James E. Newcom; 
song, Henry Russell. Tradeshown Nov. 
12, *51. Running time, 116 MINS 


(Reviewed Nov. 21, 1951) 


Where No Vultures Fly 


(BRITISH—TECHNICOLOR) 

GFD release of Ealing Studio produc- 
tion. Stars Anthony Steel, Dinah Sheri- 
dan, Harold Warrender. Directed by 
Harry Watt. Screenplay, W. P. Lipscomb, 
Ralph Smart, Leslie Norman; camera, 
Paul Beeson, Chic Waterson; editor, Gor- 
don Stone; music, Alan Rawsthorne. At 
Odeon, Leic r Square, London. Run- 
ning time, 106 MINS. 


(Reviewed Nov. 21, 1951) 
The Whip Hand 


Topnotch suspense feature for 
program market. Above aver- 
age for low-budget thrillers. 


RKO release of Lewis J. Rachmil pro- 
duction. Features Carla Balenda, Elliott 
Reid, Edgar Barrier, Raymond Burr, Otto 
Waldis. Directed by illiam Cameron 
Menzies. Screenplay, George Bricker, 
Frank L. Moss; based on ttory by Roy 
Hamilton; camera, Nicholas Musuraca; 
editor, Robert Golden; music, Paul Saw- 
tell. Tradeshown Oct. 17, ’51. Running 
time, 82 MINS. 


(Reviewed Oct. 24, 1951) 
Whistling Hills 
Average Johnny Mack Brown 


oater, with enough action to 
satisfy Saturday matinee trade. 























Monogram release of Frontier Pictures 
(Vincent M. Fennelly) production. Stars 
Johnny Mack Brown; features Jimmy El- 
lison, Noel Neill. Directed by Derwin 
Abrahams. Screenplay, Jack Lewis: cam- 
era, Ernest, Miller; editor. Sam Fields. At 
New York Theatre, N. Y., week of Dec. 
18, 51. Running time, 59 MINS. 


(Reviewed Dec. 26, 1951) 


The Wild Blue Yonder 
(SONGS) 


Account of Superforts in World 
War II. okay b.o. 


Republic production and release. Stars 
Wendell Corey, Vera on, Forrest 
Tucker, Phili rris; features Walter 
Brennan, W hing, Ruth Donnelly, 
Harry Carey, Jr., Penny Edwards. Di- 
rected by Allan Dwan. Screenplay, Rich- 
ard Tregaskis; Andrew Geer, 
ayson; camera, Reggie Lan- 
ning; Fociet Thotograety. Ellis F. Thack- 
ery; editor, Richard L.. Van Enger; music, 
Victor Young. Previewed Nov. 29, °51. 
Running time, 97 MINS. 


(Reviewed Dec. 5, 1951) 











Wonder Boy 
(BRITISH) 


Lacks names but dramatic 
enough for some arty theatres. 








Snmader Productions release of Kar] 
aon Abe eh 

y, ne 
from original story by Hartl; 
Robert Krasker, Gunther Anders; 
Willy Schmidt-Gentner. Trade. 
shown in Re Dec. 20, 51. Running 


(Reviewed Dec. 26, 1951) 
Yellow Fin 





Okay programmer. about tuna 
fishing, for okay b.o. on dual- 
ers. 


Monogram release of Lindsley Parsons 
production. Stars Wayne Morris, Adrian 
Booth, Gloria Henry; Damian 
O’Flynn, Gordon Jones. Directed by 
Frank McDonalé. Screenplay, Warren D, 
Wandberg,. Clint Johnson; camera, Wil- 
liam Sickner; editor, Ace Herman. At 
New York Theatre, N. Y., week of Oct. 


(Reviewed Oct. 24, 1951) 





features 
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two years and once for one year. 
Another temporary extension car- 
ried over from last September un- 
til Jan. 15, when the new Miami 
Beach pact became effective. It is 
for two years. 

10%—Plus 5% Hike 

Wage increase is actually stated 
as 10%, plus 5% more or whatever 
portion thereof is approved by the 
Wage Stabilization Board. Federal 
approval is not required of the 
10% rise, but anything beyond that 
necessitates a WSB okay. In any 
case, new pact puts an $18.50 per 
week ceiling on any increase. 

The hike affects some 600 to 800 
year-round staff musicians and 
hundreds of others who answer 
studio calls for part-time employ- 
ment. New contract continues 
terms of the prior agreement un- 
der which AFM members reserve 
rights in the re-use of music tracks 
for TV. Television rights were 
not mentioned in last week’s nego- 
tiations. 


New pact provides that record- 
ing sessions of more than six con- 
tinuous hours draw an hour’s pay 
penalty, and all recording done 
after midnight will be at time and 
a half. Musicians currently em- 
ployed as staff members will be 
“frozen” until January, 1953. 


It is also stated that contract 
musi¢ians will be tendered new 
contracts 30 days before expiration 
of their previous pact. A non-play- 
ing orchestra manager, receiving 
not less than scale for a sideman, 
will be hired for any recording 
session using five or more musi- 
cians. Orchestra managers for 
smaller groups will receive not 
less than $2 per musician em- 
ployed. Copyists shall receive time 
and a half for work in excess of 
eight hours. 


Technical end of the negotiations 
was carried on by labor reps from 
the eight studios, headed by 
Charles Boren, labor contact for 
the Motion Picture Producers 
Assn. They were advised by John- 
ny Green, and Joseph Gershenson, 
heads of music departments of 
Metro and Universal, respectively. 

Also in from the Coast to sit 
in with the company prexies and 
v.p.s on the talks were Y. Frank 
Freeman, Paramount studio chief, 
and B. B. Kahane, v.p. and exec 
producer at Columbia. 


Schine Rivals 


Continued from page 5 


rental may be no greater than 
the master rental. The sublet must 
be for the entire term of master 
lease. Schine may have no part 
in operating sublet theatres and 
may not renew its master leases. 


4. Schine may not change the 
playing policy of any of these the- 
atres so as to reduce their rev- 
enues, or otherwise reduce the rev- 
enue possibility of any theatre it 
is required to divest. 


5. In Auburn, Corning, Geneva, 
Lockport, Oswego, Watertown and 
Wooster, Schine may not move up 
the playing time of any of its 
retained theatres until after June 
24, 1953. Nor shall it change its 
policy for said theatres where this 
would have the effect of adversely 
affecting the competition of small- 
er independents. 

6. Schine must carry out all 
product limitations stated in the 
original consent decree. In six 
months Schine must report prog- 
ress to the Justice Department in 
carrying out these provisions. 
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-_ -* You're Mine.” Introducing 
te Doretta Morrow + with ite 
la James Whitmore + Color “The Belle of New York"’ starring Fred Astaire, 
t ; by Technicolor « Screen Vera-Ellen, Marjorie Main» with Keenan Wynn, 
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p Directed by Alexander Hall Howard Keel, Marge and Gower Champion, Ann Miller + with Hugh Morton + Music by Harry Warren+ Lyrics 
s : Produced by Joe Pasternak Zsa Zsa Gabor, Kurt Kasznar « Color by Technicolor + Screen by Johnny Mercer + Directed by Charles Walters 
e ! An M-G-M Picture Play by George Wells and Harry Ruby «+ Additional Dialogue Produced by Arthur Freed « An M-G-M Picture 
° by Andrew Solt » Based on the Musical Comedy “‘Roberta", 
. From the Novel by Alice Duer Miller + Book and Lyrics by, 
y Otto A. Harbach + Music by Jerome Kern- Directed by Mervyn 
- LeRoy + Produced by Jack Cummings + An M-G-M Picture 
il 
~ 
x . 
t- Please! In all newspaper ads: ‘The Armed Forces Need Your Blood—Give Today!" 
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Promotion Rep On 
Coast Due for UA 


With plans about set for reorgan- 
ization of its N. Y. ad-pub depart- 
ment, United Artists’ next step may 
be establishment of a West Coast 
office tenanted by a promotion rep 
who would be in direct contact 
with indie producers releasing 
through the outfit. Post under con- 
sideration is that of a liaison offi- 
cer, similar to the UA setup which 
was abandoned a few years ago in 
an economy move. 

Max Youngstein, UA v.p. and 
ad-pub director, expects to be on 
the Coast with prexy Arthur B. 
Krim and his pard, Robert Ben- 
jamin, in a week or 10 days. At 
that time the idea for setting up| 
the new spot will be given active 
consideration. 

Under the new setup in N. Y., 
Youngstein, who’s taking on an 
expanded exec role in management, 
will be succeeded as ad-pub di- 
rector by Francis Winikus. Latter’s 
post, that of assistant ad-pub chief, 
goes to Al Tamarin, who has been 
publicity head. 

Moving in as publicity topper 
will be Mort Nathanson, who’s now 
serving as publicity rep on Sam 
Spiegel’s “African Queen.” De- 
partment will be further expanded 
with additional personnel when the 
reorganization takes effect around 
March 1. 

Roger H. Lewis has resigned as 
v.p. of the Monroe Greenthal Co., 
advertising agency, with which he 
has been associated since 1947. 
Prior to that he was in charge of 
N. Y¥. campaigns for 20th-Fox. 

It’s figured likely that Lewis will 
join United Artists as ad manager, 
a post now open. 


More Hysteria Than 


Cancelled Newsreels 
Told by Par’s Morgan 


More hysteria than actual can- 
cellations of theatre newsreels ac- 
companied video’s entry into the 
film coverage of news events, ac- 
cording to Oscar Morgan, Para- 
mount’s shorts and newsreel top- 
per. Practically all the exhibs who 
dropped newsreels because of tele 
competition have reinstated the 
film news service, he noted, with 
the only holdouts being those who 
are not subscribing to newsreels 
because of economy reasons rather 
than a fear of tele competition. 

Morgan pointed out that during 
a three-month sales pitch, Para- 
mount News had signed or re- 
signed more than 1,500 newsreel 
customers, and is actively engaged 
in a sales and promotional drive 
to push the news events. 

Realization by exhibs that the- 
atre newsreels are of superior 
quality, better reported, edited and 
presented has resulted in their re- 
instatement in TV-conscious areas, 
Morgan emphasized. He indicated, 
furthermore, that there were still 
millions of homes without tele sets 
and these people look to theatres 
for a visual presentation of the 
news. 


H-N’s Next Pic Due 
For Austrian Prod. 


H-N Productions, which recently 
completed “For Men Only” for 
Lippert release, will likely turn out 


its next venture in Austria, pro- 
ducer-actor Paul Henreid disclosed 
in New York last week. Henreid, 
whose partners in H-N are Edward 
and William Nassour, said the proj- 
ect is tagged “Rendezvous in Vi- 
enna.” It’s an original by Robert 
Hill based upon a “true story” told 
to the star. 

“Rendezvous” has been on the 
H-N production slate for some 
months but shooting has been de- 
layed due to difficulties in clearing 
some rights to music for the film. 
Henreid anticipates that this prob- 
lem will be adjusted shortly. He 
came in from the Coast for a series 
of radio and TV interviews to help 
plug “Men” at Loew’s State, N.Y., 
and left for Boston Sunday (20) 
to bally the film’s preem at the 
Paramount and Fenway Theatres 
there. 

After: “Men’s” Boston launching, 
Henreid returns to Hollywood this 
week. He’s scheduled to start 
“Prince of Pirates” for Sam Katz- 
man at Columbia Feb. 12. 








Latest Vets Pic Seeks 


To Crack 16,000 Dates 


Record number of bookings for 
“One Who Came Back,” latest 
short subject from the Disabled 
American Veterans, is being sought 
by the film industry. 

Bookings will have to exceed 16,- 
000, figure achieved by two pre- 
vious DAV films, “How Much Do 
You Owe,” with James Stewart and 
Gen. Jonathan M. Wainwright, and 
“On Stage, Everybody,” with Bob 
Hope. 


Pub-Ad Staffers Set To 
Picket Broadway Pic If . 
Talks With Majors Fail 


First action planned by pub-ad 
staffers affiliated with District 65, 





Workers of America, if no agree- 
ment or definite proposals 
reached with pix companies by the 
union’s Feb. 1 deadline, will be a 
demonstration on Broadway against 
a picture of one of the companies 
involved in the negotiations. Union 
has been holding talks with Warner 
Bros., Columbia, Universal, 20th- 
Fox and United Artists since mid- 
November for a new pact to re- 
place the one which expired Dct. 
31, 1951. 

Entire Screen Publicists Guild, 
according to a union spokesman, 
will take part in the demonstration, 
although negotiations are being 
held with the companies on an in- 
dividual basis. Neither the pic- 
ture nor the company to bear the 
brunt of the initial demonstration 
has been selected, the union spokes- 
man reported. He indicated that 
this decision will be made at the 
time the action is contemplated. 
Union is reportedly making some 
headway at Columbia, Warners and 
United Artists where talks have 
continued on a more or tess regu- 
lar basis. However, negotiations at 
20th and Universal were said to be 
lagging. 


Indie Skeds 8 Pix 


Hollywood, Jan. 22. 
Four-ply increase in production 
for 1952 was announced by Ameri- 
can Pictures, which made two films 
in 1951. Five of the eight films on 
this year’s program will be shot 
in Hollywood and one each in 
Spain, Brazil and the Philippines. 
First on the 1952 program is 





Wisberg-Jack Pollexfen production, 
followed by “Invasion U. S. A.” 
“One Woman's Story” will be 
filmed in Spain, starting in April. 











Studio TV Ban 


Continued from page 3 


ton has a full sked of press, radio, 
TV and community events dates 
lined up from the present to early 
next month when he treks to Lon- 
don for “Greatest Show” opening. 
Heston’s film work has been far 
too limited to result in such enthu- 
siasm, even though the Par build- 
up boys have been doing a continu- 
ing promotion job with him. He 
was spotted by Wallis on a kine- 
scope of CBS-TV’s “Studio One” 
and signed for the film-maker’s 
“Dark City.” He's been seen only 
in this pic and the DeMille circus 
epic, which is now in limited cir- 
culation. Conclusion is that TV 
des ®ves a good part of the credit 
for the newcomer’s prominence. 
Meanwhile, continuing plenty en- 
thused about the value of TV is 
Roy Disney, prexy of Walt Disney 
Productions. On the Christmas 
holiday the past two years Disney 
allowed portions of ‘Alice in Won- 
derland” and “Snow White” for 
telecasting. These showings proved 





marketing of the cartoon product, 
Disney said in his annual report 
to stockholders last week. 

Disney’s evaluation of the im- 
portance of TV on that limited 
basis and Heston’s overnight fame 
will combine to influence the new 
thinking on permitting film players 
to appear on TV shows, it’s said. 
Top film producers have been 
clinging to the belief that repeated 
TV shots might lead to the pub- 
lic’s becoming “fed up” with cer- 
tain stars. Another reason has been 
that the top Hollywood names on 
TV would be in competition with 
standard pix in theatres. 

The new reasoning in some quar 
ters is that a few widely-spaced 
assignments in TV would enhance 
the popularity of his film “names,” 
particularly the relative newcomers 





approaching stardom. 


Distributive, Processing and Office | 


} 
are | 


“City Beneath the Sea,” an Aubrey | 


“a great selling aid’ in theatrical | 


Wall St. Short Inter 


Wall St. short interest in United 
Paramount Theatres has declined 
for the second consecutive month. 
Further indication of the compara- 
tive strength of film shares on the 
New York Stock Exchange is that 
UPT is the only company in which 
there has been any. shorts dealings 
at all since Nov. 15. 

Exchange’s report for the 30 days 
ending Jan. 15 shows the shorts in- 
terest in UPT dropped to 4,920 
shares from 7,120 at the same time 
the previous month. That, in turn, 
was a decline from 8,535 as of 
| Nov. 15. 
| Shorts trading represents the 





sale of stock before it has been 
| purchased, with the aim of cover- 
ling by buying later at a lower 
| price. It’s playing the market in 
| hope of a down trend. 















| Sureseaters 


ts Continued from page 7 


films. The general thinking of the 
industry has changed, they empha- 
sized, and the exhibs and distribs 
were reconditioning their thinking 
accordingly. Theatre owners ad- 
mitted they were foliowing no set 
policy at the present and were pre- 
pared to accept any type of product 
that could prove a b.o. draw. 

In this connettion, they pointed 


ginning to realize that they can 
get more coin out of a long run in 
the small theatres than out of short 
engagements in the large Broad- 
way houses. It was more than 
quite possible, they agreed, that 
more top-quality products of the 
majors would be available to them 
in the future. 

The arties for the most part are 
grouped in the 57th St. area and 
above, and it is the view of one 
exhib that the film business has 
definitely moved uptown. “Many 
of the people come come to our 
theatres,” he said, “‘won’t visit one 
of the large Broadway houses.” He 
asserted that the general atmos- 
phere of Broadway had deterio- 
rated and that the Broadway 
houses had lost their appeal. He 
noted that the intimacy and com- 
fort provided by the arties had 
drawn many filmgoers uptown. 

Latest to enter the art house 
| fold is the Arcadia, Third Avenue 
|& 59th St., which closed down 
over the weekend for a complete 


opered next month by the Walter 
Reade circuit as the Baronet under 
a first-rrun policy. In discussing 
the possibility of the shortage of 
product, Walter Reade, head of the 
circuit, declared: “We have suffi- 
cient contracts to get suitable 
films. We wouldn't be spending 
$100,000 to redecorate the house 
if we didn’t think we could get 
product.” Reade, who also operates 
the Park Avenue, added that his 
circuit never has had to close a 
house because of lack of product, 


good for us.” 

New Baronet Theatre will join 
such established specialized houses 
as the Sutton, Paris, Normandie, 
Little Carnegie, Park Avenue, 
World, Fine Arts and three Trans- 
Lux theatres. In addition, houses 
such as Cinema 48th and 55th St. 
Playhouse are used occasionally for 


legit houses, the John Golden and 
the Bijou, are employed for two- 
a-day reserved seat showings. For 
example, Bijou housed such recent 
long-run as “Red Shoes” and “Tales 
of Hoffmann” and also gets Alexan- 


der Korda’s “Cry the Beloved 
Country.” 


Pix Headstart 


Continued from page 5 


With the kind of product we have 
there is a vast movie-going audi- 
ence ready and waiting, if we let 
them know about our pictures.” 

Einfeld addressed his remarks to 
a group of .125 circuit operators 
and indie exhibs participating in 
20th’s merchandising meeting at 
the homeoffice, aimed to step up 
showmanship energy and ingenuity. 
Outfit’s upcoming lineup and pro- 
motion plans were outlined. 

Al Lichtman, distribution head 
of the company, stressed that two- 
thirds of 20th’s 1952 releases al- 
ready have been completed and 
many of these will be delivered 
3ix months in advance of release. 
Angle he underlined is that this 
will provide maximum time for 
the mapping of promotion work. 















Off at UPT for 2d Mo. 


out that the major distribs are be- | 


refurbishing job, and will be re-| 


and that anyway “competition was | 


first-run specialized products. Two | 





| Am t Stock Quotations 
For the Week ending Tuesday (22) 
Weekly Weekly Weekly - Tues. Net. 
; VelLin High ~ Low Clese Change 
100s for week 
N. Y. Stock Exchange 2 
eal bbe <cosccedu cae 1238 12 12% — % 
CBS, “A” . «Seana 85 3514 3458 3536 - 58 
CBS, “EB” . cco tana 65 3514 3412 35 + %4 
Col. PAC... ob 0ccs bused sce 21 133% 13 13 — 14 
RIGOOR . os 2 co cccbcwectetetes 62 938 8% 8% —-. 3g 
EMOTE... Kdacksacdtes seed 18 175% 1734 
bg | ER ee ee 2658 253% 26% 
BGs 3 sts menes 065s OD 2458 2378 2438 + 38 
ERD PRUNE ccccctccoce Ste 4% 4% 4% — 18 
EO) - TOROS. cc ccccccecy BAT 41% 4 4 — 18 
Republic....... Fesiee bce. ae , 4% 458 454 
M, Miviiihtnecdicedcon ae 1014 10% 1032 
MHP OE? nce céccceciscee 45 19% 1912 1914 — 1% 
ge 8 ee 200 2034 1934 20 — %4 
Be: cater eeebeeveyee ae 13% 12% 12% + 38 
a ee 0.7 59% 59 59 + % 
pe DO ee ee 250 154% 14% 154% + % 
N. Y. Curb Exchange 
MONOSrOM «66. i 6 fog o cdc. 64 354 316 314 — 38 
yi,” ye ae 27 231% 2212 2254 
Over-the-Counter Securities Bid Ask 
IN iisas 5c 0s dae 0kvb0dSe fhe eekaabans:. ae 3% +% 
el pvectahestddesasminesense = 414 + 1g 
J! & RMI er a A TA 
gg | Oe ee ee) oe eee 8% 9% +M% 
(Quotations furnished by Dreyfus & Co.) 
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| sane dollars on only first-run TV 
showings. 
| Chemical Bank’s package of 10 
| films is thought to represent those 
on which the bank put up first 
money financing to the producer 
and then took over all rights to 
|the product when the producer 
| failed to pay back the loan. Bank 
| of America has also foreclosed on 


| the Coast recently which it helped 
| finance but, despite bids from vari- 
}ous TV networks and syndication 
| outfits, it has decided to try getting 
| its money back first by selling them 

on a subsequent-run or reissue 
| basis to theatres, 


WCBS-TV, incidentally, also 
pacted this week for the package 
of 26 feature film oldies being syn- 
| dicated by Peerless TV, the new 
| vidfilm production-distribution firm 
headed by Edward Small and 
George Shupert. Majority of these 
|are films originally produced by 
| Small for theatrical release 
| through United Artists. WCBS-TV 
| previously had purchased Snader 
| Telescriptions’ package of 17 films, 
most of them representing Sir 
Alexander Korda productions. 

Station, as a result, now has a 
total of 53 features never before 
shown on video in N. Y. It’s ten- 
tatively planned to release them on 
the station’s various feature film 
programs during the first week in 
February, as part of a N. Y. TV pre- 
miere hoopla. Present plans are 
to slot them on the “Early Show” 
and the “Late Show” each night 
of the week and on the “Late Late 
Show” Saturday nights. Station 


presumably selected the first week 
of the month to tee off the pack- 
ages, since that’s the week in which 
the various rating services check 
on the programs. 








-Cohn’s Holdings 


| Continued frem page 7 
ithree and a half years and $2,000 
per week for the next three and 
a half years. Originally, Briskin 
was to receive options for 5,000 
shares at $14 each, but because of 
the 242% stock dividend paid last 
Dec. 28, the number went up to 
5,125 and the price went down. 

Amendments to stock option 
deals with Schneider and Joseph 
A. McConville, president of Col 
International, also are to be voted 
upon. Under the proposed new 
plan, McConville’s and Scheider’s 
options would be rendered non- 
transferable except by will or law 
of descent. Purpose of the new 
restriction, which the two execs 
agreed to, is to allow for them to 
exercise the options without realiz- 
ing taxable income on the differ- 
ence between the market price and 
the option price. This is permitted 
under the Revenue Act of 1950. 

Up for a vote also is a new pro- 
vision in Spingold’s employment 
contract which would allow him a 
leave of absence of up to 20 weeks 
annuall¥ without compensation and 
a vacation of six weeks with com- 
pensation. This replaces a Col op- 
tion to place Spingold on a part- 
time basis. 





a group of indie-produced pix on | 





‘Subsid’s Big Boost Ups 
Pathe’s Earnings To 
$1,250,000 for 1951 


Sharp boost in Pathe Industries, 
Inc., earnings for 1951 was at- 
tributed this week to the big in- 
crease in business chalked up by 
one of its principal subsidiary out- 
fits. This was V. D. Anderson Co., 
| designer and supplier of vegetable 
oil extraction equipment. Pathe’s 
earnings for the year are estimated 
at $1,250,000, compared with a loss 
of $1,342,000 for 1950. 


Pathe’s ’52 outlook has been fur- 
ther enhanced by a continuing 
mounting volume of film processing 
work in the TV and motion picture 
fields. Under terms of its sale of 
Eagle Lion Classics to United Art- 
ists last year, Pathe handles all 
lab work for indie pix released 
by UA. 

Pathe Laboratories, another sub- 
sid, is now spending $250,000 for 
censtruction of an additional plant 
in Hollywood for processing 16m 
TV film. This will increase the com- 
pany’s capacity by about 35%. 

Parent org recently arranged a 
$4,300,000 loan from four banks to 
pay off obligations due and for 
general corporate purposes. 


Par-DuMont 


Continued from page 4 


interest he said, “It looks like we 
are stymied. I just don’t know 
where io go from here.” 

(7) Answering question why Par 
shouldn’t reduce its representation 
on DuM board from three director- 
ships to one, he said that it would 
be advantageous to DuM in set- 
tling the control question but dis- 
advantageous in depriving the com- 
pany of the three Par directors’ 
experience. 

The four days of hearings before 
the Commission last week on Par 
anti-trust issues and the proposed 
ABC-UPT merger unfolded a fab- 
ulous story of the meteoric rise of 
Dr. DuMont and the complications’ 
he got into because he borrowed 
$164,000 from Par in 1929. 

That $164,000, which bought for 
Par all the Class B non-voting 
stock in DuMont, is the reason why 
the licenses of DuMont’s three TV 
stations (New York, Washington 
and Pittsburgh) have been placed 
on temporary status and put in 
jeopardy pending a determination 
of Par's eligibility, in view of its 
anti-trust violation, to hold broad- 
cast licenses. And until that de- 
termination is made, possibly in 
six months, neither DuMont nor 
Par will know whether each can 
have its limit of Yive TV stations 
or have five between them. 

Dr. DuMont teStified that Par’s 
TV station in Los Angeles, 
KTLA, and its formerly owned 
station in Chicago, WBKB, have 
never carried DuM programs. He 
said that Par would not accept the 
usual affiliation requirements be- 
cause it wanted freedom to do its 
own programming. 

He further testified that Par has 
never offered to supply films to 
DuM and that DuM has made to 
efforts to get program material 





















from Par. 
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Starring 


RETREAT HE I Frank Lovejoy-Richard Carlson-Rusty Tamblyn- Anita Louise Ned Young» Lamont Johnson + Robert Ellis - Paul Smith « Peter Ortiz « Dorothy Patrick 
‘ 7 


Screen Play by Milton Sperling Story and Produced Directed by ‘ , : hh 
and Ted Sherdeman by Milton Sperling Joseph H. Lewis A United States Pictures Production - Distributed by Warner Bros. 
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Film Reviews 





Cry, the Beloved Country 
merged native population ruled by 
the whites in South Africa. It is 
also a simple but eloquent plea for 
brotherhood in its story of the 
difficulties facing well-meaning 
persons of both races. 


More particularily, “Cry” is the 
story of a simple, naive Negro 
country preacher (Canada Lee), 
who goes to the big city of Johan- 
nesburg to seek a missing sister 
and wayward son, and who finds 
both in the crime-ridden, slum 
elements of the city. But before 
he has met up with his son, the 
latter has engaged in a robbery 
and killed a white man. The dead 
man is not only ironically one of 
the few whites who has tried to 
help the blacks, socially and finan- 
cially, but is also the son of the 
rich farmer in the rural area where 
the preacher has his church. 


The lives of the two elder men 


thus criss-cross several times as 
the threads of the story are un- 
tangled, to provide much of the 
message and some of the most 
poignant scenes.in the film. The 
two have never met in their native 
heath; the white man has even felt 
it an affront to hold the hand of a 
black man. Their first meeting in 
far-off Johannesburg, when the 
preacher has to reveal that his son 


has killed the other’s, is a gripping | 
scene made memorable by Lee’s | 


poignant portrayal. 


The film is full of touching mo- 
ments or gifted bits, as when the 
preacher first meets his repentant 
son in prison; meeting of the 
preacher with the young girl whom 
his son has wronged; the courtroom 
scene when the son hears his death 
sentence pronounced, and the final 
meeting of father and son in the 
death house. No less poignant are 
such scenes as later meeting of 
the black preacher and _ white 
farmer; the sessions of white and 
black priests in Johannesburg; in- 
terrogation of scared, bewildered 
natives by white constabulary; 
meeting between the _ simple 
preacher and his devious brother, 
and some of the scenes between 
the white farmer and his wife. 

Lee’s performance as the trou- 
bled old preacher, restrained and 
underplayed, is a_ rich, heart- 
warming portrayal, dominating the 
film. Charles Carson is sometimes 
a little stiff as the rich farmer, but 
otherwise quite appealing. Sidney 
Poitier is manly and striking as a 
young Negro preacher, and Geof- 
frey Keen sensitive and likeable 
as the white head of the church 
mission. Joyce Carey is warmly 
moving in the role of the rich 


farmer’s wife. Edriec Connor lends | q 


strength to the role of the preach- 
er’s opportunist brother. 

Two natives, Lionel Ngakane and 
Ribbon Dhlamini, play the way- 
ward son and his girl, and deliver 
two very moving performances in 
reticent, restrained style. Albertina 
Temba, as the preacher's wife, also 
makes a brief role stand out. 

Direction is expert, avoiding any 
suggestion of slick, contrived situa- 
tions, and production is ample, 
though modest. Bron. 


Smoky Canyon 





New adventure of The Du- 
rango Kid. For action market. 





Columbia Pictures release of Colbert 
Clark production. Stars Charles Starrett 
and Smiley,Burnette; features Jack Ma- 
honey, Dani Sue Nolan, Tristram Coffin 
and Larry Hudson. Screenplay, Barry 
Shipman; directed by Fred F. Sears; cam- 
era, Fayte Browne; editor, Paula Borofsky. 
Tradeshown N. Y., Jan. 18; ’52. Running 
time, 55 MINS. 

Steve Brent 

The Durango Kid 
Smiley Burnette Smiley Burnette 
Jack Mahoney........... Jack Mahoney 
Roberta Woodstock...... Dani Sue Nolan 


Charles Starrett 


ih bho 4 040604008 Tristram Coffin 
Sheriff Bogart............. Larry Hudson 
Mn sh idawe ces Cocesoocecess Cris Alcaide 
Rs Vinh eu¥’ cnendoes-e<.s Sandy Sanders 

— PE rer rere Forrest Taylor 
Johnny Big Foot.... . Charles Stevens 
. SPS er rerrrry Boyd “Red” Morgan 
MN 8a¥ b4eks6ensaadas . Leroy Johnson 





Names of Charles Starrett and 
Smiley Burnette provide the b.o. 
value in the action market for this 
routine oater. In “Smoky Can- 

on,” latest adventure in “The 

urango Kid” series, Starrett as 
the mysterious masked upholder 
of law and order brings to an end 
a bitter range war between cattle- 
men and sheepowners. War was 
fomented by Carl Butkley, an un- 
scrupulous cattleman being paid 
by an eastern syndicate to keep 
Montana beef from the market— 
thus skyrocketing the price of 
beef. ; 

In the course of the range war, 
Jim Woodstock, an honest rancher, 
is murdered, for which Jack Ma- 
honey, his daughter’s fiance and 
a sheepman, is framed. In the 55 
minutes of running time marked 
by the usual fisticuffs, gunplay 
and frenzied horseback chases, 


Continued from page 6 


“The Durango Kid” brings to an 
end the range war, exonerates 
Mahoney and reunites the lovers. 

Starrett handles The Durango 
|Kid role with his usual com- 
_petence. Burnette provides the 
‘comedy relief, which appears 
‘forced but should go over big with 
the small-fry: Mahoney does oKay 
as the framed hero, Dani Sue 
Nolan is a traditional western 
heroine, and Tristram Coffin 
makes an authentic heavy. 

Barry Shipman screenplay is 


standard and Fred F. Sears direc- | 


tion is creditable as is the lensing 
of Fayte Browne. 


Trail Guide 


Tim Holt in routine program 
oater. 








Hollywood, Jan. 21. 


RKO release of Herman Schlom produc- 


tion. Stars Tim Holt; features Richard 
Martins Linda Douglas, Frank Wilcox. 
Robert Sherwood, John Pickard, Ken- 
| neth MacDonald. Directed by Lesley | 
| Selander. Screenplay, Arthur E. Orioff: 
story, William Lively; camera, Nicholas 
Musuraca; editor, Samuel E. Beetley. 


Tradeshown Jan. 18, °52, Running time. 
60 MINS. 
Tim Holt 


Linda Douglas 
Frank Wilcox 
Robert Sherwood 
John Pickard 


TI WSON .ccccescccsect : 


Wheeler.......-++..-Kenneth. MacDonald 
1 Mary ....ccccccccesvesess Wendy Waldron 
Batie .. 10. ccccvvsiesosess Patricia Wright 
1 Old Timer... .cccessscisess Tom London 
i ROP Cr reek John Merton 


and 
Chito Rafferty.....-...+. 





Tim Holt is up to his likeable 
heroics in a stock program western 
that is just about ger for recent 
releases in his RKO series. For 


|the kiddies and Saturday matinee 


| market. 

| Holt and saddle pal Richard 
|'Martin deliver a wagon train of 
| pioneers to its destination in cattle 
country only to find the ranchers 
want no squatters fencing the land. 
There’s a deeper reason for the 
skullduggery somewhere, and the 
script makes reference to it but 
|never explains why some non- 





| ranchers are so interested in keep- | 


|ing the settlers out. 

| The hero buddies cross guns 
| with Linda Douglas, girl rancher, 
|and her no-good brother, Robert 
| Sherwood, then come - against 
the more experienced dirty work 
|of Frank Wilcox, saloon operator. 
Latter hijacks Kenneth MacDonald 
of his land claim papers and all 
of the settlers’ money. His boys 
also try some bushwacking on 
Holt and Martin with no success, 
and the plot runs back and forth 
until the hero is able to get the 
goods on Wilcox and gun him 


own. 
“Holt and Martin are up to their 
usual standard, although kiddie 
fans are more than likely to find 
the latter’s romantic urges mighty 
“sticky.” A casting surprise is the 
spotting of Linda Douglas in the 
femme lead. While her role is nv 
better than that usually given an 
outdoor heroine, she makes it 
much stronger, indicating adapt- 
ability to regular features. An- 
other good casting note is Wilcox 
in the heavy role. He gives it an 
authoritative polish. Sherwood is 
good as the weakling brother and 
others come throu acceptably 
under Lesley Selander’s direction. 
Nicholas Musuraca supplied ac- 
tionful camera work to the Her- 
man Schlom production. Brog. 


Fort Osage 
(COLOR) 


Average western with Rod 
Cameron; for more general 
situations. 


Hollywood, Jan. 16. 

Mono release of Walter Mirisch 
production. Stars Rod Cameron; features 
Jane Nigh, Morris Ankrum, Douglas Ken- 
nedy, John Ridgely. Directed by Lesley 
Selander. Story and screenplay, Dan UlIl- 
man; camera (Cinecolor), arry Neu- 
mann; editor, Richard Heermance; music, 














Marlin Skiles. Previewed Jan. 14, °52. 
| Running time, 72 MINS. 

te ye Perera Rod Cameron 
[Ann Piekett -...ccccccvccssscor Jane Nigh 
| Arthur Pickett......+..-- Morris Ankrum 
| George Keane....... Seti ~~ Kennedy 
| Henry Travers...... sees. JOHN aiaeely 
| Nathan Goodspeed........William Phipps 
Sam Winfield..... RdS S00 cosa Stan Jolley 
Mrs. Winfield,.... e+ee+..- Dorothy Adams 
| Indian Chief.......e0-. Francis McDonald 
| Martin 5665606060606 eecces: Myron Healey 
| Rawlins......ccccvces eeeee-Lane Bradford 
| Cee BOD, 6 2. 06 506eeees Iron Eyes Cody 
| Martha Woodling....... Barbara Woodell 





| 


_ An average round of feature 
| western ingredients are supplied 
| “Fort Osage” to promise a gener- 
ally okay acceptance in lesser ac- 
tion market. Rod Cameron’s name 
| Should help in the more general 
| Situation. 

Plot is another of those tales 
| about frontier scouts, wagon trains 
|of pioneers, warring Indians and 
|greedy whites that plays off in 
_Standard fashion. It could have 
used more action and less talk. 
Cameron, a~scout, is hired to lead 





'trade in the western programmer | 


a wagon train across Osage Indian 
country but balks on the deal 
when he discovers the redskins are 
on the warpath because crooked 
whites, Morris Ankrum and Doug- 
las Kennedy, have violated treaty 
terms. 

Ensuing action finds Cameron 
making his accusations after avoid- 
ing a number of ambushes set up 
by Kennedy. Kennedy kills An- 
krum when latter decides to turn 
honest, is pursued by Cameron 
and vengeful Indians and wiped 
out, thus permitting the wagon- 
train to go through as originally 
scheduled. 

Cameron is a likeable hero and 
Jane Nigh fills the bill as the 
heroine, figuring in the proceed- 





esty. Ankrum and Kennedy are 
properly villainous. John Ridgely, 


| William Phipps, Stan Jolley, Dor- | 


McDonald 
are among 


jothy Adams, Francis 
and Barbara Woodell 
others involved. 
Lesley Selander directed the 
| Dan Ullman script, handling it well 
|in the action moments but letting 
}it drag during talky sequences. 
The Walter Mirisch production 
gives it a standard outdoor mount- 
ing. Cinecolor process used leans 
to orangey tints but otherwise 
Harry Neumann’s lensing is good. 
Brog. 


Stormbound 
(ITALIAN) 


Dubbed Italian import, ade- 
quate as filler for minor spots. 





Republic release of Aldo Raciti produc- 
tion. Stars Constance Dowling; features 
Andrea Checehi, Aldo Silvani, Bianca 
Doria. Directed by Luigi Capuano. 
Screenplay. Comenico Meccoli, Fuylvio 
Palmieri, Corrado Pavolini, based on 
story by Capuano; camera, Gabor Pogany; 
editor, Robert M. Leeds; music, Alessan- 





dro Cicognini. Reviewed New York The- 
atre, N. Y., Jan. 16, *52. Running time, 
‘60 MINS. 

ey Constance Dowling 
aE, .andeXebee yrrtry ee Andrea Checchi 
M@FCO...csccveccccccesccs ¢..Aldo Silvani 
| MaPId. ..cccocdccccccccsecss Bianca Doria 
| StefANO.. weccccccececcteces Mirko Ellis 
| SOT MORNE cies sicccscccdécs Tino Buazzelli 
DN 5 caaCe thee 0006 04 o¥s Paola Quattrini 





An Italian languager dubbed in 
| English, “Stormbound” rates only 
as filler material for minor situ- 
| ations. 

Yarn about a femme American 
reporter bent on interviewing a no- 
torious bandit in Sicily shows some 
promise at the outset, but it loses 
its interest as the pic settles down 
to an abundance of unimaginative 
conversation and implausible melo- 
dramatics within the confines of 
river shack where the bad man 
finds refuge from a storm and the 
police. 

Constance Dowling, an American 
actress is the newsgal. She and 
others, including tenants of the 
shack, clearly were handicapped by 
the script and direction. 

Lighting and camera work meet 
requirements of the inexpensive 
production. ne. 





His Execelleney 
(BRITISH) 





Politico story may do for some 
U. S. arty houses. 


London, Jan. 8, 
GFD release of Ea -Michael Balcon 
production. Stars Eric Portman. Direc- 
tion and screenplay, Robert Hamer; cam- 
era, Douglas Slocombe; editor, Seth Holt; 
music, Ernest Irving. At Odeon, London, 
Jan. 8, ’52. R s. 








George Harrison............ ic Portman 
Sir James Kirkman......... Cecil Parker 
Lady Kirkman...... eeeese Helen Cherry 
Peggy Harrison........... Susan Stephen 
The Admiral...........Edward Chapman 
eee GWOT. .cccesetes op0e4-: Clive Morton 
Jackie. ........; eocece Alec Mango 
Morellos........ ° Geoffrey Keen 
MUIR. 0c v0 cc cecesesocses John Salew 
ee Wee eececece: Robin Bailey 
BIOBRSOGR «0 occ cceccccctss Eric Pohlmann 
The Chef........csccccsecs--.-Paul Demel 
Fernando’s Wife........... Elspeth March 





When “His Excellency” was first 
presented as a West End stage at- 
traction more than 18 months ago, 
it had the additional merit of 
topicality, a political story in the 
days of the ialist government. 
That there has been a change in 
the political setup, naturally dates 
the piece somewhat; nevertheless 
it doesn’t affect the basic plot 
which is handled warmly and with 
understanding. Pic is a long. way 
from bein a top ranker, but 
should qualify for steady biz here 
and rates consideration for the 
art house trade in America. 

In this filmic version, Eric Port- 


the stage, the humble trade union- 
ist appointed governor of an island 
after prolonged periods of indus- 
trial unrest, strikes and sabotage. 
As an ex-docker who himself had 
been on strike and had lived near 
the poverty line most of his life, 
the new governor’s sympathies are 
mainly with the underpaid, down- 
trodden workers, but his first ef- 
forts at reform are blocked. 

The tubthumping methods of 
the governor, who goes-.around the 
docks and the native districts ex- 
plaining his viewpoint to the 
workers, is contrasted with the 
starchy approach of his  prede- 
cessors and his colleagues. But 





ings as the daughter of Ankrum | 
who does not know of his dishon- | 


man plays the role he created on/| 52 M 


Wednesday, January 23, 1952 


when trouble breaks out again and 
rioters are in control, he is re- 
luctantly compelled to bring out 
the troops to restore order. In 
breaking away- from the nee 
attitude of his administration, 
restores peace by ad a 
mass meeting of strikers, coll g 
a black eye and a torn coat in the 
rocess. 

Mainly through the excellent 
work of Portman, the story main- 
tains strong appeal. His charac- 
terization is stamped with sin- 
cerity. Cecil Parker contributes 
|another distinguished performance 
as his principal advisor, at first 
resentful, but later warming to 
new chief’s methods. Helen Cherry 
plays his wife with considerable 








Governor’s daughter, displays a 
|/neat measure of independence. 
Edward Chapman, as the admiral 
who has to toe the line; Clive Mor- 


ton, as a typical general; and Alec | 
|Mango top a polished team of sup- | 


+porting artists. 

| Robert Hamer’s 
|his own script, based on the play 
| by Dorothy and Campbell Christie, 
|maintains the tempo of suspense. 
|Lensing by Douglas Slocombe is 
|up to standard and Seth Holt has 
| edited competently. Myro. 


Parigi e sempre Parigi 
(Paris Is Always Paris) 
(FRANCO-ITALIAN) 
(Songs) 


Genoa, Jan. 8. 

Minerva release of a Fortezza~-Omnium 
International Production. Stars Aldo Fa- 
brizi, Lucia Bose, Ave Ninchi, Marcello 
Mastroianni. Directed by Luciano Emmer. 
Screenplay, Emmer, Sergio Amidei, Ennio 
Flaiano, from story by Amidei and Giulio 
Macchi; French dialogues and adaptation, 
Jacques Remy and Jean Ferry; camera, 


Alekan; songs, Kosma; editor, Jacques 


Poitrenaud. At Lux Theatre, Genoa. Run- 
ning time, 110 MINS. 

TODA Py bret Hee 40 0 0 0s ce das Aldo Fabrizi 
BEMURS . . Riri ombewede ec cctcnteene Lucia Bose 
Mrs. DeAngelis..............-Ave Ninchi 
Marcello seecee Marcello Mastroianni 
Franco Martini........ Franco Interlenghi 
arvigtine. oie ccacedusecses Helene Remy 
Heal . . . 2 oes csoccssecess. Galeazzo Benti 
SORE Lee Yves Montand 





Makers of “Sunday in August” 
have come up with another light- 
weight comedy number along simi- 
lar semi-documentary lines. De- 
spite a slow second half, pic makes 
for good entertainment in a light 
vein. Good value for all Italian 
situations. Beyond that, it carries 
weight via name and performance 
of Fabrizi. Severe pruning job in 
second part would help it and 
likely make it okay for VU. S. art 
spots. 

Visit of a group of Italian sports 
enthusiasts to Paris occasioned by 
an international football match is 
pretext for some neat spoofing of 
Paris and “le tourisme” as well as 
of its provincial visitors. At night, 
both male and femme contingents 
take off secretly to catch the 
Paris-after-dark they’ve heard so 
much about. Most of them, notably 
Fabrizi, whose one thought has 
been women, are disappointed. 
Only the youngest of the lot finds 
happiness and love with a news- 
stand girl. The Paris-after-dark 
—— is overlong, repetitive 
and though this allows for visits to 
several niteries and their shows, 
these are seldom up to - 
tions. In disappointing the ting 
footballers, producers obviously 
also delude the pic’s audience. 

Fabrizi gives one of his best re- 
strained rformances and gets 
able ba from a large cast. 
Franco Interlenghi and Helene 
Remy shine as the romantic duo, 
sensitively directed by Luciano 
Emmer. Yves Montand socks over 
his two songs, one being, “Autumn 
Leaves.” Hawk. 





Royal Journey 
(COLOR) 
(Canadian) 


Boff documentary feature of 
Princess  Elizabeth-Prince 
Philip tour of Canada and U.S. 
Okay b.o, 








Ottawa, Jan. 21. 


United Artists (JU. 8.) and Columbia 
(Canada) release of Tom Daly production 
for National Film Board. Features Prin- 
cess Elizabeth and Prince Philip. Directed 
by David Bairstow. Ballet sequences di- 
rected by Gudrun Parker; camera, Os- 


mond ‘H. daille, 

Dennis Giese mble, Wally Sut- 
ton, Grant McLean, Lorne Batchelor; edi- 
tors, Ron Dick, Victor Jobin; technical _su- 
pervisor, Gerry Graham; music, Lou 
Applebaum; commentary written by Les- 
lie McFarlane. Previewed at Nelson The- 
atre, cesewa. 20, 51. Running time, 


~ 


This is no glorified newsreel or 
mill-run documentary of the recent 
Canadian tour of Princess Eliza- 
beth and Prince Philip. Okay 
camera work, intelligent editing 
and the new Eastman 35m color 
stock are among the items that haul 
it into the good b.o. prospects class. 
“Journey” is a natural for Canada 
and should catch better than av- 
erage bookings in the U. S. and 
foreign markets, where distribu- 
tion deals are pending. Prime fea- 
ture is, of course, the Royal 
Couple, but it’s more than a log 
of their trip; it’s the first and prob- 
ably best screen coverage of Can- 





charm while Susan Stephen as the | 


direction from | 


ada and the Canadian people, with 
footage made in every province on 
every level. 

The gentle, effective color is 
given adequate use in the pagean- 
try of Quebec, the dignity and 

thos of the Ottawa ceremonies 

oronto’s fast-paced reception o 
the pair and the powerful Niagara 
shooting. First interiors are the 
Winnipeg ballet sequences, with 
the ballet and Her Royal Highness 
in glittering evening regalitwlend- 
ing a Hollywood touch. There's 
the Royal Canadian Mounted Po. 
lice show at Regina, the stampede 
at Calgary, the Rocky Mountains 
and Indians in British Columbia 
as well as the sea shots on the Pa- 
cific coast. Edmonton’s oil fields 
and Montreal’s $200,000 spreed 
| precede the Washington episode, 
| where President Truman almost 
| steals the screen from Their Royal 
| Highnesses. A Laurentian snow se- 





quence has a Christmas card 
beauty and a steel mill interior in 
Sydney, N. S., gets boff cameraing. 
Powerful finale is the storm-swept 
| debarkation at Newfoundland. 
“Journey” uses nine commenta- 
tors to advantage, helped by Leslie 
McFarlane’s bright scripting. Ku- 
dos go. to National Film Board 
workers for making a top film un- 
der difficulties: inability to make 
retakes anywhere, lack of lighting 
facilities and pre-planning except 
in one or two instances, necessity 
to shoot without script, “tempera- 
mental” color stock requiring con- 
trolled temperatures and no prece- 
dent in its use, and dozens of other 
drawbacks, including less than a 
week to produce distribution prints 
for filmers. For instance, Lou Ap- 
plebaum wrote and recorded the 
music in just under a week. 
“Journey’s” 52 minutes will 
probably send it to duallers out- 
side of Canada, but it could stand 
up as a single anywhere. Gorm. 


Incantesimo Tragico 
(Tragic Spell) 
(ITALIAN) 


Genoa, Jan. 15. 


Lux release of an E.P.1.C. production. 
Stars Maria Felix, Rossano Brazzi, Charles 
Vanel, Massino Serato. Directed by Mario 
Sequi. Screenplay, Luigi Bonelli, Mario 
Sequi;,from_story by Benelli, Sequi, and 
Marinucci; camera, Piero Portglupi; edi- 
tor, Guido Bertoli; music, Roman Vlad. 
ra cou Odeon, Genoa. Running time, 


on Pere ef Maria Felix 
PR aAeiahse sede os a6eese Rossano Brazzi 
PDI b ines ncercvcscees Charles Vanel 
MONE. vabde cs oecencedesas Massino Serato 





Though elegantly equipped pro- 
ductionwise, this costume meller 
lacks bite and is paced too slowly 
for general acceptance. Its cast 
names carry weight in some coun- 
tries, but reception should prove 
mild. It offers little for the U. S. 
market. 

Story involves a legendary curse 
passing to the finder of a rich 
treasure, sowing destruction and 
death, but finally dying with the 
woman, played by Mexican actress 
Maria Felix, falls off a horse and 
is killed. Probably due to under- 
playing (except for conventional 
finale), it fails to carry along its 
audience and the treasure hocus- 
pocus fails to jell. Actors have lit- 
tle to work with. Camerawork by 
Piero Portalupi is impressive while 
Roman Vlad’s music appears over- 
worked. Hawk. 





Era Lui... Si! Si! 
(it Was Him... Yes! Yes!) 
(ITALIAN) 


Genoa, Jan. 1. 


Dear Film release of an Amato-D.S. pro- 
duction. Stars Walter Chiari, Isa Barzizza, 
Silvana Pam Carlo Campanini. 
Written and by Metz and Mar- 
chesi. Camera, Vincenzo Seratrice; music, 
Pippo Barzizza. At Nuovo Odeon, Genoa. 
Walt eases 88 MINS. 


Walter be Cadbecese Walter Chiari 
Fernando. ....++.+s++++-Carlo Campanini 
ae OCb CEH secs. Isa Barzizza 
SRVEME. ....< anes eeeees- Silvana Pampanini 
_—_ Prugottis, ccseccvcds- Enrico Viarisio 


se eeeseseeccce seeeeee.s.Nyta Dover 

Intelligent treatment and the ar- 
rival of a new comic star will hel 
pore this come IY into hig 

rackets among Italian grosses. 
Presence in cast of two top pinups 
will also help. U. S. chances, how- 
ever, will be confined to Italian- 
language spots. Story successfully 
spoofs psychiatrist pix in telling 
about a department store owner 
who is subject to frequent night- 
mares. In these, he is plagued by a 
villain who always subjects him to 
ridicule. When the villain’s double, 
in the form of a timid clerk, shows 
up in the same store, a bungling 
psychiatrist suggests a friendly ap- 
proach may result in calmer 
dreams. 

In giving his Govbie role a zany 
yet human quality, Walter Chiari 
emerges as a d te comic per- 
sonality. With an appeal directed 
particularly at ro filmgoers, 
his talent, if properly keyed, can 
be built further. Strong support 
comes. from other cast members, 
and the frankly freudian dream se- 
quences give lookers Silvana Pam- 
panini and Nyta Dover a chance to 
display their physical outfittings. 
Carlo Campanini and Isa Barzizza 
are fine as manager and _ his 
daughter. Hawk. 
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e world and see the Navy" 


of fun afloat when these 
sea wolves go overboard 
for Marie ... the 
sailors’ delight! 
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Ind. Exhib Uses His TY Repair Shop 
To Woo Patrons Back to Theatres 


In the running battle between 
films and video for the entertain- 
ment audience, Kenneth Law, op- 
erator of the Cozy Theatre, Argos, 
Ind., is in a unique position. Law 
is also in the TV repair business. 

Apparently Law’s loyalty favors 
film exhibition, since he is report- 
ed using his TV connection ‘to lure 
tele set owners back to his theatre. 
According to the bulletin of the 
Allied Theatre Owners of Indiana, 
Law is preparing a series of mail- 
ing pieces and sales letters which 
will go to video set owners. Law, 


the bulletin notes, had no difficulty 
preparing a list of set owners, since 
he used the names of his own TV 
clients. 

The theatreowners’ bulletin also 


points out that Law’s sales pitch 
had authority “because he gets 
right into all the homes in his area 
that have television and has an op- 
portunity to talk with the owner 
and learn how ownership has af- 
fected his entertainment buying.” 


While the Allied bulletin does not | 


stiggest that all exhibs go into the 
TV repair business, it says that it 
might be a good idea for other ex- 
hibs to buy such mailing lists from 
their local TV servicemen. 
Reaction of non-theatre-owning 
TV repairmen was not recorded. 


COMPO Invites Exhibs To 
Comment on Holdout Of 
Pix for Choice Periods 


Council of Motion Picture Or- 
ganizations has invited exhibs’ 
comments on the complaint voiced 
by United Paramount Theatres v.p. 
Edward L. Hyman that distribs 
have been holding back on choice 
releases until holiday periods. As 
a guest byliner in VARIETY’s 
anniversary issue last Jan. 2, Hy- 
man beefed that Thanksgiving, 
Christmas, New Year’s, Easter and 
Labor Day “are primarily singled 
out and pointed to-for the best 
product.” 

Circuit exec declared: “It is a 
terrible mistake to cut down on the 
flow of good product, and bunch 
out best releases atycertain peaks, 
especially now when we face con- 
stant and alert competition. If we 
cannot keep 
habit in:‘i'led in our patrons, we 
are in a iair way to lose the battle, 
and we must face the fact that ence 
the motion picture habit is inter- 
rupted by a series of poor pictures 
at any time during the year, it 
takes several weeks to recapture 
the lost patronage and, in some 
cases, no recapture is effected.” 

COMPO’'s invitation to exhibs 
for comment was forwarded this 
week in a membership report is- 





sued by the Theatre Owners of 


America. TOA notes that COMPO 
intends to bring the pros and cons 
on Hyman’s observations before the 


distribution heads of the major 


companies. 
Rounding up exhib opinion on 
distribution policies 


ion of observers. 


pix. 


CASPARY YARN FOR UA 





AS GOLDSMITH PROD. 


I. G. Goldsmith, who turned out 


“The Scarf” and “Three Husbands’ 


for United Artists last year, will do | ocratic politics sifice 1932. 


the motion picture 


represented 
COMPO’'s first move in the specific 
field of trade practices, in the opin- 
All-industry out- 
fit, in concerning itself with trade 
and public relations, heretofore has 
refrained from the specific business Stor of four 
of the distribs’ licensing of their 





- 
¥ 7 


Palace, Clii, to Reopen; 
Settles With Boothmen 


Chicago, Jan. 22. 
The Palace, RKO flagship, which 
has been shuttered since Dec. 23 
due to a hassle with the projec- 
tionists’ union, reopens for films 


active pay since Sept. 1, when the 
house turned legit for the run of 
“Gentlemen Prefer _ Blondes.” 
Union claimed RKO broke the con- 
tract. 

Settlement terms were not dis- 
closed. 


Christopher Awards 
| Set for Beverly Hills 
| Feb. 14; Prizes Total 256 


| Annual Christopher Awards will 
|be distributed Feb. 14 in Beverly 
Hills, it was disclosed in New York, 
Monday (21), by Father Keller, 
| founder and director of the organi- 
zation. Prizes total $25,000 and 
will be split among the film, book, 
|TV, radio, newspaper and maga- 
| zine fields. Object of the awards is 
ito stimulate 











public with the high quality litera- 
| ture and entertainment they really 
the 195 deserve.” 


The 1952 prizes will be divided 
as follows: $10,000 to the producer, 
director and writer. of an “impor- 
tant and successful” film; $5,000 
|to the producer, director and 
| writer of an “outstanding” tele- 

vision production; $3,000 to the 
producer, director _and writer 
of a ‘highly acclaimed” radio 
presentation; $2,000 to the writ- 
er of a newspaper story of 
“unusual merit”; and $2,000 to the 
author of a magazine article that 
reflected a “high sense of values.” 


Christophers, in addition, are 
spreading their concepts by 16m 
films. Group screened a half-hour 
documentary in New York this 
week outlining how a TV producer 
could do a better job from a moral 
standpoint. Short is titled “‘Tele- 
vision Is What You Make It.” 
While a distributor has not been 
set for the film as yet, Father 
Keller declared that it will be re- 
leased both theatrically and on TV. 


Lawrence, Mass., Exhib 
Sues for $23,000,000 


Boston, Jan. 22. 

All the majors except 20th-Fox 
have been named defendants in a 
$23,000,000 antitrust suit filed in 
Federal Court here by Jean Cam- 
popiano, owner of the Capitol The- 
atre in Lawrence, Mass. Campo- 
piano charges that he has been de- 
nied first-run product for 15 years 
by the defendants. 

Named im the suit were RKO, 
Loew’s, Universal, Columbia, Para- 
mount, United Artists and War- 
ners. Also named were Warner 
Bros. Theatres of Boston, Warner 
Bros. Circuit Management Corp. of 
Boston and Lawrence, and the 
Massachusetts Amus. Corp., opera- 
Warner houses in 


} 
| 
| 





Lawrence, 
Campopiano, a lawyer as well as 


| an exhib, is acting as his own coun- 
| sel, 








Sullivan-Kefauver 


Continued from page 3 


He 


Feb. 6. Union insisted on retro- | 


creative people in’ 
these categories “to provide the 











a third film for the same distrib, } served as second assistant postmas- 


the indie producer revealed in New | ter-general 
York this week. Venture, he said, | President seca en 
will be a screen version of “Moth- | 1945, to February, 1947, and is well 
er and Daughter,” a Vera Caspary | acquainted with most of the key 
(Mrs. Goldsmith) novel which Lit- | figures in Democratic politics. : 
tle, Brown & Co. is publishing next; What Sullivan would do about 
fall. the TOA post if the report on the 
Picture will probably go before Kefauver job proves correct is un- 
the cameras in Hollywood some- certain. Presumably,he would be 
time in July, Goldsmith declared. | forced either to take a leave of ab- 
Meantime, the producer and his sence or resign. 
wife, who arrived from the Coast| Kefatver’s decision to seek the 
Jan, 14, plan to sail for Europe on Democratic nomination was dis- 
the Constitution next Wednesday closed on a Mutuai radio show 
(30). Couple will debark at Napies.’ Sunday, “Washington Whirl,” by 
In a stay of several months on the the Senator's wife. She said she 


continent, Goldsmith will aid in and her husband had talked things 
putting “The Scarf” and “Hus-| over and she “had a feeling” he 
bands” into distribution there. would seek the nomination. 


A The 
Films have not as yet been released Senator said he would make his 


in the European market with the position known officially about 
exception of Sweden and Holland. Feb. 1, r ? 


20th-Fox Shells Out 
For Unpublished Story 


Twentieth-Fox this week bought 
an unpublished short story, “90 


G. Love. Gregory, Fitch & Hen- 
cks agented. 

“Saddles” concerns a meteorol- 
ogist group stranded in the Gobi 
Desert during World War II. 
Theme is given a serio-comic treat- 


B’way Legit 


Continued from page 3 


ca McCall, van Druten’s New York 
rep, said “it definitely will be ' igh- 
er.” That’s on the basis of the road 
success, plus the generally higher 
prices available in Hollywood than 
was true when “Bell” opened last 
season, 


“Banana” is likewise unusual, in 
that until a week or so ago there 
was no film interest at all. That’s 
because its best skits are old burley 
routines and most studios have 
been afraid of law-suits, since the 
skits’ origins are vague and no 
clear title to them can be obtained. 
Likewise, music and lyrics haye 
attracted no great attention, so it 
was figured there was little to buy. 

That’s been changed by the re- 


| vived interest in big-money prop- 
erties. 











‘ 
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| testimony, declared it was wholly 
DuMont’s seeming inability to con- 
summate the deal that caused it to 
fall through. Frankly speculating, 
Raibourn said he thought the rea- 
son might well have been the un- 
willingness of Kuhn, Loeb & Co., 
which had floated a stock issue for 
DuMont, to see Par get out. 


The Wall St. house had a two- 
fold interest in seeing Par stay, 
Raibourn speculated. One was 
that its interest in DuMont added 
prestige to the latter's securities. 
Second was that via Raibourn as 
treasurer of DuMont and Par’s 
three members on the board, a 
strong balance wheel was provided 
to keep DuMont’s operations stable. 

As Raibourn described the 1950 
negotiations, DuMont offered to 
buy Par’s holdings for $12,000,000. 
Par accepted. When DuMont was 
apparently unable to swing it, the 
deal was renegotiated at $6,000,000 
and notes. Again.DuMont was un- 
able to close. 

New negotiations followed and 
a price of $3,000,000 and notes was 
agreed upon. When that failed of 
consummation, Raibourn said Par 
made a final offer. It volunteered 
to give up all of its 560,000 shares 
of DuMont “B” stock for a block 
of “A” shares which it would dis- 
tribute among its stockholders. 
That deal likewise fell through, 
Raibourn said. 

Par already holds 43,200 shares 
of DuMont “A.” The two classes 
of common have identical rights 
and preferences except that hold- 
ers of “A” are entitled to elect five 
members of the DuMont board and 
the president and vicepresident, 
while “B” holders are entitled to 
three board members and the 
secretary, treasurer and assistant 
treasurer. No action can be taken 
by the stockholders without ap- 
proval of a majority 
classes of shares. 


-Rio Blackout 
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more a matter of principle than 
practice, since it is doubtful _ if 
there is enough native product to 
fulfill the quota. 

All of the moves are part of the 
extreme nationalism of the Vargas 
regime. Newsreel embargo has re- 
sulted from a demand that com- 
panies which send in the reels buy 
Brazilian-made newsreels or docu- 
mentaries for distribution in the 
U. S. to the extent of 10° of the 
imported footage. 

State Dept. has ordered the Em- 
bassy to make a complaint on tlhe 
matter, but so far it has been done 
on an unofficial basis. Industry 
and the Department both fee] that 
the decree is an abridgement of 
freedom of speech. 

Another decree limiting to 8°% 
the size of dividends which U. S.- 
owned companies in Brazil 
send out of the country will not 
affect films, it is believed. None 
of the American distribs is remit- 
ting dividends larger than 8%. 





| 





Saddles for Kemgtu,” by Edmund | Liberty, 
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‘Quo Vadis’ 
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. Portland,- Ore., Feb. 27; 
Uptown, Salt Lake City, Feb. 26, 
and the State, date un- 
specified. 

M-G got around what originally 
appeared a major obstacle in Chi- 
cago via a booking at the Oriental, 
where the film is set to open on 
Feb. 14. House will drop its reg- 
ular stage show for the long-term 
engagement, : 

Jackson Park decree directs that 
pix can’t have clearance between 
first and second runs; an edict 
which M-G had hoped the court 
would relax with “Vadis.” How- 
ever, when Federal Jurist Michael 
Igoe insisted on holding the com- 
pany to the decree, M-G closed a 
deal with the Oriental, which was 
not a defendant in the Jackson 
Park case and not bound by the 
decree. 


Color TV Pitch 


Continued from page 4 


the industry meeting in Octo- 
ber with Defense Administrator 
Charles E. Wilson that it could pro- 
ceed with production of the Law- 
rence chromatie tri-color tube. 
However, the NPA order, issued in 
November, barred use of the tube 
in color receivers. 


NPA indicated the same manu- 
facturers who were here at the 
Wilson meeting will be called 
again. The agency said nothing 
about including 20th-Fox, which 
desires to produce equipment for 
the Swiss Eidophor theatre TV 
system. 

The picture industry request had 
not yet been received when the 
‘conference was decided upon. Pic- 





submitted by attorneys for the or- 
ganizations involved, called for an 
official interpretation of Order 
M-90 as it applies to theatre TV. 


“Great progress,” the industry 
stated, “has been made recently 
in the development and simplifica- 
tion of the necessary large-screen 
projection equipment. It is of real 
importance that the scientific ad- 
vance in theatre projection equip- 
ment for color television not be 
impeded. A question has arisen, 
however, as to whether Order M- 
90 limits or prohibits the develop- 
ment and manufacture of this 
equipment.” 

The attorneys said they have 

been advised that “little, if any, 
critical material. will be required 
for color projection over and above 
that now permitted for black and 
white theatre TV. We are also in- 
formed that the production of a 
color TV projector—to serve thou- 
sands of people—will require no 
more critical materials than one or 
two home receivers. 
} “In view of the limited number 
of color theatre TV installations 
which will be made at an early 
date and the insignificant amounts 
of additional critical materials 
which would be needed for these 
significant installations, there would 
appear to be no sound reason to 
limit the development of.this new 
industry.” . 

Letter was signed by James L. 
Fly and Vincent Welch, for MPAA, 
and Marcus Cohn, for TOA and 
NETTC. 


African ‘Latuko’ 
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tific value,” but contends its’s un- 
suitable as entertainment in mo- 
tion picture theatres. 

Museum officials revealed that 
they have received-approval from 
the Motion Picture Assn. of Amer- 
ica .for the documentary to be 
screened in art houses but the okay 
does not extend to general re- 
lease. Whether the picture will be 
shown in different states, it was 








pointed out, depends upon what ac: | 





ture industry request to Fowler, | 


Global Policy Meet 
March 23-29 Slated 
For ‘Vadis’ in Rome 


First world-wide conference 
map policy for a single picture 
been set for-Metro’s “Quo Vadis. 
Arthur M. Loew, president of 
Loew’s International, has skedded 
the conclave for March 23-29 in 
Rome with a homeoffice delegation 
and M-G reps in every foreign ter- 
ritory to attend. Total of 82 N. y. 
execs and ad-pub and sales man- 
agers of 37 countries will sit in. 

All details on promoting and gen- 
eral handling of the epic in each 
area will be determined at the ses- 
sion, over which Loew will preside. 
Discussions of salés policy will be 
led by Morton A. Spring, ist v.p., 
and Samuel N. Burger, internation- 
al sales manager. 


Talks on various selling ap- 
proaches will be given by Sam 
Eckman, Jr., managing director of 
M-G in Great Britain; N. Bernard 
Freeman, manager of Australia and 
New Zealand; Charles Goldsmith, 
coordinator of the British Empire 
countries; Dave Lewis, regional di- 
rector for Europe; Seymour Mayer, 
regional director for the Far and 
Middle East, and Maurice Silver- 
stein, regional director for Latin 
America. 


Promotion plans will be outlined 
by Dave Blum, ad-pub director of 
the foreign department; Arthur 
Pincus, assistant director, and Mor- 
ris Frantz, ad head. 


In effect, the seven-day confer- 
ence is designed to lay the ground- 
work for what M-G hopes will be 
the biggest sales push for a single 
film on the books. Company cleariy 
is aiming to outgross “Gone With 
the Wind” via the intensified cam- 
paign. Only booking date for 
“Vadis” set in the foreign terri- 
tory is in London, where the pie 
opens later this month. 


Plan, in general, is to offer 
“Vadis” only at scaledup admis- 
sion prices in every territory. Pro- 
{duction will be dubbed in Italy 
France, Germany and Spain, an 
titles will be superimposed for 
some other areas, 

‘Vadis’ Censoring for Britain 

Objections made by the British 
film industry’s pie censor against 
“Quo Vadis” were anticipated, ac- 
cording to a Metro spokesman, and 
these offending parts will be elimi- 
nated before the film opens in 
England. 

One complaint was described by 
the spokesman as “the usu 
British objection to the personifi- 
cation of Christ,” and he noted 
that this scene would be cut. Ane 
other contemplated cut will be the 
elimination of the crunching 
sound in the scene where Buddy 
Baer breaks the neck of a buil. 

A Reuters report from London 
said the film would be banned to 
all children unless certain cuts 
were made. Story said that the 
film censor had granted the film 
an “X” certifcate — usually re- 
served for horror films. 
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plus heads of each of the women’s 
services. *Mrs. John Hay Whitney, 
member of the Advisory Commit- 
tee for Women in Armed Services, 
will also attend 
Large Pic Contingent 

Film industry contingent will in- 
clude Erie Jonhston, prez of the 
Motion Picture Assn. of America; 
Ned Depinet, prexy of RKO Pic- 
tures; Jay Bonafield, of RKO- 
Pathe; Arthur L. Mayer, executive 
veepee of the Council of Motion 
Picture Organizations: Robert 
| Coyne. specialgecounsel to the The- 
,atre Owners of America; Spyros 
| Skouras, 20th*Fox prexy; Ed Ru- 
|goff, N. Y. circuit exec; Charles 
| Simonelli, Universal eastern ad- 
| pub topper. 
Also Abram F. Myers, v.p. and 








tion individual censor boards take. | general counsel of Allied States 





mitted to the N. Y. State censor 
panel. But, according to Lesser, 
|it has already been passed by offi- 
|cial reviewing groups in Memphis 
‘and Kansas. Entry reportedly has 
had no problems following its 
_preem last week at the Paramount 
| Theatre, Hollywood. 

| In appraising the picture in 
Variety, reviewer Brog said: 


accepted, is the stark nakedness of 


As yet the film has not been sub- 


“Disconcerting at first, but soon . 


Assn. of Motion Picture Exhibitors; 
J. Robert Rubin, v.p. of Loew’s, 
| Inc.; Mary McCall, Jr., prez of the 
Screen Writers Guild, who's rep- 
ping the Motion Picture Industry 
, Council; Walter Ament, of RKO- 
Pathe; Dallas Halverstad. motion 
picture coordinator for the White 
House; author-dramatist Robert FE. 
Sherwood, Julian Brylawski, head 
of TOA in Washington; Russell 
‘Holman, eastern studio rep for 
Paramount Pictures, and James 
Mulvey, prez of Samuel Goldwyn 


the muscularly-physiqued males. Productions and head of the Socl- 


Femmes are only slightly 
naked in their waist aprons.” 


less | ety of Independent Motion Picture 
Producers, 























0 OO AE PRCA 








i z ING iy y .. i 

, esa doy 

Ig apg ten et 
: ; a 0 y «. Tipsy, 2” 











ANAVM “iy 
-. | MANOSyOvr 
TN OAHONTHas 


S S.M301"" WI0S¥ON 











| WHIN39"““ALIO YWOHYINO. 
INQOWYuvd '~  S3NIOW S30. 





ae ed 


-|Nicjy S.NG01*”” NOLONIAEIM 


wna0T" "00101 
























- aaa : . ; : : cieeen : — a queens ‘ I 
G) 14 INO Old 4eyiouy : ani so 
ee eget 
seddey Sutasy Aq paren qos - 
jaguy “W Jalueg Aq peonporg + spues eyse7 Aq ,,yoojpeed,, “Aejd Oyj wos, < ins 
}SAN5 (eA Aq Aejdusasss + sisOW eUPZ + YIMYIEg PreUIBey + AeuINW eseqeg YM ee ~vb nad \S = 
(“py] ‘suoRonpoig yueYy sNYyY “f JO VoIssiMed Aq) J9a}S AUOYJUY BULUe}S Ose ak : ann . 





UOSIOY Suey JayjOUY,,” SWIM UAW 
SINE ayjag se! jaBuy 


wey leg 


WW foueg pee “uf ‘syuequiey sejsnog 



















































o— rm € TORI IT HEE REI hee rar er ores ~ NETH EERIE Ee SE ae en Terme an Bae . " TORN Oy . 
X J @m.?f ‘@tt :ec ‘mte@mt 7a: -@etitrsreae ‘Ce kecto 
@S Oe worst staged th AGMUU SOL ECL GUN, LbSOmMALEELS HhSSTR BABLGLS SBHSVLEBS Feosee, Fg Sees elsesoSStesstso EPI¥K Sarg sSwmussetue 
































26 PICTURES 
444004 
Clips From Film Row 
‘ +4eeeee 
NEW YORK be known now as Dubin & Feld- 


Walter Reade, head of the Reade 
circuit, building a colony of 17 
ranch-type homes at Wanamassa, 
near Asbury Park, N. J. 

Stanley Theatre, small-seater off 
Times Square, to be razed and re- 

laced with an Automat restaurant. 

roperty was acquired by Horn & 
Hardart Co. last week from How- 
ard E. Haines. 


Arthur Davis Associates set its 
Swedish import, “Girls in Every 
Port.” for national release Feb. 10. 

S. Robert Finkel, formerly N. Y. 
branch manager for Eagle Lion, re- 
placed John McKenna, recently re- 
signed, as eastern district sales 
manager of Souvaine Selective 
Pictures. Will work out of N. Y. 
and supervise New England, N. Y. 
and N. J. territories. 

Albert Dezel inked a deal with 
Aljied Films Corp. to distribute 


15 J. Arthur Rank pictures from | 


his Detroi¢ and Chicago exchanges. 

Execs and staffers of Samuel 
Goldwyn office tossed 
Thursday (17) at Toots Shor’s for 
Mrs. Yvonne Wall Siggelkoe. She 
howed out as secretary to Gold- 
wyn prexy James A. Mulvey to 
take up domestic life. Mulvey’s 
new amanuensis is Virginia Frey, 
former N. Y 
pariment staffer. 

Stanley Co. of America, Warner 


subsidiary, sold its Eureka Theatre, | 
Tam- |} 


to Ercole 
will raze 


Hackensack, N. J., 


burelli. Purchaser the 


long-shuttered 800Q-seat house and |! 


rep ace it with stores and an office 
building. House was built 35 years 
ago. 

Harold J. 


luncheon | 


Daily News film de- | 


Klein named booker | 


man, Inc. 

James Hendel, one-time head of 
Eagle Lion here and later West 
Coast division manager for ELC, 
returned here to represent Sou- 
vaine Pictures. Will head up a 
district embracing this city, Phila- 
delphia and Washington. For 
the past year, Hendel had been 
|assistant to president of Sterling 
| Theatres in Seattle. 


| —— 
DETROIT 

| Gov. G. Mennen Williams, his 
| wife and mother were guests at an 
|invitational screening in Windsor, 
| Ont., of “Royal Journey” (UA), fea- 
ture film about the visit of Princess 
| Elizabeth and the Duke of Edin- 
| burgh to Canada and Washington. 
| Allied Theatres of Michigan di- 
| rectors adopted a resolution at last 
isession directing immediate steps 
be taken to compile and distribute 
ja new booking pamphlet. 

| For second consecutive year, 
Detroit Free Press; in cooperation 
|with Detroit exhibs, is sponsoring 
la “New Faces of 1951” contest to 
| pick a favorite new film star. Be- 
sides choosing best yearling player, 
contestants must also write an es- 








say on “What Motion Picture En- | 


tertainment Means to Me.” Best 
entries will be awarded $500 in 
prizes. 


MINNEAPOLIS 


Howard Peat!, UA exploiteer, in 
from N. Y. to beat drums for “An- 
other Man’s Poison” at Radio City. 

Joe Loeffler, Republic branch 
manager, attending Chicago sales 


and buyer for theatres operated by | meet. 


George Schwartz and Jean Gold- 
wurm. Theatres include Little 
Carnegie. World and Bryant, N. Y.; 
World. Chicago, and World, Phila- 
delphia. 


PITTSBURGH 

Souvaine Selective Pictures 
opened local office. Distrib now 
has eight nationwide branches. 

Al Skigeng who started with 
Warners here as an usher 16 years 
ago, resigned as manager of the 
Kenyon to go into furniture biz. 
Carl Czolba, from the~ Melrose, 
moves to the Kenyon; Ray Laux 
from the Whitehall to the Melrose, 
and Alma Lype, Laux’s assistant 
at the Whitehall, moves up to his 
old berth. 

Fred Herrington renamed secre- 
tary of Allied MPTO of western 
Pennsylvania for his 41st year. 
Although the organization is only 
31 years old, Herrington served it 
for 10 years when incorporated un- 
der another name previously. 

Attorney Alexander Notopoulos, 
son of the Altoona exhib, A. N. 
Notopoulos, elected to board of the 
Altoona Chamber of Commerce. 

H. E. Frank Biordi, of the Ma- 
jestic in Ellwood City, who had 
served on city council there for 16 
years, was finally defeated for re- 
election. Court recount showed 
he lost by only two votes. 

Glen Floyd, partner in exhibi- 
tion for years with the late Joseph 
F. Huzar, who died several months 
ago, is now sole owner of the Rex 
and Strand, Follansbee, W. Va. 
Ownership of the Roxy in Monaca, 
Pa., however, which both of them 
operated, has not been determined. 

Joseph F. Feldman, assistant to 
M. A. Silver, zone manager for 
Warners here, and with the WB 
circuit for 25 vears, resigned last 
week to become a partner in the 
advertising business of Julius 
Dubin. Latter left the morning 
Post-Gazette, Where he was head of 
promotion, eight years ago, to go 
into the agency field. Firm will 


only one 
Lord Tarleton 


The entire blockfront 


of ocean-privecy 
40th to 41st Ste. 


COMPLETELY 
AIR-CONDITIONED 
Reservations, 

Walter Jacobse 
N.Y. Office: TR 4- 3193 











Universal to shoot St. Paul 
Winter Carnival highlights, Jan. 
26-Feb. 3, for documentary film 
short, with Arthur Cohen, studio 


| director of short subjects, in from 


Hollywood to take charge. 

There have been surprisingly 
few theatre shutterings and few 
showhouses are being offered for 
sale in this territory, despite biz 
|troubles blamed on economic con- 
ditions and brutal weather, accord- 
ing to S. D. Kane, North Central 
Allied exec counsel. With the only 
two TV stations located in the 
Twin Cities, great bulk of territory 
is unaffected by television competi- 
tion. Kane feels the main reason 
for exhibition’s survival in Min- 
nesota, Dakotas and Western 
Wisconsin is because exhibitors 
apparently are more aggressive 
and tougher than in most section 
of nation. 

Paramount still undecided about 
having invitation prevue of “Great- 
est Show on Earth,” but Betty 
Hutton, one of its stars, will be 
here Jan. 29 to tell newspaper 
interviewers about it. 


WASHINGTON 


D. C. Board of Commissioners re- 
jected request by exhibitors that 
an on one-man-operated booths be 
lifted. District of Columbia fire reg- 
ulations call for two projectionists, 
but exhibs contended the new safety 
film and other safety innovations 
make second operator no longer 
necessary. 

Victor J. Orsinger has resigned 
as general manager of the Play- 
house and DuPont Theatres, the 
two Ilya Lopert houses in Wash- 
ington. Orsinger has opened 
law offices here, specializing 
in show biz. Succeeding to general 
yore § of the D. C. houses 
is Gerald agner, Orsinger’s as- 
sistant. Kenneth J. McGuire be- 
comes manager of the Playhouse 


ager of the DuPont. 

Library of Congress has just 
published “Motion Pictures—1912- 
1939,” a full listing and descrip- 
tive material on the more than 
50,000 films registered in the Copy- 
right Office during that period. 
Volume comprises 1,256 pages. 
Work is under way on a companion 
— covering the period 1940- 


BOSTON 


Theodore Fleisher elected head 
of Interstate Theatres Corp., suc- 
ceeding the late E. Harold Stone- 
man. James A. Stoneman named 
veepee and Malcolm Green, sec- 
retary. 

Jerry McGowan, a Metro book- 


of company’s Buffalo exchange. 
Phil Fineberg, another Metro 
booker, resigned to enter another 
business on the Coast. 
Independent Exhibitors’ prez 
Norman Glassman, appointed nom- 
inating committee to pick slate for 
1952 officers. Annual meeting and 
election is skedded for Feb. 12. 
Sale of Giles Amus. Corp. thea- 
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and Jean Imhoff continues as man-. 


er, transferred to sales department | $ 





tres in Laconia, N. H., and. also 


LESOT RASH AEM EEO RS SESH HEETESHHHEEETEE ESET ROEEREREHEERESERCESCE PREP RET ECHR ESARGAEHECS 


Ralph x man- 
aged the Colonial and Gardens in 
Laconia for the past 18 years. 


Model’ Best Buff. Bet 
$15,000; ‘Victory’ 116 


Buffalo, Jan. 22. 

“Model and Marriage Broker” 
shapes as standout here this stanza 
with strong week at the Para- 
mount. “Bright Victory” at Lafay- 
ette and “Another Man’s Poison” 
at Century look next best, former 
being good. “Poison” is okay in 
9 days. 

Estimates for This Week 

Buffalo (Loews) (3.500; 40-70)— 
“Quo Vadis” (M-G) (5th wk). 
Opened today (Tues.). Last week, 
smash $21,000. 





Paramount (Par) (3,000; 40-70)— | 


“Model and Marriage Broker” 
(20th) and “Interrupted Journey” 
(Indie). Strong $15,000. Last 
week, “See You in Dreams” (WB) 
and “Tales of Robin Hood” ‘Lip) 
(<d wk), $10,000. 

Center (Par) (2,100; 

“Room For One More” 
Opens today ‘Tues.). 
“Decision Before Dawn” (20th) (2d 
wk), $7,500. 

Lafayetie (Basil) (3,000; 40-70)— 
“Bright Victory” (‘(U) and “St. 
Benny the Dip” (UA). Good $11,- 
000. Last week, “Flame of Araby” 
(U). and “Finders Keepers” (U) 
(2d wk), same. 

Century (20th Cent.) (3,000; 40- 
“Another Man's Poison” 
(UA) and “Hotel Sahara” (UA). 
Okay $13,000 in 9 days. Last week, 
“Dangerous Ground” (RKO) and 
“Yellow Fin” (Mono), $10,000. 


SAN FRANCISCO 


(Continued from page 9) 


sion Before Dawn” (20th) and 
“Calling Bulldog Drummond” 
(M-G) $20.000. 

Warfield ‘Loew’s) (2.656; 60-85) 
—‘“Quo Vadis” (M-G) (9th wk). Big 
ae or close. Last week, $18,- 
500. 

Paramount (Par) (2,646; 60-85)— 
“See You In Dreams” (WB) and 
“Stormbound” (Rep). Big $20,000. 
Last week, “Secret Flight” (Indie) 
plus Patti Page heading vaude for 
4 days, $15.000. 

St. Francis (Par) (1,400; 60-85)— 
“Too Young To Kiss” (M-G). Nice 
$11,500 or near. Last week “Lady 
Possessed” (Rep), $12,000. 

Orpheum (No. Coast) (2,448; 55- 
85)—"‘Man In Saddle” (Col) and 
Mr. Peek-A-Boo” ‘(UA). Strong 
$14,000. Last week, “Weekend 
With Father” (U) and “Street Ban- 
dits” (Rep), $11,000. 

United Artists (No. Coast) (1,207: 
55-85)—“‘Another Man’s Poison” 
(UA) (2d wk). Fair $7,500. Last 


week, $12,000. 
Stagedoor (A-R) (370; 85-$1)— 
“Browning Version” (Indie) (2d 
Held at $3,600. Last week, 


(WB). 





wk). 
good $4,100. 

Clay ‘Rosener) (400; 84-$1.20)— 
“Tales Of Hoffmann” (Indie) (m.o.) 
(3d wk). Held at big $3,700. Last 
week, $3,800. 

Larkin ‘Rosener) (400; 65-85)— 
“Streetcar’’ (WB) (m.o.). Fast $4,- 
000. Last week, “The Mill” (Indie) 
and “River Po” (Indie) (2d wk), 
$2,400. 

Vogue ‘S.F. Theatres) (375; $1- 
$1.20\—“La Ronde” (Indie) (9th 
wk). Held at $2,800. Last week, 
fine $3,000. 


DENVER 


(Continued from page 9) 


sessed” (UA), day-date with Es- 
a. Big $21,000. Holds over. 

ast week, “Decision Before Dawn” 
(20th) and “Girl on Bridge” (20th), 
$18,000. 

Esquire (Fox) (742; 40-80)—‘“Ten 
Tall Men” ‘Col) and “Obsessed” 
(UA), also Denver. Big $5,000. 
Stays over. Last week, “Decision 
Before Dawn” (20th) and “Girl on 
Bridge” (20th), $4,000. 

Orpheum (RKO) (2,600; 40-80)— 
“American in Paris’ (M-G) (4th 
wk). Down to $6,000. Last week, 
poor $7,500. 

Paramount (Fox) (2,200; 40-80)— 
“Honeychile” (Rep) and “Gold 
Raiders” (UA). Modest $9,000. Last 
week, “Man in Saddle” (Col) and 
“In Navy” (U), fine $11,000. 

Rialto (Fox) (878; 40-80)—“Bride 
of Gorilla” (Indie) and 
Boomtown” (Indie. Fine $4,000. 
Last week, on m.o. 

Tabor (Fox) (1,967; 40-80)—“For 
Men Only” (Lip) and “Man Bait” 
(Lip), also Aladdin, Webber. Good 
7,000. Last week, “Wild Blue 
Yonder” (Rep) and “Stars and 
Guitars” (Rep), $8,500. 

Vogue (Pike) (600; $1.20-$1.80)— 
“River” (UA). Big $4.000. Holds. 
Last week, record $7,000. 

Webber (Fox) (750; 40-80)—“For 
Men Only” (Lip) and “Man Bait” 
(Lip), also Aladdin, Tabor. Good 
33,500. Last week, “Wild Blue Yon- 
der” (Rep) and “Stars and Guitars” 
iRep), .$4,000 
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40-70)—- | $15,000 for 7-day week, good. 


Last week,|“Lavender, Hili Mob” (U) (10th 





| 90)\—“Distant Drums” 
| ‘Finders Keepers” (U) (m.o.). Fine | 


“Boss of | 8 









(Continued from page 8) 
Off to $6,500. Last week, bangup 


$13,000. 
Paramount (Tri-States) (1,900; 
50-69)—“Favorite Spy” (Par) (2d 


wk-4 days). Pleasing $14,000 in 11 
days. “Tanks Are Coming” (WB) 
in next. 

Regent, Ashland, Midway ‘Com- 
monwealth) (600, 1,200, 750; 30, 50, 
| 65) plus Southtown (Terhune) (1,- 


| handle world preem of 


satisfactory. Regent is downtown 
grind, others are subsequent run 
houses. 

Tower, Uptown, Fairway, »Gra- 
inada (Fox Midwest) (2,100, 2,043, 
|700, 1,217; 50-75)—‘“Fixed Bayo- 
nets” (20th) and “Elephant Stam- 
pede” (Mono). Medium $15,000 in 8 
days. Last week, “Cimarron Kid” 
(U), in midwest preem rang up 
1 








Vogue (Golden) (550; 75-85)— 


wk). Still big at $1,500. Likely 


Picture Grosses 


LES 





‘DREAMS’ GREAT 196, 
ST. L00; ‘POISON’ 156 


St. Louis, Jan. 22. 
Snowstorm that blanketed town 
in a few hours yesterday (Mon.), 
followed by rain, is cutting into 
week’s total since mainstem houses 
did nicely over the weekend. “An- 
other Man’s Poison” looks best of 





“Steel | 
Fist” (Mono) which opened Sunday | 
(20). In four-day run, looks $5,000 | 


|'75)—“See You in Dreams” 





will go another week. Last week, 
$1,600. 





‘Satchmo Lifts ‘Face’ To | 


Hotsy $13,000, Seattle 


Seattle, Jan. 22. | 


Leading off field currently is! 
| Armstrong and his combo heading | 
stageshow at Palomar with “Magic | 
Face.” Socko session looms. Top! 
straight-filmer is “Tales of Hoff- 


mann,” smash at Music Box. 
Estimates for This Week 


Blue Mouse (Hamrick) (800; 65- | 
(WB) and | 


$4,000 for fourth downtown week. | 
Last, week, “House 1,000 Women” | 
(Indie) and “Cage of Gold” (Indie), | 
$3,300. j 
Coliseum (Evergreen) (1.829; 65- | 
90)—“Indian Uprising’ (Col) and 
“Son Dr. Jekyll” (Col). Big $12,000 
ornear. Last week, “Japanese War 
Bride” (20th) and “Jungle Man- 
hunt” (Mono), $12,500 in 9 days. 
Fifth Avenue (Evergreen) (2,366; 
65-90)—““Lady Says No” (UA) and 
“Journey into Light” (20th). Fine 
$9,000. Last week, “Decision Be- 
fore Dawn” (20th) and “Harlem 
Globetrotters” (Col) (2d wk), oke 
r$6,500 in 8 days. 
Music Box (Hamrick) (850; $1-! 
$1.25)—“Tales of Hoffmann” (In-| 
die). Smash $11,000. Last week, | 
“Bright Victory” (U) $2,900. 
Music Hall (Hamrick) (2,282; 65- 
90)—“‘Westward Women” (M-G) 
and “Unknown Man” (M-G) (3d 
wk). Off to $6,000 in 6 days. Last 
week, swell $8,800. 
Orpheum (Hamrick) 
90)—“‘Another Man’s Poison” (UA) 
and “Mr. Peek-a-Boo” (UA). Big 
$11,000. Last week, “Distant 
Drums” (WB) and “Finders Keep- 
9 (U) (3d wk-3 days), nice $4,- 


Palomar (Sterling) (1,350; 50-$1) 
—‘Magic Face” (2drun) (Col) with 
Louis Armstrong and “All Star” 
stageshow. Armstrong the real 
draw, landing socko $13,000. Last 
week, “Love Nest” (20th) and “Ft. 
Defiance” (UA) (2d runs), $2,700 
at 70c top. 


Paramount (Evergreen) (3,049; 
65-90)—“‘Fixed Bayonets” (20th). 
and “Girl on Bridge” (20th) (2d 
wk-4 days). Down to $4,200. Last 
week, mild $9,300. 

Liberty (Hamrick) (1,650; 65-90) 
—‘Flame of Araby”.(U) and “Pal 
of Gclden West” (Indie). Modest 
$8,000 or near. Last week, “Week- 
end With Father” (U) and “Never 
Can Tell” (U), $6,500. 


WASHINGTON 


(Continued from page 8) 
Last week, “Strange Door” (U), 
$10,000. 

Metropolitan (Warner) (1,200; 44- 
74)—“Distant Drums” «(WB) (2d 
run). Brisk $9,000 for 9 days in 
third mid-town week. Last week, 
Mee Night” (UA), slim $4,500 for 

ays. 

Palace (Loew’s) (2,370; 90-$1.50) 
“Quo Vadis” (M-G) (4th wk). Very 
bright $22,000." Last week, fine 
$30,000, but not up to hopes. Holds. 

Playhouse (Lopert) (485; 55-$1) 
—‘The Medium” (Indie). Sluggish 
$3,500. Stays over. Last week, 
“Caesar and Cleopatra” (UA) (reis- 
sue) (2d wk), okay $2,500. 

Warner (WB) (2,174; 44-80)— 
“See You in Dreams” (WB) (2d 
wk). Very steady $12,000 after sock 
$17,000 last week. 

Trans-Lux (T-L) (654; 50-$1)— 
“Place in Sun” (Par) (15th wk). 
Holding near $4,500 after nice $5,- 











(2,599; 65-\d 





000 last. week, 
Sageeesseesesesecaesiasaessesveas 


new pix with nice ~week at Loew’s. 


050; 50)—New combo designed to| “See You in My Dreams” wound 


up a smash session at the Fox, giv- 
ing that vast house one of its great- 
est weeks in some time. 

Estimates for This Week 

Ambassador (F&M) (3,000: 60- 
(WB) 
(m.o.) and “Weekend With Father’ 
(U). Opened today (Tues.). Last 
week, “Favorite Spy” (Par) and 
“Distant Drums” (WB), $9,000. 

Fox (F&M) (5,000; 60-75)—“De- 
cision Before Dawn” (20th) and 
“Girl on Bridge” (20th). Opened 
today (Tues.). Last week, “See You 
in Dreams” (WB) and “Big Gusher” 
(Col), smash $19,000. 

Loew’s (Loew’s) (3,172; 50-75)— 
“Another Man’s. Poison” (UA) and 
“Corky, Gasoline Alley” (Col). Fine 
$15,000. Last week, “Callaway 
Went Thataway” (Col), $13,000. 


Missouri (F&M) (3,500; 60-75)— 
“Room For One More” (WB) and 
“Steel Fist” (Mono). Opened to- 
day (Tues.). Last week, “Weekend 
With Father” (U) and “Flight to 
Mars” (Mono), okay $10,000. 

Pageant (St. L. Amuse.) (1,000; 
75-90)—“‘Last Holiday” (Mono). 
Fast $9,000. Last week, “Kind 
Hearts, Coronets” (UA), $8,000. 

St. Louis (F&M) (4,000; 75-90)— 
“Never Forget You” (20th) and 
“Dance Magic” (WB). Good $12.000. 
Last week, “Detective Story” (Rep) 
and “Magic Face” (Col) (3d wk), 
$8,000. 

Orpheum (Loew’s) (2,000; 90- 
$1.50)—“‘Quo Vadis” (M-G) (10th 
wk). Setting new local record for 
longrun, with big $8,000 currently 


, after $9,500 last week. 





‘Saddle’ Good $8,000 In 
Pitt; ‘Dreams’ Hep 96 2d 


Pittsburgh, Jan. 22. 
Town is loaded with holdovers 
this week. “Man in Saddle” shapes 


| good at Harris but “Here Come 


Nelsons” is on disappointing side 
at Fulton. Top holdover is. “See 
You in Dreams” still good at the* 
Stanley. 
Estimates for This Week 

Fulton (Shea) (1,700; 50-85) — 
“Here Come Nelsens” (U). World 
preem but got off slowly; hence, 
fair $5,000 looks all. Last week, 
“Bright Victory” (U), $7,000 in 9 


ays. 

Harris (Harris) (2,200; 50-85) — 
“Man in Saddle” (Col). Good 
$8,000. “Never Forget You” (20th), 
yanked after 5 days at less than 
$5,000. 

Penn (Loew's) (3,300; 50-85) — 
“Westward Women” (M-G) (2d wk). 
Stays only 4 days to get thin $6,000 
after $14,500 opener. 

Stanley (WB) (3,800; 50-85) — 
“See You in Dreams” (WB) (2d wk). 
Holding at $9,000 after solid $15,- 
000 last week. 

Warner (WB) (2,000; 50-85) — 
“Another Man’s Poison” (UA) (2d 
wk-4 days). Off to $4,000 after fine 
$9,000 last week. 
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Wednesday, Jaguary 23, 1952 _ 


RETURN TO ENGLAND TO MAKE HISTORY 
IN LONDON’S WEST-END ENTERTAINMENT WORLD 


It's the First Time That Impresario VAL PARNELL 
Has Transferred a Complete Musical, “PEEP 
SHOW,” From the LONDON PALLADIUM to His 
Other Ace House—THE PRINCE OF WALES THEA- 
TRE—in Which THEY ARE STARRED. 


It Is Also Unprecedented for Nitery Chief BOB 
BARNETT, to Book an Attraction for His Top Lon- 
don Nite Spot— THE EMBASSY CLUB— At Same 
Time Permitting It to Double at a West-End 
Theatre. 


Our Sincere Thanks to VAL PARNELL 
For His Confidence in Us 


Thanks to Our Accompanist MILDRED 
SEYMOUR for Her Perfect Co-operation 





3 The British Press Raved About 
* THE THREE WIERE BROTHERS * 
In Val Parnell’s “PEEP SHOW” 


“The Palladium's best for many months, thanks largely to the 
pep and variety of the THREE WIERE BROTHERS .. . Their 
crazy mime and music aptly combines a Transatlantic frenzy 
with a Continental finesse. Their act could be called practi- 
cally anything, since there seems to be nothing they cannot do. 
They sing, dance, tumble and juggle with violins as smoothly 
as they play them. They shine out from a spectacular show 

















“. «+ Graced with the recurring appearance of the WIERE 
BROTHERS (who were in the Royal Command Show). One 
of the slickest, funniest and technically briiliant acts to be seen 
on the Palladium stage for years." 


(News CHRONICLE) 








“A BRILLIANT TRIO ... Best of all are the WIERE BROTHERS, 
a brilliant trio who last appeared in London before the War. 
Their return is overdue, for nothing quite like their witty act— 
fiddling, dancing, general inconsequence and playing the fool 
in the most beguiling fashion—has been seen here since. It is 
one of the most delightful turns ever presented at the Palia- 


dium." 
(DAILY TELEGRAPH) 
“The show belonged to three bouncy little Continental-born 


comics called the WIERE BROTHERS.” 
(DAILY GRAPHIC) 


that blazes with vitality .. ." 
(DAILY MAIL) 


“Leading the show are those three triumphant Royal Variety 
Show performers, the WIERE BROTHERS .. ." 
(EVENING NEWS} 


“A COMECY, SONG AND DANCE ACT THAT REALLY MAKES 
YOU ROLL UP IN YOUR SEAT... They've come back from 
America to uncork a belly-laugh in every plush seat in “Peep 
Show" at the London Palladium ... if they aren't funny, 
Charlie Chaplin's a tragedian and Grock a sombre per- 


former..." : 
(PICTURE POST) 








Currently Enjoying Ourselves and Also Starring in VAL PARNELL'S 





“PEEP SHOW” 





AT THE PRINCE OF WALES THEATRE, LONDON, W. 


European Reors.:— 

LEW & LESLIE GRADE 

235 Regent Street 
London, W. 1. 
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American Reprs.:— 


MCA 


27 
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AFM Royalty on Pix for Tele 


a 


Legality Of 





Hollywood, Jan. 22. +47 


American Federation of Musi- 
cians has been challenged on its 
5% recording trust fund formula 
for pix going into television, with 
James and George Nasser, now in 
the process of trying to get four of 
their pix back from United Artists 
for TV, declaring they will take the 
issue to the U. S. Supreme Court, 
if necessary. 

Nasser brothers contend the 
AFM formula is not legal, that they 
won't pay it unless a court says 
they must. Result of their position 
can have wide repercussions 
throughout the industry, fer it’s the 
first time anyone has challenged 
AFM’s TV format, and a court ver- 
dict against the union could create 
an avalanche of pix to video. 

Stand by the Nassers came fol- 
lowing intervention by the AFM in 
the upcoming Nassers-UA hearing 


with a petition alleging that under | 


original agreement inked between 
Nassers and union in 1948, show- 
ing of pix on TV would be a vio- 
lation unless they signed 5% pact 
with union. 

George T. Goggin, attorney for 
the Nassers, immediately advised 


Leonard Horwin, attorney for the} 


AFM, that “we are resisting the 
petition on the grounds that it is 


premature, and has no particular | 


significance insofar as our rights 
to acquire title of the pictures from 


UA in coneerned., In the event the | 


pictures are released for television 
any union right will be determined 
but in any event they (the union) 


are relegated to an inferior posi- | 


tion. They have no valid legal lien 
of any 
the pictures or proceedings derived 
therefrom in exhibition on TV. If 
they can prove a claim—which we 
doubt—it would still be nothing 
more or less than a general un- 
secured claim. 

“Unless the court otherwise di- 
rects we will not sign any agree- 
ment with the union for rescoring 
the pictures for television. Why 


should we pay them for nothing? | 


No one has wanted to challenge 


them so far, but we do. We'll take | 


it into court to challenge the legal- 


ity of such an agreement,” he de- | 


clared. 


Horwin, in his intervening peti- | 


tion for AFM, stated attention is 


called to the fact that exovloitation | 
of the motion pictures on television , 


is in violation of the agreement 
with the union and an infringe- 


ment of the copyright of the AFM | 


and its members, unless such ex- 


ploitation is preceded by an agree- | 
ment between the union and the | 


Nassers.” 


The Nassers have filed a show | 
cause petition with referee in bank- | 


ruptcy Benno B. Brink to force 
UA release of their pix, stating the 
theatrical runs of the pix has 
reached the point where there: is 
virtually no revenue, and they de- 
mand release of the pix so that 
they can channel them into TV, UA 
is resisting, contending televising 
of the pix would harm theatrical 
showings. 


A hearing originally skedded for 


yesterday has been delayed to Jan. 


25 at the request of Lloyd Wright, 


kind or character against | 


Gerard Into Vidpix 


Hollywood, Jan. 22. 
| Barney Gerard, producer of the 
| “Bringing Up Father” series at 
|Monogram, severed connections 
|with that studio and is organizing 
a company to produce both theatri- 
cal and television films. 

Gerard joined Monogram in 1946 
and made five “Father” films until 
his male star, Joe Yule, died. He 
is working out a TV angle on the 
George McManus newspaper strip. 


Ventura Dubbing 
~ Vidpix Closeups 





With virtually all American TV 
film distribs and a flock of foreign 
producers attempting to find a way 
to make lingual pix acceptable fer 
tele, French filmmaker Ray Ven- 
tura has come up with a compro- 
mise solution. He is planning to 
shoot closeups in English and dub 
medium and long shots. 

Straight dubbing of French, 
Italian and other foreign-language 
product is both too expensive and 
unsatisfactory. Subtitles are gen- 
erally too small to be easily read 
on a tele screen. As a result very 
|few foreign pix are used on TV, 
despite the availability of thou- 
sands of them at low cost. 

Difficult and expensive part of 





(Continued on page 40) 


























| BRACKEN PRODUCTIONS 

| 8259 Beverly Blvd., Los Angeles 

| NICK VOLPE stars in five-minute film 
series about interpretations of an artist. 
| Sponsored by Contour Chairs. Series to 
begin shooting Feb. 4. 

Producer: Earle Dumont, Jr. 

Director: Robert S. Scott 

| Camera: Arthur Anderson 


WILLIAM F. BROIDY PRODS. 


Sunset Studios, Hollywood 
“CONSULTATION ROOM,” half-hour 





jhumah interest medical telepix series, 
rolls Jan. 21, with Ray Collins, Sara 
Hayden. 

Producer: Wesley Barry 


Director: Frank McDonald 
Writer: Sam Roeca, John Marks 


CBS-TV 
“AMOS ‘N‘ ANDY” Hal Roach Studios, 
Culver City series of character comedy 
telepix now shooting. =f 
Sponsored by Blatz Beer. 
Cast: Tim Moore, Spencer Williams, Al- 
vin Childress, Ernestine Wade, Johnny 





Lee. Jester Hairston. 


Freemar Gosden, Charles 


; Supervisors: 
Correll. 
Director: James Barton 
| Producer: James Fonda 
| Assistant director: B. F. MacEveety 


| COMMODORE PRODUCTIONS 


General Service Studios, Hollywood 
Twenty-six half-hour adventure telepix 
| featuring Clyde Beatty. Shoot to March 


. Producer: Walter White, Jr. 
Director: George Blair 


| BING CROSBY ENTERPRISES 
RKO-Pathe. Culver City 
“HOUSE ON THE HILL” skedded for 
| January 21 start in “Rebound” ‘series, 
Jack Patrick author of telepic. 


attorney for UA, who asked the | Cast: Selena Royle, Virginia Brissac, Peg- 


continuance on grounds UA top- | 
pers would be here at that date. 
Goggin acquiesced to his request, 
and the hearing—also a test case— 


will be held next week. 


UTP ‘Movie Quick Quiz’ 





gy Weber, Bill Lester. 
| Executive producer: Basil Grillo 
Producer: Bernard Girard 
Director: B. Girard 


DESILU PRODS., INC. 


General Service Studios, Hollywood 

“| LOVE LUCY” half-hour comedy - 
ries for CBS-TV, sponsored by Philip 
| Morris. Shoots to June. 
| Cast: Lucille Ball, Desi Arnez; set leads 





Py | with M Neeee ry oa aa Vance in 
Adds 6 More Stations. ».22pret: M2 837.t0.8t. 


Chicago, Jan. 22. 


Walter Schwimmer Production’s | 
being dis- | 


“Movie Quick Quiz,” 


| Director: Mare Daniels 
| Writers: Jess Oppenheimer, 
Pugh, Bob Carroll 


DONLEVY DEVELOPMENT 


Madelyn 


tributed by United Television Pro- CORP. 


grams, is catching on fast with six 
more stations buying the series last pour 
“Quiz” is a televersion of 
long- 


week. 
*“Tello-Test,” Schwimmer’s 
time radio quiz package bellringer 


tions. 


Besides WGN-TV, Chicago, and 
which 
bought in earlier, KHJ-TV, Los An- 
geles; WOW-TV, Omaha; WFIL-TV, 


KSTP-TV,' Minneapolis, 


Republic Studios. North Hollywood 
“DANGEROUS ASSIGNMENT” half- 
adventure series starring Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 

| Producer: Harold E. Knox. 


. | Director: Bill Karn 
currently aired on some 250 sta- 


JERRY FAIRBANKS 
£052 Sunset Bive.. Hollywood 
“HOLLYWOOD THEATRE” half-hour 
drama series resumes shooting Jan. 28. 
“FRONT PAGE DETECTIVE” series of 
half-hour adventure telepix scheduled for 
Feb. 1 start. 


Philadelphia; WXYZ-TV, Detroit: meee mod eeecen: Tew poctinest s 
a, a ee 
WAAM-TV, Baltimore, have signed | FAMILY FILMS 


for the tele show. 
The 15-minute 


‘Shooting at Iverson Ranch) 
Spoctins 13 1344-minute Bible stories 


cross-the-board to Jan. 2 


strip is being sold for a minimum | Preducer: Nelson Leigh, Eddie Dew 


26-week cycle. 
60-second films 


packager who also suggests for- 
mats. 


yiy 


csi of 


Quiz segments use 
supplied by the! 


Director: Eddie 


FILMCRAFT PRODS. 


| 8451 Melrose, Hollywood 
\ GROUCHO MARX starred in 39 half-hour 
audience participatipa Aim predustians, 


stp? 


Series on the DuMont key outlet 
will be aired Saturdays from 6:30 
to 7 p. m. 

Kellogg will continue as bank- 
roller, through the Leo Burnett 
agency. 


AUTRY PREPS OAKLEY 








COMIC STRIP VIDPIX 


Hollywood, Jan. 22. | 

Gene Autry, Armand Schaefer | 
and Mitchell Hamilburg have ac-} 
quired television, radio and mer-| 
chandising rights to the “Annie 
Oakley” comic strip by Eli H.} 
Leslie, with Autry’s Flying A Pic-! 
tures skedding a series of 52 vidpix 
in the spring. They're hunting a 
17 to 18-year-old femme who can 
ride and shoot, for the lead. 

Autry will hold contests in cities 
where he’s now personaling. Lou 
Grey will produce. Hamilburg has 
already set the manufacture of 
costumes, and a merchandising 
campaign also gets underway in| 
the spring. 








Crouch to Sound Masters 


Sound Masters, Inc., N. Y., com- 
mercial film production firm, has 
set up a new TV film department 
and has signed William Forest | 
Crouch, former exec producer of | 
Filmcraft Productions, as exec pro- | 
ducer. 

Sound Masters, in addition to its | 
new vidfilm work, will continue to 
turn out industrial and other non- 
theatrical product. 








Goetz-Spitz Offer 8 Intl Pix Oldies 








To NBC for 006; Eye 


os = 
NABUT’s Script Unit 
National Assn. of Broadcast 
Unions & Technicians, CIO, which 
has been expanding in the enter- 
tainment field, with squawks of 
“raiding ” from AFL and Authors 
League of America unions, has 
added a scripting unit. 
Associated Film Writers, eastern 
screen writers union, has affiliated 
with NABUT’s Assn. of Documen- 
tary & Television Film Cameramen. 
The former members of AFW will 
have representation of the ADTFC 
executive board. 


Packard Pacts 
‘Rebound Series 


In the latest instance of a tele- 





' vision advertiser buying a selective 


“celluloid network” to get his sales 
pitch into only those markets he 
wants to hit, Packard Motors this 
week wrapped up plans. for book- 
ing the Bing Crosby-produced 
“Rebound” series of half-hour tvid- 
pix into a select string of 19 sta- 
tions. 

Markets were selected for Pack- 
ard by the Maxon agency, which 
handles the account. According to 
a spokesman for Maxon, th» films 
will be playing to almost 15,000,- 
000. sets, despite their hitting less 
than a third of the total TV mar- 


(Continued on page 40) 











TV Films in Production 


as of Friday, Jan. 18 


be made once a week, began Aug. 23 for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 

Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood. 


(Shooting Interiors at Eagle Lion Studios) 
“RANGE RIDER” second half of series 

ef 52 half-hour telepix row shooting. 

Jack Mahoney, Dick Jones in fixed leads. 

Producer: Louis Gray 

Director: Wallace Fox 








JOHN GUEDEL PRODS. 
600 Taft Bidg., Hollywood 

“LIFE WITH LINKLETTER,” starring 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 


McCONKEY TELE-ARTISTS 


CORP. 
Swanstrom Studios: Hollywood 
Ten telepix begin shooting Jan. 9, dif- 
ferent artists to be featured each week. 
Producer: Mack McConkey 
Director: Hubbard Hunt 


MARK 7 PRODUCTIONS 
Republic Studios, North Hollywood 
“DRAGNET” series of half-hour adven- 
ture telepix now shooting with Jack Webb 
set lead. General parts to fill 
Producer: Homer Canfield 
Director: Jack Webb 
Assistant director: Marty Moss 








MARTED PRODUCTIONS 
General Service Studios: Hollywood 


“THE HOT STOVE LEAGUE” Leo 
Durocher and Laraine Day star in a 
series of 104 quarter-hour interviews of 
baseball greats. Different guest stars each 
week. Shooting here until Spring train- 
ing, when show goes on road until end of 
baseball season, returning here to wind 
series. 

Producer: Marty Martyn, Ted Kneeland 


ODYSSEY PICTURES 
666 N. Robertson. Blvd., Hollywood 


“TERRY AND THE PIRATES” 26 half- 
pe adventure telepix slated for Feb. 1 
art. 
wepaucars: Douglas Fairbanks, Jr., Sol 


sser 
Associate producer: Barney Sarecky 
Writers: Norman Hall, Arthur Pearson 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 

“TROUBLE BELOW” rolls Jan. 21-22 in 
“TROUBLE WITH FATHER”: series of 
half-hour comedy telepix. 

Cast: Stu Erwin, June Collyer, Ann Todd, 
Sheila James, Willie Best, Harry Hay- 
den, Isa Ashdown, Ted Stanhope. 

Producer: Roland Reed . 

Director: Howard Brétherton 

Assistant director: Harry Mancke 

« “MYSTERY THEATRE” half-hour ad- 

venture series resumes shooting Jan. 

with “Appointment With Death,” “Idol of 

Death” rolls Jan. 30.. Tom Conway, Jim 

Burke set leads. 

“ROCKY JONES, SPACE RANGER” 
half-hour adventure series with Dick 
oe es Reeves in set leads rolls 

eb. . 





— a PRODUCTIONS 

e tudios: H | 

“KIT CARSON” series -_, = 
Western adventure telepix, resume shoot- 
ing hes 1, Billi Williams, Don Diamond 


set ds. 

“THE PERFECT GENTLEMAN” half- 
hour adult drama winds Jan. 21. Teleplay 
hal Bice ak 

‘ast; bot, Lynne Roberts, Rass; 











Ford, Mona Knox, Fred Sherman, Bill 
Hudson. 

“DREAM MAN” shoots Jan. 22-23 in 
half-hour series. Gene Stone, Jack Robin- 
son scripted. 

Cast: Andrea King, Vincent Price, Harry 
Carey, Jr., Charles Davis, Syl Lamont, 
Lucy Jones. 

“THE JOURNEY OF JOLLY JOHN,” 
one of series of half-hour adult dramas 
shooting Jan. 24-25. 
Cast: Robert Paige. Douglas Kennedy, 

Ann Doran, Brad Morrow, Jeri James, 

Irene Booth, Chinook (Canine). 
Producer: Revue Prods. 

Director: Norman Lloyd, Richard Irving, 
Axel Gruenberg 

Producer: Leon Fromkes 





ROY ROGERS PRODUCTIONS 
Goldwyn Studio, Hollywood 
ROY ROGERS in four oater telepix rolled 
Jan. 7. Vidpix are half-hour each. Roy 
Rogers, Dale Evans topline, Pat Brad 
in support. General western parts to fill. 
Sponsored by General Foods for NBC-TV. 

Producer: Roy Rogers 
Associate grosuese: Jack Lacey 
Director: Bob Walker : 


SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios, Hollywood 
“A STUDY IN CHARCOAL” rolls Jan. 
21 in “Electric Théatre” series of half- 

hour telepix. 
Producer: Gil Ralston 
Director: Viceé® Stoloff 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 


“C.0.D. HONEYMOON” shoots Janu- 
ary 21 in “Racket Squad” series of half- 
hour adventure telepix. 

Cast: Reed Hadley, Frances Rafferty, Fred 
Eisley, Isobel Randolph, Alphonse Mar- 
tell, Dorothy Vaughn, Joel Marston. 
“Home Wreckers” skedded for January 

23; “Match Maker’’—January 28 in “Rack- 

et Squad” series. 

Producer: Hal Roach, Jr.; Carroll Case 

Director: Jim Tinling 


TCA PRODUCTIONS 
Hal Roach Studios, Culver City 

ABBOTT AND COSTELLO featured in 
series of 13 half-hour telepix patterned 
after format of their motion pictures 
show shooting. 
Executive producer: Pat Costello 
Producer-director: Jean Yarbrough 


DICK TRACY PRODUCTIONS 
General Service Studios, Hollywood 
“DICK TRACY” series of 39 half-hour 

mystery drama telepix resume shooting 

January b 

Cast: Ralph Byrd, Joe Devlin set leads. 

Director: Thomas Carr 


A eh gaa ~ 
WDBC FILMS 
KTTV Studios: Hollywood 
Resume shootiny 1'5-mirvte dr-mas Jan. 
29, first two entitled “Five Minutes Be- 
fore Eternity” and “Cincv I< Deod.” 


Cast: Richard Powers, Angela Stevens, 
Phyllis Coates set leads. 
Edward D. 


Producer-director-writer: 
Ww Jr 


Associate producer: Milton Bowron, Joe 
Carter 


FRANK WISBAR PRODS. 
Eagle Lion Studios: Hollywood 
“FIRESIDE THEATRE” series of half- 
hour drama _ telepix resume _ shooting 
Jan. 24 with “Apes Could Play Tennis.” 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


ZIV TV 
Clinton St.. Holi 


5255 ywood 
Eight in “UNEXPECTED” series of half- 
hour telepix in January. General 


ures. 
Paul Ss, Eddie Davis, So- 
ote SR LE 4100 


bey 


| ever.” 





Leo Spitz 
have approached the NBC-TV web 
with an offer to sell outright for 
about $500,000 all eight features 
produced by them under the old 
International Films banner. Under 
the deal, eyed as a capital gains 
venture by Spitz and Goetz, NBC 
would take over the films to syndi- 
cate any way it desired. It would 
represent one of the largest films- 
to-video deals to date. 


Indie producer Sol Lesser, mean- 
while, also has put in a bid for 
the package. Lesser wants them to 
distribute to TV stations under his 
recently-formed Producers Repre- 
sentatives, Inc. Producer set up 
the P-R outfit following his exit 
from Peerless TV, the vidfilm pro- 
duction-distribution outfit estab- 
lished by Edward Small and 
George Shupert. 


The Goetz-Spitz package does 
not include any Universal-Interna- 
tional product. Instead, it com- 
prises films made for International 
prior to its merger with U. Seven 
of these were originally released 
through RKO and the _ eighth 
through U. Pix star such names as 
Gary Cooper, Orson Welles, Clau- 
dette Colbert, Edward G. Robinson, 
Joan Bennett, Loretta Young and 
Lew Ayres. 

Films were all made between 
1943 and 1946. Lineup includes 
“Casanova Brown,” “It’s a Pleas- 
ure,” “Along Came Jones,” “Belle 
of the Yukon,” “Woman in the 
Window,” “The Stranger,” “Dark 
Mirror” and “Tomorrow Is For- 








Lesser, Fairbanks Talk 
TV Prod.-Distrib Deal 


Hollywood, Jan. 22. 

Sol Lesser, without a television 
distribution outlet since severing 
relations with Peerless Television 
and Edward Small, is talking a pos- 
sible production-distrib deal with 
Jerry Fairbanks Productions. 

Lesser is confabbing with Fair- 
banks and vp. Sid Rogell on a 
deal whereby resources would be 
pooled for joint production-distri- 
bution. Fairbanks says, however, 
discussions ere “in the early stages 
—we have a long way to go.” 


~” 650 RKO Pix 


Continued from page 3 




















has offered a down payment of $1,- 
000,000 and that Hughes has 
frowned upon this. 


Loose Comparison 


Actually, RKO’s entire stock is- 
sue of about 3,900,000 shares is 
quoted on the N. Y. Stock Ex- 
change at $4.25 per share, for a 
total of $16,575,000. In view of 
this, the $12,000,000 price for the 
back product alone would seem 
excessive unless easy terms on the 
payoff were part of the agreement, 
it’s reasoned. Incidentally, figur- 
ing RKO’s overall market value 
simply by multiplying the number 
of outstanding shares by the trad- 
ing price is not valid’ since any 
heavy buying immediately would 
up the per-share price. The $16,- 
575,000 figure is used only for a 
loose comparison. 


Since Fox appears as the key 
| figure in the projected transaction, 
hep observers are disinclined to 
brush it off as a wild dream. This 
might normally be the case with 
a proposal of such spectacular na- 
ture, but Fox has a reputation for 
following through on deals. 


He was instrumental in obtain- 
ing UA control for himself and 
pards Arthur B. Krim and Robert 
Benjamin. He also managed to 
swing UA’s purchase of Eagle Lion 
Classics. Neither of these involved 
| an immediate cash outlay by the 
| purchaser. 


Fox, backed by David Baird, also 
| put together his Motion Pictures 
for Television Co. via an amalga- 
mation of several small TV outfits. 
MPFT is now one of the biggest 
TV film distributors. 

The total number of 650 repre- 
sents RKO’s complete library of 
sound pix “made through i947. 
Films made after that year require 
costly clearance through the Amer- 
ican Federation of Musicians if 
they’re to be TV-ed and conse- 
quently would not be covered in 
ithe projected buyont.jby, Fox: < 21 
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NBC Dickers for KMPC 


Negotiations are under way, it’s been learned, for NBC to ac- 


quire KMPC, t 


he Richards’ station in Hollywood. Presently the 


network is without am owned-and-operated station on the Coast 
and acquisition of the outlet owned by the widow of G. A. Richards 
would mean NBC divesting itself of one of its other o&o stations. 
It’s presumed it would be either KOA in Denver or WTAM in 


Cleveland. 


Once before NBC initiated a move to acquire KMPC, one of the 
most lucrative radio operations on the Coast, but nothing came of 


it. 


However, it’s known that serious discussion is now taking 
place, with John K. West, who heads up the Coast operations for 


NBC, currently in N. Y. with Bob Reynolds, manager of KMPC, 


for huddles with NBC-RCA brass. 


Amount involved is not known. 


It’s understood that KMPC, recently the target of the protracted 


news-slant bias hearings before 


the FCC, has been up for sale 


because the Richards estate presumably needs cash. 
NBC gnerely says “no comment.” 











NBC's Point of No Return’ On 
Basic Economic Study for Radio 


NBC has not sent out its letter to+ 


the radio affiliates announcing that, 
effective July 1, its new Basic Eco- 
nomic Study, with its drastic reap- 
praisal of affiliate standing, would 
go into effect. The letter was 
scheduled to have gone out “on or 
before Jan. 15” and, once deliv- 
ered. would have made a fait ac- 
compli of the network’s unprece- 


dented move toward repatterning 
its radio operation to the new TV 
economy. 


Under the new study, it reevalu- 
ates an affiliate’s stature in terms 
of its ability to deliver a radio au- 
dience in the face of TV inroads, 
and makes commensurate _ read- 
justments on the amount of the 
sponsor spoils it will receive from 
NBC. 

As far as NBC is concerned, it 
has reached a “point of no return,” 
in which network prexy Joseph H. 
McConnell is determined not to 
retreat from the new formula. He 
put himself on record at the Boca 
Raton, Fla., convention and subse- 
quently at a followup meeting in 
New York, when irate affiliates, 
some even threatening secession, 
implored that the network hold 
everything in abeyance pending a 
more exhaustive examination of 
the AM-TV § facts. McConnell 
turned them down cold. 

It now appears that, in order to 
crystallize its position, NBC needs 
more influential, solid stations to 


(Continued on page 43) 


Newspapers In 
Ad Swipe at TV 


Newspaper industry cracked 
back at  television’s persistent 
claims that it can deliver a lower 
cost-per-thousand audience via a 
near-full page ad in the N.Y. Times 
yesterday (Tues.) placed by Mo- 
loney, Regan & Schmitt, newspa- 
per reps. Ad copy, claiming $1,- 
000,000 will no longer buy a “big 
TV campaign,” said that “$1,000,000 
spent in newspaper advertising 
will buy a big newspaper campaign 
of 1,000-line advertisements every 
other week for a full year in 79 
newspapers in the 63 TV cities.” 

Ad was topped by a cartoon de- 
picting a husband and wife carry- 
ing two auxiliary video receivers 
into their living-room to set up 
next to their original set. Cartoon 
was captioned, “Excuse us a mo- 
ment—three of our favorite pro- 
grams come on at the same time.” 
Underneath the caption, the ad 
read: “In newspapers the reader 
can look at all the advertisements 
in the same issue.” 

_ Also included was a box of ques- 
tions and answers, which claimed 
that the advertiser pays to secure 
the TV audience, whereas the news- 
Paper itself pays to secure the 
newspaper audience. According to 
a Moloney; Regan &-+ Schmitt 





spokesman, the newspaper rep firm 
paid for the ad, with no cost par- 
ticipation by newspapers. He said 
it was scheduled for the one-shot 
insertién in the Times Offys( 7": * 











CBS-TV Eyes Cass Daley 


Cass Daley may be the next per- 
sonality to be signed on a long- 
term exclusive basis by CBS-TV. 
Web this week is close to a deal 
with the comedienne to appear as 
star of a weekly half-hour show. 

It’s expected that the program 
will have a variety-revue format, 
spotlighting the usual guest acts. 





Involved Station 


Ties Add Up To 
TV Puzzlement’ 


What happens when manufactur- 
ing-broadcasting ownership inter- 
ests start to overlap and get in 
each other’s way, has become in- 
creasingly accented ever since 
NBC, which is owned by RCA, 
pacted the rival Philco corporation 
to sponsor the political conventions 
and general elections on television. 
And to a lesser degree, it’s mani- 
fested in the CBS-TV signaturing 
of Westinghouse for the politico 
ride. 

It’s reported that RCA is miffed 
over the failure of its subsid NBC 
operation to offer the NBC-TV 
pickup of the conventions to the 
parent company. Not that there’s 
any guarantee that RCA would 
have gone for the deal, but it’s 
understood that RCA felt it was 
entitled to first refusal on sponsor- 
ing the conventions. 

RCA-Philco sensitivities stem- 
ming from manufacturers’ private 
ownership of television stations ap- 
pear to be nothing new, however. 
In Philadelphia, Philco owns 
WPTZ, which is the NBC video af- 
filiate in that city. But when the 
local RCA people want to go into 
Philly television to plug their 
products, they find it necessary to 
do business with the ABC outlet 
(WFIL-TV) or some other station, 
because of the recurring Philco 
identification and tagline’ that 

(Continued on page 42) 


KAISER-FRAZER BUYS 





‘SHOW OF SHOWS’ SEG. 


;amount of violence performed i 
| the interest of law and 
,.| analyze whether each 
half-hour segment of the web’s| act of violence was essential to 


Saturday night “Show of Shows” | 


Kaiser-Frazer this week signed 
with NBC-TV to pick up the final 


on an alternate week basis starting 
Feb. 16. Auto firm replaces Ever- 
sharp on the show, and will alter- 
nate with Lehn & Fink. Agency 
for K-F is Weintraub. 


Car outfit now bankrolls “Ellery 
Queen” Sunday nights on the ABC- 
TV web. While a final decision has 
not been made, it’s believed K-F 
will drop the “Queen” show at the 
expiration of the present cycle, jn 
About six weeks. 14a vot 


~|it beeomes increasingly. apparent 


N’S GOING T 


HATAWAY 





PATTERNS DIFFER 
FROM RADIO ERE 


By GEORGE ROSEN 


As television continues to grope 
for some semblance of permanency 
in formulating its own patterns, 





that the whole TV program struc- 
ture is taking on a uniqueness of 
its own, quite distinct from radio 
or any other facet of entertain- 
ment. 


Through the years when radio 
was the dominant kilocycle attrac- 
tion, it was the prevailing practice 
of sponsors to latch on to a show 
or top personality and stick with 
it year-in-year-out. Johnson’s Wax 
enjoyed an identification with Fib- 
ber McGee & Molly that transcend- 
ed a mere business arrangement. 
Ditto Kraft and Bing Crosby; Max- 
well House Coffee and Burns & 
Allen. And so on down the line. 
The client and the star were as 
closely bound on the golf links 
as in the studio. 


But in TV, the client is rare who 
can call his show his own. The 
economics attending video no long- 
er permit for such long-range, 
close-bound relationships. Friend- 
ships in terms of client-program 
relations are predicated on 13-week 
options — and sharing the talent’s 
affections with other sponsors, The 
Bob Hopes, Kate Smiths, Sid 
Caesars, Jimmy Durantes, Danny 
Thomases, Arthur Godfreys and 
other top TV personalities, unlike 
the Crosbys, Hopes and Cantors 
of another era, are playing the 
“split personality circuit” in TV 
with a multiplicity of sponsors, 
with a realization that next season 
the sponsors will be represented 
by a new dramatis personnae, per- 
haps on another network, and the 
stars will be transferring their al- 
legiance to another Mr. Moneybags. 

Accelerated Turnover 

As the TV programming sweep- 
stakes continue to shape up, it also 
becomes increasingly evident that 
the programming turnover will be 
at a far more accelerated pace than 
in radio. The cost factor makes 
this a necessity. With time and 
talent fees spiraling on an average 
of every six months, the client, 
faced with a situation where he’s 
paying as much for a 30-minute 
show in 1952 as it cost him for 
a full-hour attraction in 1951, has 
no alternative but to scan the pro- 
gram horizons on a _ continuing 
basis in quest of lower-budgeted 
shows, or throw in his lot with 
other participating clients. As 
costs continue to rise, the alter- 
nate-week sponsorship of a show 
will become more and more the 
prevailing practice, as, for example, 


(Continued on page 43) 


Whys & Wherefores 
Of TV Violence to Be 
Sifted in NAEB Study 


In addition to its quantitative 
analysis of program content on 
New York tele, the NAEB group 
is prepping a study of violence in 
the medium. Latter won't be 
merely a cataloging of the mur- 





‘oz study of N. Y. Viewing Habits 
Shows Crime, Drama Programs Up, 


Variety Shows, Comm'ls Ease Off 


+ 





v 


Tallu’s Time Out 


Alan Shulman, cellist in 
NBC's “The Big Show” orches- 
tra (he’s also in the NBC Sym- 
phony), composed a symphonic 
work, “A Laurentian Over- 
ture,” which had its preem at 
last weekend's series of con- 
certs of the N. Y. Philhar- 
monic, under Guido Cantelli, 
at Carnegie Hall, NY. Shul- 
man dedicated the opus to 
Tallulah Bankhead, “Big 
Show’s” star-emcee. 

Because the Philharmonic’s 
Sunday afternoon (20) concert 
was broadcast, Miss Bankhead 
prevailed on NBC to knock off 
rehearsals of “The Big Show” 
for a full 12 minutes that af- 
ternoon, so that cast, tech- 
nicians, orch, etc., could listen 
to “her” overture. NBC footed 
the bill for salaries involved in 
the 12-minute layoff, while the 
broadcast was piped into the 
Center Theatre, where “Big 
Show” rehearses and _ airs. 
Added ironic touch was that a 
rival network, CBS, was beam- 
ing the broadcast. 











ders in whodunits, but will ex-| 
amine the amount, kind and con-. 


text of the violence. Psychological | 
context in which the mayhem oc-| 





° . . . i 
curs will be considered, including | 
violence in humorous situations. 


Study will also probe into the) Friday morning radio show from | set-owners return to radio. 
4 , n| his farm, CBS-TV is not able to! ever, 


order and | 
individual | 


the plot or gratuitous, tossed in| 
for its sadistic effect. 

Another aspect will be an 
analysis of programs appraised fa- 
vorably. or unfavorably by the, 
critics and programs standing high | 
and low in public acceptance (ac-) 
cording to the rating services) in 
relation to the amount of violence | 
they include. It’s expected this. 
will indicate whether a large dose | 
of violence helps or hinders a 





Biow-Schenley | 
Final Split Due 
To Policy Snags 


Within a year after losing ap- 
proximately $4,000,000 of the 
Schenley liquor billings, which 
were subsequently inherited by 
BBD&O, the Biow agency this 
week parted company with its re- 
maining Schenley biz, totalling an- 
other $2,000,000. At the same time 
the Biow agency announced the 
resignation of Erwin D. Swann, the 
agency’s Schenley account exec. 
SWann, for years one of the top 
liquor specialists in the advertising 
field, had just returned from a 
month’s trin to Mexico when he 
was apprised of the Biow-Schenley 
split. His future plans are still in- 
definite. 

Biow agency had the Schenley 
business since 1942. Final split 
resulted from policy differences be- 
tween the agency and the client. 


New York's television output in 
the past year has 50% more crime 
shows and a sizeable increase in 
dramatic programs, and the pro- 
portion of time devoted to com- 
mercials has declined slightly, ac- 
cording to preliminary results of a 
survey released today (Wed.) by 
Dr. Dallas W. Smythe, director of 
studies for the- National Assn. of 
Educational Broadcasters. 

Figures were released by Sey- 
mour N. Siegel, NAEB  prexy, 
based on monitoring New York’s 
seven tele outlets for week of Jan. 
4-10. Project, paralleling one made 
exactly a year before, was financed 
by a grant from Fund for Adult 
Education established by the Ford 
Foundation. First study was made 
to arm the educators with data for 
their appearance before the FC? 
last January to demand allocation 
of video channels to schools and 
colleges. 

Tele dramas shew a hefty in- 
crease, jumping from 33.2% of 
total air time in ’51 to 42.3% in '52. 
Drama beamed for kids declined 
from 7.8% last year to 6.6% this 
year, but general drama rose from 
25.4% to 35.7%. 


Within the drama_ eategory, 
crime soared from 10 to 14.8% in 
the 12 months; 10 minutes out of 
every hour on the air is devoted 
to cops and robbers stuff. Westerns 
rose from 7.8°% to 8.4° while ro- 
mantic dramas dipped from 5.7°% 


to 4.69%. Domestic dramas, sparked 
by new daytime soapers, climbed 
from 1.1 to 4.0%. Comedy drama 


slid from 3.3° to 3.1% as action 
drama went from 2.1 to 2.3%. Mu- 
sical dramas and adaptations of 
classics each occupied 0.8°% of 


total air time. 
Kid-Slanted Varieties Up 
Contrariwise, variety programs 
skid from 18.4% of air time last 
year to 10.7% thie year. While 
general variety accounted for 
13.6% of N. Y.’s video time last 
January, this year it took only 
6.2%. There was a slight pickup in 
(Continued on page 43) 


NBC Radio Stars 
To Get Chummy 








Schenley billings had been split 
three ways, among Biow, BBD&O 
and Weintraub, with the latter hav- 
ing the lucrative Blatz beer subsid 
account, in addition to some liquor 
brands. 

What agency will inherit the $2,- 
000,000 account (Cream of Kent 
and Old Stagg brands) from Biow 
is still undecided, with Schenley 
shopping around for a new agency. 


CANNON MILLS EXPANDS 
GIVE & TAKE’ TO TV 


Cannon Mills this week bought 
the Friday 10 to 10:30 a.m. peried 
on CBS-TV for a video version of 
its “Give and Take” show, which 
winds up CBS’ morning program- 
ming setup. 

Since Arthur Godfrey does his 





simulcast Godfrey on Fridays as 
it does through the rest of the 
week. As a result, Lever Bros. 
bought the 10:15 to 10:30 a.m. 
simulcast on a Monday-through- 
Thursday basis only, and the web 
also set its 10 to 10:15 news show 


A “Call Back to Radio” cam- 
paign, in which top stars will 
make “direct-phone” appeals to 


5,000 listeners a week, is being 
launched by WNBC, N.Y., and 
may be adopted by other NBC 
o-and-o outlets and affiliates 
across the country. 

The plan to hypo radio audi- 
ences is based on use of a tape 
recorder playing into a telephone. 
A star such as Kate Smith, Eddie 
Cantor or Tallulah Bankhead is 
recorded giving a personalized in- 
vitation to hear his show and 
mentioning the specific guests. A 
station staffer calls the prospec- 
| tive listeners, says “Tallulah 
| Bankhead (or Kate Smith) would 
like to talk to you,” and starts the 
itape. At the end of the taped 
message, staffer adds other per- 
sonalized selling chatter. 
| Concept of WNBC general man- 
|ager Ted Cott is that after the 
| novelty factor of tele wears off, 
How- 
their dialing habits don’t 
|eome back easily and the plan is 
ito promote radio listening by re- 
| minding fans where their stars are 
| via the “vocal autographs.” 

NBC exec veepee Charles R. 
Denny has given the go-ahead to 
| WNBC on the plan and is work- 





for the first four days of the week. | ing on development of the idea for 


Thus, the Friday 10 to 10:30 slot 
was open until Cannon decided to 
move in. 

Same sponsor has been bank- 
rolling “Give and Take” Saturday 
morning on CBS Radio for the last 
six months, and also has a partic- 


show’s standing with critics and, ipating spot. in. NBC-TY’s Kate 
| pudblios: 19094 seacl .ote? ond trad Smithi-daytimel ‘shows o! te et 


| other outlets. Jim Gaines, o-and-o 


stations veepee, is also helping 
shape the plan. 

Staff of three will make the 
calls, which would total 260,000 
over a year in N. Y. Project was’ 
field-tested, with persons called 
expressing pleasure at “talking 


with” the celebs. --er 
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RADIO-TELEVISION 


DuMont, Life in Politico Coverage For 
Co-op Sales; Admiral’s ABC Deal 





In a deal designed to give local 
television stations a chance to 
show a profit on their airings of 
next summer’s political conven- 
tions, the DuMont net and Life 
magazine teamed yesterday (Tues.) 
for comprehensive coverage of the 
meets, which will be offered to 
DaMont affiliates throughout the 
country on a co-op basis for sale 
to local sponsors. Life itself is 
not bankrolling DuMont’s cover- 
age but is pooling its reportorial 


and photographic resources with, 


‘DuMont’s technical facilities for 
“coverage in depth.” Life-Du- 
Mont announcement follows by 
three days the news that Admiral 
will bankroll the conventions on 


ABC. 


Offer of the events on a co-op 
basis will give the stations a 
chance to earn some money, it’s 
pointed out, because in most cases 
they will not be faced with the 
costly pre-emption problems fac- 
ing outlets taking feeds from the 
other nets. One major station op- 
erator is said to have complained 
that it will cost him $20,000 to take 
a feed from NBC or CBS. If he 
takes the DuMont-Life coverage, 
he pays DuMont only $7,500 for 
the service and then can sell the 
events to a local bankroller at his 
full card rate. DuMont has estab- 
lished a scale of payments based 
on each station’s card rate, which 
in turn reflects circulation in each 
market. 

Plan,’ announced jointly by Du- 
Mont general manager Chris J. 
Witting and Life publisher An- 
drew Heiskell, wraps up plans for 
the four majer networks. ABC 
this week set a deal with Admiral 
to sponsor its coverage, while NBC 
had previously pacted with Philco 
and CBS with Westinghouse. While 
most stations have already made 
commitments with NBC, CBS or 
ABC for their feeds, it’s conjec- 
tured in some circles that Du- 
Mont’'s plan may throw the ticklish 
station clearance problem into the 
air again, since some of these sta- 
tions may try to check out of their 
commitments to take the DuMont 
deal. 

DuMont, naturally, automatical- 
ly will take over feeds for its three 


(Continued on page 40) 


Lone-Markets Coy 
On Election Ties 


Some of the major single station 
TV markets in the country are still 
holding aloof from making any 
commitments to either NBC or CBS 
on pickups of the political conven- 
tions and general election in No- 
vember. 

As of the moment it appears that 
NBC, which has Philco sponsorship 
coin riding with it, has the edge, 
since the stations involved are all 
basic NBC affiliates. Nonetheless, 
CBS, with its Westinghouse spon- 
sor identification, is making an all- 
out stab to latch on to the desir- 
able single-station cities. 

These include WKY-TV, Okla- 
homa City; WTMJ, Milwaukee; 
WDAF-TYV, Kansas City, and KSD, 
St. Louis. NBC has more or less 
of a verbal commitment from P. A. 
Sugg, who operates the Oklahoma 
City station, but nothing’s been 
signatured as yet. KSD, owned by 
the St. Louis Post-Dispatch, feels 
obligated for local sponsorship tie- 
ins with the daily for direct pick- 
ups from the Chi conventions, and 
thus wants to hold off on any defi- 
nite network tie. Both WTMJ-TV 
and WDAF-TV want to “study the 
picture” before agreeing to any- 
thing. 


NBC DICKERS 5-YEAR 
SAMMY KAYE PAC 


NBC is dickering with Sammy 
Kaye on a five-year exclusive radio 
and television pact. Pitch is a move 
to bring over to NBC Kaye’s tele 
show for Listerine, currently on 
CBS-TV, and his radio show for 
Sylvania, now on ABC. His disk 
deal with Columbia Records, a 10- 
year pact, wouldn’t be affected. 

Kaye’s Saturday evening video 
show has built to a 20.0 Nielsen 
rating, its high for the season. 








Snowballing 
Ogden, Utah, Jan. 22. 

Len Allen, KLO chief an- 
nouncer and deejay, nearly 
got himself into a tough spot 
while pitching for the March 
of Dimes last week. Allen of- 
fered to clean the snow off the 
sidewalk of the person send- 
ing in the biggest contribution 
to the polio fund. 

Cropper came when a check 
for $100 showed up, sent in by 
officers at Hill Air Force Base, 
who calmly informed Allen 
they had 180 miles of walks 
and parking ramps at the base. 
The airmen relented finally, 
and put mechanized equipment 
to work on the job. 

Last year Allen didn’t get 
off so easily. He offered to 
wash dishes for the biggest do- 
nation, and ended up in the 
crockery laundry of a local 
restaurant. 
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Mail Order Setup 
May Have Revise 


Due to Chi Beets 


Chicago, Jan. 22. 

Mail order business this past 
Christmas season hit a peak level 
at Chi radio stations, but the execs 
are currently doing some reap- 
praising in the wake of a wave of 
listener complaints. The delayed 
reaction “headaches” that hit sev- 
eral station front offices have left 
the brass wondering if the Yule- 
tide revenue from the mail order 
pitches isn’t more than offset by 
the unhappy audience relations in- 
volved. 


One network station, it was 
learned, received over 600 letters 
of complaint as the result of a 
pre-Xmas saturation plugfest that 
netted about $3,000. With the more 
than 600 specific beefs, plus 
the unregistered uncomplimentary 
word-of-mouth, the station’s man- 
agement figures the time sale 
wasn't such good business after 
all. 

The beefs in this case apparently 
didn’t arise out of the quality of 
the product itself, but rather be- 
cause of tardy delivery. The orders 
were placed as Xmas gifts and 
when they failed to arrive in time,” 
the dialers demanded refunds. For- 
tunately, the company is making 
good on all delayed shipments. But 
the statioiu recognizes that in the 
minds of the dissatisfied customers 
it’s pegged with the brunt of the 
blame. 

There’s another sales technique 
that AM execs are afraid is cost- 
ing them audience good-will. That’s 
the accounts that use booklet 
offers and other mail pull devices 
to build up a “prospect” list. Such 
a method for finding “leads” is a 
common and usually legit prac- 
tice. However, it’s recognized that 
when a dialer sends in for a 
pamphlet which is delivered in per- 
son by a salesman, the outlet air- 
ing the original pitch may come 
in for some disfavor by association 
if the really uninvited caller 
proves hard to shake. 


GE MAY SHIFT GOODWIN 
TO CBS, REVAMP FORMAT 


CBS television department and 
Young & Rubicam have been hav- 
ing talks as possible prelude to 
General Electric moving its twice-a- 
week Bill Goodwin daytime show 
over from NBC-TV, upon expira- 
tion of the current cycle. 

Goodwin had been alternating 
with the General Foods-sponsored 











Bert Parks show, which occupied 
| the Monday-Wednesday-Friday seg- 
|ments on NBC, with GF, via Young 
& Rubicam, switching the Parks 
| show to CBS effective last week. 
Switchover of General Electric 
| has more or less been anticipated 
|in some quarters in the wake of the 
|General Foods move, since _ the 
/agency regards the bracketing of 
| the two shows as a natural. It’s re- 
| ported likely that, should the NBC- 
'to-CBS shift materialize, General 


wag will revamp the Goodwin 


show format: 





TVA Snafues DuMont Deal 
For Dayton Benefit Show 
Due to Cuffo Talent Angle 


Dayton, O., Jan. 22. 

Television Authority, which has 
established a strict ruling against 
any talent playing a benefit with- 
out pay, snafued DuMont’s sched- 
uled_ participation in a special 
March of Dimes show aired last 
Wednesday (16) via WHIO-TV, 
local outlet. 

DuMont, together with the other 
networks, was asked to send some 
of its top personalities here to par- 
ticipate in the show. Web asked, 
however, if it could join the show 
via a cut-in from one of its N. Y. 
studios. Station agreed but then 
TVA execs, learning of the plan, 
insisted that if the show originated 
in N. Y., under its jurisdiction, the 
talent would have to be paid. 
Other nets got around this by send- 
ing their performers here, since 
WHIO-TV has no TVA contract. 

Although the talent had previ- 
ously agreed to work the show sans 
pay, DuMont agreed to pay the 
scale talent, but not those who 
usually receive pay over scale. 
WHIO-TV then agreed to pay the 
overscale performers, such as Pat 
Meikle, Don Russell and others. 
When performers representing the 
other nets heard of that, though, 
they asked to be paid also. Sta- 
tion could not afford such a hefty 
coin layout, so asked DuMont to 
withdraw from the show. 


DuMont, incidentally, had al- 
ready ordered sets, costumes and 
props for the program, so was out 
what it had spent on those items, 
along with the trucking charges. 


WGN-TV Exclusive 
On Both Chi Ball 
Teams for 1952? 


Chicago, Jan. 22. 

Although as far as can be learned 
no deals are set as yet, it looks 
highly possible that WGN-TV may 
go into'the baseball season with 
exclusives on the home games of 
Chi’s two major league teams. If 
that occurs it will strengthen the 
Chicago Tribune station’s claim as 
the No. 1- sports outlet and will 
certainly ease general manager 
Frank P. Schreiber’s task in lining 
up bankrollers. 


For the past two seasons WGN- 
TV’s cameras played a singleton 
out at the White Sox park and are 
expected to do ldikewise this year. 
But the telecast of the Chi Cubs 
has traditionally been shared with 
indie WBKB. This season, however, 
because of the pending ABC- 
United Paramount melding, WBKB, 
owned by Balaban & Katz, a UP 
subsid, has so far been holding 
back on signing for the Cubs again 
until there’s a better indication as 
to when the merger will come 
about. 

WBKB manager John Mitchell is 
presently in Washington for the 
FCC hearings on the merger and 
should return with some idea as 
to the timetable. He obviously 
doesn’t wish to shell out TV rights 
coin (the two stations paid the 
Cubs $35,000 each last year) unless 


(Continued on page 42) 











‘Today’ Casualty 


Chicago, Jan. 22. 

Apparently the only casualty 
during the hectic premiere 
week of NBC-TV’s “Today” 
was Bill Heyer, member of W. 
Biggie Levin's staff. Heyer flew 
into New York to catch last 
Wednesday’s (16) show, and re- 
turned to Chi later in the 
week minus a front tooth and 
with several broken bones in 
his right hand. 

Heyer was jumped by a mug- 
ger while on his way from his 
hotel to the “Today” studios 
in the wee morning hours to 
watch the rehearsal of the 
Dave Garroway-emceed show. 
The thug scored with the first 
blow, knocking out his victim’s 
tooth. But Heyer counter-at- 
tacked with a righ cross that 
splintered several bones in his 
hand. The mugger went down 
and Heyer dashed toward the 
sanctuary of Rockefeller Cen- 
ter. r ’ 





"TV Breaks Down Stadium Walls” 


San Francisco, Jan. 22. 


Members of the Republican National Committee huddling here 
last week on their convention plans for this summer received a 
first-hand report on what changes television might bring to the 
nation’s political setup from Sig Mickelson, CBS-TV news and 
special events chief. Mickelson, representing the four network 
pool, emphasized to the GOP’ers that an audience of at least 60,» 
000,000 will be participating intimately in all their sessions and de- 
clared that the politicos will no longer be able to work in the 
“comparative secrecy” of the convention halls. 


“We're standing on the threshold of a new era of democratic 
processes—an era that promises to extend widely the participation 
of the average American citizen in those processes,” Mickelson 
said. He pointed out that, without TV, the conventions could be 
witnessed by only 12,000 to 16,000 capacity of the stadiums, 
Now, with TV breaking down the stadium walls, he said, “there 
cannot but be changes for the better in the democratic processes.” 
He noted that in 1948, the last election year, there were 403,000 
sets throughout the U.S. By mid-summer, he said, there will be a 
minimum of 17,300,000 sets, providing a‘ potential audience of 
60,000,000, which is more than the average vote. 


In answer to specific questions put by committee members, Mick- 
elson said that the availability of TV will ease considerably the 
pressure for tickets to Chi’s International Amphitheatre, where 
the conventions are to be held. He declared that, because of the 
tremendous costs involved in picking up the conventions, ‘getting 
a sponsor to help pay the cost means we can get a better job done.” 
Democratic National Committee is scheduled to meet within a 
few weeks and it’s expected that Mickelson, or some other TV exec, 
will address it on the same theme. ® 


Westinghouse's 500G Added Politico 
Splurge for Full CBS Radio Impact 








Janis Paige Vamps ABC 
‘Redhead’; Maxy McCarty In 


In a last-minute disagreement on 
conception of the show, Janis Paige 
and ABC decided over the week- 
end to call it quits on her starring 
in “The Redhead,” which preems 
on the radio web tomorrow 
(Thurs.) at 8 p.m. ABC program 
veepee has inked Mary McCarty 
for the role. 

Miss McCarty, comedienne who 
recently was at the Plaza and Wal- 
dorf hotels in Gotham, was in 
“Miss Liberty” and “Bless You 
All” on Broadway. 


Authors League 


Asks FCC Move 
Vs. ‘Blacklist’ 


Authors League of America this 
week fired a double-barreled blast 
at “blacklisting” in radio and tele- 
vision, passing a resolution against 
“political controls” and petitioning 
the FCC for a hearing to discuss 
the screening of writers and others 
by the AM and TV licensees. 

Letter to FCC chairman Wayne 
Coy, signed by ALA prexy Rex 
Stout, declared that the FCC has 
jurisdiction over the matter, since 
the Commission has power to 
regulate licensees whose conduct 
does not serve the public inter- 
est. “Practice of blacklisting has 
spread to such an alarming ex- 
tent,” ALA charged, “that it has 
assumed the proportions of what 
may properly be characterized as 
an industry policy.” 

ALA, citing ‘its anti-blacklist 
resolution, said that blacklisting of 
individuals is “an improper inter- 
ference with the exercise of their 
profession” and thus bears on the 
operation of outlets in the public 
interest. ALA said there is inade- 
quate presentation of writers’ 
works, due to blacklisting of other 
creative personnel and “denial to 
the public of its constitutional 
rights to see and hear” works of 
established authors. Letter says 
blacklisting, “if not actually il- 
legal, is certainly wholly at vari- 
ance with the American tradition 
of freedom expression and due 
process.” 


Writers group asked that Stout, 
Oscar Hammerstein 2d, John 
Hersey and Elmer Rice be granted 
an audience. It added that Merle 
Miller, Authors Guild prez, has 
prepared a report on blacklisting 
for the American Civil Liberties 
Union which Doubleday is pub- 
lishing in April, and that the 
ACLU is also expected to ask for 
a hearing in March, 

ALA resolution said that 








(Continvied on page 42) 


—~+ Westinghouse Radio, in a switch 


from its original intention of take 
ing only 93 CBS Radio stations for 
coverage of next summer’s political 
conventions, has decided to pick 
up the total CBS domestic network 
of 193 outlets. Time buy on the 
other 100 stations will up the cost 
to Westinghouse by $500,000 for 
the CBS package, which includes 
coverage of both conventions, @ 
13-week “get-out-the-vote” series 
and the Presidential election ree 
turns. 


It had originally been thought 
that Westinghouse, by taking only 
the partial radio network, would 
become the first major advertiser 
to use CBS’ new “selective facili 
ties” plan. Plan provides that CBS 
has the right to sell a show to 
non-competing advertiser in a 
markets not purchased by the origie 
nal sponsor. It’s believed that the 
plan might have spurred Westing- 
house into buying CBS’ full come 
plement of 193 stations, on the as- 
sumption that another sponsor, by 
paying the time charges, could caps» 
italize easily on a series of major 
programs with which Westinghouse 
has been associated from the start, 


CBS’ full network comprises 206 
stations, but the remaining 13 are 
in Canada, Puerto Rico and other 
countries outside the U. S. 


Meanwhile there appeared every 
indication this week that the West- 


(Continued on page 43) 


Await TVA Action 
On Phil Loeb Nix 


Membership meeting of Televi- 
sion Authority tomorow afternoon 
(Thurs.) at the City Centre, N.Y., 
will mull the request of a segment 
of the video performers that NBC- 
TV’s “The Goldbergs” be declared 
“unfair” as long as Philip Loeb is 
off the program. Actor to replace 
Loeb as “Papa Goldberg” has not 
yet been picked. 


While it would be up to the TVA 
board to make an “unfair” listing, 
the board would find it difficult to 
act against the wishes of the mem- 
bers if the latter press overwhelm- 
ingly for rapping the show, due to 
start on NBC-TV as a 7:15 p.m. 
strip Feb. 4. The rap could keep 
off the show other TVA actors, in- 
cluding packager-star Gertrude 
Berg, since she is also a union 
member. 


Although a membership meeting 
of Actors Equity voted, 180-3, on 
Jan. 11 recommending that the 
Equity council declare the show 
“unfair,” the council did not take 
that action last week. Equity exec 
secretary Louis Simon explained 
that this was because the matter 
comes under TVA’s jurisdiction, 
The council passed a resolution 
sharply condemning the “blacklist- 
ing” of Loeb and recommended 
that Equity reps on the TVA board 
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LIV’S 320,000,000 RADIO BI 


ABC's Sexy Copy CBS ‘Big Town, ‘Man Against Crime’ 


“Take Those Pajamas Off, Katie” and “Wife Finds Hubby in - 
Arms of Steno” are copy themes of an extensive ad campaign ABC 
launched this week in behalf of its new soap opera blocks. Drive 
is part of a big stepping up of the web’s ad expenditures. 

Unusual aspect of the campaign, which is costing $25,000, is that 
it is promoting audiences for the daytime serials by appealing to 
potential listeners through mass-circulation dailies like the N. Y. 


Daily News with copy that apes the gossipy tabloid yarns. 


Ads 


for “My True Story” have heads such as “Mate Says Neighbor 


Ogled Wife,” “Wife’s 


Pajamas Indecent, 


Hubby Claims,” and 


“Wife Says Foursome Got Gruesome.” 
Mitchell DeGroot, ABC advertising-promotion director, is insert- 
ing 10 ads daily in each of six papers for five weeks—or a total of 


900 ads. 


They are going into dailies with a total circulation of 


4,500,000: N. Y¥Y. News and Journal-American, Chicago Tribune. 
Detroit Free Press, Los Angeles Examiner and San Francisco 


Chronicle: 
operated outlets. 


Cities chosen are areas where the web has owned-and- 


ABC decided on the gossipy approach because the more usual 
type of copy and ads on radio pages aren’t successful in promoting 
audiences for the washboard weepers, DeGroot told Varrety, since 
most daytime listeners have already formed tuning-in habits. The 
small-space ads, similar in typography and copy to that of the 
sheets in which they are run, are scattered through the food, so- 
ciety, news, entertainment and similar pages that appeal to women. 
All ads running on any day wil! be devoted to one of chain’s nine 
soapers, based on incidents of that day’s script. 

Additionally, ABC is shelling out for an ad campaign for its 
WJZ-TV, N. Y., which will kick off Monday (28) in the News and 


World-Telegram & Sun. 


The three-week drive is over and above 


the station’s regular advertising in the Times, Herald Tribune and 


W-T-S. 








Teleprompter’s $1,000,000 Billings 
Bonanza; Signs 200G CBS Pact 





By BOB STAHL + 


Saga of an idea which has 
climbed in less than a year from 
a $400 weekly gross take to almost 
$1,000,000 in yearly billings was 
revealed this week with news that 
Teleprompter Corp. has signed a 
five-year contract with CBS-TV for 
use of the prompting device. Deal, 
which is non-exclusive with CBS, 
will earn well over $200,000 a year 
for Teleprompter. 

Basically an electronic cueing de- 
vice for actors, newscasters, politi- 
cos and others on. video, which 
eliminates the need for the un- 
wieldy printed cards in use on most 
programs, Teleprompter has re- 
cently set up offices both on the 
Coast and in Washington. In 
Hollywood, it has been demonstrat- 
ed at the 20th-Fox studios, Uni- 
versal, Warners, Republic and 
Monogram and deals are now in 
the works for each one. Major film 
studios which have tested it are 
reportedly interested in its poten- 
tial as a time-saver in rehearsals, 
which has been its biggest value 
in TV. 

According to Teleprompter chief 
Irving B. Kahn, former radio-TV 
publicity chief at 20th-Fox, the de- 
vice has a dual advantage—it can 


(Continued on page 39) 


CBS Preps Hoopla 
For Coast TV City 


CBS-TV prez Jack L. Van Vol- 
kenburg, accompanied by program 
veepees Hubbell Robinson, Jr., and 
Harry Ackerman, will host a party 
on the Coast Monday night (28) 
for the network’s major Hollywood 
talent to brief the performers on 
the web’s TV City plans for next 
fall. Ackerman arrived in N. Y. 
from the Coast Monday (21) for a 
week’s huddles with Robinson and 
Van Volkenburg on programming 
plans for the summer and fall. Trio 
is — to plane out Friday night 





(2 

Web’s TV City, currently under 
construction on the Coast, will be 
launched next fall with four stu- 
dios. It has not been decided yet 
which programs will move into the 
new setup when it’s finished. Also 
under discussion is the feasibility 
of building film studios at the 
video centre. CBS is currently 
renting outside studio. space for 
Such shows as “Amos ’n’ Andy,” 
which it airs via film. 

Noting that there will be at least 
10 network shows originating from 
the Coast by spring, CBS execs 
Said it has not been decided wheth- 
er any now emanating from N. Y. 


(Conti 
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Lacy’s 33 Hrs. Per Week 


Jack Lacy, WINS (N. Y.) disk 
jock, shifts to a 12:30-6 p.m. sched- 
ule, six days a week on the indie, 
starting Monday (28). Although 
he’ll be giving up his “Lacy on the 
Loose” morning show, d.j. will be 


upped from 26% to 33 hours on| 


the air weekly. 


That works out to more consecu- | Fred 





1,100 OTATIONS 
CARRYING oHOWS 


With the sale thus far to 171 
stations of its forthcoming “I Was 
a Communist for the FBI” tran- 
scribed series, the Frederic W. Ziv 
Co. has parlayed its transcribed 
radio programming operation into 
an annual gross biz of more than 
$20,000,000. That more than dou- 
bles the annual gross take of four 
years ago which, coincidentally, 
corresponds with the emergence of 
TV into the bigtime. For the latter 
reason alone, the Ziv saga of big- 
league radio programming for local 
station sale adds up to perhaps the 
major AM phenomenon of a dec- 
ade. 

The auxiliary repercussions stem- 
ming from the Ziv transcribed 
packaging operation as one of the 
unique facets of modern-day broad- 
easting find, for example, the 
major networks, alarmed over the 
increasing inability to sell radio 
shows on a national basis, (1) gear- 
ing their sales and program pat- 
terns more and more to the “Ziv 
technique”; and (2) such major sta- 
tions as NBC’s key Gotham outlet 
becoming one of Ziv’s best cus- 
tomers, although basically it’s a 
rival operation in the program 
field. 

Indicative of the Ziv reaffirma- 
tion of radio’s mptency on a local 
level, the company (headquartered 
in New York, Cincinnati and Hgl- 
lywood) has splurged to the tune 
of $2,500,000 in programming over 
the past year alone—surpassing 


even the individual major networks | 


on coin investiture on building of 


properties. 
Amount represents $650,000 
for the new “FBI” anti-Commie | 


series, which preems on a national | 


distribution basis March 30; pro- 
gramming-production costs on the 
MacMurray-Irene Dunne 


tive airtime than other Gotham| “Bright Star” series, and setting 


platter 
Ford, 
weekly, has. a break between his 
afternoon and ‘“Milkman’s Mati- 
nee”’ stints. 


N.Y.-to-L.A. Pickup 
For Godfrey Isnt 
Lipton Cup of Tea 


Indicating that the new micro- 
wave link to the Coast isn’t meet- 
ing with the complete satisfaction 
of some advertisers who've given 
it a spin, Lipton’s has pulled Ar- 
thur Godfrey’s “Talent Scouts” out 
of both the San Francisco and Los 
Angeles markets. Reason is that 
the show, originating in N. Y. at 
8:30 p.m. Mondays, was viewable 
on the Coast at 5:30 p.m., which 
the sponsor found much too early 
a period to attract enough of an 
audience to warrant the added net- 
working cost. 


spinners. WNEW’s 





It’s believed that “Scouts” is the 


first show to be aired live from 
N. Y. to L. A. which has. failed to 
make the grade because of the 
three-hour differential. CBS-TV 
is offering Lipton’s the alternative 
now of either airing it on the Coast 
via a “hot kinescope” or on the 


(Continued on page 38) 


‘Jack the Bellboy’ Exits 


706 Spot as Sequel 
To Jones-WJBK Split 


Detroit, Jan. 22. 

Shakeup continues at WJBK and 
WJBK-TV as an aftermath to the 
unexpected departure of Richard 
E. Jones as veepee of the Fort In- 
dustry’s northern district and gen- 
eral manager of the company’s De- 
troit stations. 

Newest to leave are Edmond T. 
McKenzie, who as_ disk-jockey 
“Jack the Bellboy” and assistant 
manager of WJBK was earning 


(Continued on ease. 38),, 





Art|}a new 52-week 
who also does 33 hours! Venture.” 


cycle for “Bold 
Other major entries on 
the Ziv roster, designed to vest 
local kilocycles with qualitative 


items as “Cisco Kid” and “Boston 
Blackie” (both currently doubling 
into Ziv’s TV transcribed packag- 
ing setup); “Meet the Menjous,” 
Guy Lombardo and approximately 
a score of other shows. 

Of a total of 1,300 radio stations 
around the country, about 1,100 
are using Ziv properties. While one 
station in a town has an exclusivity 
on a specific show, rival outlets 
in the same town or city have ac- 
cess to other Ziv properties. 

Shows are scaled at from $10 to 
$750, based on population. Com- 
pany presently has a sales force of 
100 in the field. 

The new anti-Commie series 
starring Dana Andrews as ex-FBI 
undercover agent Matt Cvetic, in- 
cidentally, represents a departure 


for Ziv (and radio programming | 


generally) im its skirting of so- 
called “formula shows” and pro- 
jecting a message with Page One 
overtones. The Ziv sales boys are 
shooting for a 400-station blanket- 
ing. 


Mpls. Cafes to Boycott 
Pabst Beer, Blame TV 





Fights for Loss of Biz 


Minneapolis, Jan. 22. 

At least 10 top cafes here, acting 
individually, are preparing to dis- 
continue the sale of Pabst beer 
because their Wednesday night 
business is so far off—-much worse 
than other nights—and they blame 
the Pabst fight telecasts. 

Story was-broken by Max Win- 
ter, Shopping News columnist, 
himself the co-owner of one of the 
loop’s most flourishing cafes, the 
620 Club, and also general man- 
ager and a principal stockowner of 


sional basketball team. 

While the establishments have 
television sets and show the Wed- 
nesday night fans, patrons appar- 
ently prefer to witness the bouts in 





their Gwn sitting rooms, the owners 
| say they’ve found. : 


programming for hometown spon-| 
sorship at low cost, include such | 


the Minneapolis Lakers, profes- | 











Bill Spier’s CBS Pact 


Bill Spier, vet radio, TV and 
| film producer-director, who pro- 
| duced and directed “Suspense” for 


CBS-TV as a producer-director. 
He hasn't been handed an assign- 


CBS-TV's “Suspense,” which is 
now produced and directed by Rob- 


| ert Stevens. Spier recently pro- 
| duced “The Clock” on ABC-TV. 


Cleveland's Radio 


Heads in Drive To 








Cleveland, Jan. 22. 
General managers of Cleveland's 


the start of a broad study program 
to “truly determine the Greater 
Cleveland market in terms of the 
effectiveness of all advertising 
media.” 

When completed, the survey 
i*would show the amounts of time 
the average Clevelander spends lis- 
tening to radio, watching TV, read- 
ing magazines and newspapers.” 

Purpose of the survey is to chal- 
lenge present TV talk and figures 
that are based “upon cumulative 
totals which have piled up in the 
last few years, and do not repre- 
|sent the number of TV sets now 
-actually in working order in the 
|number of homes as presently pub- 
lished.” 





| by the city’s three TV stations is 
| over 525,000. 

| The proposed survey, which will 
be done by a national research or- 


also seek to secure information on 
the amount of automobile and 
other ‘out-of-home listening done 
during various hours of the day 


(Continued on page 42) 





Rice May Reconcile On 
‘Celanese’ Stand---If 


j 


| ducers of ABC-TV’s “Celanese The- 
atre” for alleged blacklisting of 
talent, may reconcile with the 


casting policy. 


which handles the Celanese ac- 
count, and the William Morris 


scheduled April 2d airing of Rice’s 
“Street Scene” on the program. 
Rice told Variety that “Street 
Scene” had been booked on the 
Celanese lineup of plays at the 





tract, he pointed out, he must give 


| notice of withdrawal at least six | 


|months prior to the show’s sched- 
|uled airing. As a result, he said, 
| the producers have the legal right 
|to stage the show whether he is 
in favor of it or not. But, he 
emphasized, if they don’t comply 
with his requests, he will ask the 


| producers not to present the play. | 


Playwright stressed that his feel- 
| ings in the matter have not 
‘changed. “I want to see them re- 
| vise their casting policy so that 
| it will not amount to blacklisting,” 
ihe said. “If that is done, I will 
‘ae that I have achieved what I 


(Continued on page 42) 


+ Emergence 


| CBS Radio for six years, has joined | 


ment yet, but he won't move into | 


Combat ‘TV Talk 


eight radio stations have announced | 


Current TV set-total, as disclosed | 


ganization (as yet not named) will | 


Casting Policy Changed 
Playwright Elmer Rice, who re- | 


cently checked out of the TV Play- | 
| wrights Co. via a blast at the pro- | 


group if they agree to change their | 
Negotiations are | 
currently in progress among Rice | 
and execs of the Ellington agency, | 


office, which produces the series, | 
to clear up the hassle prior to the | 


start of last season. Under his con- | 


Live-to-Film Status Seen Sparking 
Wholesale Trend in TV Dramas 


of film as the top 


|medium for television dramatics, 
| which has long been anticipated 
|in the trade, moved a step nearer 
reality this week with news that 
“Big Town” and “Man Against 
Crime,” both top-rated CBS-TV 
|shows airing live from N. Y., will 
| move to the Coast soon and switch 
| to film. It’s believed the two shows 
mark the first big network produc- 
| tions to shift from a live to a film 
basis. 

In addition to these, Harry Ack- 
erman, CBS-TV Hollywood veepee, 


j}revealed that “Our Miss Brooks” 
land “Life With Luigi” will both 
|be filmed for airing next fall. Up- 
coming Ginger Rogers show, also 
| tentatively set for a fall preem, 
| will comprise mostly film, although 
|it may also go live from time to 
| time from Hollywood. Pilot film on 
| Brooks,” with Eve Arden repris- 
ing the role she originated and 
;now plays in the CBS Radio ver- 


sion, will be lensed Feb. 2. Pilot 
}on “Luigi,” with J. Carroll Naish 
| starring in the title role he plays 
'in the radio series, is scheduled 
for lensing in mid-March. 
Ackerman also disclosed that 
CBS is contemplating the creation 
of a special film production setup, 
to produce vidpix for syndication. 


CBS is now handling the Gene 
Autry show and “Range Rider,” 
both produced by Autry’s Flying 


A Productions, on that basis but 
has not produced any films on its 
own for syndication. NBC-TV, on 
the other hand, has been syndicat- 
ing vidpix on a local spot basis 
for some time and now has in 
(Continued on page 43) 


WNBC All-Nighter 
To Cue Network? 


Plan for NBC to feed a network 
during the post-midnight stretch 
may grow out of WNBC’s (N. Y.) 
| plan to air round-the-clock. Start- 
ing Feb. 1, the web’s Gotham key 
will broadcast all night with six- 
| hour symphony program. 

While other N. Y. outlets are 
beaming during the wee hours, 
their insomnia programs are of the 
pop music or show biz chatter type. 
WNBC’s counterpoint approach is 
to air symphonic music exclusively. 
However, if surveys reveal that the 
classical beat isn’t wrapping up a 
sufficient audience, another pro- 
grammatic diet will be essayed. 

For the present WNBC g.m. Ted 
Cott does not plan on selling the 
time, although sponsors may be 
|inked after the period’s potentials 
are explored. It’s planned to feed 
| the show to NBC stations in Wash- 
ington and Cleveland, and eventu- 
ally to other outlets that desire it. 

One factor which has kept the 
webs from going into post-midnight 
| operations is the union cost. For 
even a two- or three-station hook- 
up, AFRA network fees must be 
paid. Some years back the Mail 
Order Network planned to link up 
WOR, N. Y., and WGN, Chicago, 
for an all-night show, but found 
| it would have to pay the network 
announcing scale, which greatly 
exceeds the fee of two local an- 
nouncers. 

Interestingly, much of the U. S. 
can be blanketed with a few clear 
|channel kilowatters at night, due 
to the greater range of AM signals 
after dark. 








Ilona Massey TV Series 

Ilona Massey launches “Rendez- 
vous,” her first regular video 
series, on ABC-TV Feb. 13. Show . 
will be beamed Wednesdays at 
9:30 p. m. 
| Airer, a Jerry Layton package, 
| spots the former pic star as a chan- 
|teuse in a Parisian nitery, centre 
ot international intrigue. 
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THE VOICE 








\Sefreshing relief from 
| the hard-hitting type of 
fariety show" (John 


Crosby, Herald Tribune) 


an ingratiating performer 
whether he's spieling lines 


| s0r singing tunes" (Variety) 


figured to sell itself 
solidly to adults who just 
want some relaxed general 
ntertainment...Sinatra... 
has become an amazingly 
polished performer. «. 

a truly pro light comedy 
Style" (The Billboard) 


2 tremendous talent, and 
personality to match" 


.Pfilip Minoff, Cue) 


ppse has proven himself a 
iBereat, charming personality, 
afar more mature and much 
Sroader performer than 
hefore" (George Simon, 


3 
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The young man steps out on a television screen, 


and sells. Sells a song, sells himself, and sells 


for sponsors. 


Up against the toughest competition in all 
television, he’s been able to draw and hold big 
audiences... bigger, in fact, than those of 31 


other leading nighttime network programs. 


Even more important, he has brought in those 
audiences to a sponsor at a remarkably 
moderate cost-per-thousand viewers... at a 
cost that beats no less than 47 other leading 


nighttime network programs. 


- He can do it for you... week after week or on 


a ‘limited engagement” basis. He can do it for 
you...on a quarter-hour, half-hour, or full hour 


basis, to suit your demands, your budget. 


He can sell you, if you ask him to. 


VISION 
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NEWSSTAND THEATRE 
iThe Fester Porifolic) 

With Wally Cox, Mildred Clinton, 
Joseph Allen, Jr., Wilfred Ly- 
tell, Ruth Gilbert, Harold Gary 

Producer: Wilbur Stark 

Director: Seymour Robbie 

Adaptors: Sheldon Stark, Bernard 
Dougall 

30 Mins.; Wed., 9:30 p.m. 

Sustaining 

ABC-TV, from N. Y. 

“Newstand Theatre,” latest en- 
try in the midweek vidrama derby, 
also is one of the numerous half- 
hour blocks which have attempted 
to challenge the longest running | 
(fifth season) Wednesday visualer, | 
“Kraft Television Theatre.” Lat-| 
ter majors in the 9 to 10 p.m. berth | 
and “Newsstand” kicked off on 
ABC-TV at 9:30 on the cheerful 
theory that the day-and-date Kraft 
might be having an off night. It | 
didn’t work out as presumably 
planned, because Kraft’s first half, | 
at least, was clicko and promised 
ditto. The 9:30 to 10 direct com- | 
petition is CBS’ “The Web” and 
DuMont’s “Starring the Editors.” 

It just so happens that the ini- | 
tialer, “The Foster Portfolio,” was | 
a diverting comedy made to look | 
better by the presence of bespec- | 
tacled Wally Cox, the inhibited | 
comic with an invisible twinkle. He | 
gave it a nifty start in a series} 
packaged by Wilbur Stark and_/| 
done in co-op with Crowell Pub. | 
Co. Latter furnishes story mate-| 
rial from its chain of mags—Col- 
lier’s, American and Woman's! 
Home Companion. No plug for the | 
mag house, merely a graphic dis- | 
play. 





Cox did one right up his 
alley, a henpecked, near-impov- 
erished drudge with a _ secretive 
$750,000 or so in_ stocks and 


bonds. There were lots of chuckles 
in the comedy, and at the finale, 
Cox was discovered by his wife 
and investment counsellor 88ing 
and singing in a real lowdown gin 
mill. Just to show it wasn’t all 
make-believe, Cox gave a smash 
workover of “Basin St. Blues.” It 
could easily be a mild pasquinade 
job for waxing. , 





Corking assist came from the 
whole cast, especially Mildred | 
Clinton as his mousey frau, and | 
Ruth Gilbert, in her copyrighted | 
Brooklynese waitress characteriza- | 
tion; plus Joseph Allen, Jr., as) 
stock advisor, Wilfred Lytell as) 


latter’s boss, and Harold Gary in 
a neat bartender bit. It was also a} 
good adaptation by Sheldon Stark | 
and Bernard Dougall of a story by | 
Kurt Vonnegut, Jr., in Collier’s. | 
Seymour Robbie’s staging met the | 
required standards and so did the 
lensing. Trau. | 


WILLIAM WINTER AND THE 
NEWS 

Director: Fred Gadette 

30 Mins.; Sun. 10 p.m. 

15 Mins.; Mon., Wed., Fri., 10 p.m. | 

PAUSON’S CLOTHES 


JENKEL-DAVIDSON OPTICIANS 
KPIX, San Francisco 
There is an aura of restraint and 
seriousness in this. amalgam of 
news and comment which enlists 
attentiveness as well as registers 
authority and impartiality. Without 
any attempt at playing the oracle 
the roundup of subject matter 
carries logic and conviction which 
together with a casual delivery 
makes for rewarding listening. 
Working almost entirely without 
notes from a desk backdropped by | 
maps and graphs, Winter ranges | 
the news of the day, both foreign 
and domestic, with enough refer- 
ence to maps to clarify material 
concerned. There is no editorializ- 





ing to speak of and analysis of 


events is adequate to convey text. | 
Frequent use of background oan 


terial gives dimension for purposes 


of clarity. | 


There are instances when a more 
trenchant dissecting of 
would further enhance the program 
but the allover impact holds above 
par nonetheless. Guests are well 
chosen (Prime Minister Liaquat of 
Pakistan, Mme. Pandi of India, 
Young Han Choo, Korean Consul, 
Ali Khan, etc.), and queries are 
illuminating and interesting. 

Commercials by Al Johnson and 
daughter Pat (for Pauson’'s) and 
Jane Day (for Jenkel-Davidson) 
are conservative and effective with 
lack of over-reaching a credit to 
show. 

Solid stuff throughout. Ted. 


Brace of Stark TVers 
Set for ABC Tryouts 





ABC-TV is giving tryout show- | 


casings to two projected video 
stanzas in the Friday 9 p.m. slot. 

Constance Dowling’ will be 
starred in “The Lady is a Copy,” 
which gets an airing Friday (25). 
Ernest Truex and Sylvia Fields 
will be co-starred Feb. 1 in “The 
Big Hero.” Boih shows are pack- 
aged by Wilbur Stark. 





_ 


tooooe 


Tele Followup Comment 





NBC-TV’s “Original Amateur 
Hour” kicked off its fifth year 
Tuesday (158 with a clicko show 
that demonstrated why this series 
has built its audience over the past 
four seasons. Highspot was the ap- 
pearance of Paul Winchell and 
Jerry Mahoney, who 15 years ago 


| got their start via a shot on the 


radio edition (which is still going 
strong on ABC). The young ven- 
trilo, who has his own tele stanza 
for Speidel on CBS-TV, reprised 
some of the gags he used in his 
first AM shot. The items were still 
funny, as evidenced by the fact 
that they are still around in their 
original form and in switches. 


the guise of a Western Union mes- 
senger, and did a cute bit with em- 
cee Ted Mack on the problems of 
video fame, being nicked for big- 
ger tips by hackies, etc. Dave Gar- 
roway also added to the anni fes- 
tivities, bringing in a birthday 
cake, and G. S. (Gus) Eyssell, 
prexy of Rockefeller Centre, Inc., 
was picked up from the studio au- 
dience for a tribute to the series’ 
aid to show biz. Guesters were 
good, although Mack should have 
sidestepped the “surprise” act, as 


the celebs were listed in program | and then the whole group worked | tinguished must. 
|to the finish on “The 48-ers,” a/| 


skeds, 

All acts were up to the show’s 
usual standard, including a student 
accordionist. from Detroit, a gal 
singer from Sioux Falls, a hot GI 
trombonist, a fast-stepping gal tap- 
ster from Woodbridge, N. J., etc. 





Art Carney, subbing for the va-| 
cationing Jackie Gleason as emcee | 


of DuMont’s “Cavalcade of Stars” 
Friday night (18), displayed a nice 
comedy ability, something akin to 
several other comedians but still 
potent enough to permit him to 
stand on his own. (Until now, he’s 
been a regular caster on ‘“Caval- 
cade,” playing straight man to 
Gleason in the sketches.) Since 
he’s a more subdued type than 
most video comics, Carney’s chief 
value would seem to lie in the 
skits, in which he has displayed a 
variety of characterizations and 
talent. Whether he can hold his 
own as star of a weekly vaudeo se- 
ries remains to be seen, but he cer- 
tainly could manage the correctly- 
scripted situation comedy with no 
trouble. 

Thus, on Friday's show, his open- 
ing monolog was a little weak. But 
he scored solidly in a couple of 


| sketches, as a punchdrunk boxer 


being interviewed for the TV fans 
and as the manager ox: a depart- 
ment store sending his charges out 
into battle with 
hausfraus (as can be seen, the 
ideas were none too original but 
the scripting was good). With Glea- 
son away, the show took on almost 
a straight vaude format, spotlight- 
ing several good guest turns. 
Kitty Kallen pleased with a cou- 
ple of tunes, in which she was 
given exceptionally good scenic 
backing. Leo DeLyon registered 
with his unique comedics, espe- 
cially that two-voiced singing he 
does. Beachcombers, a vocal quar- 
tet, impressed™with the good rou- 
tining of their act and moppet 
Verna Raymond, who’s appeared 
on several Milton Berle shows, was 
on hand to please viewers who like 
the small-fry entertainers. Arnold 
Stang scored in one of the sketch- 
es. June Taylor Dancers (6) backed 
the acts well and the entire cast 
socked across a Mack Sennett 
beach takeoff for the finale. 





Ed Sullivan’s “Toast of the 
Town” on CBS-TV last Sunday 
(20) was a tri-partite production 


events | With marquee strength and general 


impact reserved for the first 
TV’ing of ’51-awards made by the 
N. Y. Fitm Critics. A reprise of 
the pic accolades (17th in the an- 
nual skein) consumed about a third 
of the hour, and ran smoothly 
;enough under the ringmastering of 
|NYFC chairman Bosley Crowther 
|of the N. Y. Times, who got the 
| wand from Sullivan. 
| Some potency was missing in 
,that among clips from ‘films 
kudosed, there were none from 
|“Streetcar Named Desire” follow- 
ing a nix by the producers to give 
them a video showcase. Instead 
| there was an appearance by pro- 
| ducer Charles K. Feldman in be- 
| half of the Warner release, plus di- 
| rector Elia Kazan, palmed for his 
chore, who also represented Vivian 
Leigh as best actress in same film. 
Of two scenes shown from as 
many pix, the topper was awardee 
| Arthur Kennedy in a dramatic vis- 
a-vis with Peggy Dow from “Bright 
| Victory (UI). Kennedy’s scroll was 
| accepted by legit-film actress Jane 
| Wyatt. The teeoffer was for the 
Italian “Miracle in Milan,” best of 
foreign, produced and directed by 
Vittorio De Sica, with distrib 
Joseph Burstyn present to receive 








_ | LeRoy. 
Gagwriter Hal Block came on in| 


. 


the plaudits. Sullivan delivered 
an overlong narrative intro, but it 
didn’t help any because the ‘scene 
shown was the finale which, out 
of context, failed to impress in the 
face of critical salvos for the over- 
all production itself. All N. Y. 
film critics were in the audience 
and their names were plugged on- 
screen. Crowther also put in a 
big plug for films in general. 


Show got underway with a 


George Gershwin medley inter- 
preted by dancers Elaine Dunn, 
(Copa, N. Y.) and Helen Wood 


(“Pal Joey”), singer Danny Scholl 
(“Top Banana”) and hoofer Hal 
The latter was the big 
gun. After the film awards, there 
were two quick pace-changers in 
John Tio’s talking parrot and 
gospel singer Mahalia Jackson. 
Then “Toast” went. into its end 
ride with Phil Spitalny’s Hour of 
Charm __ contingent. They ran 
through a number of neatly done 
variations on “Twinkle Twinkle 
Little Star’ with Spitalny’s fid- 
dling frau Evelyn calling the in- 
strumental shots and the vocal 
groups getting in their nifty 





bargain-seeking | 


| pitches. Second piece had Evelyn 
| fronting for “You, Night & Music” 


| patriotic tune: 





| Some of the formulae that were 
|so successful in the 





Ah he bd 
i i i i ae 





Leonard Yorr, as a talent agent, 
and Edith King, as Lazy Mary, 
who ran the nitery they were try- 
ing to crash. 


Producer Norris Houghton and 
director Dick Linkroum carried 
off with technical skill the disap- 
pearance of Janis and his return 
to life. Camera work and the set- 
tings, representing the New Or- 
leans waterfront, were good. 


tempt an adaptation next Sunday 
(27) of John Hersey’s “Into the 
Valley,” the correspondent’s ac- 
count of his first action at Guadal- 
canal, ingicating the show plans to 
mix up its program formats in 
good style. 





lem” continues its 10:30 to 11 a.m. 
Friday edition on WNBT, N. Y., as 
one of the more intelligent in all 
of video. Last week’s poser was 
“Child of a Broken Home,” with 
moderator _Ben Grauer and opin- 
ion-givers Rev. George P. Jacoby, 
Hershai Alt and Louis Sobel. It 
was an absorbing half-hour and, 





for parents and others interested 
in the welfare of children, a dis- 
The’ sectarian 
angle was incidental to the larger 
subject symbolized by the subtitle. 


The back-and-forthing, 
|Grauer tossing most of the ques- 


°20’s aren’t| tions and setting up the problems, 


| working out that way in this éra. | and Mrs. Parkhurst taking almost 


The college musical was a fre- 
quent inhabitant on the screens at 
that time. Eddie Cantor’s attempt 
to revive that form of entertain- 
ment on the Colgate program Sun- 
dy (20), over NBC-TV, didn’t work 
out entirely satisfactorily. 
Probably one of the major rea- 
sons why this session didn’t hit the 
Cantor par, is the fact that the 


ly, in this show. He was on for 
most of the time. Other perform- 
ers weren't given a chance to take 
front-and-centre for any length of 
time. Although this comic is one 
of the top performers about, it 
| was too generous a dose to take at 
lone sitting. This was especially 
| true, in view of the fact that much 
|of the writing wasn’t sufficiently 
| socko to make the grade. 

| Cantor, of course, had the good 
| sense to kid the fact that he had 
| himself cast as a college freshman. 
|It served as the peg for several 
gags, buf afterwards the situation 
| got tiresome. . 

| Singer Robert Clary showed him- 
|self to be an ingratiating per- 
|former. French singer shows con- 
siderable feeling in song. A mop- 
pet tapster, Sharon Baird, repeated 
a sock impact made several weeks 
ago. 

There was a lengthy skit satiriz- 
ing “Detective Story,’ which wasn't 
very funny. Kirk Douglas turned 
up for a briefie at the end of this 
segment, for a surprise end. Ac- 
tress Esther Dale also appeared in 
a bit with Cantor and Clary. 








“CBS Television Workshop” 
bounced back strongly Sunday (20) 
with its presentation of “Careless 
Love,” a jazz fantasy, after its 
preem fiasce the preceding week 
with “Don Quixote.” While it’s 
difficult to determine what was 
new or experimental about “Love,” 
that factor will undoubtedly come 
up for questioning in much that 
the “Workshop” attempts to do. 
Regardless of that, Sunday’s show, 
an original by John L. Gerstand 
and Norman Brooks, was amusing 
and interesting drama, well pro- 
duced, directed and acted. 

Yarn, which spotlighted Conrad 
Janis and his Tailgate Jazz Five, 
was actually based on the tune, 
“Bill Bailey, Won’t You Please 
Come Home?.” Janis, as the trom- 
bonist in the combo, played so 
hard that he became “real gone,” 
evaporaiing into thin air as he 
“sent” himself. His girl-friend, 
Lenka Peterson, urged the rest of 
the crew to play more music in an 
attempt to bring him back. They 
paraded up and down the streets 
|of New Orleans, playing most of 
|the songs in their repertoire, until 
| it hit them that his name was Bill 
| Bailey and there was a song about 
his coming back. Band promptly 





| swung into that and Janis came 


| back from where he had “gone.” 

| Tailgate combo is currently play- 
_ing on 52d Street, N. Y., and they 
| evidenced with their socko playing 
_on the show that they're real pros 
in the Dixieland style. Janis, while 
he encountered a little difficulty 
with his southern accent, along 
with most of the others in the cast, 
}scored solidly in both the thesping 
and playing departments. Rest of 
the cast are okay, including Miss 
Peterson; Edgar Stehli, as an old- 
time trombonist himself and a 
friend of the band; Michael Drey- 
fuy, ag the eultes-playing. leader; 





comic spread his talents quite thin- | 


| unobtrusive but vital participation 
by going right to the heart of mat- 
| ters, produced five main points: 

1. Children should not be re- 
quired to take sides on controver- 
sies or situations affecting their 
| parents. 


| 2. In the absence of a father, it 
| is necessary to introduce a ‘father 
| prototype” in the house in order 
that the child may identify himself 
with an older male therein (teacher, 
physician, Boy Scout leader, friend, 
uncle, etc.). 

3. Reasons for parents’ separa- 
tion or estrangement must be 
given. 

4. When the child reaches an 
“age of reason,” the truth regard- 
ing’ separation must be given; the 
proper approach must be made; it 
|must be revealed by a person in 
whom the-child has faith and trust, 
whether a parent or otherwise. 


5. It is important in many cases 





bureaus and agencies so that the 





of decisions may be shared by ob- 
| jective-neutral groups concerned 
| with children’s welfare. 

|. Prizes are awarded to writers of 
| best letters on each subject tackled. 
This is good promotion, as well as 
creating interest in universal sub- 
jects stemming from domestic 
problems. 





Jack Carter, who’s been without 
his own TV show for almost a year, 
took over as emcee for the vaca- 
tioning Milton Berle on NBC-TV’s 
“Texaco Star Theatre’ Tuesday 
night (15) and evidenced that he 
is still a solid bet for TV. Maybe 
it was because he was only guest- 
ing, but the comic seemed con- 
siderably more relaxed than he did 
when he helmed his own Saturday 
night layout for NBC last year. 
Whatever the cause, his subdued 
technique paid off handsomely for 
him, from his opening monolog 
through his sketches to his short 
song stints. 


studio audience with his opening 
broadside, in which he kidded some 
of Berle’s standard routines. Stu- 
dio audience, incidentally, was 
with him all through the show, 
indicating he hasn't been forgotten. 
Constance Moore, guesting in the 
show’s first half-hour, failed to im- 
press with a brace of tunes, but 
came back to score with Carter in 
a hillbilly sketch. Bibi Osterwald 
showed well in the skits. 


BMI’s TV Refresher 


Broadcast Music, Inc. field reps 
from the east, south and midwest 
regions are spending this week in 
Gotham for a complete television 
refresher course. The field men, 
including Lin Pattee, Dorsey Ow- 
ings, Ken Sparnon and_ Burt 
Squire, plus members of BMI’s sta- 
tion relations staff in N. Y., will 
visit the local tele outlets to study 
their operations and thus be in a 
better position to serve BMI sta- 
tions in the field. 


Stations which will be covered 
are WPIX, WABD, WNBT, WOR- 
TV, WJZ-TV and WCBS-TV. BMI 
recently held a similar video week 
on the Coast for its field reps out 
west, 








cry. Sof 


“Workshop,” incidentally, will at-| 


Helen Parkhurst’s “It’s a Prob- | 


with | 


that help be sought from service | 


He drew a big yock from the) 


With Dr. Joseph Reach Monsigno 
r. Jose uch, Mo 
Felix Pitt, Dr. C. H. Parrish, 
Harry S. McAlpin; Ed Mills, 
moderator 
Producer: Doris Ruthenburg 
Director: Mike London 
30 Mins.; Mon., 10 p.m. 
Sustaining 
WHAS-TV, Louisville 
Town’s outstanding TV panel 
discussion doesn’t dodge contro. 
versial topics, and particularly 
those which have a strong local 
tinge. Such a one was the race re- 
lations discussion, which brought 
together in the studio Dr. Joseph 
Rauch, a local rabbi; Monsignor 
Felix Pitt, an educator; Dr..C. H. 
Parrish, U. of Louisville prof., and 
|Harry S. McAlpin, assistant Com- 
| monwealth Attorney, latter two be- 
} ing Negroes. 


| Discussion 





brought out in- 
stances of racial discrimination, 
not only in this country, but in 
Korea, on the part of Army brass, 
‘according to McAlpin, who was 
over there. The topic was han- 
died in an intelligent and calm 
manner by all participants, all 
agreeing that much progress had 
been made, and will be made to- 
ward assuring rights to all, regard- 
less of race, color or creed. Agree- 
ment was also reached that in Ken- 
tucky, at least, what is needed is 
not more laws on the subject, but 
removal of a law now on the state 
| Statutes, called the “Day Law,” 
| which provides fer equal educa- 
| tional opportunities for both races, 
| but does not permit mixing. 





Dr Rauch, rabbi of Temple 
| Adath Israel, counselled against 
|too speedy changes. Speaking 


'from knowledge of 2,000 years of 
discrimination toward the Jews, he 
said tremendous strides had been 
made in the last 50 years in race 
relations. Negro members of the 
panel expressed themselves as 
wanting barriers removed now. 
While the intent of the “Let’s 
| Look It Over” panel show is to 
present panelists on the pro and 
con side, at show caught all mem- 
bers were identified with efforts to 
improve local’ race _ relations, 
hence the session didn’t develop 
any heated moments. Considering 
the improved status of race rela- 
| tions in the Louisville area, it’s a 
moot question if anyone of any 
standing in the community would 
risk taking the biased side of 
the race question in an open 
forum such as this TV show. 
| Ed Mills, WHAS-TV staffer, fills 
|the moderator role satisfactorily. 
| He gives participants full rein, and 
| doesn’t chime in unless the chat- 
|ter starts to lag. Altogether, this 
|is a stimulating half-hour and a 
session which should rate high 
with adult listeners. Wied. 
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burden, the ordeal and the making | 


TV DUDE RANCH 
With Patsy Clay, Bill Shomette, 

Carley Williams, Lou Emerson 

Pedro Gonzales, Ed Brinley, Mei 

Winters and orch 
| Producer-director: Dave Hubbard 
30 mins.; Thurs., 7 p.m. CST 
Participating 
WOAI-TV, San Antonio 

There is always a ready-made 
audience heré for this sort of a 
program, either the native Texan 
or visitor finding it welcome. There 
are songs, music and a bit of come- 
dy to make it a smartly-paced, 30- 
minute shindig. 

Action takes place on the mythi- 
cal TV Dude Ranch of which Bill 
Shomette is the bossman. He m.c.’s 
the show in an easy-going style, 
and is also heard in a song solo, 
as well as in a quartet made up 
of himself, Patsy Clay, Lou Emer- 
son and Curley Williams. He also 
handles comedy situations well 
'with Pedro Gonzales, Emerson and 
| Ed Brinley as straightmen. 

Williams is foreman of the out- 
fit and turns in a neat performance. 
He is also heard in several songs 
to his own guitar accompaniment. 
He has a pleasing voice, easy on 
the ears. Miss Clay handles the 
femme situation very well, with 
some repartee, as well as being 
heard in several solo song spots 
and with the quartet. 


fine TV comedy find hereabouts. 
He shows his vaude background 
to good effect. Comedy relief and 
novelty are also handled by Gon- 
zales. Mel Winters and his band, 
this time as the “TV Dude 
Rangers,” lend their usual fine 
musical support to the singers. 
There are several commercials 
cleverly interwoven into the script 
which are easy to take. There’s one 
for Greyhound Bus, which is & 
film clip, and another for Studer’s, 
local photo house, which was 4 
studio shot. Andy. 


WNYC Pacts Levin 


A. Alan Levin has been ap- 
pointed promotion director at 
WNYC, N. Y., succeeding Leland 
Merrick. 

Levin, onetime publicity and pro- 
motion director at WMCP, Balti- 
more, has recently been doing free- 
lance work in N, Y. 
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TELEVISION REVIEWS 





THE PACE OF CHICAGO 
With Harry Elders, Les Pederwell, 
Jean Mowry, eg 
lie Spears, Ka » 
|e as Lydia fers yg Pe 
egel; e Knigh 
Senek. ; Richard Paige 
orch 


o 
(Catkins, Holden) 
Touted as the highest budgeted 
package ever to hit the local video 


channels, “The Pace of Chicago” 
apparently is an attempt to cap- 
ture the flavor of the city by a 
series of dramatized squibs de- 
picting various aspects of life in 
this midwest metropolis. The at- 
tempt was only mildly successful 
on edition viewed (17). There was 
an obvious gap between the re- 
ported $5-10,000 per-show expendi- 
ture and the final product. 
Besides too many technical er- 
rors, which, of course, may eventu- 
ally be ironed out, there was a 
hoked up atmosphere about the 
overall treatment that suggests the 
need for a basic overhaul. The 
format itself is sound enough but 
somewhere along the line the 
strived-for realism lost out to 
something closer to melodrama. 


This time the theme was the city 
at night. The continuity thread is 
supplied by a fictional columnist, 
Caleb, who intros the various vig- 
nettes. Caleb is played by Harry 
Elders who was surprisingly ill-at- 
ease on this installment, but it’s 
a rugged assignment. The first 
Chi nightlife episode dealt with a 
cabbie who picked up a hood and 
was finally rescued by the cops 
whom he alerted by blowing his 
horn. The portrayal was a rank 
libel of Chi’s thugs. 


Somewhat more believable and 
effective, because it was a good 
plug for Travelers Aid, second se- 
quence showed how the agency 
aided a Polish lady in finding her 
son when she arrived alone in the 
“big city.” Also moderately suc- 
cessful was the dramatization of an 
actual rescue of an aged ry f from 
a burning building by a fire laddie. 
This bit included a film clip of the 
fire engine dashing off to the blaze 
and switched to a live shot of the 
enacted rescue. It finaled with the 
real fireman coming on to receive 
a citation from his chief. 


Probably one of the most costly 
single items in local TV annals 
was the brief appearance of singer 
Evelyn Knight. Supposedly work- 
ing a night recording session she 
unloaded a single ditty, plugged 
her Empire Room date, and de- 
parted. It was just a teaser as the 
gal projected excellently. 


The department store’s single 
commercial, surprisingly, had the 
most sincere ring of the entire af- 
fair. With Eloise Kummer doing a 
fine offscreen selling job, attrac- 
tive models displayed various ar- 
ticles for good impact. Dave, 





THE KLOSES 

With Woody and Virginia Klose 
Director: Grover J. Allen 

30 Mins.; Tues., 10:30 p.m. 
Sustaining 

WENR-TV, Chicago 


This late-evening WENR-TV 


‘half-hour occupied by Woody and 


Virginia Klose seems to be an- 
other one of those “either-or” sit- 
uations. The husband and wife 
duo, combining his slightly waspish 
off-the-cuff humor with her free- 
wheeling chatter, are formatted in 
another of a long list of local gab- 
interview shows. If the installment 
seen (15) was typical, the affair is 
long on_gab and short on inter- 
views. Burden, therefore, rests 
heavily on the personalities of the 
host and hostess. With such a per- 
sonalized treatment, there’s not 
much middle ground of acceptance. 
Viewers either cotton to the pair’s 
vocal ramblings or they find it 
quite devoid of interest, depending 
on personal taste. 


Idea apparently is to establish 
Woody Klose as something of a 
typical fumbling man-about-the- 
ouse whose ideas backfire. Dis- 
taffer, on the other hand, portrays 
the also typical efficient house- 
wife, who’s more than a little pa- 
tronizing about hubby’s efforts. 
The humor in the situation was 
Pretty subtle on the edition seen, 
so it wasn’t too clear whether the 
male’s “household hints,” such as 
using a rubber.band to hold wrap- 
around sandwiches or a lighted 
light bulb as a sox darning “egg,” 
were meant to be funny or legit 
suggestions. 


This business, plus reams of 
chatter about the real life Klose 
amily, took up about half the seg- 
ment. Remainder was given over 
© an interview of a U. of Illinois 
Physical education prof, who 
spieled on the benefits of exercise. 
his portion, angled at the middle- 
aged dialers, was interesting but 
verlong with the prof’s exercise 
S0ap boxing. ve, 


Sam | Prod 


BERT PARKS SHOW 
With 
Heatherstones, 


Directors: Berni Gould, Paul Har- 


rison 
Writers: Gould, Harrison 
30 Mins.; Mon.-Wed.-Fri., 3:30 p.m. 
GENERAL FOODS 
CBS-TV, from New York 

(Young & Rubicam) 

CBS-TV has gained a bright af- 
ternoon video show in the switch- 
over of the Bert Parks show from 
the NBC-TV channels. The Louis 
Cowan package is a festive pot- 
pourri of comedy and song design- 
ed for easygoing viewing. 

With affable emcee Bert Parks 
at the helm, the stanza moves at a 
breezy pace offering attractive bait 
for the mid-day dialers. Show is 
light on the eye and ear blending 
laughs and music for full impact. 
Parks deserves kudos for his song 
and comedy assignments which are 
completely winning. 

On show caught (16) Parks 
dueted nicely with Betty Ann 
Grove on “Hey, Good Lookin’”’ 
and soloed effectively on “I'll 
Never Forget You.” The Heather- 
tones, three femmes, offered 
“These Foolish Things” in an in- 
teresting setting and Miss Grove 
had a single spot in which she of- 
fered a cute specialty “I Got a 
Cousin in Milwaukee.” 

The comedy spots were weak, 
however, and displayed need for 
expert hand in editing and script- 
ing. Pantomime bit in which Parks 
essayed the role of multiple- 
thumbed butler stretched the gim- 
mick too far, slowing up neat pace 
of the stanza. Parks is no Chaplin 
and his panto should be kept at a 
minimum. 

General Foods, which picks up 
the tab on Wednesdays and Fri- 
days, displays its wares with imagi- 
nation and taste. Gros. 


PEE WEE KING SHOW 
With Redd Stewart, Bob Kay, Pee 

Wee King Band (9) 
Producer-director: Burt Blackwell 
30 Mins., Thurs. 7:30 p.m. 
TAYLOR DRUG 
WAVE-TV, Louisville 

Co-writer of “Slow Poke” and 
“Tennessee Waltz,” Pee Wee King 
has headquartered for a spell at 
WAVE, where he has a half-hour 
spot on Thursday with his band. 

Format has a hitching post set, 
with the boys seated on rough fur- 
niture, togged in western gear. 
King divides the vocal chores with 
Redd Stewart. There’s also a trio 
composed of Charlie Wigginton, 
King and Stewart. 

Bob Kay, WAVE staff announcer, 
provides the comedy element with 
his sheriff character. On show 
caught, he simulated a bum, which 
failed to click. Boys are »best in 
their straight guitaring and vocal- 
ling. Their dialog efforts are pret- 
ty stilted, and they don’t act re- 
laxed and natural in front of the 
cameras. King handles some of 
the commercials, while others are 


ms, 

Producer-director Burt Black- 
well has given the boys consider- 
able latitude on this show, but re- 
sults seem to justify his judgment, 
as most viewers like the show and 
rate it highly among local TV reg- 
ulars. Wied. 


TELEVISION RECITAL HALL 
Director: Kirk Browning 
Producer: Charles Polachek 

30 Mins.; Wed., 10:30 p.m. 
Sustaining 

NBC-TV, from N. Y. 

The contention of some critics 
that video, as a mass medium, 
must pitch its program material to 
the lowest possible common de- 
neminator is partially refuted by 
this show. Inaugurated last sum- 
mer and currently rescheduled as 
a regular series, “Television Re- 
cital Hall” is an uncompromising 
longhair offering that will appeal 
to a somewhat narrow audience 
segment who appreciate good mu- 
sic without any production sugar- 
coating. That’s an okay feature of 
this show because video can only 
mature through an attempt to ful- 
fill the needs of all popular levels. 

Like the usual run of musical 
shorts shown in the film art 
houses, this show presents its pro- 
grams with the focus exclusively 
on the performer. Settings have 
the austere air of a recital hall 
and the minimum use of camera 
angles offers minimum interfer- 
ence to the projection tof the mu- 
sic. It’s the type of show which 
doesn’t require fixed visual atten- 
tion just as a performance in a 
concert hall often can be encom- 
passed by occasional roaming or 
shutting of the eyes. 

The musical calibre of the show 
is ag with the program ma- 
terial on as high a piane as the 
devotees can demand. On the 
preem of the new series, the gui- 
tarist Andres Segovia played selec- 
tions by’ Bach, Scarlatti, and Villas 
Lobos with his usual delicacy of 





tone and did not patronize TY, 
Viewers. Herm. 


Grove, Bobby 





Foreign TV Review 








CURRENT RELEASE 

With John Fitzgerald, Diana Faw- 
cett, Harry Watt, John Hopkins 

Producer: W. Farquarson-Small 

45 Mins., alternate Thurs., 9:30 p.m. 

BBC-TV, London 


The first presentation of “Cur- 
rent Release” over the combined 
London - Midland - Northern net- 
works of the British Broadcasting 
Corp., marks the end of negotia- 
tions, extending more than 18 
months, between the British mo- 
tion picture industry and the BBC. 
The idea of using TV to boost up- 
coming product first originated in 
the councils of the film industry’s 
planning committee, which is the 
opposite number of the American 
COMPO. 

Achieving a compromise between 
the BBC claim for the right of free 
criticsm and for the industry's 
viewpoint that trailers should be 
presented as they are without com- 
ment. W. Farquarson-Small has ef- 
fected a program which, when run- 
ning smoothly, will provide a good 
teaser type entertainment for the 
public and an unqualified boost for 
the box office. With an estimated 
TV audience running into millions, 
“Current Release” should whet the 
appetite of the picture-going pub- 
lic in a manner which cannot fail 
to hypo the industry. 


For its first production, excerpts 
were chosen from six current of- 
ferings, four of which are British- 
made. In every case, the selection 
has been made with obvious care; 
not too much of the story is given 
away, but enough is screened to 
indicate the type of entertainment 
that is being offered. First batch 
included two Technicolor produc- 
tions, and while the screenings, 
naturally, were in black and white, 
particular reference was made to 
the fact. The commentatcr, John 
Fitzgerald, introduced each ex- 
cerpt, indicating type of subject 
and providing enough background 
material to make it understandable. 
The interjections by Diana Faw- 
cett, presumably as his secretary, 
seem quite irrelevant. They had 
no bearing on the subject and 
were pointless. 

As a special feature which will 
be done regularly, the program 
carried an interview with Harry 
Watt, director of ‘“‘Where No Vul- 
tures Fly,” in which he described 
some of the hazards of filming in 
the jungle. He was interviewed 
by John Hopkins in an easy and 
friendly style. 

Other films used in the program 
were “The Magic Box,” “Cyrano 
de Bergerac,” “Encore,” “I Want 
You” and “Lady Godiva Rides 
Again.” It is recognized that most 
of these films have run _ their 
course in London and in other first- 
run situations, but once the pro- 
gram gets into its stride, the trail- 
ers shown will be just ahead of 
London release. 

The program represents a ma- 
jor triumph for the British film 
industry. It has harnessed a po- 
tential rival and can claim to be 
the only industry which gets free 
advertising space for its product 
on the BBC networks. yro. 


SQUARE DANCE JAMBOREE 
With Bob and Betty Brown, Roy 

Koerber, The Haymakers, Don 

Soelber, Paul Alexander 
Producer-director: Byron Open- 

shaw 
30 Mins., Wed. 9:30 p.m. 
SEARS ROEBUCK 
KSL-TV, Salt Lake City 

(Featherstone ) 

As its name implies, this show 
is strictly on the homespun side, 
with cow-range entertainment and 
square dancing. But producer-di- 
rector Byron Openshaw handles 
the session intelligently, and does 
a slick job of preventing it from 
slipping farther east to the corn 


Whole deal is treated casually, 
with no effort to make a big pro- 
duction out of it, which results in 
a smoothly-coordinated show that 
pleases. Bob and Betty Brown star 
with their songs and guitar ac- 
companiment. Femme is cute as a 
button and warbles easily. Boy is 
good, too, but he’d do well to get 
rid of the black horn-rimmed 
glasses he wears. They just don’t 
go with a cowpoke outfit. 

Square dancing is tossed in a 
few times, with Roy Koerber tak- 
ing care of the calling chores nice- 
ly. Show includes music by a four- 
piece combo, The Haymakers. 

Emcee Don Soelberg fits into 
the pattern neatly. He doesn’t work 
too hard for laughs, kids around 
easily, and does well for himself 
and the show. 

Paul Alexander pitched the com- 
mercial for the new Sears Allstate 
car in a straightforward job, al- 
though copy is a little wordy. By 
skipping over the pitfall of trying 
to be pretentious, “Jamboree” suc- 





pretentious, “Jamboree” 
ant hit Mour oF fin? Berk 





MR, I. MAGINATION 

(Last of the Mohicans) 

With Paul Tripp, Butch Cavell, 
Ruth Enders, Ted Tiller, Joe 
Silver 

Producers: Norman & Irving Pincus 

Director: Fred Rickey - 

Adapter: Tripp 

30 Mins.; Sun., 6:30 p.m. 

Sustaining 

CBS-TV, from New York 


When “Mr. I. Magination” went 
off the air last year following its 
commercial cancellation there were 
lOts of squawks from viewers and 
the press, and CBS-TV’s reprise of 
the series in cream time on a 


sustaining basis consequently has 
drawn trade plaudits. However, the 
preem Sunday (20) proved a disap- 
pointment. “Mr, I” will have to 
show improvement if it’s to live up 
to its rep as one of the top moppet 
shows. 

Fault was chiefly in the selection 
of the _ kickoff vehicle, James 
Fenimore Cooper’s classic, ‘The 
Last of the Mohicans.” Latter 
spotted juve actor Butch Cavell as 
Uncas, the last Mohican and a “‘good 
Indian.” Uncas was the bosom pal 
of a frontier scout (played by Mr. I 
—Paul Tripp) attached to a British 
outpost at the time of the French 
and Indian war. In contrast with 
the “treacherous” Indians who 
were allied with the French and 
who massacred women and chil- 
dren, Uncas helped Tripp save the 
British commander's __ beautiful 
daughter from the Redmen. Plot- 
wise the tale held interest, but it 
lacked full understanding of the 
history of the time and gave a 
semi-biased view of the original 
Americans. An airer designed for 
youngsters should exercise greater 
care in its presentation of other 
races. 

Direction also robbed the tele- 
cast of full dramatic impact by 
lapsing into caricatured portrayals. 
The British commander was a semi- 
comic figure, the scout was able to 
outsmart his foe by transparent 
trickery, and the Indian villain was 
too obvious a heavy. 


Butch Cavell did a sock job as 
the. youthful guest who got his 
wish, the chance to be the Indian 
brave of 200 years ago. Tripp, as 
the train conductor who transports 
kids into any situation they desire, 
should appeal to the minors. Pro- 
duction was good, with effective 
sets, nice camerawork that made 
the forest scenes convincing, and 
mock-ups that came across real- 
istically, as in the sacking of the 
fort. 

The series’ wish-granting format 
is flexible and with better scripts 
“Mr. I’ should latch on to a sizable 
audience in the school set. Bril. 


FUNNY PAPER THEATRE 
With Art Linick 

Director: Chuck Marquis 
30 Mins.; Sun., 11 a.m, 
NELSON BROS. 

WGN-TV, Chicago 

(Hartman) 

a neat little Sunday 
entry that looks likely to 
grab off a hefty kiddie audience 
slice. The idea is simple but ef- 
fective. Art Linick, longtime radio 
personality, does a LaGuardia this 
time reading the Chicago Tribune 
Sunday comic strips. 

To avoid a static effect, Linick 
is surrounded by a group of young- 
sters as he scans the funnies. This 
gives the cameras a good field of 
mobile young faces to shoot at for 
visual background and also gives 
Linick an opportunity to spice the 
session with some ad lib chinnihg 
with the guests. 

Host displayed a nice fatherly 
mien on show seen (20) that 
quickly put the moppets at their 
ease. His reading of “Dick Tracy,” 
“Little Orphan Annie,” et al, was 
pleasantly unhoked. 

The show, beamed as it is 
strictly at the young folk, seems 
a rather odd choice for its furni- 
ture store bankroller since the 
blurbs were aimed at homeowners. 
Theory apparently is that if it’s 
something the kids demand, their 
parents have no choice but to turn 
it on. ave. 


Here's 
po ye 
f 





VARIETY TIME 

With Ernie Tetrault, Others 

60 Mins.; Mon.-thru-Fri., 9:30 a.m. 
Sustaining 

WRGB-TV, Schenectady 


METROPOLITAN OPERA AUDI- 
TIONS OF*THE AIR 

With Milton Cross, narrator; Pa- 
tricia Bybell, Nino Luciano 

Producer: William Marshall 

Birector: Herman Liveright 

30 Mins.; Tues., 8:30 p.m. 

Sustaining 

ABC-TV, from N. Y. 


Metropolitan Opera auditions, a 
longtime radio feature which has 
sprung several current topflight 
Met persgnalities into the bigtime, 
preemed with good results as a si- 
mulcast via ABC Tuesday night 
(15). , While little has been done 
to dress the show visually, the cam- 
eras alone provide enough added 
interest to make the series on TV 
a welcome addition to the longhair 
|roster. And, since it bucks both 
| NBC-TV’s Milton Berle show and 
| CBS-TV’s Frank Sinatra show, it 
stands a good chance of picking up 
whatever viewers don’t go for the 
variety formats. 

In making “Auditions” into a 
simulcast, ABC noted that the ac- 
cent would still be on the radio 
side, .with no concessions made to 
TV. That probably explains why 
narrator Milton Cross read his 
notes on the simulcast preem and 
why those huge bulky mikes were 
used, instead of the modern button 
types. ABC may have a point in 
not wishing to spoil the show’s 
quality by over-producing for TV, 
but it seems that the producers 
could clear up a few minor points 
like those without harming enjoy- 
ment of the AM listeners. And 
it would certainly do a lot for the 
TV viewers. Otherwise, shots of 
the orch playing on a bare stage 
and of the auditioning singers 
merely standing before the orch 
provide enough visual interest. 

Initial simulcast benefited by the 
presence of Patricia Bybell, a lyric 
soprano who was “trying out.’”’ Gal 
displayed a fine set of pipes in her 
renditions of,some of the more pop- 
ular arias but, besides that, showed 
terrif videogenic qualities, includ- 
ing a sensitively beauteoltis face 
and the _ physical attributes to 
match. Tenor Nino Luciano, the 
second tyro, had a similarly good 
voice, projecting his arias solidly. 
Fausto Cleva, as usual, batonned 
the orch for solid musical ropa 

Cross, who’s been narrating this 
series, as well as ABC’s Saturday 
afternoon pickups from the Met 
for a number of years, was too stiff 
and unrelaxed for TV. John Gut- 
mar, the Metopera’s assistant gen- 
eral manager, on the other hand, 
evidenced a nice informality in an 
ad lib little speech at the 15-min- 
ute break. Stal. 





TV TRADING POST 

With Gordon Tuell, others 

25 Mins.; Mon.-thru-Fri., 9:05 a.m. 
Sustaining 

WRGB-TV, Schenectady 

New, simple program packages 
a fair exchange of entertainment 
at minute cost to the station. Gor- 
don Tuell, best known as a pro- 
ducer, conducts the trading post, 
at which viewers, in person and by 
mail, offer to sell or swap various 
articles. He seeks those which are 
unusual or have a special story, 
although others are accepted. Items 
eri or sought on the three 
nitial blocks included an oid style 
banjo, building blocks, a riding 
horse, dogs, a stein and glass paper 
weights. 

Studio visitors screened surpris- 
ingly clear, as a group, and talked 
moderately well. Tuell, who 
rings a bell as guests enter, 
questions them in friendly fashion. 
At times, Tuell overspills the chat- 
ter dam, but this is largely due to 
program’s length and the need for 
stretching time. 

Feature could be built in pro- 
duction. The curiosa and public 
service angles make it palatable 
early morning fare, after the two- 
hour “Today.” Jaco. 


LET’S TALK IT OVER 
With Rev. J. Edward Carothers, Dr. 
Zack Russ, Dr. Harry J. Linton, 
Mrs. Paul Boyce, Others 
30 Mins.; Sun., 3:30 p.m. 
WRGB-TV, Schenectady 
New program presented by the 
Federations of Churches in Sche- 
nectady, Troy, Albany and Pitts- 
field features round-table discus- 
sions of common problems which 
ean be clarified through analysis 
by persons in various walks of life. 
Ministers of churches in six cities 
participate. First telecast had the 
four-person panei considering four 





queries chosen from a 228-subject 


Title of this was taken from an-| checklist submitted to unmarried 
other morning program on which | persons in Rev. J. Edward Caro- 
WRGB-TV staffers rotated, but the |thers’ church, plus a hymn by the 
new feature fits into a different | choir. 


format and approach. Ernie Tet- 
rault combines filmed and record- 


|  Teeoff had only a tinge of the 
, denominational and, therefore, its 


ed musical entertainment, commu- | appeal presumably would be broad 


nity service, interviews, chatter 
and curiosa. 

Tetrault threads the segments 
with an intimate, impromptu, 
sometimes kidding approach. The 
community and interview angles 
are the most significant, if not the 
,Popular.., A Rood, .wamens 


os 
rogram. 


| for serious-minded viewers. Con- 
| ducted on a high level, the video- 


cast became talky in spots, but that 
is in the pattern and time length. 
Problems probed were those on 
personality adjustment, especially 
those-of young people coming from 


i 


} 


smaller town to, an indystrial city. 
) Jaco: 
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1957 


Seen as FM's Rebirth Year; 


Sales Drives Set for Varied Areas 





WwW 
This year of 1952. in which tele- 
vision will be relezsed from its 
long freeze. gives promise also of 
being the year of the rebirth of 
FM For the first time since “the 
finest aural service ever knoyn™ 
received its postwar blessing from 
the FCC. there’s action on the FM 
front—real action. The manufac- 
turers of sets. distributors, dealers 
and broadcasters are at last getting 
together. thanks to a more realis- 
tic approach to the problem by 
Harold Fellows, new prexy of the 
National Assn. of Radio and TV 
Broadcasters 
As pointed out here Friday (18) 
by the association's FM director. 
John Smith. Jr.. at a2 meeting of 
the irdustrv to plan an FM test 
campzign in Washington during 
March. Fellows has changed the 
situation between broadcasters and 
manufocturers from war to truce 
And. said “it’s been a very 
active truce.” There was unques- 
tionable evidence at this meeting 
that NARTB and the manufactur- 
ing industry. under the leadership 


of the Radio-Television Manufac- 
turers Assn.. are working as a team 
to give FM its mmch-needed shot- 


in-the-arm 

James Secrest. general manager 
of RTMA. gave assurances that 
RTMA is “solidly behind” the FM 
campaign. “We believe there is a 
market for FM that hasn't been 
fully realized.” said Secrest, point- 
ing out that FM sales would be es- 
pecially welcome at this time when 
TV et business isn’t what it 
might be. 

And a secondary reason for push- 
ing TV. said Secrest, is to kill the 
idea that “some officials” in Wash- 


ington have. that “there’s a con- 
spirac among manufacturers to 
bury FM.”.~ The industry is just as 
anxious to sell FM sets as any 
other appliances, he added. and the 
test campaigns (‘in North Caro 
lina. Wisconsin and D. C.) should 
prove that 

Further evidence of the manu- 
facing industry's interest was 
shown in the presence at the meet- 
ing of Herb Guenin, of RCA: 
James Farley. of General Eleciric; 
Henry Onorati. of Crosley; Morgan 
Greenwood, of Phileo, and Dave 
Grigsby, of Zenith. Representa- 


tives of Washington area distribu- 
(Continued on page 43) 


PHILLY TV STATIONS’ 
186 ‘DIMES’ PLEDGES 


Philadelphia, Jan. 22. 

Philadelphia television stations 
raised more than $18,000 in pledges 
during a series of three successive 
telecasts for the 1952 March of 
Dimes. 

WFIL-TV kicked off the series 
with a four-hour marathon (14), 
with Jimmy Blaine as emcee. which 
raised $11,215 in pledges. WPTZ 





devoted a film program to the’ 
with Susan, 


March of Times (15) 
Peters heading the array of staffers 
to make the pitch. The station 
sought no pledges. however. 

, rer “Pd wound up the series 
16?) 
maxed by the appearances of 
World’s Champion Jersey Joe Wal- 
cott and welterweight Gil Turner 
which drew $7,000 in pledges. 
Roger W. Clipp, business manager 
of the WFIL stations and general 
chairman of the March of Dimes 
drive here. said he expected the 
total response from the three-day 
telecast to reach $20,000. Viewers 
were urged to send in returns to a 
special Postoffice Box 1952. 


Dowiing May Take Over 
As Pinza TV Producer 


Legit producer-actor Eddie Dowl- 
ing may turn television producer, 
with reports that he may take over 
the production reins on the Friday 
nizht RCA-sponsored Ezio Pinza 
show on NBC-TV. Ezra Stone is 
currently producing the stanza, but 
finds himself bogged down by a 
multiplicity of TV assignments. 

Pinza show, currently on a week- 
ly basis, goes bi-weekly next 
month, with Dennis Day also 
picked up by RCA as the alternate 
week attraction, effective Feb. 8. 
Day's show was kine auditioned 
last week on the Coast. 





ashington, Jan. 22. *— 


with an all-day telethon cli-| 


Kyle MacDonnell Set 
As WOR Disk Jockey 


Songstress Kyle MacDonnell is 
switching to AM via WOR, N. 
with a disk jockey airer. Show, 
which kicks off Monday (28). will be 
beamed Monday, Wednesday and 
Friday at 6:15 p.m. 

She’s being handled by her 
spouse, Dick Gordon, Jr.. who 
earlier this month sold out his in- 
terest in Foley & Gordon, Inc. 


C. of C. Nixes 
Labor Debates 


As ‘Hog-Calling’ 


Washington. Jan. 22. 
When capital and labor get to- 





gether on a radio debate, it be- 
comes a “hog-calling contest.” So 
declared the U. S. Chamber of 


Commerce last week, in reply to 
charges by the American Federa- 
tion of Labor and Congress of In- 
dustrial Organizations that C. of C. 
spokesmen take a “run-out pow- 


der” when invited to match wits 
with union officials on radio 
forums. 


Asserting its policy on radio de- 
bates. of C. of C. said its spokes- 
men “will continue to appear in 
public debates with union officials 
or anyone else, when there is rea- 
sonable expectation that partici- 
pants will stick to the subjects as- 
signed, and that the debates will 
not degenerate into ranting and 
namecalling.” 

Chamber said it does draw a line 
on “certain radio programs where 
union officials have seized the 
chance to ride off in all directions 
from the subject, on the wings of 
rash, bellicose statements or mean- 
ingless and parroted slogans from 
which there is no quick, sensible 
reply. The Chamber does not 
believe there is much contribution 
to public thinking in a hog-calling 
contest.” 

Line will also be drawn, said the 
Chamber, on forum programs in 


|which C. of C. spokesmen have, 


|been “hopelessly” outnumbered.” 
Organization points out that in the 
| CBS program, “Cross-Section 
| USA,” of Jan. 11, there were two 
spokesmen for labor, one for agri- 
}culture and one for business. 

Basis for union charges was 
_ dropping by NBC of its “America 
United” show and substitution of 
|“Viewpoint—USA” to be assigned 
to individual organizations in turn, 
)} including the Chamber. 


CBS Was There 


Editor, VARIETY: 

Variety in its Jan. 16 issue asks 
a fair question: “Where Was Ra- 
dio?” in the coverage of the Kurt 
Carlsen saga. But 





the job, CBS Radio asks to be in- 
cluded out. 

As the Flying Enterprise strug- 
gled toward Falmouth, Paul Niven 
,of our London news staff reported 


its progress in numerous CBS 
Radio News broadcasts from that 
seaport. But the big job in that 


coverage was to do what radio 
always does—get the principals and 
put them on the air at once, to tell 
|their own story. Captain Carlsen 
|had scarcely touched land before 
| Niven was on his trail, and on the 
8 a. m. (EST) CBS Radio “World 
|News Roundup” Jan. 10, Niven had 
'Carlsen in a little studio in Fal- 
mouth where he broadcast the 
| Story of his adventure direct to lis- 
teners in America. This exclusive 
interview .was immediately picked 
up by news services. It was in 
demand for days by newspapers 
and magazines. One hour after 
Carlsen’s original broadcast, CBS 
Radio “News of America” repeated 
the story by recording and then 
‘gave Carlsen’s own voice making 
|his reply to the welcome by the 
mayor and the people of Fal-, 
mouth. This was the high spot 
of. the CBS radio coverage which 
had kept abreast of the event from 


(Continued on page 41) 


| Mich. Tax 


Y..9 


as for your, 
statement that radio was not on! 


on TY Recemts 


Lansing. Jan. 22. 


Passing its first bill of the 1952 


The levy will be 10% on non-| 
title events and 5° on national or 
world championship matches. 


Ted Mack ‘Auditioning’ 








D. C.’s Govt. Employees 


Today (Wed.) for B’casts 


Ted Mack will preside over final 
talent auditions today ‘Wed.) for | 
the Federal Recreation Committee | 
in Washington, D. C. Committee. 
representing 250,000 employees of 
75 government agencies has ar- 
ranged a tie-in with “Original 
Amateur Hour” for winning per- 
formers to compete for = gg 
weekly program broadcasts. an | 
was given impetus by Old Gold 
sponsorship. 

FRC talent auditioning. an an-' 
nual event among Washington's 
working personnel, has become 4a | 
major feature of organized recrea- 
tional project. For ‘51, Mack and 
“Amateur Hour” staff selected 12 
acts which subsequently appeared 
on regular network shows. 

Current tryouts, pre-judged in 
December by Washington news- 
paper arid TV groups, covered au- 
ditioning of 400 Government em- 
ployee contestants. Outstanding 
acts selected from this number will 
perform for Mack and “Amateur 
Hour” director Bob Reed today at 
Washington's Inter-departmental | 
Auditorium. Event is FRC’s main | 
seasonal theatrical affair. 


SINATRA IS NEWEST 
CASUALTY ON WDTV 


Pittsburgh, Jan. 22. 

Newest casualty on WDTV. city’s 
only channel, is Frank *Sinatra. 
who has just chalked up the short- 
est run on record on the DuMont- 
owned station. Only three or four 
of The Voice’s programs were 
carried when management sudden- 
ly announced that it was being’ 
dropped. 

Decision of WDTV to run the 
first half-hour of Sinatra along 
with “Keep Posted” on alternate 
weeks with Milton Berle kicked 
up quite a fuss with latter's spon- | 
sors, Texaco, who threatened to 
pull Berle altogether in he wasn't | 
carried regularly. When DuMont 
people stuck by their guns, how- | 
ever, Texaco relented and agreed | 
to let Berle come in every other | 
Tuesday. 

Pulling of Sinatra doesn’t mean | 
that Berle goes back on a weekly | 
basis. Alan Young comes in on the | 
alternate Tuesday 8-8:30 slot, with 
“Keep Posted” continuing on the 
same basis the half hour after that. 

No reason was given by WDTV 
for dropping Sinatra although it's | 
believed the fact that he was spon- | 
sorless for the half hour that! 











/came through here bi-weekly had | 


a lot Ao do with it. | 





; 
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Electric Cos. Trim Radio | 


i 


Coin on ‘Corliss Archer’ 


Electric Companies Advertising. | 
which has recently expanded its ad | 
budget into television, has decided | 
to cut back its sponsorship of CBS | 
Radio's “Meet Corliss Archer” | 
from a weekly to an alternate week | 
basis. New setup is effective im-| 
mediately, meaning the Sunday 
night show will be sustaining this 
week (27), with the bankroller com- 
ing in next on Feb. 4. Agency is 
N. W. Ayer. 

For TV, the Electric Cos. has 
bought a new series of half-hour 
vidfilms, which preem in 35 mar-» 
kets Sunday under the title of 
“Electric Theatre.” Films were' 
produced at the Eagle Lion studios 
on the Coast by Screen Televideo 
Associates, with Gil Ralston as 
exec producer. 

CBS will keep “Corliss” on a 
sustaining basis during the weeks 
skipped by Electric Companies, in 
hopes of lining up a new sponsor | 
for the alternate Sundays. Spon- 
sor’s checkout, incidentally, opens 
up another hole this season in what 
hed started as an SRO night for 
CBS. | 


Cleveland — Carr Liggett has 


taken over the Old Dutch Beer ac- . 
count which runs an _ hour-'ong 





| Monday night TV show on WEWS| 


TV Drama Calendar 


(Jan. 23-Feb. 2) : 
Following is the lineup of hour-long dramatic shows on the major 
television networks during “a ag? 10 days: 
an. 
Kraft TV Theatre (NBC—9 to 10 p.m). “The Peaceful Warrior,” 
by Eric Hatch. With Dick Foran, Nita Talbot, Melville Cooper. 


Celanese Theatre ‘ABC—10 to 11 p.m). 
Eugene O'Neill, adapted by Norman Lessing. 


John Qualen. 


“Anna Christie,” by 
With June Havoc, 


Jan. 25 
Sehlitz Playhouse of Stars (CBS—9 to 10 pm). “P.G..” by Hal. 
sey Malone, adapted by Arnold Schulman. With Dan Duryea, John 


Forsythe, Teresa Celli. 


Jan. 27 


Phileco TV Playhouse (NBC—9 
Swift. 


to 10 p.m.). “Segment,” by David 


With Mercer McLeod, Eileen Heckart. 


Jan. 23 


Lucky Strike Theatre (NBC—9:30 to 10:30 pm). 


“Eva? Caro- 


line?”, by Allan Vaughan Elston, adapted by Thomas W. Phipps 
With Richard Carlson, Jayne Meadows, Viola Roache, Raymond 


Bramley. 


Studio One (CBS—10 to 11 p. 


and Ward Hawkins. 
Santon. 


m.). “Burden of Guilt,” by John 


With Anthony Ross, Ralph Nelson, Robert 


Jan. 30 


Kraft TV Theatre (NBC—9 to 10 p.m). 


tains.” by Edward Madden. 
Pulitzer Prize Playhouse 


(ABC—10 to 11 


“Mrs. O’Brien Enter- 


p.m.) “Years of 


Grace,” by Margaret Ayer Barnes, adapted by Denis Green and 
Norman Lessing. With Ann Harding, Lucille Watson. 


Feb. 1 
Schlitz Playhouse of Stars (CBS—9 to 10 p.m.). “Lady With a 
Will.” adapted by Don and Katrina Ettlinger from “Miss Quiz,” 


by Ward Morehouse and Peggy Wood 


With Ann Sothern. 








IL B casters Plan Legislative Fight 


Vs. University TV Station as Unfair 





>’ éfp* , 

CBS-TV’s ‘Big Hello 
New audience participation show, 
in which guests for the first time 
will be able to speak on the phone 
to friends in a different part of 
the country and see them while 
they talk, is being lined up by 
CBS-TY. Titled “The Big Hello,” 


the show will be auditioned in 
early February for a _ projected 
weekly half-hour public service 
series. 

Program is the brainchild of 
James Fonda, who is with CBS- 


TV on the Coast. Through use of 
the microwave channel to both 
coasts, the web believes it will be 
able to make possible the long- 
pending visual telephone service. 
It’s presently planned to bring on 
as participants such persons as a 
GI landing on the Coast from 
Korea, who may want to talk to 
his family in N. Y.; 
N. Y. who may not have seen her 
son on the Coast for many years, 
etc. 


Nielsen Pays 756 
To Sindlinger In 
Suit Settlement 


Suit involving A. C. Nielsen and 
C. E. Hooper. on one hand, and 
Albert E. Sindlinger on the other 
has been settled out of court with 
both sides claiming victory. Nielsen 
firm has paid Sindlinger $75,000. 
with Nielsen himself, Hooper and 




















Henry Rahmel, Nielsen engineer- | 


ing v.p., paying $1 apiece. 

Ending a 27-month-long hassle 
with confusing claims and counter- 
claims, Judge Ganey of U. S. Dis- 
trict Court for eastern Pennsy}- 
vania signed an order dismissing 


|the federal action and counter- | 
| claims. 


One of the considerations on 
which the Nielsen-Sindlinger settle- 
ment was reached is an agreement 
solving the patent litigation, mak- 
ing it possible for Sindlinger to 
continue audience measurement 
with the Radox technique. Sind- 
linger said that he was forced to 
suspend biz in 1950 when it was 
impossible for him to settle the 
Radox-Nieisen patent-interference 


, set-o by a cross-licensing arrange- 


ment which he had proposed. Niel- 
sens alleged refusal to cooperate 


with Sindlinger in a cross-licensing 
deal was one of the charges in 


the federal litigation. Sindlinger 


|} had charged Hooper and Nielsen 


with “monopolistic practices” to 
freeze him out of the nose-count- 
ing field. 

“By waiving certain of our claims 
and -legal right of appeal.” Sind- 
linger said this week, “we permit 

(Continued on page 41) 


me 


a mother in| 


Chicago, Jan. 22. 

The Illinois Broadeasters Assn. 
may carry its fight against a tele- 
vision station operated by the U. 
of Illinois to the state legislature, 
it was indicated after a meeting 
here last week between IBA mem- 
bers and university officials. 

It was brought out that the 
school at present has no funds for 
; the erection or operation of the 

proposed station. The broadcasters 
hinted that if all other. efforts 
failed in their attempt to forestall 
| the establishment of a university 
outlet, they would register their 
opposition at the state assembly 
when the state-supported institu- 
tion applies for the necessary coin. 
The IBA is attacking the pro- 
posed educational station on sev- 
eral grounds. First, the broad- 
casters’ group argues the schoo! is 
rushing into the video picture with- 
out adequate investigation of the 
; economics involved, and without 
prior approval by the state law- 
makers. Also, it’s not fair to ex- 
pect the taxpayers to shell out for 
an outlet at the Urbana campus, 
which would only serve a relative- 
ly limited number of citizens. The 
university could best fulfill its 
function by packaging film educa- 
tional shows for use on the present 
|} and proposed commercial stations, 
| its argued. 
| University to Go Ahead 
However, it’s obvious that the 
real nub of the issue is the fact 
that under the present FCC chan- 
nel blueprint, the only VHF outlet 
|for the East Central Illinois area 
‘has been set aside for educational 
| use. That's Channel 12, for which 
| the university has notified the FCC 
that it intends to formally apply. 
|Three commercial stations are 
planned for the Champaign-Urbana 
region, but they are in the UHF 
spectrum. 
Although nothing clear-cut came 


(Continued on page 39) 


CBS Sets Radie Harris 
For Capsule Aft. Show 


CBS Radio, continuing to em- 
phasize five-minute shows as a lure 
\to potential advertisers, has lined 
up a new briefie of that length fea- 
turing Hollywood columnist Radie 
Harris. Show is scheduled for 
|cross-the-board airing in the 3.50 
b- 3:55 p. m. period, starting Jan. 

8. 

, Judy Garland has been set as the 
first guest to be interviewed by 
Miss Harris. It will mark her first 

|} guest appearance on radio since 

| she opened at the Broadway Palace 

last Oct. 16. 

| New show will give CBS three 

five-minute programs back-to-back. 

Cedric Adams, bankrolled by Pills- 

‘bury, is now in cross-the-board 

from 3:40 to 3:45, and that is fol- 

; lowed by the Carl Smith show, 

sponsored by Kellogg’s from 3:45 to 

(3:50. Miss Harris will spin Holly- 

| wood gossip and interview visiting 

| Sime celebs. with the show originat- 

ing from N. Y. 
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FILM PERSONALITY MOST 
EFFECTIVE ON RADIO 


Ronald Colman 
“Halls of Ivy” 


Wednesday 8:00-8:30 p.m. 
Sponsor: Jos. Schlitz Brewing Co. 








BEST MYSTERY PROGRAM 
“Dragnet” 
Starring Jack Webb 
Thursday 9:00-9:30 p.m. 
Sponsor: Fatima Cigarettes 








BEST MUSICAL SHOW 
“The Telephone Hour” 
Distinguished artists from 
the operatic and concert stage; 
Donald Voorhees conducting 
Monday 9:00-9:30 p.m. 
Sponsor: The Bell Telephone System 





BEST QUIZ SHOW 

i “You Bet Your Life” 
Groucho Marx—M. C. 
Wednesday 9:00-9:30 p.m. 

Sponsor: DeSote-Plymouth Dealers 





y Tra? get 





CHAMPION OF CHAMPIONS 
“THE BIG SHOW” 
Sunday 6:30-8:00 p.m. 

Starring Tallulah Bankhead 

The glamorous, gracious gal who also took two 2d places as 
Best Comedienne and as Best Master of Ceremonies. 
Sponsors: Reynolds Metals Co.; American Chicle Co.; 
Whitehall Pharmacal Co.; Chesterfield Cigarettes 


THE REVIEWS 
ARE IN 


And NBC won more awards, more first place 


awards, than any other network. 


In the 16th annual poll of American newspaper, magazine and 
radio critics conducted for “Fame” magazine by Motion Picture 
Daily, 11 first places, 10 second places, 6 third places were awarded 
to NBC. These are the final reviews, the personal choices of radio’s 
most discriminating listeners, the critics themselves. 


But most significant of all, notice which first place awards 
NBC Radio won. In variety shows—the Champion of Champions, 
THE BIG SHOYW ; the best dramatic show; the best mystery show; 
the best musical show; the best quiz and audience participation 
shows; the most promising stars; the best dance band; and, of 
course, the best symphony orchestra. 


These are the program types which hold biggest audiences, 
which sell most products. And advertisers can still buy into two 
of the first place winners. Ask us about THE BIG SHOW and 
BOB AND RAY. 


NBC Radio Network 


a service of Radio Corporation of America 


BEST SYMPHONIC ORCHESTRA BEST COMEDY TEAM 
The NBC Symphony Orchestra 


Saturday 6:30-7:30 p.m. Friday 8:30-9:00 p.m. 


Sponsors: American Chicle Co.; 


Whitehall Pharmacal Co.; 
Chesterfield Cigarettes 


if yuo ao beat fhe fo D) P jew ro vod gi vaetv l/l L$ ape 


Dean Martin and Jerry Lewis 





BEST DRAMATIC PROGRAM 
“Theatre Guild On The Air” 
Homer Fickett—director 


Sunday 8:30-9:30 p.m. 
Sponsor: United States Steel Corp. 





BEST AUDIENCE 
PARTICIPATION PROGRAM 


“You Bet Your Life” 
Groucho Marx—M. C. 


Wednesday 9:00-9:30 p.m. 
Sponsor: DeSoto-Plymouth Dealers 





MOST PROMISING STAR 
OF TOMORROW 
Bob (Elliott) 

Ray (Goulding) 
“The Bob & Ray Show” 
Monday-Friday 5:45-6:00 p.m. 
“Inside Bob & Ray” 

. Saturday 8:30-9:00 p.m. 





BEST DANCE BAND 
Guy Lombardo 
“Your Hit Parade” 
Thursday 10:00-10:30 p.m. 
Sponsor: American Tobacco Co. 
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MGM MUSICAL COMEDY THE- 
ATRE 


(it Happened in Brookiyn) 
With Mimi Benzell, Russell Nype, 


Clifford Carpenter, Bill Smith, | 


Ronnie Liss, others; Joel Her- 
ron orch 
Producer: Raymond Katz 
Director: Marx B. Loeb 


Adapter: William Kendall Clarke Mutual, from New York 


60 Mins.; Wed., 8 p.m. 
Sustaining 
Mutual, from New York 


This shapes up as perhaps the 
most solid audience show in the 
lineup MGM Radio Attractions is 


producing for Mutual. Its blend of 
drama and tunes, with name tal- 
ent and properties, some of which 
had success in their pic form, 
makes a listenable combination 
over the hour route 

On the show caught Wednesday 
(16) the vehicle was “It Happened 
in Brooklyn,” adapted from the 
five-year-old Metro release that 
starred Frank Sinatra, Kathryn 
Grayson, Peter Lawford and Jim- 
my Durante. It was brought to 
radio with Mimi Benzell, and Rus- 
sell Nype of Broadway’s ‘Call Me 
Madam.” The story is one of those 
obvious .bits of fluff which usually 
form the basis for 
Nype played the young singer- 
composer who falls in love with 
another young hopeful, Miss Ben- 
zell. But she falls for Nype’s best 
friend, and there’s the added com- 
plication that she’s giving up her 
chances for an operatic career to 
ene her pianist kid 
iverything ends happily, however, 
with an assist from a friendly 
Italian janitor. 

William Kendall Clarke, who has 
done better things, turned in 
script that didn't avoid the cliches. 
The tunes, however, were appeal- 
ing. Although not pop faves, they 


suited the story, had some cute 
lyrics and were nicely put over 
by the Benzell-Nype team, who 


also had good acting support. Joel 
Herron’s WMGM_ (N.Y.)  orch, 
which is working on the shows 
waxed in the east, provided a full- 
bodied backgrounding. 
Airer included some 
items, such as “Delia” and the 
“Waltz Song’ from “Romeo and 
Juliet,”” both socked over by Miss 
Benzell 


familiar 


been a stronger entry with a 
larger helping of music. Bril. 


WORLD FLIGHT REPORTER 
With Dan Peterson 
5 Mins.; Mon.-thru-Fri., 5:55 p.m. 


Sustaining 

ABC, from New York 

ABC’s new _ cross-the-boarder, 
“World Flight Reporter,” is a 


clicko interview session that makes 
the most out of its five-minute run- 
ning time. Format has Dan Peter- 
son querying travelers as they ar- 
rive at 
port. The session’s are breezy, in- 
formative bits which should click 
with the stay-at-home dialers. 

On preem (21), Peterson inter- 
viewed Harvey Firestone, Jr., ar- 
riving from Liberia, and Princess 
Alice of Greece, coming in from 
England. Peterson handled the 
questions with ease, and both Fire- 
stone and Princess Alice sustained 
interest with their repartee. All in 
all series looms as a pleasing filler 
in ABC's lineup Gros. 
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OUT OF THUNDER 

With Leon Janney, Hester Sonder- | 
gaard, Phil Tompkins, others; 
Charles Irving, narrator; Emer- 
son Buckley, musical conductor 

Writer-producer-director: Sherman 
S. Dryer 

25 Mins.; Sun., 10 p.m, 

Sustaining 


Mutual has come up with an in-| 
teresting educational series in 
“Out of the Thunder,” a 25-minute | 
dramatic session accented “toward | 
a fuller understanding of things 
scientific.” Sunday’s (20) preem/) 
subject was “The Beginning of the 


World,” which proved a_ good 
springboard for other topics to 
come. ( Subject next week is 
“Cortisone.’’) 


Scripter Sherman S. Dryer, who 
also produced and directed, re- 
searched a collection of facts out 
of Collier's Encyclopedia that 
emerged as an entertainment and 
enlightening 25 minutes despite 
their basic dryness. Adding much 
to the presentation was Charles 
Irving’s narration and the work of 
a cast which included Leon Janney | 
and Hester Sondergaard, among 
others. 


While Dryer’s dramatization ably 
caught the power and significance | 
of the astronomical discoveries of | 
such savants as Aristotle, Coperni- 
cus, Galileo and Newton, the musi- 
cal bridges were inclined to be too 
noisy to be genuinely effective. | 
Newton's law of gravity, described | 
by narrator Irving, was important | 
enough in itself without stressing it | 
with a deafening musical Seas | 
ground. 

But on the whole, “Out of the 
is a meritorious public 
service program as a United Na- | 
tions Educational, Scientific and 
Cultural Organization official 
pointed out in a transcribed re-| 
broadcast from Paris. However, | 
10 p.m. is a little too late to catch | 
grade school children. If the pro-| 
gram were moved up an hour its | 
audience obviously would be 
broader. Gilb 


YOUR INVESTMENT DOLLAR 


| With Henry Gladstone 


New York’s Idlewild Air- | 


15 Mins.; Sun., 12 noon 
UNITED BUSINESS SERVICE 


On the whole it made a| WOR, from New York 
pleasant stanza, which would have | 


(Frank-Guenther, Law) 
WOR newscaster Henry Glad-| 
stone series on investment guid-| 
ance shapes as interesting listen- | 
ing. Info on current market trends | 
and spiels on stocks, bonds and| 
securities should. appeal to the) 
financial page reader despite the 
Sunday noon spotting. 

Gladstone makes the quarter 
hour a listenable entry by keeping | 
the gab bright and terse. It’s te 
his credit that the show moves at 
a pleasant pace with no dull spots | 
to mar his chatter flow. Show} 
should also appeal to those dialers.| 


| who aren’t hep to high finance be- 





‘ 


station 


seen — if 


cause he maintains a laymen’s 
level throughout the discussion. 
United Business Service is pick- 
ing up the tab and rates a kude for} 
keeping its tub-thumping at a high 
level. Gros. 





Salt Lake City—Nick Bloedorn, 
formerly with the Denver Bulletin 
Press has joined the staff of the 
promotion department at KDYL, 
local NBC affiliate. 


in—only .TV 


this large 


rich Pennsylvania market area 





« é 
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New York Los Angeles 


San Francisco 


MINER MIKE 

With Garnett Marks 

Writer: Jack Goodman 

15 Mins.; Sun. 12:45 p.m. 

UTAH MINING ASSN. 

KALL, Salt Lake City 
(Adamson & Buchman) 

For a program that makes no 
effort to be pretentious, this ses- 
sion succeeds in presenting news 
with a novel angle. Aired to build 
good will for the mining industry, 
“Miner Mike” has nothing tangible | 
to sell. So using an establishe 
fictional character, writer Jac! 
Goodman has Garnett Marks limit 
himself to regional stories, mainly | 
pointed towards the human inter- 
est side. 

Writing is smooth and easy g0- 
ing, and dips into small personal 
details that give the program a 
definitely individualistic color. 
Marks plays his role straight, spins 
his yarns with sincerity, and 
strengthens the characterization by 
shying away from corny down-to- 
earth approach. 

In stanza caught (20), stories 
included a nostalgic tale about the 
impending end of Plum Alley, Salt 
Lake’s Chinatown; deal involving 





ithe U of Utah medical school which 
'ealls for nearby states paying for 


| 
their students; use of TV in a U. S. | 
Steel plant, and background on the | 
man who opened uranium diggings | 
near the Big Rock Candy Mountain. | 

There’s nothing socko in these | 


tales, but they all hold listener | 
interest, and offer news that 
doesn’t usually show up in the 
press. ‘ 


Sandwiched in between a flood 
of Mutual mysteries, this leisurely | 
quarter hour looks as if it should | 
grab itself a nice slice of = 

erl. 


BREAKFAST IN PHOENIX 
With Bill Lyman Pennell, Others 
30 Mins.; Mon.-thru-Fri., 9:30 a.m. | 
Sustaining 
WABY, Albany 

Program from the Arizona re- 
sort follows in the path blazed by | 
the late Tom Breneman with 
“Breakfast In Hollywood,” Idea | 
and format do not differ materially | 
from that onetime top morning | 
web feature, although there are} 
minor changes. Bill Lyman Pen-| 
nell moves around a Phoenix res- 
taurant interviewing guests (some | 
men are included), awards prizes | 
to the oldest lady and to the one} 
whose birthday is nearest a selected | 
number, tries on hats, and gener- 
aliy exudes a genial air. Show 
draws from a wide area. Many of | 
the guests are from the west, south | 
and Canada. 

Wisely, the emcee has recently 
been spending more time with vis- | 
itors who have an unusual back- 
ground or story. He could deepen 
and sharpen this. Some of the 
originations lack listener appeal 
because they crowd in names and 
towns but do not delineate or spot- 
light personalities. The block in- 
cludes, a la Breneman, a heavily- 
accented restaurant employee used 
for comic touches—here, a Ger- 
man baker, who presents birthday 
cakes, etc. and plugs a baker line. 

Pennell is a friendly, likeable 
ehap, with a mildly kidding ap- 
proach. He punches too hard in 
spots. Either the pickup is tech- 
nically imperfect or the transmis- 
sion is inferior. Pennell and others 
tend to display a blurred tone. The 
organ background, by Ciyde Hun- 
tington, occasionally overbalances 
the speaking volume. Show needs 
tighter production and_ sharper 
timing. aco. 








Godfrey-Lipton 
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regular kine route, which means 
that each show would play on the 
Coast a week after its N. Y. origin- 
ation. 

Hot Kine system is now being 
used by several shows beamed from 
N. Y. to L. A. by the various TV 
webs. Under the system, a show 
is transmitted live cross the coun- 
try at the time it originates in N.Y. 
Instead of being aired on the Coast 
at the same time, however, it’s 
kinescoped, with the kine being 
stored for three hours before tak- 
ing the air. CBS-TV’s “Burns and 
Allen” show, among others, follows 
an opposite route. It originates 
live on the Coast at 5:30 p. m. 
Thursdays, meaning it’s aired live 
in N. Y. at 8:30 p. m. But, instead 
of being transmitted in L. A. at 
5:30, when the available audience 
might be small, it’s kinescoped at 
its point of origin for a ‘playback 
three hours later. 

That the experience encountered 
by “Talent Scouts” might spark a 
trend among other N. Y. to L. A. 
shows is based on the fact that the 
program has been consistently 
either in first or second place in 
the national ratings. Show was 


4 
: Inside Stuff— 

WJZ. Gotham flagship of ABC, has made a,promotional deal with 
Grand Union supermarkets based on “Grand Union Caravan,” new 
cross-the-board show which kicks off Feb. 18 at 12:30-1 p.m. Series 
will originate from a different GU store in the area every day. 

Ted Oberfelder, WJZ general manager, said that the new stanza wil! 
offer participating sponsors a bonus of concentrated merchandising. 
Each of the five stores from which the program originates in any one 
week will promote products plugged on the airer for the full week 
Oberfelder said. Stores will give the bankrollers’ products feature 
displays, posters, redemption of coupons issued by sponsors and tub- 
thumping for the radio show in the chain’s metropolitan and suburban 
newspaper ads. 

Insertion of the new seriés involves shifting of the Herb Sheldon 
show to 2-2:30 p.m. In its new spot Sheldon stanza will add a three- 
minute newscast. 





Using two devices to get an eyewitness account of life aboard the 
snowbound train at Emigrant Gap, Calif., WCCO, Twin Cities’ CBS sta- 
tion, scooped other radio, TV and even newspapers locally. 

Charles Sarjeant, WCCO assistant news director, hit upon the idea of 
contacting the Southern Pacific R.R. man in San Francisco and William 
Nietfeld, KCBS, Frisco, news head, and asking them to get a message to 
James Porterfield, Minneapolis-Honeywell Mfg. Co. public relations di- 
rector, who was aboard the train with four other M.H. executives, en- 
route to a Frisco sales meeting. 

The message, which was delivered to Porterfield, asked him to call 
WCCO as soon as possible. Porterfield’s long distance telephone call 
came through ahead of any other direct newspaper, radio or TV contact 
with a Minnesotan passenger. From it the WCCO news bureau staff got 
a real earful of eye-witness information regarding four days of life 
aboard the snowbound train. It went on George Grim’s 8:30 a.m. news- 
cast. . 





Robert S. Greene, former staff scripter for ABC and WCBS, N. Y., 
has authored “Television Writing: Theory and Technique” which came 
off the Harper presses on Jan. 16 ($3.75). Tome has foreword by Robert 
Montgomery, producer of NBC-TV’s “Your Lucky Strike Theatre,” in 
which he points out that the tele writer ‘must keep in the front of his 
mind not only the limitations of the medium but also its possibilities.” 
Volume includes a discussion of camera technique, script format, visual 
writing, dialog, music, structure, transitions, adaptations and non- 
dramatic programs, plus a glossary and bibliography. 





Maria Christina Marconi, in Pittsburgh last week with her daughter, 
Maria Elettra, in connection with the 50th anniversary of the first radio 
signal transmitted across the Atlantic, presented a bronze bust of her 
late husband, Guglielmo Marconi, to KDKA, the world’s first radio sta- 
tion. Westinghouse-owned broadcaster has been in operation ever since 
it first aired the returns of the Harding-Cox presidential election. 
While in Pittsburgh, Mrs. Marconi also addressed the World Trade 
Council of the Chamber of Commerce. 





Hy Zaret and Lou Singer, who composed the “Little Songs on Big 
Subjects” and “Little Songs About UN” for WNEW, N.Y., have cleffed 
“Little Songs for Living Longer,” which will be aired over ABC. The 
tunes, offering advice on avoiding accidents at home and on the high- 
way in catchy capsule form, will be beamed by the web during chain 
breaks and as public service spots. . 

The 13 jingles range from 23 to 72 seconds in length and were 
bought by the network from the Communication Materials Centre of 
Columbia U. 





N. Y. City chapter of American Women in Radio & TV has set its 
first all-day conference for the Hotel Astor, N.Y., on Saturday, Feb. 9. 
Chapter prexy Margaret Cuthbert, NBC public affairs supervisor, said 
that conference theme will be “forecast for the future.” 

Morning session will be open to members only. Afternoon will fea- 
— roundtable discussion of production, writing, advertising and pack- 
aging. 








+ 


6 4 day afternoon is being arranged. 
Jack the Bellboy | McKenzie’s move is expected to 
| have wide effect on the town’s disk 
jockeys with much jockeying for 
$70,000 a year, and Joyce M. Chap-| Position and many shifts. 
man, publicity director of the| Jenes’ resignation was an- 
station. , nounced by Leo B. Wailes, execu- 
McKenzie resigned ‘on a com-/tive veepee of the Fort Industry 
pletely friendly basis” effective|Co. Reason give was a terse 
Feb. 3. The next day he moves | “basic differences in policy.” 
over to WXYZ where he'll spin his No successors to Jones, McKen- 
disks from 4 to 6 p.m. daily. A zie and Miss Chapman have been 
half-hour ABC network show Sun-' named. 


Your Top TV 
Sales opportunity 
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Inside Stuff—Television 
One of the heftiest mail pulls in Chicago local record is being reg- 
istered by DuMont’s “Down You. Go,” which is beamed from WGN-TV, 
Chi, in the Friday night at 8 spot. The panel show, packaged by Louis 
G. Cowan, debuted May 23, 1951, and latest mail count shows it’s now 
topping the 1,000,000 mark in quiz questions sent in by viewers. 


Quizzer, emceed by Northwestern prof Bergen Evans, is bankrolled by 
Old Gold cigarets. 





“N. Y. Times Youth Forum,” feature of the daily’s own station, 
WQXR, will make its tele bow on Jan. 30 from 7:30-9 p.m. over WABD, 
N. Y. 

: Forum will ‘be presented before an audience of delegates to third 
national UNESCO conference at the UN Assembly Hall. 





Julian Claman, Alfred Katz and Michael Mindlin, Jr., have formed | 
the J.K.M. Co. for purchase and development of literary properties for | 
video. Claman and Mindlin recently returned from six weeks in Eng- 
land where they purchased their initial properties. Talent Associates 
will agent the properties in N.Y. for TV, while the Jules Goldstone 
Agency will rep them in Hollywood for films. Among the baekers of 
JKM are Phyllis Jackson, former story editor of Columbia Pictures; 
Erwin Swann, of the Biow Agency; Alfred E. Levy of Talent Assoc.; 


United Fruit Co.’s WLIB 
Poppy Cannon Food Show 


United Fruit Co. has bought the 
first 15 minutes of a new food 
show starring Poppy Cannon, 
preeming on WLIB, N. Y., Satur- 
day (26) via BBD&O. Station plans 
syndicating the cooking series. 

Show will be aired Saturdays at 
10-10:30 a.m., in the indie’s Negro- 
slanted block, but will be beamed 
tea general audience. Miss Can- 
non, food editor of Park East mag, 
in private life is Mrs. Walter 
White, wife of the National Assn. 
for Advancement of Colored 


| Peoples topper. 





pancy. Several CBS-TV stars who | 
came from Hollywood originally, 
ray, reportedly desire to 
there. If and when they make the | 
move, however, it will not be until | 
at least next fall. | 

CBS-TV shows now emanating | 
from the Coast include the Alan} 
Young show, Burns and Allen, “I 
Love Lucy,” Frank Sinatra, “Amos 
i'n’ Andy,” “My . Friend Irma,” | 





CBS TY City Hoopla 


Continued from page 31 


will move to the Coast when the, 
new TV City is ready for occu- | 


such as Steve Allen and Ken Mur-! 
return | hoth “Our Miss Brooks” 








————.-—- 
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“Meet Corliss Archer” and the Jack 
Benny show. New Al Pearce day- 
time shows preems from Holly- 
wood Feb, 11. In addition, the web 
will lens audition films soon on 
and “Life 
with Luigi” for a projected airing 
in the fall. New Ginger Rogers 





| show, also slated for a fall takeoff, 


will likewise originate in Holly- 
wood. And, if Bing Crosby con- 
sents to do TV next fall, as has 
been anticipated, he will also work 
from the Coast. 











—_ — — — 





and Jerry Lurie, attorney. 





Script requirements of three CBS-TV mellers, “The Web,” “Danger” 
and “Suspense,” will be discussed at the sixth Radio Writers Guild tele 


seminar tomorrow (Thurs.) evening 


at the Hotel Astor, N. Y. 


Speakers will include Franklin Heller, “Web” producer, and Arthur 
Heinemann, CBS-TV story editor, who will cover overall needs of the 


crime trio. 
three airers will give pointers. 


Additionally, RWG members who have sold scripts to the 
Meeting is open to pro scribblers. 




















save considerable studio rehearsal 
time and also eliminate much of 
the fear of forgetting their scripts 
from the minds of actors and 
others who’ve been afraid to get 
into TV. He said one daytime cross- 
the-board show has saved $1,200 
per week in studio rehearsal time 
through use of the Prompter. It’s 
on that basis that the company 
is currently pitching it to other 
networks and to local stations 
throughout the country. 
Teleprompter idea was origi- 
nated by actor Fred Barton, who 
played one of the sailors in the 
1ecent Broadway production of 
“Mr. Roberts.” He took it to Kahn 
for promotion and financing; latter 
became interested in its potentiali- 
ties and brought in Hubert J. 
Schlafly, 20th’s director of TV re- 
search, to work out the many tech- 
nical problems involved. Trio in- 
corporated as equal partners last 
January. Before that, they had 
spotted the Prompter on CBS-TV’s 
“First 100 Years,” the first video 
—_— 


WE CAN HELP YOU 


SAVE 


Every Possible Dollar on Your : 


INCOME TAX! 


Performers, Musicians, Writers, 
Medels, Members of the Theatre, 
and all allied professionals: yeu can 
now profit by «a custom-tailored 
service for making out your tax re- 
turn; ene that is expert in all legiti- 
mate deductions possible in Show 
Business. 


A year-round responsibility for 
subsequent tax tters and finan- 
clal guidance is included in the mod- 
est cost—and you DON’T PAY IF WE 
CAN’T HELP YOUI 


Don't take @ chance on overpay- 
ing your income tex! You can eb- 
tain the very maximum ef savings 
through eur specialized service. 


Preliminary consultation witheut eb- 
ligation, 
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soap opera strip, and it has since 
been used by such TV performers 
as Arthur Godfrey, Garry Moore, 
Steve Allen, Ed Sullivan, Milton 
Berle, Howdy Doody, Robert Mont- 
gomery and the Vivian Blaine- 
Pinky Lee combo, among others. 
Company charges users $30 per 
hour to rent the device, with the 
price including four machines and 
a crew to service the equipment. 
In design, the Prompter consists 
of the entire script of the show 
(including music, where needed), 
which is typed on roll paper in 
characters nearly one inch high. 
Script is housed in a small cabi- 
net, about the size of a Glad- 
stone bag, in which it moves on 
its rollers at a speed controlled 
remotely by an operator. On the 
average show, three of these ma- 
chines are spotted strategically 
around the studio, within sight of 
the actors but outside camera 
range. Speed of all three, plus the 
master unit, is electronically 
synchronized via remote control. 
According to Kahn, tests have 
shown that it’s impossible for 
viewers to spot an actor using the 
device. He revealed that President 
Truman has used it and _ that 
National - Production Authority 
chief Charles E. Wilson and 
Secretary of State Dean Acheson 
have also utilized it for their 
speeches to the nation via TV. 
In Hollywood, Kahn said, _ it 
was recently tested at one of the 
major studios by handing a group 
of actors a script one hour before 
a scene was to be shot. First 
rushes of the film, according to 
Kahn, showed that studio execs 
could not discern on which scenes 
the Prompter was being used. 
Device is handled on the Coast 
by Teleprompter of California, a 
franchise group, which comprises 
Richard Dorso, one-time talent 
agent and former exec veepee of 
United TV Programs; Stanley 
Myers, former National Theatres 
exec. and Lewis Blumberg, prez of 
United World Films and son of 
Universal prexy Nate J. Blumberg. 
In Washington, Teleprompter is 
repped by Mugs_ Richardson, 


——— 


former “girl Friday” to Godfrey. 
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out of the conclave, other than 
the planning of further get-togeth- 
ers, university prexy George Stod- 
dard left no doubt that the institu- 
tion intends to go ahead with its 
plans for a TV plant of its own. 
Possibility, however, was not elimi- 
nated that after further confer- 
ences, the school may decide to 
apply for one of the UHF channels, 
if such a move would assuage the 
opposition of the commerical broad- 
casters. 

Chairman of the IBA delegation 
was Merrill Lindsay, WSOY, De- 
catur. Also present were IBA 
prexy J. Ray Livesay, WLBH, Ma- 
toon, and Leslie Johnson, WHBF- 
TV, Rock Island, 

Repping the university besides 
Fearne were Park Livingston, 











prez of the board of regents; Wil- 
| bur Schramm, dean of the Institute 
and Robert 
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@ What is the radio market 
reached by radio in Detroit 
today? 


@ How far has TV cut into the 
radio market? 


@ Has TV hurt the effectiveness 
of radio advertising? 


Do you want the real facts? Then send for the 
new study of the Detroit market compiled by 
‘ WWJ. See factual proof of the continuing irre- 
placeable importance of radio to do an effective 
selling job in the Detroit market. See, also, 
how you can eliminate guessw@rk in buying 


radio time in Detroit, when you buy WWJ. 


Write WWJ—The Detroit News, Detroit 31... 
or contact The George P. Hollingbery Com- 
pany ... today! 
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“Nationol Representotives: THE GEORGE P. HOLLINGRERY COMPANY 
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"From the Production Cenlres 


IN NEW YORK CITY... 


Police of Union, N. J., prowling for the sniper who fired a shot into 
the window of the WNJR transmitter building last week... .World 
Broadcasting System producing a new library series, “Happiness Pa- 
rade.” WBS, incidentally, has appointed James N. Ricks, ex-WNEX, 
Macon, as a sales rep ...New accounts on WLIB are Pepto-Mangan, 
Modern Industrial Bank and Canadian Fur Corp... . Singer Phil Hanna 
joins Phil Davis Musical Enterprises as veepee Jan Miner into “The 
Falcon” WOR-TV’s “Merry Mailman” gets an AM edition on WOR 
starting Monday (28), same day Dick Willard and Cari Warren start 
cross-the-board shows on the outlet WHLI prexy Paul Godofsky 
elected to board of Nassau Council Legal Aid Society. 


Fred Fear, Easter egg dye outfit, is buying quarter-hour oneshot 





participation in ABC’s “Stop the Muséc” March 30 Lorna Lynn of 
CBS’ “Let’s Pretend” picked as first “Miss Fifth Avenue’ Walter 
Lewis, WHLI announcer, and his missus did a rush pinchhitting job 


delphi College opera workshop was 
delayed for a performance—‘“Night Was Designed For Music,” theme 
of CBS’ “Musicland, USA.” just published by Miller Music WOR's 
Jack Poppele and John B. Gambling re-elected to board of Veteran 
Wireless Operators Assn Orchleader Elliot Lawrence serving as 
musical director for CBS’ “Philip Morris Playhouse on Broadway” 

Lowell Thomas guests on Mary Margaret McBride’s ABC show tomor- 
row (Thurs.) Herb Landon, Kenyon & Eckhardt publicity director, 
addresses Ad Club of Cincy Jan. 30 WOR’s Children’s Christmas 
Fund netted $31,229 this year World Broadcasting is producing a 
new library series, “Bundle of Joy,” designed to salute individually the 
new babies in each community Chet Young upped from WCBS sales 
to CBS network sales Lou Cowan to Jamaica, BWI, for couple of 
weeks’ rest ‘ Joyce Harvey, ex-assistant to legit producer Dick Kra- 
keur, joined WNBC as assistant to director Steve White on “Kate Smith 
Show” Jimmy Hanley, top British comic, arrived here Monday (21) 
for a week; he’s enroute to Australia where he’s star in legiter, “Doro- 
thy, A Son”....Hugh Larue, ex-KHON (Honolulu) sales manager, is 
new WNBC account exec Morris Novik and missus vacationing in 


when the regular pianist for the / 


Cuba prior to attending AFL executive council meet in Miami starting 
Radio-TV actor Merrill E. Joels just finished role of a lieu- | 


Jan. 28 
tenant commander in a film for the U. S. Navy....Actor Jack Lioyd 


returned to Coast Sunday (20) following appearance on NBC’s “Eternal 
Light.” 


Henry S. Melhado, ex-WMGM, joins WQXR as account exec, vice | 


Rollin H. Boynton 3d, resigned to join WOR Tom Gorman, formerly 
with WOR, moves over to WCBS as salesman Sigmund Spaeth 
launches “At*'Home With Music” over ABC Saturday (26) at 5:30 p.m. 
WQXR music director Abram Chasins speaks at School of Per- 
forming Arts on Friday (25) Lee Hart, retail sales-advertising spe- 
cialist for Broadcast Advertising Bureau, resigns Feb. 1 to relocate in 
Hollywood. ...Zelma Brookov has resigned as casting director for the 
aye L. Schubert packaging outfit. uise Vetter has stepped into 
ér spot 
day” Horace Braham has taken a lead role in “Strange Romance 
of Evelyn Winters”...-Helen Ray added to “Young Widder Brown” 


IN HOLLYWOOD ... 


Irving Aaronson, who batoned The Commanders for so many years 
on radio and of late has been a vocal coach at Metro, took over direc- 
tion of Mario Lanza show for Coke from Charlie Herbert... .Ben Gross 
was gifted an acre of ground at 29 Palms, above Palm Springs, some 
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Pittsburgh — Duquesne Brewing 


BILLY NALLE 


®@ PIANIST 
@ ORGANIST 


11 o’clock news on WJAS for the 
15th straight year... Midge (Mrs. 
Clarence B., Jr.) Nixon has re- 
signed from Bill Brant’s daily 
“Studio Control” program on 
WDTV to await the stork and 
Janie Fisher is replacing her. . 
Anne Sargent, just signed to re- 
— Olive Stacey opposite Jimmy 
ydon in the teevee soaper, “The 
First Hundred Years,” graduated 
from the Carnegie Tech Drama 
School here. She’s a native of 





gles, veteran “hello girl” at WCAE, 
‘and her husband, Jim, just cele- 
brated their 32nd wedding anni. 


They Know What's Watt 
Down in WFIL-adelphia 


Ad men who've taken a good 
look at the Philly radio market 
know one thing for sure—it’s 
not just the power, it’s the 
selling power that counts. 


That's why more and more 
of them are turning to WFIL, 
Philly ABC net voice, whose 5,000 
watts actually outpull 50,000 
watts in 11 out of 14 counties 
in America’s third largest Retail 
Trading Area. 


And it’s the whole Philly area 60 ke 
—not thecity alone—that is most 
significant to the sales- wise. 
Here are 4,400,000 men, women, 
and minors. Every year they soak 
up $4 billion worth of retail 
goods. Their effective buying in- 
come is valued at $6,638,759 ,000, 


A plum ripe for the picking, 
plus a big bonus area ... and the 
ladder to the top of the tree has 
**560"’ written all over it. It’s an 
engineering fact that WFIL’s 
5,000 watts, operating at 560 
kilocycles, give coverage equal 
to 100,000 watts at double the 
frequency . . . 1120 kilocycles. 
Schedule WFIL. 


Che Pihiladelpina 
Ynqguirer Dtation 





ars Perry Charies, who publicized the town. So on this trip 
eee eee eee Ace wank batons lnecks like ence dike oaumined 
picking up some features for his N.Y. Daily News column. ...Phil Rapp 
had a couple of days with Milten Biew in N.Y., and uniess he’s lost his 
sales knack, “The Bickersons” will be back soon. Phil didn’t get * 
stable of horses from just writin’....When Bill Brennan took the flu 
count, Al Kaye Coast veepee of Benton & Bowles, took over the pro- 
duction reins of the Tide show and steered it through the week. It 


.. Ivor Francis and Anna Karen have joined “Our Gal Sun- | 


Co. has renewed Ken Hildebrand’s | 


West Pittston, Pa. ... Gladys In- 





was his first job at direction since 


Burns and Allen left the shop.... 


| John K. West hopped east for two weeks of huddling with NBC top- 
pers. Ditto CBS’ Harry Ackerman. 
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DuM, Life 


Continued from page 30 


o.&o0. stations—WABD, N. 
WTTG, Washington, 


Pittsburgh 


¥e 
and WDTYV, 
With Pittsburgh a 
single-station area, both NBC and 


CBS have reportedly offered to 
pipe their coverage of the con- 
ventions into the station gratis, 
in order to get their sponsor's 
blurbs on the air. 

Under terms of the DuMont-Life 
setup, Life will send 30 editors 
and reporters to Chicago to join 
DuMont’s engineers and program- 
ming personnel in covering the 
meets. In addition, DuMont and 
Life will have access to direct 
wires to Washington and N. Y. 
Also available will be Life’s com- 
plete morgue for background in- 
formation, plus the March of 
Time files. DuMont plans to feed 
affiliates the complete pool cover- 
age, plus four separate programs 
each day under the general direc- 
tion of Life. 

Young & Rubicam, representing 
Life, will participate in the setup 
as a programming and production 
|ecounsellor. Agency is sending a 
task force of its personnel to Chi 
}to help in covering the events. 


imany stations as possible for 
| Admiral’s sponsorship of the Re- 
publican and Democratic national 


conventions and the Election Night. Ty. 


| coverage, is also expected to use a 
| cooperative biz angle. Admiral is 
|paying about $2,000,000 for the 
| AM-TV spread. 

Idea being proposed is to have 
|}local Admiral dealers participate 
| locally in the sponsorship. This 
would have the effect of giving 
stations carrying the ABC-TV cov- 
erage of the conventions and elec- 
tion added eoin. Not only would 
| they get more revenue, but their 
take would be proportionately 
greater since outlets make a great- 
er profit on their local accounts. 


With the election deals turning 
into a free-for-all among three 
leading manufacturers of television 
isets and appliances—NBC has 
| Philco and CBS has Westinghouse 
,as bankrollers—the problem of 
| station clearances in markets with 
a restricted number of channels 


-| has become intense. 


| outlets. In addition to its owned- 
and-operated tele stations in New 
York, Detroit, Chi, ‘Frisco and 
L. A., the web has WFIL-TV, 
Philly, WXEL, Cleveland, WCPO, 
Cincy, WTVN, Columbus, WAAM, 
Baltimore and WMAL-TV, Wash- 
ington. Web is also making the 
pitch to other outlets. Skein is 
also going after those southern 
markets which will be joined to 
the cable setup in July. 

Deal was placed through Erwin, 
Wasey agency. It doesn’t include 
the full package which ABC had 
wrapped up, with pre-convention 
and post-convention programs. This 
part of the package is still available 
for other sponsorship. 

ABC prexy Robert Kintner took 
a personal hand in the negotiations. 
He was in Chi last week to finalize 
the sale. 

AM version will be aired on the 
full network of over 300 stations. 
Quarterbacking the ABC coverage 
will be newscaster John Daly, with 
assists from Elmer Davis, Drew 
Pearson, George Sokolsky, Erwin 
D. Canham, Bert Andrews, Paul 
Harvey, Martin Agronsky, Walter 
Kiernan, George Gallup, Mary 


Margaret McBride and Pauline 
Frederick. 


Ventura 


Continued from page 28 
dubbing is in the closeups. 





In 
other scenes it is a comparatively 
simple matter, since lips of the 
players are too small to fequiré 
perfect sync -with the English 
words, 

Ventura plans to take advantage 


of that fact. In addition, he'll 
avoid the necessity of expensive 
dubbing of closeups by using bi- 
lingual actors. Even if their ac- 
cents are bad, a fact that they are 
speaking English makes it a simple 








ABC-TV, trying to line up as/ 


So far ABC-TV has lined up 11 | 









, es 


matter to dub in other English 
| voices. Expensive part of dubbing 
|is the difficulty of matching up 
|foreign words with their English 
| equivalents. 


French producer will make his | 


initial experiment with “Mad Girl 
of Dublin,” which he’ll make in 
Dublin with a Gallic cast headed 
by Danielle Delorme. Pic is pri- 
marily intended for European the- 
atrical dfstribution. If the experi- 


mental English TV version turns | 


out well enough, it may also be 
given theatrical release in the U.S. 
prior to tele sale. 

Ventura is experienced in bilin- 
gual pix, having just completed 
“Monte Carlo Baby” in complete 
French and English versions for 
the theatrical market. His next 
in the same style will be Ibsen’s 
“A Doll’s House.” He’s currently 
on a U. S. visit. 


a Packard Pacts 


Continued from page 28 











j 


| 








Cae recor 
kets. Series is scheduled to preem 
on various dates in each key city 
about the first week of February. 
Station lineup booked for the films, 
representing only those markets 

| desired by Packard, includes: 

WJZ-TV, N. Y.; WENR-TV, Chi- 
cago; WXYZ-TV, Detroit; KECA- 

TV, Los Angeles; WCAU-TYV, Phil- 

adelphia; WEWS, Cleveland; KGO- 


San Francisco; WNAC-TV, 
| Boston; WTOP-TV, Washington; 
KSTP-TV, Minneapolis; WFAA- 


TV, Dallas; WBAP-TV, Fort Worth; 
| WDAF-TV, Kansas City; WLW-T, 
| Cincinnati; WBAL-TV, Baltimore; 
|KPRC-TV, Houston; WBNS-TV, 
| Columbus; KING-TV, Seattle, and 
WFBM-TV, Indianapolis. 


Series, the second produced by 
Bing Crasby Enterprises, is writ- 
|ten, produced and directed by 
|Bernard Gerard. Crosby outfit, 
|}meanwhile, has already started 
|work on its third series, titled 
'“Coronet Theatre.” First was a 
series for Procter & Gamble’s 
| “Fireside Theatre,’ which is now 
| on second-run in a number of mar- 
kets under the “Royal Playhouse” 
tag. 





Philadelphia—A disk jockey 
show featuring recordings of TV 
|stars is a new WIBG 


as the platter spinner...WCAU 
news commentator John Raleigh 
switches to the KYW staff, Monday 
Jan. 28...WFLN, city’s only FM 
station, moves from its present 
spot in northwest outlying section, 
to midtown quarters at 17th & 
Parkway. 


(5:15 P.M. |; 
daily) feature, with Tom Harvey} 





52 Ford Dealer 
Debut Via Video 


Atlantie City, Jan. 22. 
A new use for television was 
demonstrated here Friday (1g) by 
the Ford Motor Co. and RCA as 
they collaborated in bringing the 
1952 Fords to an audience of 1.209 
Ford dealers and salesmen seateg 
in a large room in the Traymore 
Hotel. 
| The group watched a closed , 
cuit telecast from a nearby show. 
room on a 15x20-foot screen of the 
1952 Fords, which became the first 
‘ 





automobiles in sales promotion 
|tory to make their dealer debut 
on television. 

Projected and described with 
overall and closeup views were the 
new Ford’s sales features The 

n 
s 


|stunt was accomplished by a 
eight-man crew of RCA enginee 
and TV production experts who set 
up a studio in Traymore garage 
and televised the new Ford to the 
dealer group. 


' 


| The arrangement was made by 
ithe Chester, Pa., Ford district to 
solve the problem of presenting the 
car in a room which could not ac- 
commodate the automobile itself, 
While it is new to the auto indus- 
try and may be used in future by 
|many conventions here the prin- 
| ciple was first introduced by the 
| American Medical Convention 
i;when doctors attending their last 
jtwo resort conventions watched 
|from Convention Hall operations 
|performed in the Atlantic City 
| Hospital. 

| C. Gordon Johnston, district 
| sales manager, said the experiment 
| proved more effective than the cus- 
|tomary use of an on-the-scene au- 
| tomobile. “With TV, we gave 
j;everybody a front seat closeup 


j 


| view,” he declared. 





Milwaukee — Bruce Wallace, 
manager of public service and pro- 
motion for WIMJ and WTMJ-TV, 
was one of three Milwaukeeans 
| named winners of citations for out- 
standing service in the field of 
human relations during 1951 by 
the Milwaukee Council of B'nai 
B'rith. Wallace has been in radio, 
| television and newspaper work for 
| the last 26 years 


} 














Before You Make a Movie 
for Screen or TV, See 


CHARLES CURRAN | 

Times Square Productions, Inc. | 
145 West 45th St., New York 19 | 
Telephone Circle 6-4443 





























|] EXECUTIVE, 34, single, veteran, excellent 
|| Spvearance and personality; highly suceessfu!, 
managerial background ia night club business, 
|] desire getting inte managerial and personnel 
ond ef TV er shew business; because of 1 *- 
sonal contacts feel § could te of great aid in 
this medium. Can travel, own 195! ear: min. 
$100 week. Box V-1698, Variety, 154 W. 46t 
St., New York 18, NM. Y. 


























THE CLEF 
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FRED K. STEELE 














SINGING STARS OF NBC COLOR TY 


| STOP THE MUSIC, Jan. 24 and Feb. 7, ABC-TV 


Personal Management: 
1775 Broadway, New York City 


DWELLERS 
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Wednesday, January 23, 1952 


(’Neil-Macy Deal 
Gets FCC Okay 


Washington, Jan. 22. 

Federal Communications Com- 
mission gave its okay last week to 
the $3,265,000 plus deal for the 
sale of WOR and WOR-TY sta- 
tions in New York to Thomas S. 
Lee Enterprises (Tom O'Neil) but 
conditioned the actual transfer of 
ownership on compliance by Lee 
with the agency’S multiple own- 
ership rules which limit licensees 
to seven AM outlets. 

This means that R. H. Macy & 
Co. will continue to hold the sta- 
tions until the Lee sale of WICC 
in Bridgeport, Conn., for $200,000 
meets Commission requirements 
that the purchaser (Bridgeport 
Broadcasting Co.) dispose of its 
present outlet, WLIZ, in Bridge- 
port. Commission rules prevent a 
commercial licenses from having 
more than one station in the same 
area. 

With approval of the WOR deal, 
Thomas Lee will have AM stations 
in New York, Boston, Providence, 
Hartford, Los Angeles, San Fran- 
cisco and San Diego. The Lee 





company, which is owned by Gen- 
eral Tire & Rubber, will also have 


TV stations in New York, Boston | 


and L.A. 

The WOR transaction involved 
payment td General Teleradio 
(Macy subsidiary) of $1,300,000 in 
cash, issuance to G-T of Lee stock 
worth approximately $238,000, 
transfer of assets estimated to be 
worth $527,000, a 25-year lease of 
WOR property at an annual rent- 
al of $315,000, and purchase from 
G-T of the WOR Program Service 
for $1,200,000 cash. 


Ed Sullivan’s Junket 
‘Merchandise -Emcee’ 


Kenyon &* Eckhardt agency has 
wrapped up an extensive sales pro- 
motion campaign for  Lincoln- 
Mercury that will take Ed Sulli- 
van, star of L-M’s CBS-TV “Toast 
of the Town,” on flying visits to 
over 100 department stores 
throughout the U. S. 

Promotion is based on a tieup 
between L-M, the Drexel Furniture 
Co. and the department stores. 
Point of connection between the 
autos and the furniture is that 
both “represent the casual trend 
in living, and luxury without osten- 
tation.” The Lincolns will be shown 
with Drexel furniture, plus home 
accessory items and women’s fash- 
jons, in the various stores, it’s a 
Way of getting the cars displayed 
outside of the usual dealer show- 
rooms and Lincoln copy will be 
included in Drexel magazine ads. 
In return, the L-M dealers will 
exhibit Drexel items or photos in 
their showrooms and ‘“‘Poast” pro- 
grams will include mentions of the 
furniture themes. 

Sullivan will hop around the 
country between his telecasts for 
one-day appearances at the stores, 
in some of which he’ll emcee fash- 
ion shows. John Falkner Arndt is 
the agency for Drexel. Promotion 
kicks off with a store-wide feature 
— Strowbetige-Clothicr, Philly, on 

eb. é 
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HARPO MARX(| 
NBC-TV 


Mgt.: GUMMO MARX 
(Formerly MAX GORDON) 





CBS Was There 


Continued from page 36 


its very beginning with bulletins 
and broadcasts. 


The answer to the question, 


“Where Was Radio?” is that CBS 
Radio, at any rate, was on the 
job, as usual. 


George Crandall, 
Director, Press Dept. 


‘So Were We’-NBC 
New York. 





Editor, VARIETY 


I have read your story on radio 


| coverage of Capt. Carlsen’s ordeal 
at sea. 


During the two-week period 


from the time the North Atlantic 
storms crippled the Flying Enter- 


prise until Capt. Carlsen received 
a hero’s welcome by New York, 
NBC radio originated 24 overseas 
pickups: direct from the scene of 
rescue operations at Falmouth, 
Land’s End and London. Edwin 
Newman, an NBC radio operator 
in London, was stationed at Fal- 
mouth during the trying days the 
Enterprise was in tow. He flew 
over the stricken vessel twice, 
broadcasting his observations to 
America. He gave Americans the 
first safe-on-shore interview with 
Carlsen exclusively on NBC. NBC 
climaxed its radio coverage of the 
Carlsen saga with a 15-minute spe- 
cial broadcast of New York’s tradi- 


| tional tickertape welcome and the 


City Hall ceremonies. 
Henry Cassidy 





(Editor’s Note: Varrety still 
sticks by its guns that the webs 
missed the boat on the Carlsen 
sea saga in terms of failing to re- 
capture the era in special events 
which would have found a Ben 
Grauer or a contemporary hoisted 
atop a ship mast with portable 
shortwave equipment or tape re- 
corder for an on-the-spot blow-by- 
blow of the adventure.) 






Continued from page 36 


Nielsen to have his name on the 
Radox patent in exchange for a 
license of our choice, which fits 
in with our plans for use of the 
Radox technique.” He said that 
the patent litigation involved 
manual and automatic methods of 
matching signals for identification, 
but did not involve other phases 
of the Radox technique, the in- 
stantaneous and automatic tabulat- 
ing and calculating phases. 

Nielsen stated that settlement 
talks were instituted by Sindlinger 
following a decision by the board 
of interference examiners in favor 
of Nielsen. Latter also declared 
that the license to Sindlinger does 
not include Nielsen’s automatic- 
type audience measurement system, 
but only the manually operated 
matching system. Sindlinger will 
pay royalties for use of the Nielsen 
patent and has the right to grant 
sub-licenses under certain limited 
conditions, Nielsen said. 





ters used by Nielsen in that it is 
an instantaneous measurement de- 
vice. Audimeters record dialing on 
tapes which are later mailed in 
to Nielsen. Radox transmits the 
dialing data immediately to a cen- 
tral office. . 





Columbus—Returning to a post 
he held a decade ago, Neal A. 
Smith has been named manager of 
WCOL, recently bought by Charles 
Sawyer’s Air Trails, Inc., from the 
Pixley family here. No other 
changes in operating personne! are 
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contemplated, officials of the firm 
said. 
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Radox differs from the sudime- | 


7 MORE AFFILIATES 
ADDED TO ABC RADIO 


In’ the past fortnight ABC has 
added seven new affiliates, bring- 
ing the radio web's string to a high 
of 311, It’s part of the drive for 
grass-roots coverage, which has 
brought ABC 21 outlets since last 
August. 


¥ive-of the latest additions be- 
long to the Wyoming Cowboy Net- 
work: KSID, Sidney, Neb.; KODI, 
Cody; KWOR, Worland; KWRL, 
Riverton; and KGOS, Torrington. 
Latter four markets are all in Wy- 
oming. Pacting of these outlets, all 
250 watters, brings all eight of the 
we hookup into the ABC cer- 
ral. 


Also joining ABC is WINC, Win- 
chester, Va., which is rejoining the 
web after having moved over to 
NBC a couple of months back. Sta- 
tion got protests from some listen- 
ers who missed the ABC shows, 
and as result the station decided to 
re-sign with ABC. Outlet is keep- 
ing its NBC affiliation, which has 
several months to run, and will be 
a dual affiliate until its NBC deal 
expires or it is released by NBC. 

ABC also picked up WKVA, 
Lewiston, Pa., which is under the 
same management as WINC, 





Scandinavian Airlines 
Sets WQXR Music Series 


Scandinavian Airlines is picking 
up the tab for a 52-week series of 
musical shows on WQXR, N. Y., 
Sundays at 7:05-8 p.m. Programs 
will also be aired on 10 other sta- 
tions throughout the U. S. at vari- 
ous times. 


“Music in Scandinavia” will be 
produced under supervision of 
American Scandinavian Founda- 
tion, with David Hall handling com- 
mentary. Airer will feature 
recorded music, orchs and artists 
from Scandinavia. 
enema 








FCC Grants Record Eight FWers 
To Wisc. Council, But as Non-Comm Is 


Washington, Jan. 22. 

The Wisconsin State Radio Coun- 
cil last week became the licensee 
of the largest number of FM sta- 
tions, when the FCC granted the 
system construction permits for 
two additional non-commercial ed- 
ucational outlets. This gives the 
state educational network eight 
owned and operated non-commer- 
cial FMs besides its two non- 
commercial AMs. 

In allowing the Council to have 
more than the limit of six FM sta- 
tions permitted commercial licen- 
sees, the FCC took the occasion to 
point out that its multiple owner- 
ship rules don’t apply to non-com- 
mercial stations. Nor do the rules 
preclude a non-commercial licensee 
from having two or more such sta- 
tions in the same area, the agency 
added. 

One of the purposes of reserving 
a portion (88 to 92 megacycles) of 
the FM band for non-profit educa- 
tional organizations, the FCC ex- 
plained, “is to encourage the es- 
tablishment of statewide plans for 
non-commercial educational FM 
broadcast service. A limit upon 
the number of stations which 
might be held under common con- 
trol would be inconsistent with 
this purpose.” 


However, the Commission point- 
ed out, there might still be a prob- 
lem of diversification of control of 
non-commercial FM stations if 
there should be competitive ap- 
plications by qualified educational 
applicants. 

While such a situation is not like- 
ly to arise in PM, it is believed 
that it might well come up in tele- 
vision. Comments received by the 
Commission on its proposed set- 
‘aside of channels for educational 





TV, indicate that some privately- 





separately for channels sought by 
public school systems in the same 
area. If a contest should develop 
for an educational channel, and 
one of the applicants is the licen- 
see of an educational AM, FM or 
TV station, the Commission’s rul- 
ing would appear to indicate that 
this factor might be “pertinent” in 
deciding who gets the channel. 


Development of Wisconsin’s FM 


educational network, which is fi- 
nanced by appropriations of the 
state legislature, is credited to 


Harold B. McCarty, executive di- 
rector of the Council and a pioneer 
in educational radio. In addition 
to the new stations authorized for 
Iowa County and Highland Town- 
ship, both of which will be 50 kw 
operations, the network includes 
stations in Madison, Delafield, Chil- 
ton, Rib Mountain, Colfax and 
Holmen. 

The Council also plans an ex- 
tensive statewide TV educational 
network, and has asked the Com- 


mission to set aside 12 instead of 
six channels for non-commercial 
stations in Wisconsin. Properly 


spaced, the Council has informed 
FCC, 12 educational TV stations 
could be interconnected by micro- 
wave relayY for economical state- 
wide coverage. 





Minneapolis — TV sets installed 
in the Twin Cities area rose from 
289,100 Dec. 1 (a 8,900 gain over 
Nov.) to 301,500 Jan. 1, according 
to KSTP-TV ... John Ford hos- 
pitalized briefly with an ailing 
stomach after riding in a jet plane 
at 570 miles an hour so that he 
could report his sensations over ra- 
dio and TV on his WTCN shows... 
Bill Diehl, St. Paul Dispatch movie 
editor and critic, turning disk 
jockey on the side and will have 
four-hour Sunday radio show, 1 to 


endowed universities may apply | 5 p.m., “Diehl ’n Music,” on WMIN, 
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| Freperic R. GAMBLE, Pres., AAAA. 
Paut-W. Morency, v.p. & Gen. Mgr., WTIC, Hartford, Conn. 
J. Leonarp Rernscn, Man. Dir., 
| Leon Pearson, NBC Commentator 
| Sypney M. Kaye, Vice-chairman of the Board, BMI 
| Dave Bay.or, v.p. & Gen. Mgr., WJMO, Cleveland 
EpyTHe MErsERAND, Asst. Dir. of News & Special Features, WOR; Pres. 
American Women in Radio & TV; Winner, McCalls’ 
Magazine Award. 
WALBERG Brown, v.p. & Gen. Mgr., WDOK, Cleveland 
Haroip Fair, Prog. Dir., WHAS, Louisville 
Tep Cort, Gen. Mgr.. WNBC, WNBC-FM and WNBT, New York 
MicuareL Hanna, Gen. Mgr., WHCU, Ithaca, N. Y. 
Tom TINSLEY, Pres., WITH, Baltimore and WLEE, Richmond 
Cart HaAveRLIN, Pres., BMI ; 
FRANK PELLEGRIN, v.p. & sec., H-R Representatives, Inc. 


580 Fifth Avenue 


An Important Event 
You Don’t Want to Miss... 


1h BMI PROGRAM CLINIC | 


In New York, Jan. 28 and 29 
at the WALDORF-ASTORIA HOTEL 


(ASTOR GALLERY) 


York Program Clinic—all of them important! 
— down-to-earth talks by experts on just about every phase of the 
roadcasters problems. 


THE SPEAKERS 


SB, Atlanta 


@ YOU WILL BE OUR LUNCHEON GUEST BOTH DAYS 
@ NO FEE FOR ATTENDANCE 
@ BRING A STAFF MEMBER WITH YOU 


BROADCAST - MUSIC, Inc. 


New York 19, N. Y. 
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bby ers are dozens of good reasons why you'll want to attend this New 
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Television Chatter 





New York 


Russell Furse, former Hollywood 
films and TV ere ae. 
joined CBS-TV N. Y. as gen- 
eral manager of the program de- 
artment. He succeeds Carlton 
inckler, who’s been named pro- 


duction chief of the web's opera- | 


tions department . . . Vet radioite 
Clifford Evans now working on the 
staff of NBC’s new “Today” TV 
show .. . Eddie Foy, Jr., slated for 
comedy sketches on NBC's. Kate 
Smith show Jan. 30 and the U. S. 
Rubber’s “Royal Showcase” in mid- 
February... Consolidated TV 
Sales. vidfilm distrib outfit, moved 
to new and larger offices at 25 Van- 
derbilt Ave. ... “Pat” Weaver, 
= NBC’s top video chief, to New Or- 


leans to address the National Brew- | 


ers Convention . .. Guy Lebow has 
resumed his sports interviews and 
wrestling coverage via DuMont's 
WABD Saturdays at 10 p.m... 
CBS-TV sales veepee Fred M. 
Thrower 
Monday (21) and yesterday ... 
Tom Dawson, head of CBS-TV spot 


sales. to the Coast for 10 days of | 


huddles . Nielsen rating on Bill 
Goodwin’s daytime TV’er on NBC 
hit the two-digit mark for the first 
time in the last reports, climbing 
from an 8.2 to 10.1... Kevin Ken- 
nedy, WPIX’s junior news and 
sportscaster, took overethe news- 
casting chores on_ the 
“Televiews of the News,” 
John McCaffery. 

Robert M. Dooley, sales manager 
of WOW (AM & TV), Omaha, joins 
Blair-TV, tele station rep outfit, on 
Feb. 1... Dick Powell to guest on 
Kate Smith's 
show tonight (Wed.) ... Sen. Rob- 
ert A. Taft appears on CBS-TV’s 
“Chronoscope” Friday (25). 

Freddie Bartholomew, who's 
been an associate director on the 
WPIX staff, upped to full director 
and assigned to handle the sta- 
tion’s 
three times weekly in cooperation 
with the N, Y. City Board of Edu- 
cation ... Rudy Bretz has taken 
over as director on ABC’s “Jessie's 
TV Notebook” ... Ed Lewis has 
disposed of his interest in G-L En- 
terprises, vidfilm production out- 
fit 
ture plans soon. 


Jerry Horwin, former CBS-TV 
story chief, is heading back to the 
Coast this week to re-enter video 
work there . 
merly 


assistant -director for J. 








in Chicago on business | 


station’s\ 
replacing | 


evening NBC-TV | 


“Living Blackboard,” aired | 


He plans to announce his fu- | 


.. Hank Colman, for- | 





Now starring en NBC’s 
ALL STAR REVUB 
Saturday's 8-9 p.m. EST 











Met.: William Merris Agency 
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Walter Thompson on “Kraft The- 
atre,” joined Neptune Productions, 
| the Robert Montgomery-John Gibbs 
loutfit, as assistant to production 
/supervisor Joseph W. Bailey .. . 
| Florence Anglin set to do her 100th 
|TV performance, via a role on 
|NBC-TV’s “Lights Out,”” next Mon- 
day night (28) . . . John Ericson, 
currently in the Broadway cast of 
“Stalag 17,” guesting on ABC's 
Don Ameche-Frances Langford 
show tomorrow (Thurs.)... Henry 
Barnard, who starred on CBS’ 
“Lamp Unto My Feet” Sunday (20), 
will be featured with Lee Tracy on 
ABC's “Amazing Mr. Malone” 
next Monday Negro acto! 
Flloyd Ennis cast for a feature 
role on ABC’s “Mr. District At- 
torney” Feb. 4. 





jhandling TV directing chores on 
|NBC-TV's two-hour-daily “Today” 
show Ruth Manning into “Big 
Story” on NBC-TV Friday (25) 
Albert S. Goustin, account exec 
with Blair-TV, resigned and is on 
vacation in Nassau Jerome B. 
Harrison, ex-Ward Wheelock, and 
Robert L. Stone, ex-Creasap, Mc- 
Cormick & Paget, management en- 
gineers, have joined ABC-TV as 
account execs NBC-TV producer 
Joe Bigelow has pencilled in two 
Gagwriters Institute comics, Max- 
well Grant and Milt Kamen, 
“Roval Showcase”’...With Dick 
Gordon exiting Foley & Gordon, 
Mort Abrams is upped to producer 
of “Tales of Tomorrow,” with Flor- 
ence Odets added as script super- 
visor and Don Medford assigned 
as director. 


Hollywood 

Republic delayed. initial telepix 
series, “Commando Cody — Sky 
Marshal of the Universe,” for about 
two weeks. Studio also ended 
deal with Jack Danov for merchan- 
dising products and “Cody” series, 
will have own department ... 
KTTV covered flood in West L. A. 
and San Fernando Valley with 
two mobile units ... “Ideal Mate” 


| packaged for video show by Bob | 
Sam | 


Gourney, being handled by 
Jaffe Agency ... Bruce Cabot to 
iN. Y. for guest shots on TV... . 
| National Society of Television 


| Producers meets Jan. 23 


4 Knox Manning narrating series of 


| Oldsmobile teleblurbs for Jerry 
Fairbanks Productions ... James | 
C. McCormick, former account 


exec with Ziv, joined Jack Douglas 
Productions as sales manager... 
Runnion, formerly’ with 


, Guy 


KMOX, St. Louis, joins KLAC-TV | 
. KTTV)} 
director Truman Smith planing to) 
. KLAC- | 


for telecasts of news. . 


Paraguay, Peru, Bolivia. . 
TV director Jim Baker ankles for 
similar berth at KGO-TV in Frisco 


. . . Fourth annual awards dinner | 
of Academy of Television Arts and | 


| Sciences set for Feb. 18 at Ambas- 
|/sador hotel . .. L. Henry Kovell 
' scribbling three teleplays for the 
| TeeVee Co. . . . Bing Crosby En- 
| teprises as “The House on 
‘the Hill.” with Selena Royle, Vir- 
|ginia Brissac, Peggy Weber, Bill 
| Lester . . . Quality Films prexy 
| Charles Weintraub back from biz 
| junket to Gotham... First Nation- 
‘al sales conclave of Jerry 


banks Productions ended after 
week of huddles . . . Irving Pichel 
to direct “Railroad Detective” vid- 
pix series for Jack Voglin Corp. at 
Goldwyn studios ... Bob Stack 
inked for “The Phantom Pirate’ 
series by William F. Broidy Pro- 
ductions . . . Manny Wolfe exited 
Revue Productions, MCA telepix 


to join Krasne-Gross-DeWitt _in 
similar job, as KGD prep shooting 
of “Big Town” vidpix at General 
Service studios . . . Central Chev- 
rolet, worried about car shoriages, 
bowed out of angeling Edward 





Mike Zeamer and Jack Hein| 


for | 


Fair- | 


Small pix on KTTV, and tab is 
| now being picked up by Brew 102, 
| price being $3,300 a week .. . Billy 

Eckstine personals on Al Jarvis’ 
kickoff show on KECA-TV Jan. 28 
|... Mary Anderson toplines ‘“Mar- 
| di Gras” in “The Unexpected” tele- 
| pix series being shot by Ziv TV at 
California studios . . . Duke Gold- 
stone directing six “Dick Tracy” 
|telepix for Snader Productions at 
|General Service. 

TV rights to “Little Orphan An- 
nie’ and “Gasoline Alley” acquir- 
ed by newly-formed Este Produc- 
' tions, with telepix series to roll 
|about July 1... Jerry Fairbanks 
| Productions re-releasing “That I 
May See” and “Hill Number One” 


|for Easter showing on commercial | 


| basis, backer Family Theatre ex- 
| plaining this being done to cover 
| production cests. Both religiosos 
| made by Fairbanks for FT 








| >. 
Chicago 

John Rohrs, account exec, has 
been named midwest regional sales 
| manager and Wynn Nathan west- 
ern sales manager for United Tele- 
| vision Programs . .. Hugh Downs, 
emcee of NBC-TV’s “The Bunch,” 
inked a Mutual Entertainment 
Agency management OCS :i: *. 


| WBKB topper John Mitchell off to | 


|} Washington to sit in on the FCC 
| hearings on the United Paramount- 
| ABC melding . 
|} ton, J. Walter Thompson veep and 
exec art director, takes over as co- 
ordinator of thé TV 
erations of the Chi shop. Pete 
Cavallo continues in charge of tele 
commercials production and direc- 
tion .. . Jackie Van joins the sing- 


ing staff on WGN-TV “This Is Mu- | 


| sic’ piped to DuMont 
nights ... 
baton twirler on ABC-TV’s “Super 
Circus,”” breaks out with a twice- 
weekly afternoon show next week 
on WENR-TV .. . George Fisher 
added to the midwest Snader Tele- 
scriptions sales staff. . “Chal- 
| lenge,” drama and variety spread 
| sponsored by Drewrys Ltd., moved 
into its new Monday night spot on 
WGN-TV after a ride on WBKB. 
Co-emcee Chet Roble has been 
forced to give up the “Challenge” 


Thursday 


with his “Studs Place” assignment 
which is beamed on ABC-TV in 
same time slot. Latter show, in- 
cidentally, may remain on ABC-TV 
|} despite an attempt by 


| sor, to shift it to WBKB in the post 

“What's My Line” period. WBKB 
| so far has been unable to clear the 
| time and ABC is now pitching the 
| Thursday night 9 p.m. segment... 
} With the Hollywood Candy Co. cut- 
| ting back ABC-TV’s “Hollywood 

Junior Circus” from weekly to al- 

ternate weeks, “Hold ‘Er Newt,” 
| puppet show, goes into the open 
| Saturday morning spot this week. 
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Authors League 


Continued from page 30 


{ 








screening “constitutes a basic 
threat to the entire body of free 
American writing.” It scored the 


| tors eager to defend the nation on 
their own terms.” It stated that 
as a purely professional organiza- 


subsid, where he was story editor, | 





Cleve. Radio 


Continued from page 31 





| and night. The survey will also re- 
late the cost of advertising per 
person reached per dollar spent to 
the various media in Cleveland.” 
When compiled, the information 
will be presented jointly by “the 
stations to local and national adver- 
tisers.” 

Station managers, who will meet 
|again in two weeks to develop fur- 
| ther ideas, and to consider retain- 
ing a consultant to assist in devel- 





‘oping a year-round radio selling | 


program, are Fred Wolf, WDOK; 
Keith Baldwin, WERE; Carl 
George. WGAR; Ken Hackathorn, 
WHK; Dave Baylor, WJMO; Bill 
| Lemmon, WJW; Sam Sague, WSRS, 
jand John McCormick, WTAM. 











See Vande Circuit Type 
Booking Installed At 
NBC-TV by Piermont 


The vaudeville circuit type of 
booking has been installed at NBC. 
Sid Piermont, former booker of 
the Loew chain, has now been put 
in charge of setting taient on all 
shows controlled by NBC. The NBC 
circuit now comprises the Kate 
|Smith show (morning and eve. 
|nings), “Royal Showcase” and the 
Ezio Pinza show. 

Elevation of Piermont to NBC 
house booker will enable the chain 
to make combination deals. Pier. 
{mont can now lay out a route of 
| three shows. In the old vaude days, 
| Piermont used to be able to give 
}an act as much as 20 weeks’ work. 
Use of the combined buying 





.. Frederick Boul- | 


power will enable NBC to make 
| better deals and to attract more 
talent. Although there is no open 
‘|talk in the matter, it’s expected 
i that the web will be able to get a 
| degree of exclusivity in buying tal- 
lent. It will be possible for Pier- 
the | mont to keep a top act off other 
| White Sox $75,000 last year. Be-| nets until he has played out NBC 
| cause of the American League en- | commitments. 

| try’s rise in the standings and in-| fjeyation of Piermont to the top 
| creased popularity, it’s likely the | guest talent buying spot on 
| front office may hike the figure | network provides a further indi- 
| for the upcoming season. However, | cation that vaudeville has gone 
| any sizeable boost will meet great | from the circuits to the networks. 
| resistance from Schreiber on the | 
argument that the overall package | 
costs would be out of reach for 
sponsors. 


n| 


—— Continued from page 30 








| WGN-TV Exclusive | 





| he’s sure the station will be 
|erating at the present stand 
} whole season. 

WGN-TV reportedly paid 


op- 
the 


the 





Joe E. Brown’s ‘Break-In’ 


nr As Godfrey Radio Sub 
Philip Loeb Joe E. Brown, with whom CBS 


Radio has been negotiating a long- 
Continued from page 30 term talent pact, is scheduled to 
break in on the web by taking over 
































creative op-, 


Mary Hartline, blonde | 


i“do their utmost to right this 
wrong” done Loeb. 

TVA is also working to give 
Loeb a hearing “before a fair and 
| impartial board” of persons out- 
| side the industry. 

Meanwhile the Council of Arts, 
| Sciences and Professions protested 
| against the Loeb dropping “be- 


cause of an irresponsible and un- ! 


verified listing 
| which has set itself up as an in- 


stitution having the final word as | 


to who shall be permitted to en- 


in a_ publication | 


for Arthur Godfrey on the Monday 
night “Talent Scouts,” during God- 
frey’s four-week vacation starting 
Feb. 11. Web execs reportedly 
feel that the “Scouts” spot will 
serve aS a good showcasing for 
Brown before potenfial clients, if 
he gets his own radio program. 
Godfrey, as he has done for the 
last several years during his vaca- 
i tions, will spend two weeks at the 
Navy Air Base in Pensacola, Fla. 
| Robert Q. Lewis, who has subbed 
for him in recent years, will again 


job on WGN-TV due to a conflict 'f 


Manor | 
House Coffee, its local co-op spon- | 


activities of “self-appointed moni- | 


| tertain the American public.” |! 
|American Civil Liberties Union 
yam previously voiced its protest, | 
and this week the Authors League | 7... , 
: Frank Parker, now a regular cast 
of America also lashed out at) member on CBS-TV’s ateeater 
blacklists” (see separate story). |night “Godfrey and Friends,” will 
}emcee that show during Godfrey's 
| absence. 


Elmer Rice : 


Continued from page 31 


take over the morning “Arthur 
Godfrey Time,” including the new 
15-minute simulcast segment. 

















and 

















| set out to do.” He added that if | 
|the change is brought about to| 
| his liking, he will probably rejoin 
the TV Playwrights group, mean- 
ing that other of his works would 
be made available to the Celanese 
series. 

Discussions to date have centered 
around the ‘change in policy. As a 
result, the question of actual cast- 
ing of the show has not come up. 
'It’s believed possible, though, that 

if a reconciliation is reached, Betty 
| Field, who's Rice’s wife, may star 
,in “Street Scene.” She played the 
; Starring role in a presentation of | 

the show on NBC-TV’s “Philco' 
| Playhouse” several years ago. 














Eileen BARTON 
BILL GOODWIN SHOW 
-— NBC-TY — 


Coral Recording Artist 
Direction: M. C. A. 





Detroit—As an aid to Detroit's 
| 130,000 unemployed persons, WJR, | 
|in cooperation with the Michigan | 
| Employment Security Commission, | 
) is presenting in the public interest | 
a new series of programs, “Jobs| 
| and Men Wanted,” once a week. 
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Here's Sponser identification with im- 
pact! The “Twin Movie Party,” car- 
ried via WJBK-TV for Twin Pines Dairy, 
is a brand new Seturdcy feature! After 
only three weeks, “Milky,” the Twin 
Pines magician-clewn whe handies the 
commercials, appeared at « Mother- 
Son school party. Without fanfare or 
introduction, "Milky" eppeared on the 
stage. The kids, in @ single voice, 


an 


@aK-1v—« cas 
end 


WJBK-:V-DETROIT DUMONT Affiliate 


THE STATION WITH A MILUON FRIENDS 
National Sales Headquerters: 488 Medison Avenve, New York 22 
Elderade S-2455 
‘Represented Nationally by THE KATZ AGENCY, INC 


tion it has never had “a political | 








test for its members,” and that it | 
has always combatted every con-| 
certed effort to determine a writ-'! 





. 


er’s employment or publication 
“on any basis other than the merit 
of his writing.” 

Authors’ statements are being 
sent to the webs, agencies and 
other unions in the field. 


: ‘TV Puzzloment’ 


Continued from page 29 

















would run smack into the RCA 
plugs. 

Similarly, the Westinghouse- 
owned WBZ-TV in Boston, which 


take the Philco ride on the conven- 
tions, rather than its own on CBS- 
TV. In Cincinnati, WLW-T. an- 


other NBC basic affiliate, is Cros- 
ley-owned, again a rival of the 
RCA outfit, although where Cros- 
ley is concerned its “white goods” 
represent the bulk of its operation. 





i 
| 
i] 
; 
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| 


is an NBC affiliate, is obliged to | 


TRY 


PUBLIC SERVICE 
METHODS OF 

MERCHANDISING 
we y, 











serving: 
Radie & Television 
Motion Pictures 
Agencies & Packagers 


There Isn't anything you can offer Americans thet 
merchandising on @ public service level won't meke easier 
te sell more widely. Let specialists werk with you 

on productions ... talent... products. 

LELAND MERRICK Public Service Productions, 

59S Fifth Avenue, New York 17, N. Y. 
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"52 Study of N.Y. Viewing 


Continued from page 29 


kid-slanted varieties, from 2.1% to 
2.3%, as housewife-slanted variety 
airers slipped from 2.7% to 2.2%. 

Both children’s programs and 


sports shows take up proportion- 
ately less time on this year’s pro- 
gram schedule, former going from 


commercials last year (10% of 
total time) than Los Angeles (with 
18%), trimmed its ratlo of plugs 
still more this year. 


While last year’s study was con- 
ducted in a-suite at the Waldorf- 
Astoria, latest monitoring project 
was conducted in more ascetic 
12.5% to 11.0% and sports down space provided by the Biblical 
from 10.1% to 8.4%. An important | Seminary. A team of 35 monitors, 
reason for the relative losses of | graduated students in psychology 
kid and sports shows is the expan-| and sociology at Columbia U. and 
sion of broadcast time in daytime | NYU. scanned the programs round 
hours, which are directed to wom-| the clock on seven TV sets, one for 
en. Similarly, the decline in pro-| each channel, with two others used 
portion of varieties can be attribut- | for double-checking. Monitors, who 
ed to the same trend. |used stopwatches and Western Un- 

The number of information, pub-|ion clocks, were given intensive 
lic issues, news and similar shows | training and went through dry-runs 
was up somewhat, from 12.5% to | for three days. 

13.5%, a trend for which the first | 

















NAEB study is given some credit. 

It’s also significant that while there | 
was but a single program identified | 
with an educational institution last |] 


Point of No Return 


Continued from page 29 

















year (DuMont’s “Johns Hopkins 
Science Review’’), the recent analy- 
sis lists 13 (WATV had six, WPIX 
three, WABD two and one each on 
WCBS-TV and WJZ-TV, with none 
reported on WNBT or WOR-TV). 

Informational airers dropped 
from 4.3% to 3.9%, while public 
issues discussion 
1.4% to 1.9% and public events 
coverage (including President Tru- 
man’s address to Congress, the 
Winston Churchill visit and some 
United Nations shows) was upped 
from 0.9% to 1.4%. News stanzas 
were up from 5.5% to 5.9%, while 
weathercasts were stationary at 
0.4%. 


The amount of primary adver- | 


tising showed a 14% increase in 
number of plugs, to 3.104 commer- 
cials during the week, accounting 
for 51 hours and 31 minutes on all 
stations. However, the ads took 
7% less total time than a year ago, 
showing cut in length of commer- 
cials. The primary plugs occupied 
8% of all time, with the possibility 
that after final checking the figure 
will be 9%. Figures on “secondary” 
plugs, NAEB term for straight 
commercial shows. or when the 
bankrolier’s name is displayed on 
a backdrop or given other indirect 
display, have not yet been com- 
piled. Interestingly, N. Y. tele, 
which had a smaller proportion of 
—_—_—_—_—_——— 
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4 Reasons Why 


The foremost national and lecal 
advertisers use WEVD year after 
year te reach the vast 


Jewish Market 
of Metropolitan New York 


1. Top adult programming 

2. Strong audience Impact 
3. Inherent listener loyalty 
4. Potential buying power 


Send for a copy of 
‘WHO’S WHO ON WEVD’ 


Henry Greenfield, Man. Dir. 
WEVD, 117-119 West 46th St. 
New York 19 
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increased from | 


‘ 
|-go along with it and chime in with 


| an endorsement of the plan. 
|for that reason that exec veepee 
| Charles R. Denny, No. 1 in com- 
| mand of the Basic Economic Study, 
|is stumping the country in a bid 
| to win over affiliates that count. 

NBC insists the plan will go 
through. From other sources come 
|“‘don’t be too sure” reports. Mean- 
| while, the factions that have been 
| putting up a bitter fight to retain 
the status quo are doing an equally 
effective lobbying job on their own. 


It’s | 
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TV Goes Thataway 
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Philco and Goodyear splitting the 
Sunday night at 9 NBC-TV “Play- 


house” dramatic tab, Johnson’s 
Wax and Lucky Strike doubling up 
for the Robert Montgomery dramat- 
ic series, etc. - 
TV Habits Differ 

Factor, too, in the inevitable 
turnover of programming is the 
awareness that TV shows, through 
the double sight-and-sound impact, 
don’t “wear” as long as in the 
strictly audio AM medium. While 
many sponsors on TV have com- 
mitted themselves through the 
balance of the present season, prac- 
tically none can give any definite 
assurance that he’ll be riding the 
same show when the ’52-’53 cur- 
tain rises in September, no matter 
how successful the commercial pay- 
off. i 


TV habits, so far as the viewer 
is concerned, differ radically from 
the days in radio when a Crosby 
or a Hope were the magnet that 
drew the listener. Today the video 
fan tunes in on a pattern, not for 
specific people—except, of counse, 
in isolated instances. 
entrepreneurs behind the Colgate- 
sponsored, comic-rotating Sunday 
night “Comedy Hour” on NBC-TV 
make no bones over the fact that 
nine out of 10 people dialing in, 
if pinned down an hour before 
show time, wouldn’t know who 
was the star attraction that night. 
Similarly in the case of the “Toast 
of the Town,” it’s the program’s 
pattern that commands its grip on 
the audience—not the personali- 
ties. 


As on Sunday, Saturday night 
on NBC-TV has developed its own 
unique pattern which, over and 
above the personal draw of a Sid 
Caesar or an Imogene Coca, is a 
major compelling factor in attract- 
ing the viewer. And so through 
the other nights of the week, as 





on Monday with its multiple dra- 








vision shows. 


with the major TV networks. 
Having traveled every State in 


movie stars. 
New York. 


you in developing a leading, 


Sclery upward of $15,000. 
46th Street, New York 19. 





| CAN BE YOUR — 


Television Program Director and Producer 
BECAUSE:— 


At 33 years of age | have produced hit Broadway musicals and 
worked on Hollywood films as well as directed and produced Tele- 
1 have managed large Theatrical and Television enter- 
prises involving every conceivable type of negotiation on staff of and 


learned to understand the needs and desires of people across the na- 

tion... not just in New York. It has been my privilege to meet and 

deal successfully with all kinds of people from benk presidents te 

Now thot | have @ family, | am Interested Ia settling outside of 

I should like to head your Television Program Department and ald 
schedule. 


! can meet at your convenience and will be available after 


the Union, and all Europe, | have 


February 
Box Y-22152, Variety, 154 West 


Even the 








ee 


atre,” “Lights Out,” ete. 


Today a sponsor is finding out 
that the time spot he can com- 
mand in TV is influenced by the 


| kind of show he has. 


CBS ‘Big Town’ 


Continued from page 31 


| 


| 


production two series, ‘‘Dangerous 
Assignment” and “Texas Rangers.” 
| While there are a number of fac- 
tors leading to the switch to film, 
it’s believed that the possibility 
of taking the cameras out of the 
confines of a TV studio and into 
the outdoors was the primary mo- 
tivation on both 
“Man Against Crime.” In addition, 


of course, the package producers 


of both shows gain the advantage 
of residual rights, meaning the pro- 
grams can be repeated from time 
to time for more profit. Also, a 
spokesman for Ruthrauff & Ryan, 
which handles the Lever Bros. ac- 
count on “Big Town,” said the 
agency believes it may be able to 
| produce the shows cheaper on film 
| than it can on a live basis. 
| R&R will film the series at the 
|General Service studios on the 
| Coast, where they'll be produced 
| by Krasne, Gross and DeWitt. First 
has been completed, and the first 
of 25 more is set to roll within a 
few weeks. It’s expected that the 
|series will be able to make the 
| transition to film about April 3 or 
10. Pat McVey, who is star of the 
hive series, will also do the vidpix, 
but Jane Nigh has been set to re- 
|place Julie Stevens in the lead 
| femme role. McVey will virtually 
|}commute from N. Y. to L. A. dur- 
ing the next several months to ap- 
pear in the films. If he remains on 
the Coast for more than a week 
at a time, he'll be written out of 
the script during his absence. 
Final details have not been set 
on the “Man Against Crime” se- 
ries, but it’s expected that Ralph 
Bellamy will continue as star. He’ll 
probably head to the Coast at the 
end of the present season to begin 
work on the pix, so that a backlog 
will be ready for airing by next 
fall. “Crime” is sponsored by 
Camel cigarets, through the Esty 
agency. 


} 
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FM’s Rebirth 


Continued from page 36 


tors of these companies were also 
in attendance. 

Grigsby, who is chairman of the 
RTMA committee cooperating with 
the broadcasters, said the manu- 
facturers are planning to increase 
their production, to meet whatever 
demands are made for FM sets as a 
result of the campaign. But the 
manufacturers hope, he asserted, 
that the drive will be so successful 
that they will be unable to meet 
the demand. 

Meanwhile, various promotion 
aids have been prepared by RTMA 
for dealers for in-store use and 
newspaper and radio advertising. 
Transcribed spots are being made 
available to radio stations, which 
will offer special programs during 
the test campaigns. 

Through arrangements made by 
Ben Strouse, general manager of 
WWDC and chairman of NARTB’s 
FM Committee, the Washington 
Advertising Club will devote its 
first March Tuesday luncheon to 
FM, with Fellows and Glen Mc- 
Daniel, prexy of RTMA, as speak- 
ers. The American Public Rela- 
tions Assn. will also give over its 
March 10 meeting to FM. 


A Point of Info - 


New York. 














Editor, VARIETY: 

In Variety (Jan. 16, 1952) on 
page two, you published an article 
by Jim Carhartt and Nicky Winter 
entitled “Yanks’ Perspective on 
Free (?) French Radio; Strictly Rue 
de la Payola.”. In this rather 
amusing story, the authors repeat- 
edly refer to commercials. 

May I remind you that The 


| French Broadcasting System (Ra- 


diodiffusion Francaise) is a Govern- 
ment-operated, non-commercial or- 
ganization, over whose transmitters 
never a commercial is so much as 
whispered? It is, therefore, ob- 
vious that your correspondents 
were tuned-in to a French-speak- 
ing station located outside the ter- 
ritorial limits of the French Re- 
public, which is in no way connect- 
ed with what is usually referred to 
loosely as “French_Radio.” 

Pierre Crenesse, 

Director, French 

Broadcasting . System. 





matic lineup of “Studio One,” Rob- 
ert Montgomery, “Lux Video The- 





“Big Town” and} 





inghouse video coverage of the 
conventions and election via CBS 
wouldn’t be nearly as restricted as 
was first anticipated. On the basis 
of returns thus far, Westinghouse 
will have a minimum of 34 stations, 
including all the Columbia basics, 
with the number of outlets -hitting 
39 in the event—as anticipated— 
the interconnected link is extended 
to embrace more cities. 


CBS says Westinghouse will pen- 





Westinghouse 


Continued from page 30 














Oi cteneneemeeeenaaiaend 


W. Va., still in the doubtful- col- 
umns. On the “sure” list, says CBS, 
are Indianapolis; Greensboro, N. C.; 
Binghamton, N. Y.; Bloomington, 
Ind.; Erie; Ames, la.; Kalamazoo, 
Charlotte, Lansing, Toledo, San 
Diego, Jacksonville, Miami and 
Toledo. 











Cleveland—Prof. John P. Bar- 
den, dean of Western Reserve Uni- 
versity’s school of general studies, 


etrate 14 single station markets, | and originator of the University’s 


with such cities as Pittsburgh, St. | television courses, has resigned to 


|Louis, Kansas City, 


Oklahoma City and 


Milwaukee, | start his own package TV and ra- 
Huntington, ! dio firm with Irwin R. Blacker. 








— 





CAN 


no success. 


we can’t find her. 








YOU 


HELP US 
FIND 
THIS GIRL? 


Our lovely Prior Beer poster girl is “miss- 
ing”. For the past two months we’ve been 
making an intensive search for her—with 


Last year she was the model for the 
glamorous picture which has since become 
well-known on Prior Beer posters. Now we 
want to talk to her about the possibility 
of doing some additional modeling —but 


CAN YOU HELP us locate this girl? Her 
name is Lorraine Crawford. She was last 
known to be in Los Angeles. 


Any information you can give us concerning the 
whereabouts of our Prior poster girl will be appre- 
ciated. Your help will bring you a suitable reward 
and might lead to a contract for her! 


PLEASE ADDRESS: 
Mr. Thomas M. Morton, Advertising Manager 
Adam Scheidt Brewing Co., Norristown, Pa. 
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Jukes and Disks 


By MIKE GROSS 








Connee Boswell: “Believe It Be-|which Mercer enhances by his 
loved"-“Begin The Beguine” (Dec-| tender delivery. 
ca’. Coupling of oldies comes, Bobby Maxwell: “Chinatown, My 


through as an exciting wax parlay 
via Connee Boswell’s spirited work- 


an important factor in the 1952 
disk sweeps. The energetic, bouncy 
delivery of “Beloved” earmarks it 


| 


as a jock-juke natural while her) 


rendition of “Beguine” gives new 
life to the Cole Porter classic. 
Sy Oliver orch supports solidly. 


Tony Martin: “At Last! At) 
Last!”-““Make With The Magic” | e ; 
|shadowed by the intricacies of 


(Victor). Tony Martin's pash work- 
over of “At Last! At Last!” a lush 
ballad entry, makes it an important 
contender for top juke plays. It’s 
a big tune which should score in 
the current market. Lyrics and 
melody are in the commercial 
groove. The Victor flip is a pre- 
tentious item with doubtful po- 
tential. 

Ray Anthony Orch: “Bermuda”- 


“Broken Hearted” (Capitol). “Ber- | 


muda” gets an impressive casing 
in the stylized staccato setting sup- 


Chinatown”-“Shuffle Off To Buf- 


falo” (Mercury). Mercury's latest | 
over. Platter has enough impact to| entry in the platter battle for new 
make Miss Boswell’s wax comeback | sounds preeminence is Bobby Max- | 
well’s multiple etched harp rendi-| 


tions of two oldies. Maxwell's harp- 
ing, superimposed 15 times, makes 
for the kind of new sound which 
appeals to the current market of 
platter buyers. Both “Chinatown” 
and “Buffalo” are good jock and 
juke fodder but Maxwell's excel- 
lent harp techniques are over- 


modern-day waxography. 

Frances Wayne-Neal Hefti Orch: 
“Regular Man”-“You'’re The Only 
One I Love” (Coral). Frances 
Wayne has some sock material to 
work with in “Regular Man” and 
she gives it a firstrate interpreta- 
tion. With a proper jock jolt, this 
side has a breakaway potential. 
Tune’s pulsating beat and snappy 
lyric are aptly suited to Miss 
Wayne's styling. She delivers with 


| zest getting able support from Neal 


plied by Ray Anthony's orch and | 
the vocals cf Tommy Mercer and | 


Marcie Miller. The Anthony crew 
gives the tune a rich, colorful treat- 
ment which should pay off. It’s got 
an ear-arresting beat and should 
give the RCA Victor etching by 
the Bell Sisters a run for top 
honors. Reverse is an okay ballad 


Hefti’s orch backing. Coral flip- 
over is a weak ballad item which 
fails to come alive despite an en- 
thusiastic rendition. 

Barbara Ruick: “Retreat”-“You 
Couldn’t Be Cuter” (M-G-M). Bar- 
bara Ruick, recent thrush addition 
to the M-G-M fold, is handicapped 

(Continued on pa, 49) 
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You Better Go Now ye Pe re et ern eae 


Songs With Larsest Radio Audience 


Week of January 11-17 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Anytime PBS Sa oe ma By mei: epee Hill & R 
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SEA So rite ha We wad ce fee Cee Wi eaceseeeeres EON Life 
ee SD, cu cys cedia ps da ae ae aaeeeas Harms 
How Close a de ee eerie dee Life 

I Talk To the Trees—*“Paint Your Wagon”........ Chappell 
Be UE WEEN Sc ccs 00 0 cede se dubenest Roncom 
io oe! OP ee eee eS eee Witmark 
Be ee ee eo ae ee Famous 
Life Is a Beautiful Thing Pe. thet. it x Famous 
Races Wuesee Geome sree CHIOG 4 .cicc sc ticscecouss Spier 
Manhattan—?t"Two Tickets to Broadway”......... Marks 
My Love Pith cache 40s « OA REE Oa Oe 6 Os aa Life 

Be VO RT ERGOT Cet 2s ss ve dike 0 Wes knee 6b eds @ Robbins 
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I Wish I Had a Girl Cer ree te Ore Miller 
Be Se COU © Rare CONE on 6c sous neces cceandacd en BVC 
If You Go : errr inn Pie #8 AS Pickwick 
I'll See You In My Dreams—t+“‘See You In Dreams” Feist 
Fo, eR! ee eee ee ae DeSylva-B-H 
er rere ers lg Famous 
BS. Se eee ree ry eee Block 
Pee Os ss asa 5 cok « cen Ses Oe eee Paramount 
oe, eee Oe Ve Fi ics o.ceco ka wewes tcc Cosmic 
CEE Bat eae a a hose kac tse ewoeteds DeSylva-B-H 
a OR ae aera eee Weiss-B 
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RS fu See eae a0 ds 6:8 4oos oP ec aS bas aed he 4 Leeds 
Top Songs On TV 
pe ES EET Pie Peers CETTE: eee PEELE Berlin 
ESCORT EE ee ee ee ere Pee eee Lion 
a En nS Tae 
ee rer eee ee eee re Pickwick 
Ie. CIE CEP ERNT beets. LaSalle 
INL Sg kad e's 9 bed RES NERI EES CRED frorrere Disney 
ES, ca os Gigh as 6o0 6 66d btn hemes een Algonquin 
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FIVE TOP STANDARDS 
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VARIETY Scoreboard 


— TOP TALENT AND TUNES 


SS 








arreeees | 
Compiled from Statistical Reports of Distribution 


Encompassing the Three Major Outlets 


Coin Machines Retail Disks Retail Sheet Music 


as Published in the Current Issue 





for 
WEEK ENDING JAN. 19 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 























TALENT 
POSITIONS 
This Last 
week. week. ARTIST AND LABEL TUNE 
(Cry 
1 1 Polammie MAY (CONG is ie ac eevee ees }Little White Cloud 
\Tell Me Wh 
2 2 ye i SR a eee. oly eee eee | Cadden ia 4 Rain 
3 + is Bf BS i ere er .. Slowpoke 
4 5 es Ne ed a ce daieepeweees en Anytime 
5 3 Eddy Howard (Mercury)...............0-++00. Sin 
6 7 30 Gtamroed COMMA) 0... cc cce eee .... Shrimp Boats 
7 4 Ames Bros.-Les Brown (Coral).............-.. Undecided 
8 ¥ Arthur Godfrey (Columbia).................-- Dance Me Loose 
9 10 LOPE EET TOUT TT. F Charmaine 
10 6 Tony Bennett (Columbia)..................... (Cold, Cold Heart 
) Because of You 
TUNES 
POSITIONS 
This Last 
week. week. TUNE PUBLISHER 
1 1 Re a Sr wale clad cnr het Btwn Wire spires wey es” ont et Meliow 
2 2 Ratton wrasse Crome That Crete io. i in esis... ccceccdacces tnd ob ats Spier 
3 3 oe ae ere rine iEE Fie, Sry Pry. Ridgeway 
4 4 Be Pe PE Slabs ca his ba SAK ek i EKia Woks 5 <a oe ws G51 Signet 
5 5 ee te ees LE TERS LYST PEEE RET TAA SE PLETE OTe ee .. Algonquin 
6 6 SI suc Sdiaakd dalle byed euGulds ge%0s asso cx caebeban o+....Disney 
7 8 Anytime ..... Och acer sakes bebe cekbiteelecl: ah TTT Ok 
8 7 rs biwakeses sshienass ae 2 tne hdne enka eee 
) Down Yonder.......... pabesc\vtisdeieees ts. bee ...... Southern 
10 ‘a Charmaine .......... ca Whiensirna’s +Semeadane > 60 Uae cadadedeme khan ade Lion 











LARTETY,. |() Best Sellers on Coin-Machines Week of Jan. 19 





1. LITTLE WHITE CLOUD (7) (Spier)....................5-- Be ree Okeh 
Ble We Nn oan es en lieve | Johnnie Ray .....++...-. Okeh 
| Georgia Gibbs ........ Mercury 
3. TELL ME WHY (3) (Signet)..... sweKees Ne a et ie oti, ou Ee Four -Aees «i. ive. ey pe eee Decca 
4. SLOW POKE (11) (Ridgeway).............. cc cccccceuccee | Pee Wee King .......... Victor 
| Helen O’Connell ........ Capitol 
5. SIN (15) (Al Ree mr | Eddy Howard ......... Mercury 
; si il Th iid ei ns te Pe ee | Savannah Churchill... .. Victor 
6. SHRIMP BOATS (2) honed... sol Ne a Coe oS Columbia 
> Wee GN a osc bdia C8406 4 NES CURSOR ) Dolores Gray ............ Decca 
7. UNDECIDED (12) (Leeds)......... ADs cb ds deb es trdnedee as Ames Bros.-Leg Brown. ...Coral 
§. DANCE ME LOOSE (1) (Erwin-H)....... PES CUASe Daan ewe Arthur Godfrey ...... Columbia 
9. ANYTIME (1) (HilI-R)........... TEE TUVI TTT CTE. Pe es a Eddie Fisher ........... Victor 
) Eddie Smith ..... pn te 
10. DOWN YONDER (14) (Southern).................0. cc cceee. Lares WHE... cmiacece bP > J 
| Champ Butler ........Columbia 
Second Croup 
COLD, COLD SIRART. (16) CACGMAR)..... cccccccccccccccccccccces Tony Bennett ........ Columbia 
JEALOUSY (8) (Harms).............. Rea ey ae ph aig in i Ay a Frankie Laine .......Columbia 
BECAUSE OF YOU (23) (Broadcast)... ..cccccccccccccccccceus Tony Bennett.........Columbia 
CHARMAINE (Lion) .............. node cnedh Coc twientwens Jes oe Mantovani ............-London 
GARDEN IN THE RAIN (Melrose)......cccccccccccccccccccccce Four Ace. .3.20s0cs tices DOCS 
I GET IDEAS (20) (Hill-R)......... paRee ee ee dar vas cctuteeereas 2Onp Mae FUN. Victor 
TIGER RAG (Feist)................ mn Coen ARCA 30. Fn aiappet ed Les Paul-Mary Ford ....Capitol 
SOLITAIRE (Broadcast) ........... LI tne ITE A ETERS . Tony Bennett ........ Columbia 
JUST ONE MORE CHANCE (Famous) ......................... Les Paul-Mary Ford ....Capitol 
A KISS TO BUILD A DREAM ON (Miller).:...............0.05. Louis Armstrong ........ Decca 
DOMINO (6) (Pickwick)............... ere. Pree Pye Ee EET eer ZN BEONOUN cc ac caw dacie Victor 
FLAMENCO (Hollis) ............. sabe b dened ocaubnndrasns coe. ee Columbia 
RUGGED BUT RIGHT (Shapiro-B).........cscceccccccccccecs oo, Fé es FOU. 04 44 ¥2 Victor 


(Figures tn parentheses indicate number of weeks song has been in the Tor 10.) 
OOOO DAAAAAAAAAAAAAAAAAAALAAAL REED ARAAAAAAAAAAAADR AAA aaa 
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Looks Like Ballads Coming Back 
Into Own in Shift From Cornball 


Coming up off the floor after + 


suffering a kayo at the hands of 
folk and-novelty tunes in 1951, the 
straight ballad entries have climbed 
back into the top spot during the 
opening few weeks of this year. 
Major New York publishing execs 
are fervently hoping that it’s the 
beginning of a long pull towards 
solid songs which once were the 
bread-and-butter basis of the in- 
dustry. ‘ 
Among the new entries which 
have been showing strength, the 
great majority are in the straight- 
formatted sentimental category. 
Top current activity is centered 
around such ballads as “Tulips and 
Heather,” “Please, Mister Sun,” 
“I'll See You In My Dreams,” 
“Until,” “Never,” “Garden In The 


Rain,” “Come What May,” “At 
Last, At Last,” “Weaver of 
Dreams,” “Be }My Life’s Com- 
panion,” and “Unforgettable,” 


among others. The novelty trend 
is hanging on with the tune, 
“Snowflakes,” which is showing 
remarkable strength a month after 
Christmas when such items usually 
die. 

Although it’s as tough to predict 
the variable trends in the pop tune 
market as it is in the stock market, 
trade pundits declare that new 
ballad cycle represents a sharp 
reaction from the surfeit of corn- 
ball entries in the last couple of 
years. Whether this reaction can 
be nursed into a long-lasting trend 
is seen depending on the number 
of solid ballads offered in the next 
period. 

If the current trend persists, 
it’s expected that the publishing 
business will get back on a solid 
footing with New York, rather than 
Nashville, being reestablished as 
the center of the music biz. A 
string of big ballad clicks means 
more copy sales, more sensible 
plugging schedules and a greater 
endurance of catalog numbers. 

By contrast, most of the recent 
novelty hits have been big on 
mechanicals but have proved to be 
weak sheet music sellers. For the 
publishers, the gravy is still in 
copy sales and most of them would 
prefer to handle a second-ranking 
—— rather than a top novelty 
click, 


Waring Prepping 
Longhair Unit 


Fred Waring is to produce a 
longhair setup, comprising 30 
people, for National Concert & 
Artists Corp. next season, to be 
known as “Festival of Song.” 
Group will consist of 10 musicians 
and 20 singers, some of latter also 
being able to dance. It will be 
conducted by Lara Hoggard, head 
of Waring’s present choral group. 
Unit will be sent out on a 15 to 
18 week tour by NCAC, on its 
regular series and special Civic 
Concerts circuit. 

Group’s program, according to 
the concert bureau, will run “from 
Palestrina to Broadway,” and com- 
prise instrumental and_ choral 
W orks, including original operettas 
Specially written for the outfit: 
NCAC also says the idea for the 
production was “Waring’s, who 
brought it to the bureau. Bookings 
are already being made for the 
1952-53 concert season. 


Howard Exits MCA 


Chicago, Jan. 22. 

Eddy Howard, whose “Sin” Mer- 
Cury recording is riding the top 
disk polls, has dropped his Music 
Corp. of America contract. Howard 
now is doing a single, backed by 
Me duo, at the Oriental theatre 

Former maestro broke up his or- 
chestra last summer with Norman 
Lee taking over the band, using the 
old stocks. Howard goes into the 
New York Paramount early in Feb- 
Ly and then is set for Flamingo, 

as Vegas, date followed by Coco- 
nut Greve, Los Angeles. ~- 














Mildred Bailey Series On 
Col ‘Golden-Era’ Roster 


Extending its “Golden Era” 
series of jazz classics reissues, Co- 
lumbia Records is preparing a 
major wax study of Mildred Bailey, 
blues songstress who died recently. 
Like the preceding Louis Arm- 
strong and Bessie Smith sets, the 
Bailey sides will probably be pack- 
aged on several 12-inch long-play 
platters. 

Already prepared and ready for 
early Columbia release in the 
“Golden Era” series are the Duke 
Ellington and Bix Biederbecke al- 
bums. The Bailey set will follow 
after the latter’ two. George 
Avakian, Col’s jazzicologist 
international division chief, is lay- 
ing out the albums from Colum- 
bia’s old master files. 


D. of J. Music Pub 
Probe Now Shifting 
To Pix Studio Ties 


Washington, Jan. 22. 

The Department of Justice in- 
vestigation of the music publishing 
business, which has been proceed- 
ing quietly on a number of fronts 
for the past year, is now veering 
into an examination of the tieups 
between the major Hollywood film 
companies and their publishing 
subsids. It’s known that Govern- 
ment investigators have been ques- 





| tioning execs of one pic company 
| publishing subsid recently in an 


effort to get data on the effect of 
the Hollywood studio hookup on 
publishing activities. 

Trade execs feel it’s too early to 
say whether the present probe 
will flower into an anti-trust suit 
against the pic companies similar 
to the one which led to the divorce- 
ment of production and exhibition 
activities. It’s pointed out that 
several previous such _ investiga- 
tions have been held with no 
change in the status quo. In any 
case, it’ll be a long time before 
any Government move is made in 
any direction since the mills of 
the Department of Justice, in such 
cases, usually grind slowly. 

Initially, the Justice Department 
indicated that its interest in the 
music biz, from viewpoint of un- 
covering any monopolistic prac- 
tices, was focussed on alleged 
price-fixing and discriminatory 
sales practices. The Government’s 
interest was aroused because of a 
major company refusing to sell a 
jobber who violated a fair trade 
code by cutting prices. This sit- 
uation has since been straightened 
out. 


DISK COS. WANT OUT 
FROM ‘COLD HEART’ SUIT 


Several recording companies, 
“— were named defendants in 
a cdépyright infringement suit in- 
volving the tune, “Cold, Cold 
Heart,” filed answers in N. Y. Fed- 
eral Court last week asking dis- 
missal of the complaint insofar as 
they are concerned. Disk firms 
maintain that they paid royalties 
to Acuff-Rose Publications to wax 





the number and know nothing of | 


the song’s origin. 

C. Van Ness Clark and the Dixie 
Music Publishing Co. charge that 
“Heart” infringes upon Dixie's 
“You'll Still Be In My Heart.” 
Named defendants are Hank Wil- 
liams, author of “Heart;” Acuff- 
Rose, “Heart’s” publisher; Mildred 
Acuff, Fred Rose, Nat Tannen, Tan- 
nen Music, Keys Music, Music 
Dealers Service, Lang-Worth Fea- 
ture Programs, Loew’s, Inc. 
(M-G-M Records), Columbia, Decca, 
RCA, Mercury and Capitel. ‘- 


‘ 


and | 


RK PUBS 





0005 00 HEAVY 
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Along with the recent launching 
of a flock of new tunes in the 1952 
wax sweepstakes, publishing firm 
jexecs are once again squawking 
| loudly against the insistent demand 
| by some of the top disk companies 
|\for “exclusives.” Novel ingre- 
| dient in the current situation is 
that at least one of the major plat- 
ter companies, notably RCA Vic- 
tor, is joining the camp of the pub- 
lishers against exclusive deals on 
songs. 

Under such deals, publishers 
| have been guaranteeing a competi- 
tive advantage to one label by giv- 
ing it a tune while withholding it 
from the other platter companies 
until after the release date. Other 
| disk companies may then cover the 
tune with other versions since, un- 
der the Copyright Act, the publish- 
|ers must license at the statutory | 
| rate any tune that has already been 
recorded. In the current market, 
however, an advantage of a few 
days in disk jockey exploitation 
gives one label an important head- 
start over its rivals. 

Although such deals have occa- 
sionally paid off in big hits, pub- 











lishers intensely dislike “exclu- 
sives” because, more often than 
not, it has meant sudden death 


|for their songs. If the exclusive 
| rendition fails to break through, 
|other platter companies won't 
| touch it with a 10-foot pole and 
| the song doesn’t get another 
| chance. Publishers particularly 
burn at a high fahrenheit when the 
| “exclusive” lays a bomb because of 
|a poor interpretation which buries 
|a good number. 
Publishers are currently show- | 
(Continued on page 50) 








Judy's Longterm 
RCA Victor Pact 


Latching on to Judy Garland’s 
click vaude stand at the Palace 
Theatre, N. Y., RCA Victor has | 
pacted the songstress to a long-'| 
term pact. It’s understood that the | 
deal will run for five years with | 


no minimum coin guarantee in- 
volved. | 

Miss Garland previously cut. 
sides for Decca and M-G-M 





Records, the latter company hav- 
ing issued the soundtrack albums | 
from her Metro musicals. In re- | 
cent years, however, Miss Garland 
has been inactive on wax although 
both Decca and M-G-M recently 
issued albums of her past etchings 
to tie in with the songstress’ 
Palace performance. 


Johnnie Ray Gets Hot 
On Chicago Airlanes; 
Tapes 273 Programs 


Chicago, Jan. 22. 

Singer Johnny Ray is matching 
his fast rise to the top of the 
record lists with a whirlwind local | 
selling campaign bankrolled by. 
Tello-Tronics, Chi TV set retailer. | 
Ray over the last weekend finished | 
taping 273+ quarter-hour radio | 
shows which the retailer is spotting | 
on three Windy City stations dur- | 
ing the next 13 weeks. 

The drive kicked off Monday | 
(21) night with a special half-hour | 
video display on WGN-TV built 
around the singer backed by the) 
Four Lads and Ralph Marterie’s 
'band. Also on hand was warbler 
Delores Hawkins. 

The radio bundle, emceed by d.j. 
Howard Miller, rides on WCFL, 
WIND and WJJD. Zenith Radio 
Corp. is co-oping the tab with 
Tello-Tronics. 


Reelected for 17th Term 
Hartford, Jan. 22. 














j tion of Musicians. 
. ‘It’s his 17th consecutive ‘term.’ * - 


EMANDS | 


|} tions in 


|in the pop and longhair fields. Co- | 


,is the length of time which it has 


Rocco D. Logozzo has been re- | 
elected prexy of the nearby Meri- | 
den Local of the American Federa- | Jonah Jones, 








Connee Boswell Back 
To Disking Via Decca 


After a long layoff on wax, Con- 
nee Boswell has been inked by 
Decca Records. She has agreed to 


AFM to Crack Down on Radio-TV 


Transcriptions as Aid to Jobless 


+ Concerned over persistent unem- 


ployment situation among musi- 
cians, the American Federation of 
Musicians is planning to crack 
| 


| down on radio and video transcrip- 


tions which use the services of 
AFM members. Immediate objec- 
tive are the commercial spot an- 


do several sides and will not work} nouncements which are repeatedly 


under a regular longterm pact. 

Her initial releases are ‘Begin 
the Beguine” and “Believe It, Be- 
loved.” 


Philips Co. Seen 





Tn Intl Spread; | 


Col Tie for U.S. 


London, Jan. 22. 


The Philips Co. of Holland, one | : 
|} out an airtight case for such a ban 


of the world’s largest electronic 
outfits which recently inked a deal 
with Columbia Records in the U.S. | 
for exchange and distribution of | 
masters for England and the Con- 
tinent, is soon expected to make a 
bid for the international disk mar- 
ket. 

It’s understood that the Philips 
outfit is planning to start opera- 
the western hemisphere | 
shortly via Canada, where a new 
Philips label will be launched. A 
strong possibility exists that Phil- 
ips will try an invasion of the U. S. 
market as well once it lines up a 
sufficiently imposing artists’ roster 


lumbia Records may be the chan- 
nel for the Philips outfit’s U. S 
entry. 

The Philips deal with Columbia, | 
meantime, has caused Col's former 
English ally, EMI (Electrical & | 
Musical Industries) to look for 
other hookups in the U. S. Most 
likely candidate for an EMI deal 
is Mercury Records, which up to 
now has been getting only hap- 
hazard distribution in the British 
market. With an imposing lineup 


j}aired on both AM 


| 


| 








comprising Patti Page, Vic Da- 
mone, Eddy Howard and a big 
catalog of old Frankie Laine mas- 
ters made before the latter’s shift 
to Columbia, Mercury is seen being 
in a good position to assume a 
major role in the British disk 
setup. 


‘GUYS & DOLLS’ STARTS 
LATE ON WAX IN MPLS. 


Minneapolis, Jan. 22. 
A puzzle to the disk trade here 





iter with their slice of 


taken for the “Guys and Dolls” al- | 
bum to catch on locally. But it 
finally has. The album just hit 
the local album bestseller list two 
weeks ago. This, too, despite the 
fact that the national “Guys and 
Dolls” company played 10 days 
here to recordbreaking turnaway 
business more than two months 
ago. 

In contrast, the “South Pacific” 
album was on the Minneapolis best 
seller list shortly after it was 
brought out and long before the 
show’s national company played 
Minneapolis last season. It was on | 
the list for more than two years | 
without a miss and still appears | 
intermittently. Aside from “Kiss | 
Me Kate,” other original Broad- | 
way cast show albums haven't sold | 
in sufficient quantities to qualify as | 
best sellers. A number of Holly- 
wood casts of film musicals’ al- 
bums, however, have landed in the 
charmed circle. 


Hines Setting Own Combo | 


Earl (Fatha) Hines, jazz pianist | 
recently with the Louis Armstrong 
erch, is organizing a six-man 
combo. Group is skedded to debut | 
at the Rendezvous, Philly, Jan. 31. 

Already set’ for the group are) 
trumpet; Benny 





and TV. 

It's known that AFM execs are 
currently considering ways and 
means of blocking the production 


| of transcribed plugs. Reasoning be- 
| hind the contemplated move is that 
| the AFM is losing a vast number 


of man labor hours via the prac- 
tice of paying a musician for a 
|} spot plug once and then using it 


several hundred times around the 


country. 
In at least one case to date, the 


AFM has stepped into the spot 
production field with a_ ukase 
against musicians working this 


territory. The han was quietly im- 


| posed and then lifted recently be- 


cause the AFM execs want to work 


under their contractual setup with 
the broadcasters. While the indi- 
vidual locals have jurisdiction over 
the indie radio picture, the AFM 


|has taken over all questions per- 


taining to TV rates and conditions 


| of work. 


The projected AFM move, of 
which rumblings have been heard 
in the New York area, is expected 
to lead to a bitter fight with the 
broadcasters and the spot plug pro- 
ducers. Without the right to use 
these spots repeatedly without 


|additional payments either to mu- 


sicians, actors, writers, etc., the 
cost of such plugs would be pro- 
hibitively high and would be a 
|econsiderable damper on the sale 


of time on both AM and TV. 


Decca Heads F or 


Record Jan. Biz 


After a slack year during 1951, 
Decca Records is currently regain- 
ing its previous form in the pop 
market. Riding with a siring of 
pop and country hits, the platter 
company is heading for a record 
January billing. 

Like the rest of the platter com- 
panies, Decca has been spurred by 
a new vocal combo, the Four Aces, 
who are leading the company’s ros- 
“Tell Me 
Why,” their first for Decca. Side 
has gone over 500,000 since its re- 
lease about six weeks ago, and is 
still going strong. The Four Aces 
incidentally, have been booked as 
topliners at the N. Y. Paramount 





| Feb. 13 for a two-week stand. 


Most of the current hits for 
Decca have been delivered by vet 
performers. Louis Armstrong’s “A 


| Kiss to Build a Dream On” has hit 


the 400,000 marker, followed by 
such sides as the Gordon Jenkins- 


| Armstrong version of ‘Sleepy Time 


Down South,’ Guy Lombardo’s 
“Crazy Heart” and “Whispering 
Shadows,” Leroy Anderson's “Blue 
Tango,” Bill Snyder’s ‘Flying Fin- 
gers,” The Weavers “Old Paint” 
and “Wimoweh” and Mills Bros. 
“Be My Life’s Companion.” 


In the country field, the Red 
Foley-Ernest Tubb slice of ‘Too 
Old to Cut the Mustard” has 
stepped out along with Decca’s new 
folk singer, Webb Pierce, on “Won- 


, 


derin’. 





Burl Ives to Mercury 

Chicago, Jan. 22 
Mercury Records last week 
signed Burl Ives, folk singer. 
Artist had been with Columbia 
Records but has not been active 

in the past few months. 

For the kiddy division, he’s cut- 
ting “Peter and the Wolf” and 
“Billygoat’s Gruff’ next week in 


Green, trombone; and Sol Yaged, | New York with Joe Carlton super- 


clarinet. 


vising the session. 
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48 ORCHESTRAS-MUSIC VARIETY 
J s ' 
hed 
To Get Sheet Credits. RETAIL SHEET BEST S , 
Chicago, Jan. 22. 
Long time plaint of Chicago mu- | ‘ : 
sic contact men that home offices | 
didn’t pay enough attention to) VARIETY —— >» 
plugs on Windy City disk jockey | Survey of retail sheet music 5 - 8 8 & 
shows, the major part of radio sales, based on reports obtained o S fo 3 a 
programing, is now taking a turn. from leading stores in 12 cities E é 13 3) |e 
Peatman sheet, on which most and showing comparative sales Aalsislielis|8/3 ‘ 
offices depend on ratings, is now rating for this and last week. | = S e | 2 — E | 2 a = Oo 
being serviced by the Radio Check- $s 4 | oe | te S| E | 2 | = oun aa T 
i ; Service for the first time with z S | E felis | G sila = 3 lo! A 
a check on d.j. and transcribed | | [ele | Olsin | w&lifAlaIS a) L 
strings vatonn Week Ending |2/|2/¢\2\2/2\slal\2|#/4\2| » 
Service, which has been in opera- Nationa a | 6) = ke eis 5 3 3 sie lé!1 0 
tion since 1930, however, will limit Rating ie ieiul(=ia/S] 2) 2%] 
its logging to major outlet stations Jan. 19 = te gig 3s | 2 — = | sis S s i. 
from 8 a.m. to 1 a.m. daily. Plug- This Last _ Ce 7 = = > | z= 1S | S = im i's 1 
{ gers here point out, that WIND : = 7 lish eS) sie /siaseizise Sia | S 
| » 24 hour station, and and other local wk. wk. __Title and Publis [oe ee ee Oe ee 
Egle stay banana. Bs 1 1 “Slow Poke” (Ridgeway) , a 8 8 8.3.2: 86°86 3 fee 
ers, an hey too should ———_—. ——__._.—— — — 
listed as they are in other cities. 2._3 “Shrimp Beate” (Disney) Me. A 2H Et TE EE 
2 - ——— 3 8 “Little White Cloud” (Spier) 4 6 3 : 6 3 8 BA se 8 5 5 61 
—— — “4A 4 £=“Down Yonder” (Southern) a a &- 2 .:-- 3 § £5 
It's Music by 4B 2 “Sin” (Algonquin).....:......... 8-3 2 4 8 aE “9 2 10 58 
is i ll! Seereerrs oust. 10 € 8 § OR WE SS 
JESSE GREER 6 #7 “Tell Me Why” (Signet)... .. Se Se 4 1 6 4 56 
7 6 “Undecided” (Leeds)... .. ee 6 6 ee. 6 ee FB 43 
| "eee ee: 8 9: “Anytime” (Hill-R).............. 5 i 8 Wa. § 8 .. 
rye "s : | 9 15 “Charmaine” (Lion) ee hi Mm =z a ss See 8 6 29 
y id 13 “Domino” (Pickwick) sas 9 10 8 3D 7 8 10 20 
| Be “Dance Me Loose” (Erwin-H) 10 : 5 : AB Soreaniines 2. 
PLAPPERE i12A 11 “Because of You” (Broadcast) ee ee 6 iy Spey Se 8 10 
i2B 14 “Kiss to Build Dream On” (Miller) — a Ree 
isc: “Manhattan” (Marks).......... PNR: 
(Mills Music) 
,Lounge Friday (18) following a 
Ci aleaiaiaains five week stand at the Preview| 
ae —_—_—_—_—_— 0) h UJ Room . Chi. Chaloff is alternat-| 
ing on the back-stage with Tommy | 
PROGRAM 1] t @ pheat _Turk and the Deuces Wild. 
BALTIMORE ORIOLE | ope 
i 
BLUES STANDARD | New York Feb. 1 . . . Danny Davis, M-G-M Dallas 
= | Eleanor Russell is now vocalist =a ree gd Pato’ Neil Beatrice Kay underlined for a 
M i SS Ss : : eneral Artists Corp., into Neil! ¢,,+,; 
Paul F is Webster || with Jimmy Dorsey orch . .. Ella/House, Columbus, O., tomorrow | Sorta in Sey poor he 
qui Francis e . : : , Hotel Adolph 
Fitzgerald into Birdland, N. Y.,|(Thurs.) . . . Larry Douglas; com- | *°% olphus, opening Feb. 21) 
poser of “Laugh,” partying press | ...Guy Lombardo orch and show! 
i and disk jockeys at Hotel Teresa,}due at State Fair Auditorium for | 
N. Y., Feb. 15 . . . Erskine Hawkins one-nighter, March 10...Joy Cay- | 
ae orch playing two-niter at Clemson | ler’s all-girl orch set for two weeks | 
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PLEASE, MR. SUN (Weiss & Barry)—Perry Como 
(Vic.), Johnnie Ray (Col.), Bill Kenny (Dec. ) 
and Tommy Edwards (MGM) share the wealth of 
honors this new ballad has collected. 
"Como's best job in months," says Variety. 
Cash Box names the Como disc "Sleeper of the 
Week."* Every version rates a Billboard 
"PICK" and Ray gets "Disk of the Week" from 
Cash Box. Variety believes the Edwards 
version “should catch on despite the Ray 
phenomenon." Not in months has a tune ac- 
quired such raves. 


2.2 # &-@ 


RETREAT (Cries My Heart) (Porgie) —Patti Page 
(Mer.) turns in another of her striking 
performances. Billboard predicts it will 
click and gives it "PICK" honors. Cash Box 
highlights it "Sleeper of the Week" and "a 
sure fire moneymaker."* 

x «werkt et 


OLD PAINT (Folkways) 

WIMOWEH (Folkways)—Terrific is the word 
for The Weavers’ (Dec.}) newest release. 
Hailed by Billboard as "PICK" of the week. 
Gordon Jenkins’ backing makes the disc a 
winning combination. Cash Bex predicts 
both songs “may easily break.” 


tee wee 
GOOD LOVIN’ (Savoy) 


SLOWLY GOIN’ CRAZY (Savoy) —Tops in Jazz 
'n Blues are both decks of this "H" Bomb 


Ferguson (Savoy) dise which earns the 
~"Award O' The Week" from Cash Box. "Force- 
ful, exciting, effective, dynamic," are 


terms used to describe the platter. Bill- 
board says "GOOD LOVIN’ is one to watch." 


x week k t 


HEARTSICK SOLDIER ON HEARTBREAK RIDGE ( Comet )— 
Wesley Tuttle (Cap.) has a Country and 
Western hit on his hands. Deejays name it 
a Billboard "Pick" for three consecutive 
weeks. Ernest Tubb (Dec.) also "picked." 
Releases by Gene Autry (Col.) and Ken Marvin 
(Mer.) will further hypo the ditty. 


New York + C 
Hollywood + 
VENUE « NEW YORK 19.N 


Martyr 
iv} 


College, S. C., Feb. 7-8 . . .Jeri 
Jordan is new vocalist with Tommy 
Reynolds orch . . . Hlinois Jacquet | 
orch opens at High Hat Club, Bos- 
ton, today (Wed.) . . .Teddy Cohen 
Trio held over at Squeezer’s Musi- 


cal Bar, Rochester, N. Y., until | 
Jan: 29 . 
Chicago 


Jane Turzy cut several sides for 
Decca here last week with lass go- 
ing out on another p.a. tour... 
Doris Drew, Mercury Record sing- 
er, recuperating at Columbus Hos- 
pital here after an operation... 
Johnny Knapp set for the Statler, 
Cleveland as first stand of the 
chain...Harmonicats do a return 
engagement at the Chase Hotel, St. 
Louis, Feb. 15, for two weeks... 
Herbie Fields invades Denver ter- 
ritory with date at the Zanzibar 
starting Feb. 18 for four weeks... 
Tiny Davis works the Club Troca- 
beria, Columbus, Feb. 5, for two 
stanzas. 


Pittsburgh 

Nan Green has left the Day 
Dreamers to do a singing single. 
She’ll work out of Pittsburgh un- 
der personal management of Mir- 
iam Sage...DeLoris Randall, 
Clyde Knight's vocalist, has left 
the local band to join Chuck Fos- 
ter at the Trianon Ballroom in 
Chicago ..saxman Billy Ownes 
joining Luke Riley’s hourse orch at 
Casino Theatre...Serge Chaloff’s 
foursome checked in at Midway 


Best British Sheet Sellers 


(Week ending Jan. 12) 
London, Jan. 15. 
Loveliest Night Year. F.D.&H. 
Longing for You..... Sterling 
Because of You Dash 
Enchanted Eve... . Williamson 
I Love Sunshine. .New World 








Shrimp Boats ........ isney 
ME is dk a caw acwin Reine 
Allentown Jail........ Bourne 
My Liberty Belle...... Dash 
| "Ek: rere Maurice 
Love’s Roundabout. Cinephonic 
Too Young ........ ... Sup 
Second 12 
At End of Day...... Chappell 
pS RE Perr e Wright 
I Wish I Wuz... ....Maurice 
Tulips and Heather... .. Fields 
Kentucky Waltz..... Southern 
Be My Low....... F.D.&H. 
Beggar In Love.. Cinephonic 
Why Worry ....Macmelodies 
Down Yonder ...... Feldman 


Black and White Rag F.D.&H. 





It’s No Sin Morris 


at Pappy’s Showland on April 4... 
Billy Eckstine, with Count Basie 
orch, dated for Feb. 13 at State' 
Fair Auditorium. 


Tooters Lift Ban On 
Two Top L’ville Spots 


Louisville, Jan. 22 

Brown and Kentucky Hotels 
town’s largest, which have been 
without union orchs and floor 
shows since May, 1951, will have 





American Federation of Musicians 
'bands starting this week. Both 
/ spots have been removed from the 
| unfair list by Musicians Loca] 11. 


Hotels have been on the musi- 
cian’s unfair list since two otlser 
AFL unions went on strike and had 
pickets posted. The strike is sti] 
on, but picketing has been banned 


by court order. 

Local 11 board decided that mu- 
sicians had been out of the hotels 
long enough, according to Adam W. 
Steubling, secretary-treasurer. He 
estimated the AFM had lost $50.- 
000 in wages through refusal to 
play at the two hotels. Brown's 


| Bluegrass Room opens Monday (21) 
| with Bob James orch, featuring vo- 


calist Dick Hyde, and floor show. 





Society of Interpretative Aftisis 


| and Songs, chartered to conduct a 


music publishing business in New 
York. Capital stock is 20 shares, 
no par value. 
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WILL OSBORNE 


Currently 
Flamingo Hotel 
LAS VEGAS 


NBC - MBS 
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DREAMER 


MGM 11146 
K 11146 


THE GREATEST NAME 





Unless ...ccee+..-F. D. & H. 
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and His Chorus and Orchestra 


on a 2-Sided Smash! _ 


“DECCA 27928 (78 RPM) 
DECCA 9-27928 (45 RPM) 


PRICE 85¢ (plus tax) 


ccA -America’s -Fastest 


or? ® 


= Selling Records! 












Jocks, Jukes 


Continued from page 44 


in her initialer by having to buck 
the Patti Page etching of “Re- 
treat” on the Mercury label. She 
does, however, impres® as a gal 
who could score on future assign- 
ments. Voice isn’t too different 
from the flock of femmes waxing 
today but she possesses an appeal- 
ing warmth and establishes a rap- 





port with the listener that will add 
up to solid spins on the jock and 
juke level. She belts out “Retreat” 
in the standard grassroots groove 
and is completely winning on the | 
reverse, a Jerome Kern oldie “You 
Couldn’t Be Cuter.” 

Vera Lynn: “Tulips anu Heather’’- 

“Once I Loved You” (London). 
“Tulips and Heather” is a melodic 
ballad entry which gets a top 
drawer showcasing via Vera Lynn’s 
rich rendition Thrush projects 
tune’s sentimental flavor with sty- 
lized wax savvy making it a promis- 
ing item for jock and juke spins. 
The London flipover is a bit too 
slow and heavy to get off the 
ground. 
Bobby Wayne: “Wheel of For- 
tune’’-“Heart of a Clown” (Mer- 
cury). Bobby Wayne has a good | 
chance of repeating his London |} 
label click of 


cury coupling. Both tunes are in| 
the plaintive groove with interest- 
ing melodic lines. Wayne's delivery 
is impressive “Fortune” and 
“Clown” will vie for top honors on 
the jock and juke level. 

Jane Turzy: “Allegheny Fiddler’- 
“Mountain Laurel” (Decca). The | 
bounce and gaiety of “Allegheny 
Fiddler” comes through in top 
style on this Jane Turzy etching. | 
Miss Turzy projects the happy | 
mood of the jaunty lyric in the 
proper alfalfa _ styling. Victor | 
give Mindy Carson’s RCA Victor 
platter a run for the money. 
“Mountain Laurel” is in the same | 
corn genre but in a slow, senti- 
mental tempo. Thrush injects | 
enough charm here to give it a 
good juke ride. 

Bill Hayes: “Tulips and Heather’ 
“We Won't Live in a Castle” 
(M-G-M). 
gets a moderate spirited beat into 
the romantic “Tulips and Heather,’ 


more sentimental workover given 
the tune by Perry Como on RCA 
Victor. M-G-M_ reverse’ gives | 





dramatic ballad but even his effort | 
doesn’t: bring the so-so material to | 
life. 

Gordon MacRae: ‘Baby Doll’’- 
“Green Acres and Purple Moun-| 
tains” (Capitol). Gordon MacRae’s 
charming workover of “Baby Doll,” 
from the forthcoming Metro fil- 
musical “Belle of New York,” is 
one of his best sides in some time. 
It’s a good ballad entry and Mac- 
Rae’s etching makes it a solid com- 
mercial bet. “Green Acres and | 
Purple Mountains” subordinates | 
the melody for the lyric, an effec- | 
tive poem, giving it slim chances 
in current platter market. 

Billy May Orch: ‘Unforgettable”- | 
“Silver and Gold” (Capitol). Billy 
May orch continues to impress as 
one of the top waxing bands on 
tap. This coupling is a solid com- 
mercial bet with click potential on 
the jock and juke level. Work- 
over of “Unforgettable” displays 
excellent blending of arrangement 


|ment with BMI under 
|latter agreed to pay Ford at least| and asked treble damages and an 


label click of “Mother, At Your! Concert Form Paying Off 


| 350-year-old Monteverdi 


and March 2. 


'chino” and Schoenberg’s mono- 


Mitropoulos’ 
»_| Berg’s “Wozzek” stirred a lot of in- 





Although Bill Hayes | ‘taken up operas in concert form, 


he’ll find it tough bucking the | conduct a music publishing busi- 


Hayes a change of pace in a big filing attorney. 





and rendition. Good for dancing 
and listening. Reverse is a spirited 


Tilton and the ensemble enhance 
side’s chances. 


Platter Pointers 
Al Morgan has a click side in 
“The Bluest Word I Know Is 
‘Lonesome’ ” (Decca) Clyde 
McCoy orch impresses on “Sugar 
Blues Boogie” 
Sensations could break away with 


Rainbow label . 
and the Denny Vaughan orch have 


of Me” (Coral) ... Victor Young 


(Decca) ... Tommy Dorsey’s work- 


a Margaret Whiting-Jimmy 
Wakely ‘parlay on “Give Me More, 
More, More” on Capitol is a pleas- 
ing entry . 








(Capitol) ... More of Jeri Sothern’ s 
| effective vocal intimicy on “What 
|Good Am I Without You” (Decca). 
| Standout western, folk, religious, 
polka, blues, rhythm, etc. Jack 
Rowe, “Texas Stomp” (Decca)... 
Roy Acuff, “Night Train to Mem- 
phis (Columbia) . . . Terry Gibbs 
Sextet, “Swing’s the Thing” 
(Savoy) ... Sunnyland Slim, “Hit 
the Road Again” (Mercury) 

Georgie Cook Orch, 
Party-Polka” (Decca) 2% s 
Ventura Quartet, “Dark Eyes 
(Savoy) ‘a 





Side of Life” (Capitol). 


item in which the vocals of Liz! 


(Capitol) ... Four} 


“Heaven Knows Why” on the indie | 
. Vinni De Campo 


an okay slice of ‘‘What’s Become | 


orch does a good job on “Until” | 


over of “You Left Your Brown) 
Eyéd Baby Blue” is good juke fod- | 


ee ee 


Four Knights click | 
nicely on “y Wish I Had a Girl” | 


“The Polka 
Charles | 


Jimmie Davis, “For- | 
ever’s a Long, Long Time” (Decca) | 
. . Hank Thompson, “The led | ror 


Ford Music Charges Discrimination, 


Files Antitrust Suit Against BMI 


Broadcast Music, Ine., was put;tered into another agreement in 
on the receiving end of another | 1945 at a 2c. per performance rate, 
antitrust action last week when| “which payment was and is inade- 
Ford Music, a publishing firm op-| quate, unfair and discriminatory” 
erated by Sam Wigler brought suit | against the plaintiff. The complaint 
against BMI in N. Y. Federal Dis- | s said Ford was compelled to enter 
trict Court. Among charges of | the 1945 agreement because it was - 
“monopoly” and ‘restraint of | necessary for the publishing firm 
trade,” Ford Music contended in its | to maintain contractual relations in 
brief that BMI discriminated in its | order to get performances and re- 
payments to its various publishing | Main in business. Ford contends 
affiliates to the detriment of the | that the 2c. rate is less than BMI 
Ford firm. |is paying other publishers for a 

The Ford complaint alleged that | Similar number of performances. 
in 1943 it entered into an agree-| The complaint said $50,000 dam- 
which the | ages was caused to the Ford firm 


$15,000 in performance royalties | injunction 
during the ensuing year. Ford|“ 
charges that BMI paid it only 
$7,500 and has since refused to pay 
it the balance. 

Ford further charges that it en- 


‘Symphs Find Operas ‘ 


against the alleged 
conspiracy in restraint of trade.” 








HAVE YOU HEARD? 


The N. Y. Philharmonic is con- 
tinuing to sked concert versions of 
grand operas, as result of hypo at 
the boxoffice. Conductor Dimitri 
Mitropoulos has skedded the 
“Orfeo” 
for Feb. 21-22-24, with Charles 
Kullman, Mack Harrell and Fran- 
ces Greer as chief soloists. Guest 
batonist George Szell will do the 
second half of Strauss’ “Salome,” 
with Astrid Varnay, Margaret Har- 
shaw and Set Svanholm, Feb. 28-29 
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Earlier this season, the Philha- 
monic presented Busoni’s ‘Arle- 
drama, Last season, 
version of 


“Erwartung.” 
concert 


rest, and other symphs have 





Westbury Music chartered to 


ness in New York. Capital stock 
is 100 shares, no par Value. Leon- 
ard Port, of N. Y., is director and 
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From the Composers of 
"My Heart Cries for You" 


DID ANYONE CALL , 


COUPLED WITH 


TENDERLY * 


with 
PERCY FAITH * 
and His Orchestra 
78 RPM 39648 * 45 RPM 4-39648 & 


Exclusively on 


| COLUMBIA @DRECORDS 


* 
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ORCHESTRAS-MUSIC VARIETY 
C 1 Set B his Patti Page-Laine Set | 
0 S$ anner enema ten SE © - 1 
Cal M i RETAIL DISK BEST SELLERS For Concert Package 
‘ale Mark in Jan 7 
wae ard I E ! : } With 356 Weekly Nut 
Columbia Records racked up the mn RIET? a ~ 2 : " : 
biggést sales week in the company’s VAR ae 4 £ & 6) 6 tig ys Productions, pack- 
history between Jan. 7 and 11 when Survey of retail disk best S han 2 2i¢g "agers 0 ast fall’s Duke Ellington- 
the company sold over 1,000,000 sellers, based on reports ob- e “is b > Zi s Sarah Vaughan-Nat (King) Cole ( 
disks in its pop catalog: Over 600, tained from leading stores in s'3sis Cls ee wes e\s = 14 unit, is prepping a new entry for \ 
000 of the platters were accounted 12 cities and showing com niSia s S s =i Sic 2 § 2 T the spring to be headed i 
for by 11 disclicks currently riding parative sales rating for this aeai@isisiz£ = O1s 5° | foe] oO i P , up y Pat- \ 
ainder the Columbia banner. and last week. eicils{/2/18/8 ~l/Eelsgliel ala T he age and Frankie Laine. The J 
Maintaining the pace that ac- >| 9 csial/ai2 o12%;2]/e] 4 | Package will be formed and oper- : 
“ese 3o|a]|Q Sik is EiYinmio rot per 
wn for ee — = . ais | | = } | 5 7 | Es xis L | ated in conjunction with Genera} 
seller ast year, C is now hit- ei = lo lea|js Fie oa ‘ 
ting . solid aan with a Arr ell by National Week Ending y 5 & | a a. zi = 2 i< 9 P pean, Comp, BEE, bewever be 2 
Johnnie Ray, Arthur Godfrey, Tony Rating J 19 Ss | 1 | | | & a 2 ||3 may | | © and Laine are GAC vetoes —_ . 
oe ml Jo ‘Stafford, Frankie an. a % é § +sis¢ = S é 4 igis N Although the supporting acts . 
Chan Butler. R iS cry” noe rhis Last ° |Z S| 6 | 3 | EIS] eisi §| g < | f have not yet been set, unit j y 
hamp Butler. Ray’s “Cry” anc ; = P : 24 | 2 selei#i2;s | : skedded to t 3 ( 
“Little White Cloud That Cried” wk. wk. Artist, Label, Title - Lé LS. Bo | —— ad BBE a | Bio isi § | April 12. Also 3 Fol pemgene * . 
< cae leading the company’s pop JOHNNIE RAY (Okeh) | formances in Richmond, Va., (13 
"es lumbia execs revealed, mean Ala oa : . 2 : : . . 2_3 80 4 a“ Va., (14); and Washington 
lvmbia execs revealed, mei cee "7 PareeRR tin eae mf 5). Unit expects to play a mini- | 
time. thet Col’s brigade : JOHNNIE RAY (Okeh) 4 ii 
time, thet Col's brigade of new | 2 9 unie White Cloud’—6840...... 2 .. 1 .. 2 4 2 3 2 8 8 $8 % |] mum of 30 dates, Operating nu : 
Guy Mitchell, Toni Arden, Butle: —FOUR ACES (Decca) pore ay © Coau a 1’ — 
and Miss Clooney, sold nearly 8.,- 3 2 “Tell Me Why”—27860.......... S.. 3 1 : 2. 8 1 3. 65 |! Gale head the BSP pons and Tim $ 
000,000 disks during 1951. All of ————F DD: ; FISHER (Victor) ae oe. J 
the newcomers, incidentally, are 4 4 “Any.ime”—20- 4359 6 6 65 ss a a 9 42. ; ] 
under 26 years of age. “ a PEE WEE KING (Victor) ena: : | Gilbert to Kassner Firm ( 
ah: , ae 5 6 “Slow Poke”—21-0489.......... 8506 6.8 .. Oe" oS 56 || George Gilbert has joined the 
Louis Bernstein, Shapiro-Bern- am —_ . _ — ae eg ; 
stein topper, heading for Miami EDDY HOWARD (Mercury) ee eee Kase 
over next weekend for his annual 6A 8 “Sin” —5711 eS a os sae i iceenntniieaneemiaaine ‘ . a 37 “Gilbert w f ly wi ’ d 
Florida vacation. —JO STAFFORD (Columbia) : 7 Hl pelt eee 
6B 5 “Shrimp Boats”—39581. OS ae ee es a Ban 37 —_ —_ ' 
~ MANTOVANI (London) — , 
7 9 “Charmaine”’—1020 4 S.%. 4 . 6 6 8 32 ou F 
ng AMES BROS-L. BROWN (Coral) © | eee 3 Week of Valentine's Day ( 
8 10 “Undecided”—60566 . ee Sk 10 6 5 26 Program 
~ ARTHUR GODFREY (Columbia) 
9 13 “Dance Me Loose”—39632...... .._.. .. .. 4 3 6 6 25 bé ‘ 
FRANKIE LAINE (Columbia) oll re A 
10 7 “Jealousy” -39585 “se ee see eseeees 8 10 4d 10 8 10 22 
MERCURY ARTIST ae ~ EDDIE FISHER (Victor) ” i ) 
11 14 “Tell Me Why”"—20-4444 Pe Re Bee ee 1 1 20 Sweetheart 
~ NAT “KING” COLE (Capitol) | 
12 15 Unforgettable” —1808 | 7 7 8 9 8 9 18 
Is Now Appearing at the TONY BENNETT (Columbia) Music by: 
13 11 “Cold, Cold Heart”—39449 . 8 9 a 9 14 e mv ‘ 
EMPIRE ~———"FOUR ACES (Decca) taille i east Jim MG MeHugh 
ROOM 14 13 “Garden in the Rain”—27860.... 1 10 
TONY BENNETT. (Columbia) 
PALMER HOUSE, Chicago 1} 15 14 “Because of You”—39362........ .. .. 9 -- -- 8 7 9 Ry we 2 
7 TONY MARTIN (Victor) se Featured in 20th Century-Fox 
16A “Domino” —20- 4323 ae ; a. eT oe 7 es 7 8 mcje)6e) 3, GIRL” 
BOBBY WAYNE (London) 
16B 1 i “Mother at Feet Kneeling’ *"—.968 3 8 
LES ‘COMPAGNONS yc olumbia) - 5 r 
17A 15 “The T hre 5 6 
EDDIE FISHER (Wictor) endl 
17B ™ Turn Back Hands Time”—20-4257 os Osu ea eae 6 
i 7 eo ae oe x es ssi : a ae ie | 4 5 » 
AMERICAN IN | KING AND! |GUYS AND DOLLS| SHOWBOAT GLENN MILLER 
F lV E T O P PARIS | Broadway Cas? Broadway Cas? | Hollywood Cast CONCERT 
pe ee Decca Decca M-G-M Victor 
A L B U M S E-93 DL-9008 DA-825 M-G-M84 LPT-16 
K-93 9-260 9-203 K 84 WPT-25 
M-93 DA-876 DLP-8036 E 559 P-25 b 
a | . hie Te gage gM gy - Calloway on Carib NEW BALLAD HIT! 
orld's Greates « / ‘ 
| Exclusives pointed out that a general release Tour for Four Weeks A L W A Y 5 } 
' ; t onl ives tune a_ bette 
Swing Harpist Coniined deten Ghee 68 ~ ote BD wing Se ee ‘Cab Calloway and a seven-man | 
ing increasing reluctance to grant | that even the lesser slices share compe, Tiled a6 the Capuivers, | A L W A Y S 
| : in the gravy of a click tune.|have been booked for a tour of | 
exclusives even to such hot plat- . ato ‘ 
FIRST RE 1 : . : Savannah Churchill’s RCA cut of| some Caribbean island ots be- Percy Faith—Columbia 
» || ter companies as Columbia Rec-| “sin.” spots be-| 
; ¢-| “Sin,” for example, has topped the | ginning Jan. 29. Combo is skedded June Valli, H. Wi 
| ords, one of the majors which has | 200,000 marker even though the| fo, one-niters and location dates in | on, Ml. Winterhelter—- 
s J || been accenting such deals on the ate nie eg slice for Mercury | Nassau; Kingston, Jamaica, and the RCA Victor 
| basis of a long string of hits. The ae Hy “aa ie ee - British West Indies. | Victor Young—Decca 
| pubs now feel that a simultaneous d ide hi Pact is for four weeks with an ° 
| \ standout sides on this number. — : Hollis Music, | 
| showcasing of a tune on five or six | Victor execs, moreover, believe that additional three-week aption clause | 666 Fifth Bog 
FLIP SIDE major labels give it more spins/4 Seneral cultivation of hit songs for Parone the big band. Callo- ifth Ave., New York 19, N. Y. 
and a better chance for one of the ~<f the basis of healthy operation pirate yer ig Ptr Peers te 
a 4 y}| versions to step out of the pack. y the individual platter com- . . . e 
i a SHUFFLE OFF T0 BUFFALO One of the current tunes, “Please, | Panes. mg is picked up, Calloway €X- | TT when portraying a character, develop- 
71th Mr. Sun.” was launched with a pects to carry his Latin-American |] ing a situation, or advancing a story 
iy solid potential because it was trek into Brazil and Venezuela. WPuonce ond sparkie wit 1 ey i. 
F . p yin- , / ic ~ one 
RECORD NUMBER 5773 sliced by major artists on all labels pvt emnee P Music chartered a writing lyrics for popular songs 
with a simultaneous release. uct a music publishing busi-} Ralph Berson, Peter Pan Rec- | wine oor bet Rall ee ‘ 
| Sen Gish: ehee t Vict ness in New York. Capital stock | ords sales manager, heads out this |} witi an | Sores aa celinaaee 
with ‘th bli eal , iclor agree | is 200 shares, no par value. Jack|}week on a _ nine-week coast-to- a ee ee 
wi publishers’ view point and | J. Katz of N. Y., is a director and| coast trek to 0.0. the kidiskery’s Box 753, Variety, 154 W. 46th St. 
stress that that exclusives are | filing attorney. national distributor setup. New York 19, W. Y. 
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AGVA Revises Insurance Setup; 
Inks Short-Term Deal With Broker 


National board of the Américan 
Guild of Variety Artists, which 
wound up a four-day meeting last 
week (16), has set its insurance 
program in shape. Union cancelled 
a 12-year agreement it had with 
insurance broker Matthew Adler 
and made a new deal with him 
which will run until Jan. 1, 1954, 
and beyond that will give him first 


refusal on any policy it can get for | 


a three-year term. 

Union also revamped the method 
of payment. It arranged with the 
Insurance Company of North 
America—the carrier—for a setup 
whereby 10% of the premiums paid 
in will go to the union to admin- 
ister the costs of the program. 

The changes were decided upon 
shortly after James Donovan, 
Adler’s attorney, agreed to cancel- 
lation of the 12-year pact with his 
client. It was shown that an un- 
authorized letter was sent to the 
insurance company designating 
Adler as the exclusive broker. 
After a conference between union 
attorneys, Donevan, and Murray 
White, on the union’s insurance 
committee, the new 
adopted, and resolution was pass- 
ed authorizing continuation of the 
risk setup. 

Ends Bitter Hassle 


The new agreement ends for the 
time being one of the most bitter 
intra-union fights ever waged in 
AGVA. There had been charges of 
fraud throughout the proceedings. 
It had been charged that union’s 
personnel was being corrupted by 
monies paid to them as an incen- 
tive toward getting premiums. 
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Charges of corruption had filtered 
through to the top. It was shown 
that Vic Connors, in charge of the 
insurance program, had received 
$600 for his help in setting up the 
policy. Regional secretaries were 
reported to have obtained sums of 
money. It is known that Jimmy 
Lyons, eastern regional head, had 
sent back a $50 check to Adler. 





plan was! 









One of the more damaging as- 
pects was shown in a comparison 
|of the original signed policy and 
the “conformed” copy which AGVA 
was operating under. The “con- 


Leonard Romm Veepees 
With Willard Alexander 


Leonard Romm, who leaves 
Arena Stars, Inc., on Feb. 1, will 
join the Willard Alexander Agency 
Feb. 4, as veepee in charge of acts 
and theatres. 

Move is part of Alexander’s 
overall expansion program. He re- 
cently opened an office in Chicago, 
and will ditto a Coast branch with- 
in a few months. 


N.Y. Fairs to Mull 
| Blue Laws at Gabs 


Albany, Jan. 22. 








formed” policy had a clause stipu- 
lating that the union was respon- 
| sible for collections. 

Fortunately, with the _ settle- 
ment, charges are expected to die 
down. Applicable forward to 1954. 
the union is expected to shop for 
a new policy, one that will give 
increased coverage and perhaps 
provide for a lower premium. 
When a new poiicy satisfactory to 
the union is found, Adler will be 
asked to match it. If he can, he’ll 
continue ag the broker. Otherwise, 
the business will go elsewhere. 


Westbrook Hurls 
Fraud at AGVA 





One result of the American 
Guild of Variety Artists’ squabble 


Al Westbrook, assistant to the un- 
ion’s national administrative sec- 
retary. Westbrook leaves the union 
after next week. 

Exit came last week when West- 
brook hurled charges of “fraud” 
against those directing the insur- 
ance program. 


Two major developments forced 
Westbrook to quit: failure of the 
union to oust Connors and of the 
national board to name him sec- 
ond in command to Jack Irving, 
who succeeded Henry Dunn as 
AGVA’'s national administrator. A 
new assistant administrator will be 
named at the next national board 
meeting who must have the ap- 
proval of Irving. Westbrook felt 
that he could not do effective work 
with the union under these circum- 
stances. Westbrook stated that un- 
der plan of filling that post, he 
would have to curry favor with 


s| Irving which he refused. to do. 


There is the possibility that 
Jackie Bright, a board member, 
will get the post. 


The board several times during 
the meeting pleaded with West- 
brook to stay put, but he would not 
budge from his position. Before 
his resignation he had formulated 
a plan calling for meetings under 
AGVA auspices of all performers 
in every entertainment media, in 
cities where AGVA_ maintains 
branches, in an effort to form a 
united front for a one-card union. 


Linn & Alexander Inked 
For Ballet, Cafe in P.R. 


San Juan, P. R., Jan. 22. 

Dance team of Bambi Linn & 
Rod Alexander, due to open at the 
Caribe Hilton April 10, have been 
set for a top-featured guest spot 
with the Caribbean Ballet Guild in 
March. They’ll work with the 
Guild for a week before checking 
into the hotel for the floorshow 
stint. 

After the local dates, the duo, 
current at the Lookout House, Cov- 
ington, Ky., heads back to New 
York for a date at the Persian 
Room of the Plaza Hotel. 











for o.0.ing here by managers of 
the 50 county fairs in New York 
| State. Last season, Sabbath opera- 
tion by several of the annuals was 
knocked for a loop when some 
sources unearthed the vintage stat- 
| utes. As result, revenue from the 
|important opening or closing Sun- 
day (in some cases both) was af- 
fected. 

Largely under attack in '51 were 
|such attractions as auto racing, 
| automotive thrill shows and other 
grandstand fare representing 
| healthy b.o. 

The digging up of old laws is 
considered more spite than morals. 
When the American Legion upstate 
was prevented from’ sponsoring 
a Sunday engagement of the 
Ringling Bros., Barnum & Bailey 
Circus, it threatened to’ make it 
tough for other Sunday operation, 
and made good that threat in sev- 


e 
Insurance, Quits: a up at the annual 





Albany powwow of the N. Y. State 


ities, Feb. 4-5, at the Ten Eyck. 


aver insurance is the resignation of |The U. S. admission tax also will |i™port teams from foreign coun- 


|ecome under surveillance. Non- 
profit fairs are exempt under re- 
cent legislation, but not all pay 
gates at fairs come under that ex- 
| emption. 





N.Y.’s Blue Laws Probe 
Albany, Jan. 22. 

Creation of a joint legislative 
committee to study N. Y. State’s 
| blue laws—which Governor Thom- 
| as E. Dewey recommended recently 
|—was voted last night (Mon.). In- 
terim report would be filed Feb. 25 
for final disposition in February, 
1953. Resolution appropriated $10,- 
000 for the work. 

A number of bills liberalizing 
Sabbath laws have been _intro- 
duced. 


Neil House, Columbus, Asks 
$3,100,000 Vs. Hotel Union 


For Vandalism, Terrorism 


Columbus, Jan. 22. 

Charging vandalism, terrorism 
and intimidation, Harry Ludwig, 
owner-manager of the Neil House, 
last week (17) brought suit for 
$3,100,000 against the Hotel and 
Restaurant Employees and Bar- 
tenders International Union and 
its Local 505, which has been car- 
rying on a strike against his hotel 
since Nov. 13. 

Ludwig asked $100,000 for dam- 
ages to the hotel and $3,900,000 
| punitive damages. Judge Joseph M. 











| hotel’s request for a temporary 
|court order against union activity 
tomorrow (Wed.). 
| Within a week of the strike, Lud- 
| wig claimed his hotel had been re- 
| staffed completely. Picketing has 
| still gone on, but the services of 
the hotel and its entertainment 
facilities have not been impaired. 
In a 17-page suit the hotel 
charged, among other things, that 
ithe union had blocked entrances, 
prevented delivery of fruit and 
supplies, terrorized employees and 
guests, set fires, and damaged, dis- 
|rupted and destroyed heating, 
plumbing and other facilities, It 

















JAY MARSHALL 


A CLUB 


accuses the union of putting 
|'chunks of concrete in its coual, 
| loosening a valve in a 7,000-gallon 
water tank, thereby flooding four 
| floors of the building, setting off 
| an explosion, secreting a bomb in a 
| telephone _ booth, 


| Sunday “blue laws” are in line | 


Assn. of Agricultural Fair Socie- | 


Clifford will hear the case and the | 


spraying 18 










| pints of muriatic acid on carpets 
and walls, spraying kerosene on 

| same, putting stench bombs in the 
| lobby on New Year’s eve and set- 
iting a fire in waste paper. 

| Mardy  Polander,  secretary- 
|treasurer of the local, said, “The 
| suit is definitely a strike-breaking 
' action and designed to harrass the 


_DATES 
(None) 


Mgt.: MARK J. LEDDY 
Leon Newman 











| union and cause it to spend funds 


N.Y. LQ Bans Its Acts From TY, et al., 
For Pact Span Plus 4-Wk. Fore & Aft 


New York’s Latin Quarter boni- | that this move was made necessary 
face Lou Walters threw a small | because there have been comments 
bombshell at talent agencies last | by customers that many of the acts 
week and then took off for Europe. | appearing there have previously 
In a letter to major percenteries, | been seen on video and elsewhere, 
Walters stated that in the future | with the result that customers have 
all acts booked into the L. Q./ shied away from that spot because 
“will under no conditions be per-| of the opinion that by seeing one 
| mitted to appear on television or act, they have seen the show. 
| in private places of entertainment,| Walters said that no exceptions 





| theatres and cafes in Greater New| wil] be made to that rule. “We 
York for 30 days previous to their | have no desire to interfere with the 
opening at our establishment, | money-making possibilities of the 
during their stay here, and for four | artists, but at the same time, we 
| weeks following the termination of | qon’t wish to bring in acts and give 
| contract.” |them long contracts only to build 
| Walters told the date-diggers| up opposition entertainment fac- 





ie ig tors.” 


Several years ago, Walters an- 
| nounced that he would permit no 
| acts at his cafe to appear on tele- 
| vision. However, many exceptions 
have been made to that rule. This 


AMA Bi P h 
time, Walters apparently means 


e 
Of Cisco-Pancho | not only to bar acts on video, but 


| will not allow them to double at 


e |club dates, Walters wasn’t around 
to explain further. 
us ay @S | Walters came in from Miami 


| Beach on Friday (18), wrote the 

| 
Arena Managers Assn. will again | letter and flew to London the fol- 
book rodeo dates and is planning|/0wing day, primarily for the 
to revive six-day bike races. Organ- | PUrpose of holding conferences on 
ization of arena operators is seek- | “Peep Show’ which is at the 
‘ing attractions to supplant some Palladium, London. Walters is im- 
‘sports events which haven't been | porting that show for presentation 
iin a legit house. Name of the dis- 


| pulling. play will have to | hanged 
“é et ie ; | pla ye change 

, Group : ages ie series of dates | because Mike Todd produced an 

or a rodeo headed by Duncan | jdentically musical titled at the 


| Renaldo and Leo Carillo (Cisco inter Garden, N. Y.. last sez 
|Kid and Pancho). Stock will be SFORNOe SORERDs OS. See SOK ee 


supplied by Col. Jim Eskew, 
Bike races will have AMA pro- 
moting the event. Organization will 




















tries and will package it for op- 
erator members. Individual mem- 
| bers have made surveys on recep- 
tion of six-day bike stands in their 
areas. Sports writers have been 
queried and it’s felt that there will 
be a market for the marathon 
pedallers at this time. 


OUT 3 DAYS, JUDY BIG 
206 IN NY. PALACE 5 


Judy Garland who was out for 
three days last week because of 
illness, still did a comparatively 
strong $20,500 for only five shows 
at the Palace, N. Y. Miss Garland 
performed Tuesday, twice Wednes- 
day and twice Sundays only. She 
had been ill the early part of the 
week but had been’ working. 
Medico ordered her to cancel 
shows starting Thursday (17). 
Week previous, the singer hit 
$39,000. 


Another change in the Palace 
show is to be made early next 
month when the Cristianis leave 
for other commitments. 


Nudist-Gorilla Act 
Banned in Mpls. 


Minneapolis, Jan. 22. 


Just on the advance advertising’s 
strength, before the act opened and 
without even seeing it, Police Chief 
Charles Tierney banned Zorine 
with Ingagi, billed as “queen of 
| nudists and her Hollywood gorilla,” 
the day before its scheduled pre- 
miere at the St. Paul Flame nitery. 

Tierney said the advance adver- 
tising was “misleading” and he had 
received several telephone calls ob- 
jecting to it. 


MARTIN ana FLORENZ 


and Their Stars on Strings 


Just Concluded: » 


Two Weeks—Town Casino, Buffalo 
One Week—Prince George Hotel, Toronto, Canada 


Currently 2nd WEEK, ORIENTAL, Chicago 


Michigan Theatre, Feb. 1 
Brown Hotel, Louisville, Feb. 11, 3 Weeks 
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Chi Cops Continue 


to Ride Herd 


On Bistros; Curley’s, Mpls. Raided 


Chicago, Jan. 22. 

Chicago police continued their 
crackdown tactics on near north- 
side bistros, arresting the man- 
ager and five entertainers, mainly 
strippers, at McGovern’s Liberty 
Inn. All were accused of soliciting 
drinks and trial was set for Fri- 
day (25). 

Spot was without entertainment 
last week for failure to obtain an 
amusement license, but finally got 
a permit. Also hit was the Cocoa- 
nut Grove Club where a conven- 
tioneer claimed that he was fed 
doped drinks. North westside spot 
ran as nitery from 2 to 4 a.m. 





Faces Loss of License 
Minneapolis, Jan. 22. 


Curly’s, one of this town’s lead- 
ing niteries, faces the loss of its 
license after an early morning raid 
and police charges of. serving liquor 
after hours. 

The police morals squad al- 
legedly found 22 persons being 
served in a rear room at 1:50 a.m. 
The legal closing hour here is 1 
a.m., with a 15-minute “drinkup” 
period allowed. 

Arrest also brought up the mat- 
ter of the spot’s ownership and the 
city council licensing committee is 
investigating. License is held in 
the name of a corporation fronted 
by the wife of Meyer (Makey) 
Gordon, reputedly a millionaire, 
whom the police arrested. 

Gordon himself is ineligible to 
hold a liquor license following con- 
viction on liquor charges in con- 
nection with anodther establish- 
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ment, assault and battery, selling 
liquor without a license, disorder- 
ly eonduct’ and employing minors 
in violation of: labor laws. 

When the morals squad made 
the arrest, members heard James 
E. Hegg, whom the city directory 
lists as manager, asking Gordon if 
he should admit the police. Gor- 
don failed to appear in court when 
his trial was called and the judge 
ordered his bail forfeited and 
police to bring him in. 

Police told reporters they made 
the raid after having received 
|numerous complaints. 
| Spot has a non-name floorshow 
| policy, but has played such acts as 
|Ethel Waters, George Givot, etc., 
and two winters ago had a lavish 
femme _ impersonators’ revue, 
which pulled capacity b.o. and 
continued for seven months until 
the police ordered its discontin- 
uance. 


20,000 Canners 
Hypo A.C. Spots 


Atlantic City, Jan. 22. 

The first big convention of the 
’52 season, the 45th session of 
National Canners Assn. and allied 
groups, is underway here this 
week, with the 20,000-odd dele- 
gates giving resort business a huge 
hypo. 

Major niteries are splashing with 
newspaper advertising to lure their 
share of the delegates’ cash. The 
500 club is offering Ann Lamont 
and five acts; Paddock, Vic Earlson 
and six acts; Club 15, a newcomer, 








Hialeah, Bob O'Neill plus a six-act 
floorshow. 

Even the hotel grills are back 
on summertime skeds. The May- 
flower has an all-femme revue; the 
Traymore, ditto with acts; the 
President, a floorshow. 

The canners had their own en- 
tertainment brought in Sunday 
night (20) when the Canning Ma- 
chinery & Supplies Assn. gave an 
elaborate Victor Herbert show to 
SRO in the 4,200-seat Warner The- 
atre on the Boardwalk. A surprise 
starter was Fritzi Scheff, oldtime 
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7 SDOLINOFFS 


and Raya Sisters 


“DANCING DOLL-USIONS” 
EN ROUTE 


——————— 


Opening LAST FRONTIER 
Las Vegas, Jan. 25 


Personal Managemen? : 
THE WILSON AGENCY 


Phil GRAE—Phil COSCIA 
' 1501 Broadway, N. Y. C. a 





brought her fame decades ago. 


SOPH’S DALLAS SRO 





Dallas, Jan. 22. 


signed for a week. 
At her opening Monday 


circuit, 








COMEDY MATERIAL 
For All Branches of Theatricals 


c.asons FUN-MASTER 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of ects 


35 issu & 
First 13 Files $7.00. All 35 issues $25.00 
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@ MINSTREL BUDGET 25 
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HOW TO MASTER THE CEREMONIES 
(reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
NO C.0.D.’S 


PAULA SMITH 


200 W. 54 St., New York 19 Dept. ¥ 
Circle 7.1130 





Dagmar’s Two Dates 


cafe dates. 


Casino, Buffalo, Feb. 11. 


Mont’! Innocents Suffer 
' With Guilty on Tab Rap 


Montreal, Jan. 22. 

Montreal cafe operators in gen- 
eral, already suffering from heavy 
losses over early curfew and holi- 
day closings, are irked about 
stories in a local tab charging that 
a few of tle smaller stubes are de- 
fying the law. 

Stories implied all clubs are 
breaking the law. Although this 





Nevarre Twins and 15 acts; the | 


star of many a Herbert musical, 
who reprised the numbers which | edy lead as Pat. Hammerlee leaves 


Due to sellouts at the Baker Ho- 
tel’s Mural Room, Dallas, Sophie 
Tucker will remain another week 
at this spot. She was originally 


(21), 
Miss Tucker was introed by Bob 
O'Donnell, head of the Interstate 


Dagmar has been signed for two 
She's pacted for the 
Desert Inn, Las Vegas, opening 
yesterday (Tues.), and the Town 





is not true, it is needling city offi- 
| cials into another “investigation” 
to cramp legit owners in their op- 


erations. 


Seattle Centennial Spot — 
| Names for Homecoming; 
Margaret Truman Set 


Seattle, Jan. 22. 
Pre-spring events to mark Seat- 





| tle’s centennial will kick off with a | 


|concert by the Seattle Symphony 
at the Civic Auditorium Feb. 11. 
| Preem of the official centennial 
drama, “Dream and Deed,” writ- 
ten by Glenn Huges, is set for Feb. 
14 at the University Playhouse. 
Margaret Truman will do a con- 
cert March 27, with place still to 
be set. Summer Seafair, which 
| features ll-day stand at 
| Follies,” will begin Aug. 1. 
| Greater Seattle, Inc., civic boost- 
|er Organization, is working on Feb. 
|15 “homecoming” for former resi- 
| dents now toppers in show biz and 
|other fields. It will mark opening 
|} of new Seattle Museum of History 


| & Industry, with such figures as | 


|Edward R. Murrow, June Havoc, 
Gypsy Rose Lee, Ann Sothern, Ella 
Raines, Mare Platt and Guthrie 
McClintic being invited. 


|  Vaude, Cafe Dates 
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New York 
Billy Daniels will play the Copa- 
|cabana in September ... Harry 


Delafonte moves from the Village 
Vanguard to the Blue Angel, Feb. 
| 15. Eartha Kitt starts at the Van- 
guard Friday (25) ... Harry Rich- 
man getting $4,000 for his stint at 
the Elmwood, Windsor, Ont... . 


| Danny Thomas will play the Chez | 


| Paree, Chicago, in April . . . Phil 
| Foster into the Paramount Thea- 
|tre, Feb. 13... Evelyn Knight’s 
| starting date at the Persian Room 
|of the Plaza Hotel set for March 
|13. Hoctor & Byrd may be the 
accompanying act on that bill. 


Chicago 
Tessie Carrano returns to the 
Blackhawk revue as femme com- 


for role in “Curtain Going Up” on 
Broadway next month.. .Bill King, 
formerly with Judy Canova, now 
with Chicago Associated Booking 
in act department...Elissa Jayne 


CUES EXTRA FRAME ieb° 6 “Beatrice ‘Kay. headiines 


the Adolphus, Dallas, Feb. 15... 
Will Mahoney tops bill at Emboy 
Theatre, Ft. Wayne...Leo Salkin 
east for TV and vaude talent... 
Willie Shore comics at Chez Paree, 
Montreal, week of Feb. 7. 


Saranac Lake 


Saranac Lake, N. Y., Jan. 22. 

Sophie Tucker saluted the Varie- 
ty Clubs-Will Rogers Hospital over 
the ABC network from the Sham- 
rock Hotel, Houston, last Saturday 
(12). A real standout was the di- 
rect greeting from Mrs. William 
“Mother” Morris and Eddie Vogt 
sent out from Camp Intermission 
here in Saranac Lake. (Reviewed 
in last week’s VARIETY—Vvaude sec- 
tion.) On the local end, credit to 
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Chicago for 
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WNBZ, and its prexy, Jacques De- 
mattos, for production-direction. 

William Joyner, owner-manager 
of Dixie and Gilmont Theatres, Mt. 
Gilead, N. C., registered for obser- 
vation period. 

Dr. George E. Wilson, medical 
director of the VC-WR Hospital, off 
for a two-week vacation. 

Harry Nason, former patient 
here and now editor of the local 
Daily Adirondack Enterprise, hand- 
ed the gang of up-patients an open- 
house buffet party. It was fully 


Ruth Burke, Henrietta Allan, 
Jeanne & Jeff Clark, Shirley Han- 
dier, Paul Hein, Rufus Weathers 















WORLD'S GREATEST COMEDIAN 


(Subject to change without notice) 
c/o IVAN CHARNOFF 
Chicago 








JACK DENTON 


and George (Elephants) Powers. 


the Palace Theatre, Lake Placid, 
may resign as mayor of Lake 
Placid to enter business in Vir- 
ginia. For the past 20 years he 
held open house at his showshop 
for all ailing performers. 

Vera Kennedy in from Houston 
for a two-week bedside chat with 
Jean Ellis. 


WTS ° Shpse ite ATE, ABS ons | 





“Aqua | 


enjoyed by Walter (CBS) Romanik, | 
Otto Hayman, Genie (Legit) Reed, | 


E. G. Dodds, former manager of |: 




















Wednesday, January 23, 1952 
—+ Lining up falent for the Palace, 
N. Y., will one of the maj 
. . ” or 
Chi Oriental Drops Acts 
‘Quo’ arrives on the Coast short! 
oe y. Thee 
In March for 2 Wk. atre topper has gabs skedded with 
Chicago, Jan. 22. talent agencies and studio heads, 
ing March 27. House has lined | RKO showcase. Schwartz is also 
up Metro’s “Quo Vadis” for that | down for visits in Chicago and San 
period. Running time of the pic | Francisco to inspect theatre prop- 
| dropping vaude for some time, but | for Judy Garland at the Palace, 
|film deals that had been antici- | Schwartz and his colleagues are 
| pated failed to jell and theatre | actively on the prowl for occasional 
fare that can stand on its own 
without too much backing from a 
feature pic. It already has lined 
| M | Bi t lumbus, and the Ballet Russe de 
| Monte Carlo for the chain’s houses 
nl D S. 1S ros i Trenton, Providence, Syracuse, 
; ; j}and Rochester. In addition, RKO 
Minneapolis, Jan. 22. | Keith’s, White Plains, N. Y., has 
to the smaller groups. It is driv-| other than RKO, with the house 
ing many of the establishments to | getting a guarantee plus a percent- 
| radical types of entertainment and | age. 


RKO’s Sol Schwartz Faces West to 0.0 

S aces WeStt0 V.V. 

tasks confronting RKO Theatres 

The Oriental Theatre here will| and it’s anticipated he'll return to 
precludes possibility of stageshows. erties. 

was forced to stay with stagers. stage attractions for key RKO 

up the touring “Gentlemen Prefer 

Television is becoming a big | been devoting one night weekly to 

| RKO’s policy apparently is in 


Judy Followup, Other Fare for Chai 
prexy Sol A. Schwartz when he 
drop vaude for two weeks start- New York with some names for the 
House had been considering} In addition to finding followups 
houses. Circuit is seeking stage 
Z Blondes” for the RKO Palace, Co- 
bad wolf to niteries here catering {concert attractions under auspices 

| creating a large local market for | 


| “exotic” dancers and strippers who | keeping with the feeling of exhibs 
find their salaries booming. that there’s nothing sacred about a 
| Authority for this is Abe Per-| straight picture presentation. War- 
kins, owner of the Gay ’90s, large |ner Theatre, N. Y. (ex-Strand), 
| Minneapolis bistro, who is trying| which dropped stage shows as ad- 
|to organize Twin Cities bonifaces | juncts to feature pix, will abandon 
| into a group to study the situation | films for two weeks for the Sadler’s 
{with a view to its remedy. Wells Theatre Ballet next month. 
As far as his own spot is con- 
| cerned, Perkins says, he has about 
| exhausted himself trying to figure | 
‘out a solution to the problem of | 
acts. 
;“By showing the finest acts ob- | 
| tainable, TV has spoiled our class 
|of patrons and made them dissat- | 
| isfied with what we’re able to give | 
| them—young performers coming 
up who .lack the top-drawer stars’ 
talents, available on.home screens | 
| free,” says Perkins. | 























“Such stellar acts aren’t avail- | 
| able to clubs like ours, and if they | 
| were, we couldn’t afford them be- | 
|cause our patrons wouldn’t stand 
| for cover charges and higher bev- 
| erage and food. prices which would 
be essential to meet the show pay- 
roll. With its audiences of mil- 
lions, television, of course, can pay 
performers fancy amounts for sin- 
gle appearances. This fact also is 
keeping them in New York and 
Hollywood and discouraging them 
from touring. 

“Many popular priced clubs now 
are finding that their only lures 
are exotic dancers or stripteasers 
who can’t be seen on TV. In my 
case, because of a large family 
trade which I don’t dare jeopardize, 
I’m unable to present that type of 
offering.” 


Barstow’s Circus Choreo 


Dick Barstow has been signed to 
do the choreography of the Ring- 
ling Bros. and Barnum. & Bailey 
Circus. 

Barstow is set to leave short- 
ly for Sarasota, Fla. to begin 
rehearsals. 








THE MULCAYS 
Jimmy and Mildred 
and Their Electric Harmonicas 


Coral Records 
Exe. Mgt.: MARCUS GLASER, CHICAGO 

















THE BEN YOST GUARDSM 
5 O'CLOCK CLUB 
Miami Beach 





The Skyliner Club, Fort Worth, 
will cease its floorshows Feb. 8 
and feature only dance music. 
Curley Broyles band booked for 
Friday through Sunday nights. 


THE COLSTONS 


Wish to Thank 


FRANK SENNES 


for a Wonderful Engagement 
at the 


DESERT INN 
LAS VEGAS 


Personal Management 


EDDIE SMITH 





























Grant’s Riviera 

RESTAURANT AND SAR 
158 W. 44 St., New York LU 2-4488 | 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case st Ties 
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YOUR CHANCE 

in TV and VODVIL is as good as anybody's if 
you have the right goods. Te get the MOST 
of the BEST comedy material for the LEAST 
money, he sure to send for a ecepy of 
COMEDY ROUTINES and BURLESQUE--$3. 

A. GUY VISK 

Writing Enterprises 
12 Liberty Street fey, N. Y. 
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Eve of Miami's ‘Great Influx’ Cues | 
Muscle-Flexing Via Meaty Menus 


By LARY SOLLOWAY 


Miami, Jan. 20. 


Alignment of policy and offer- 
ings to the heavy patronage due 
to hit this area in future weeks 
can be gauged from current presen- 
tations by the top spots in the 
glitter belt along the. beachfront 
and mainland. Once again, the one- 
name draws and the novelty ideas 
will be competing with the big- 
name budgets offered. As per 
current week, it’s a tossup as to 
the winners, with the opening of 





Hialeah track marking the expect- 
ed influx of sun-seekers to prove 


which club has the idea that will | siderable segment of resorters here 


bring in the dough. 

Set up for current b.o. are Kay 
Thompson & Williams Bros., Arthur 
Blake and holdover Billy Daniels, 
at Copa City; Clover Club will 
have Lena Horne the 23d; Latin 
Quarter, - the much _ publicized 
Egyptian bellyist Samia Gamal 
added to a lush production and 
new faces pattern; Five O’Clock 
Club, Martha Raye heading up 
shows in her own cafe with comics 
such as Myron Cohen being bid 
for; hotel cafes such as Saxony and 
Sans Souci and Casablanca offer- 
ing fancy dough to marquee attrac- 
tions as are Ciro’s and Little Palm 
among others. This is the present 
stance despite fact that most of 
January — post-New Year’s — was 
again an offish period although 
hotel parties and convention 
groups are supplying the save-the- 
night returns. 

Currently, the run around town 
indicates the following pattern: 


Copa City 

Probably the best lineup of the 
season at Copa City is its current 
setup. The co-headliners, Kay 
Thompson & the Williams Bros. 
and Billy Daniels, get sock support 
from the Redcaps, with Damita Jo, 
and Arthur Blake, as well as the 
June Taylor-Benny Davis produc- 
tion featuring Walter Long. 

The Thompson-Williams quintet 
makes for a solid topper to a rap- 
idly building revue. Back after a 
two season hiatus, the slim, blonde 
Miss Thompson belts them with 
the material the group scored with 
here before, with added business 
to make for fresh twists. Rejoining 
with the Williams freres_ was, 
commercially and entertainment- 
wise, a brilliant idea. It brings 
back the original fofmat which 
made them a click pre-breakup. 

Open with their original ‘Hello, 
Hello,” to intro act personnel, fol- 
lowed by their “Jubilee” involve- 
ment. Add impact with blending 
of “Suzette” and the men she 
loved for howls and mitting. Brief 
French bit leads into “Show Busi- 
ness’ to wind with the Noel Cow- 
ard satirization for additional 
build. Encore new short bit, ‘“Hel- 
lo Baby,” for sock bowoff. 

Daniels, in the holdover spot, 
smashes over again with his ver- 
sions of the better pops and stand- 
ards. The “Kinseyesque” approach 
is somewhat subdued, lending bet- 
ter effect. Works in a vocal style 
highly improved over that first 
heard here last year, to add to aud 
reaction. With Benny Payne’s ex- 
pert accomps on piano and har- 
mony, he wraps up. - 

Arthur Blake is an able mimic 
whose delineations of Carmen Mir- 
anda, Charles Laughton, and Jose 
Ferrer (‘as Cyrano) are incisive 
and expert. Devastating are his 
lampoons of Tallulah Bankhead 
guiding Jimmy Stewart, Sidney 
Greenstreet and Ethel Barrymore 
in a radio show. Topper is his de- 
manded Bette Davis and for the 
show-stop, his takeoff on an Elean- 
or Roosevelt address to a Camp- 


dance medium, they reach sock 
heights. 

Supporting show works in niftily. 
The Cheerleaders make for a 
happy singing adjunct, with table- 
holder appreciation hearty for their 
harmony ideas. Visually and'vocal- 
ly, they set well. Produgtion num- 
bers staged by Arden-Fletcher are 
attractive and brisk, with line a 
handsome one and Joy Skylar 
featured in eye-appealing reutines. 


Golden Slipper 
On the off-trail idea, this only 


Hotel Plaza. N. Y. 
(PERSIAN ROOM) 
Jimmy Savo, Rolly Rolls, Dick 
LaSalle Orch, Mark Monte’s Con- 
tinental Orch; $2 cover after 9:30. 





It might seem incongruous for a 
two-act bill to be made up of two 
single male comedians, but it 
doesn’t play that way on the cur- 
rent Persian Room bill comprising 
Rolly Rolls and Jimmy Savo. Both 
are sock performers; moreover, the 
sharp contrast in their styles gives 
the pair individual character in 
their own niches. 

Rolls, selling an urbane, dinner- 
jacketed type of humor in addition 
to some sock straight pianistics, is 
enhanced considerably by his Gal- 
|lic charm in going over strongly 
| not only for the femmes but the 
males as well. 





Yiddish-American nitery offering 
around town looks to do okay via 
patronage available from the con- 


who go for the application. 

Though the new operators (‘this 
was formerly Kitty Davis’, then 
Old Roumanian) aren't budgeting 
their shows in as high a bracket 
as before, they’ve brought in a 
pleasant and, for the types at- 
tracted, appealing offering, enhanc- 
ed by an authentic cuisine for 
additional lure. 

Back again is Michel Rosenberg, 
who seems to have become iden- 
tified with the room with his latter- 
day Yiddish turn. The vet in the 
field garners his usual solid propor- 
tion of laughs with his character 
tales, interped for the unhep in 
a fractured English that adds 
howls. Also emcees for added 
warmth engendered by struggle 
with the language — with Sascha 
Leonoff and his accordionistics 
setting well and Bella Smara’s 
brief dance offering garnering fair 
returns. 

Standout is Hy Sands. Lad is 
a comedian with a good sense of 
timing, plus a wealth of material 
that rates him a steady series of 
laughs. Some of the stuff is famil- 
iar, but most of it is fresh and 
delivered in a zingy style that 
marks him an upcomer among the 
newcomers. 

Songs of Bernie Sloane are in 


the schmaltzy tone, loved by the | 


aud attracted and earn him encore 


reaction,- thanks to mixture -of 
semi-classic, pop and Yiddish 
lieder, 

Ciro’s 


Rebuilt and enlarged, with a| 


plush Franklin Hughes decor, this 
swank spot is now competing with 
Late opening for season hurt 
However, they’ve set Joe E. Lewis 
and a George Hale group for end 
of January. 

Currently, there’s a well balanced 
show on hand that can be rated 
‘with the better offerings around 
town for values. Nancy Donovan, 
the Irish thrush, is in the top spot 
and turns in a fine job with her 
blending of the better composi- 
tions, a special, and for topper, 
“Yiddishe Momma” plus a Donegal 
iyric. Handsome songstress works 
in easy style to win them all the 
way. 

Larry Storch and his character 
comedics wrap up. One of the 
more incisive performers in the 
class to work the better rooms 
hereabouts, 
ish sports announcer and 
cocktail-hour interp. 

Chandra Kaly Dancers (with two 
males added for a sextet) make 
| for highly solid bracketeers. Tee 
off matters with a = colorfully 
costumed and _ exotically styled 
Indo-Javanese idea that keeps the 
palms meeting. Groupings 
brilliantly divided to feature the 
trio of femmes and the male con- 





fire Girls meet. 


The Redcaps (5), with Damita! 
Jo, make for a zingy canto on the | 
solo ideas. Their instrumental stuff | 


is tops. Miss Jo, a slim, attractive 
lass, socks with her "Bebop and 
Jump tunes. Production numbers 
are bright and sprightly. Walter 
Long is a standout with his hoof- 
ing and songology. 


Clover Clup 


Ja ith | : : 
ck Goldman has come up with | sense, obvious answer being the | 


a unit, that might well stay the 
season, in the Billy Gray, Ben 


Lessy, Patti Moore tripling. Gray, | 
vet Coast comic-nitery operator, | 


gets them all the way with his 
&ags, stories, bits with femme or 
male ringsiders, and in routinings 
with Lessy & Moore. 

The Lessy-Moore sequences are 
handled for maximum aud results. 
Their teaming in satires on the 
corn and the hep are risibility- 


raisers. When they join with Gray | 


tinent. 


mounting to make for resounding 
closer. 


eachcomber 


This former frame for names has 
| been a glorified strippery in recent 


| seasons, with former operator Ned | 


Schuyler shifting over to Copa 
| City. Under sub-lease, the big spot 
| cannot book names in the top-draw 


| femme-form type of show. Where 
| Harold Minsky held forth last vear, 
the Jack Lynch group has come in 
with a switch in the format. Fea- 
tured is Lili St, Cyr, working on 
her own stage at end of room 
| where a balcony with some 90 seats 
| was once available. 

| The glorifying of a routine that 
| was seen here at the Colonial some 
' seasons ago as weil as on the same 
} premises (on the main stage) last 


on a radio “giveway” takeoff, plus | ¥¢4™ by Dardy Orlando didn’t help 
the finale on ballet,» hilarious and bom effect on the heavy rud at- 
intelligent spoofing of the lone” 


of the long hdir 


--- (@ontinned ~urr page 0) ~*~" 


Copa and others for the names. | 


chances for buying the big pulls. | 


he gets them from | 
walkon, with sock items his Brit- | 
the | 


are | 


Steady build in music and ' 
terp keeps attention and applause | 


opens straight, then goes through 


|a series of gags tied in with his | 
| pianology. He does a cute turn 


|}with a tiny concertina, and then 
| the saga of different types of pian- 
ists. He, winds up straight in a 
piano duet, with maestro Dick La- 
Salle, in which they go through the 
musicomedy faves. 

It’s a tough spot for any act to 
follow, but Savo comes through 
solidly as the closer. The little 
pantomimic is probably doing more 
talk than he ever has in his Ca- 
reer, but there’s no questioning his 
smash value to this or any 
This audience gave him an ova- 
tion at his entrance, before he 
even did a thing. Then followed a 
performance of panto, whimsy, 
talk, songs, etc. Attired in eve- 
ning misfits, he does such items as 
“Isn't Sex a Wonderful Thing?”; 
a “Be My Love” paraphrase. 

Also, “Married a_  Stripteaser” 
(particularly smash); “Mr. Butter- 
fly” (takeoff on “Madame Butter- 
fly’); a satire on “Some Enchanted 
Evening” called “Some Contagious 
Evening” as done by “Safety” Pin- 
za; a Hindu rope trick; and then 
his standbys, “River Stay Away” 
and “One Meat Bali.” The latter 
two are encores that were shouted 
for from the audience. If there is 
a weak spot in his routine, it’s in 
the operatic number, which is a 
little incomprehensible at this 
point, but of the 45 minutes that 
Savo did opening night, there was 
| otherwise hardly a slow moment. 
| Dick LaSalle, with the maestro 





iat the piano, handles the «straight 
customer dancing and the show 
|music, and he does this neatly 
| along with Mark Monte’s continen- 
| tals for the Latin terps. Kahn. 


Baker Hotel, Dallas 

Dallas, Jan. 16. 
Dorothy. Shay, with Russ Black; 
| Pierson Thal Orch (8); $3 cover. 





| Dorothy Shay, only a disk name 
ihere since her first album (1947) 
| skyrocketed her to fame, is prov- 
| ing that she isn’t a “one-hoss shay” 
| Platter pull, but has the drawing 
|power of a 20-mule team. In for 
a short week, thrush sold out the 
room in advance for her six nights, 
at triple the usual cover. 


Smartly gowned chanteuse, with 
easy assurance and sly tongue-in- 
cheek asides, takes the crowd in 
hand at once with “Sagebrush 
Sadie” and “Papa.” Easing into 





own compositions, “Agnes Clung,” 
|“Uncle Fud,” and “Efficiency,” the 
|last-enamed employing three mop- 
pets from the packed room. Then 
| goes into “Mountain Gal.” “I'm in 
Love With a Married Man” and 
“Feudin’ and Fightin’.” Comic 
patter a.one wouid suffice for an 
act. Introing ‘““Agnes Clung,”’ Miss 
Shay explains “this is 


bott & Costello—that’s Lou Cos- 
itello, not Frank.” 
Little Things That Count,” she 
| hitches up her strapless gown with 
an aside, “I’ve got gloves to go 
| with this dress; I just want you to 
‘know I’ve got things I ain’t even 
showing.” 

Chanting comedienne sews up 
the mob with a begoff, “Saga of 
Jennie.”” Accompanist Russ Black 
expertly backs Miss Shay at the 
piano. 

Pierson Thal orch, as usual, does 
a capable terping turn, with the 
maestro’s pianistics highlighted. 

Bark. 


Colony & Astor, London 
London, Jan. 15. 
Doodles & Spider, Felix King, 
Santiago Lopez Rhumba _ Band. 
Colony; $5 iminimum; Astor; $3 
| minimum before 11 p.m., $3 cover 
thereafter. 





| Doodles & Spider are the latest 

Broadway importation to make 
‘their London nitery debut under 
'the auspices of Harry Morris. 
| Their engagement for a month to 
‘double at these two Berkeley 
Square spots began in auspicious 
fashion and they opened to a pow- 
j erful reception. 


; 


| une’ cohiedhy “hides” tHe "due "get a 


clicko reaction from their sock 
miming routine, achieving unfail- 
ing synchronization with the disks 
played offstage. Mainly duetting, 
they occasionally do solo numbers 
too, but each item gets the same 
customer reception. t 

A standout comedy hit is scored 
with their interp of “Baby, It’s 
Cold Outside,” but for tehenical 
perfection, top rating goes to a 
specialty number designed to give 
the impression of a broken rec- 
ord. This involves the use of four 
disks, flipping from one to the 
other. And for particular British 
appeal, one of the disks was Danny 
Kaye . singing “Lovely 
Coconuts.” 





He has assorted bits | 
of business at the 88s, at wifich he | 


bill. | 


record reprisals, she offers her) 


a tune I) 
sang in a picture I made with Ab- | 


After “It’s the | 


At the Colony, where show was 
seen on opening night, near-capac- 
lity biz was being recorded. A 
|minor criticism concerns’ the 
|sound, overpowering during part 
of the act but adjusted by the ar- 
tists before end of the show. 

The two resident house 


bands, 


_tiago Lopez, do their standard 
\first-rate job in providing the 
| dance tunes. Myro. 


slplaiinciaiengaeenitieta 
| Hotel New Yorker. N. Y. 
(TERRACE ROOM) 
| The Rookies (2), Nadine & Ray 
| Schramm, Manuel Del Toro, Line 
(4), Teddy Powell Orch; $2.50 
minimum weekdays; $2 cover Sat- 
| urdays. 
| Current layout in this large 
| hotel room is a well-paced produc- 
| tion grooved in a standard ice for- 
j}mat. It’s tough to come up with 
anything startlingly novel on this 
small-sized rink, but this room 
manages to get maximum eye ap- 
peal for the tourist trade out of 
| these miniature blade spectacles. 
The Rookies ‘(Neil Rose and 
Meryl] Baxter), a repeat turn here, 


topline with their broad comedy 
antics. It’s a well-executed com- 
edy routine, heavy on the slap- 


stick and having considerable ap- 
peal for the large number of kids 
who are taken by their parents to 
the early show. Their cider jug 
number is okay, but they get max- 
imum response out of their soldier- 
ing stint. 

Nadine & Ray Schramm impress 
as a couple of goodlooking young- 
sters with a ergceful terp style on 
ice. Boy and girl work together in 
one hoofing sequence and are also 
showcased in neat solo numbers, 
both being attractively costumed. 

Manuel Del Toro handles the 
emcee chores in okay style, war- 
bling unevenly but steadier in his 
fancy skating turns. Four lookers 
comprise the line for the produc- 
tion numbers, well staged by Dol- 


ious alcoholic drinks. 

Teddy Powell orch, also making 
a repeat stand here, cuts the show 
in fine style and dishes up an easy- 
to-take brand of dansapation 
rhythms for the customer hoofers. 

Herm. 


Conrad Hilton, Chi 
(BOULEVARD ROOM) 
‘ Chicago, Jan. 15. 

Arnold Shoda, Romayne & Brent, 
Andrea Keksey, Three Reporters, 
Edward’ Brandsefter, Boulevar- 
Dears (8), Orrin Tucker Orch 
| (12), with Scottee Marsh; $3.50 
minimum, $1 cover. 








This new edition of the ice 
shows in this inn marks the 11th 
revue. Although in many ways the 
best of the lot, it’s not up to the 
standard set by some predecessors. 
All in all, however, it stacks up as 
above-par fare. The Hessie Smith 
score is the best she has done for 
this series. The costumes by Fred 
Wittop are worthy of Broadway 
showcasing. Dorthy Littlefield 
has staged the thin story about 
| Olympic tryouts. It’s enough of a 
thread for family audiences. 
Arnold Shoda returns after a 
| six-month hiatus and scores in one 
| solo number wiih sensational back- 
| flips and leaps, ending in terrific 
|spmins. However, number is too 
{short and there should be another 
|in latter part of revue. Some of 
ithe gilt is also removed by having 
Shoda sing. In this department he 
!reminds of @ highschool! freshman. 
' Romayne & Brent are holdovers 
who get a big mitt for their ball- 
|roum-type work, with lanky male 
lifting femme for some bright over- 
| head spins and holds. 

Three reporters ‘operating as 
Scarecrows in the last show) gener- 
ally flood the rink and themseives 
as they dump pail after pail of 
aqua on each other in a laugh-load- 
led sketch. Edward Brandsetter 
| does a country cousin hey-rube 
|routine, with appropriate getup, 





to regain his derby. An- 
drea Keksey receives brisk pound- 
ing for solo free-style blading. 
Line is bright and proficient. 
Orrin Tucker does well piaying 
for the show and acting as emcee, 
with band singer. Scottee Marsh 
sharing ; .the. . production. osoeet 


temptin 








Bunch of | 


maestroed by Felix King and San- | 


ores Pallet and framed around var-" 


| bumping all over the ice whileé at- | 


Ambassador Hotel. L. A. 
(COCOANUT GROVE) 
Los Angeles, Jan. 18. 
Patti Page, Harbers & Dale, Ed 
die Bergman Orch (13), Bob Lido, 
Patricia Mugphy; $1.50-$2 covers. © 





Occasionally a solo singer comes 
into this smart room to keep the 
leggy usherets on the move. Lena 
Horne did it; so.did Tony Martin. 
The chances of Patti Page emulat- 
ing their success is brighter than 
most. 

Aside from Harbers & Dale, a 
dance team, the floor is all Miss 
Page's. She fits well into this set- 
ting and ingratiates herself with 
the first number. Having spring- 
boarded into a dominant personal- 
ity via her Mercury recording of 
“Tennessee Waltz,” the chirper 
wheited their anticipation for this 
number but received what went 
| before with the customary Grove 
| acceptance. 

It’s not her fault that they didn’t 
pound the paws with more violence 
on every number. She torched and 
husked with everyihing she had 
}and it came off as gilt-edged vocal- 
izing. If they didn’t savvy the spe- 
cial material on “Standing Room 
'Omy For Me” it was because her 
| voice faded away to what amounted 
ito a soliioguy. Her choice of songs 
|that have been identified with her 
|recordings were wide and varied, 
with the accent, as it should be, 
|on the hillbilly beat 
| Bathed in a baby spot, she makes 
|a glamorous appearance in a gold 
jand black lace oft-the-shouider 
gown, rier grace and poise are im- 
| pressively evident and for a finish 
}she makes the rounds of the ring- 
side tables to acknowledge the 
| plaudits, Few singers before her 
|nave used this intimate device. It 
won her many new friends. 

Harbers & Dale specialize in 
overhead whirls and it was a fast 
opener to warm up customers 
who've had their hands wrapped 
around cold highballs. In this room 
they don't warm up too fast, Eddie 
Bergman's crew keeps the floor 
alive with shuffling feet, and the 
vocals issue from Bob Lido and 
Patricia Murphy, of the usual 
bandstand varieiy. Bergman's back- 
stopping of Miss Page was of high 
order when caught. Helm. 


Orchid Room, London 
London, Jan. 16. 
Jay Howard, Len Hayes Orch; 
$2 cover. 








Jay Howard brings his wide 
range of self-made masks to the 
Orchid Room to provide a cabaret 
stint of particular novelty appeal. 
It makes a welcome break from the 
more conventional booking of 
chirvers and comics. 

The Howard masks are. all 
modelled on the odd and fascinat- 
ing characters he has seen during 
| his various travels. He doesn’t con- 
centrate on the famous, and only 
two of the many subiects in his 
renertoire are of film characters. 

For the opening part of his act, 
Howard endeavors to mirror a 
typical Broadway scene. His gal- 
lery spotlights all the more gro- 
tesque characters who are to be 
caught along the main stem. Each 
type is neatly introduced and each 
character is linked to the overall 
| stery thread. 
| The only two “live” copies in 
|the show are the “Hunchback of 
Yotre Dame” and the “Franken- 
stein Monster,” both of which are 
done with almost over-realistic per- 
fetion. 

The nature of the act may limit 
its appeal as a nitery attraction, 
but it should have more substance 
}in vaudeville, where its sombre ac- 
eont could be more effective'v con- 
| trasted, Myro, 














Ciro’s. Holtivwood 
Hollvwood. Jan. 18. 
| Will Mastin Trio, with Sammy 
| Davis, Jr.; Dassie Bros. (2). Dick 
| Stabile Orch (10), Bobby Ramos 
| Orch (5); $2 cover. 


This quick booking stacks up 
| better than many a more costly 
| bill at this site. What is lacking in 
|mareuee magnetism for the mob 
which frequents Sunset Strip 
‘haunts will be overcome by the 
glowing word-of-mouth  brildup 
ithis bustling 35-minuter will re- 
| ceive, 

The Will Mastin Trio is well es- 
tablished all over town, having 
played about everywhere in_ the 
post-war vears while Sammy Dav- 
is. Jr (Mastin is his uncie; the 
third member of act his dad), pol- 
iched up his routines and grew up. 
| Since the turn last was trotted out 
| here it has become a national click. 
Sammy. Jr., with his satiric im- 
|pressions and flying hoofs, won a 
|great personal ovation opening 
night. His uncannily accurate care 
|/bons of a string of toppers were 
| joshed. but the takeoff on Sinatra 
was etched in acid. Around his 
‘core of the act, soft-shoeing by his 


juncle and taps by his dad are 
[SS icedinded on page 30°’ 
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VARIETY BILLS 


Laas OF JANUARY 23 


Numerals in connection with bills below pptioste opening day of show 


whether full or split w 


Letter in parentheses indicates circuit. (FM) Fanchon Marco; (1) Independent) | 
mount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner: 
(WR) Walter Reade 








NEW YORK CITY 
Music Hall (1) 24 
Patricia Bowman 
Charles Lasky 
nthony Makas 
tanley Kines 
Rockettes 
Corps de Ballet 
Sym Orc 
Palace (R) 22 
Judy Garland 
Smith & Dale 
Sr. Wences 
G & F Szony 
Nicholas Bros 
Cristianis 
8 Boy Friends 
Paramount (P) 
Ink Spots 
Billy Kenny 
Sarah Vau<han 
Stump & Stumpy 
Erskine {!awkins O 
Harold King 
Roxy (i) 25 
Alan Dale 
Lou Wells Jr 
Beatrice ‘raft Ders 
Lew Parker 
Joy Conley 
John Tio 
CHICAGO 
Chicago (P) 25 
Tong Bros 
Martin Bros 
Cy Reeves 
Blackburn Twins & 
Pam Cavan 
Oriental (1) 23 
Connee Boswell 
4 Step Bros 
Brian Farnon Ore 


23 


Ellington Orc 
Orioles 
Jesse James & 
Cornell 
a to fill 
MIAMI 
Olympia (P) 23 
Rosemary Clooney 
George Honkins 
Buddy Rich 
Burns Birds 


(Va) 
Jefferson (1) 25 Only 
Joe Morris Orc 
Clovers 
Anita Echols 
Jerry Tapps 
Spo Dee Odee 

Norfolk (Va) 
Booker T tl) 27-28 
Joe Morris Orc 
Clovers 
Anita Echols 
Jerry Tapps 
Spo Dee Odee 

PHILADELPHIA 

Earie*(W) 25 
Billy & Ann 
ida James 
Myers & Walker 
Ravens 
Johnny Hodges 


PORTSMOUTH (Va) 
Capito! (1) 26 Only 
Joe Morris Orc 
Clovers 


Anita Echols 
Jerry Tapps 
Spo Dee Odee 
RICHMOND (Va) 
Hippodrome (i) 
29-30 


Joe Morris Orc 

Clovers 

Anita Echols 

Jerry Tapps 

Spo Dee Odee 
ROCKFORD 

Palace (1) 25-27 

Jack Byron 

L & K More 

Cathy Cole 


fill) 
WASHINGTON 
Cepito! (L) 24 
Al Morgan 
Don Cummings 
Vv & G Haydock 
Lott & Jo Anders 
Howard (1) 25 
Roy Milton Orc 
Jimmy Nelson 
Steve Evans 
Bill Davis 3 
Heartbreakers 


Alex & Galena Frank Motley Bd 
NEWPORT NEWS (1 to filbD 
AUSTRALIA 
MELBOURNE Moskani 
Tivoli (VT) 22 Sigrita 
Roger Ray Babs Mackinnon 
Donald Novis Moira Claux 


Marquis & Family 

Wally Boag 

Rosita, Alexander 
& Violette 

Pen Yue Jen Tp 

3 Glens 

Celebrity Singers 

Charlotte McGuire 

Tracy Laurence 

Dancing Boys 

Tivoli Ballet 

SYDNEY 

Empire (T) 22 

Jon Pertwee 

Guus Brox & Myrna 

6 Los Trianas 

Tipsy & Brow 

Bobby Limb 

Alan Clive 

Evy & Everto 


BRI 


CHELSEA 
Patace (i) 21 


& M Harrison 
ichols & Merrin 
4 Aces 
Kalmar 3 
pegen & Royal 
illy Bartholomew 
azan Katz 
Flavias Teenagers 


EAST HAMPTON 
Granada (1) 21 
hane Sis 
eorge Meaton 
en dley 3 
lying Cromwells 
Mare & Joe 
Terry Hall 
Metropolitan (1) 
Moreton & Kaye 
Suzette Barri 
Jack Daley 
Gt Marlo & 
Georgina 
Farlow 3 
Lotus & Josie 
R & J Penn 
Ladd West 
Bi'ly Redman 


FINSBURY PARK 
Empire (M) 21 
Bebe & Belle 
Anne Shelton 
Alan Kay & 


21 


Gloria 


Horrie Dargie 4 
Celebrity Singers 
Les Models 
Les Debonaires 
Tivoli Ballet 
Lina Gomber 
Tivoli (T) 22 
Armand Perren 
Fayes 3 
Devine & King 
Gerd Bjornstad 
Chribi 
Marika Saary 
Phillip Tappin 
Wim de Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 
Terry Scanlon 


TAIN 


M & H Nesbitt 
Ron Anderson Co 
Michael Bentine 
Jack Watson 
Vie Wise 
3 Hellos 
HACKNEY 
Empire (S) 21 
Tommy Trinder 
Billy Thorburn 
3 Lesters 
Terry Hall 
Morlidor 3 
Nico & Alex 
2 Condons 
3 Atlantas 
LEICESTER 
Palace (S) 21 
Billy Cotton Bd 
3 Rethlems 
Fred Lovelle 
Original Peter 
Raydini 
Mills & Belita 
Eno & Lane 
PORTSMOUTH 
Royal (1) 21 
Andre & Sandra 
Nitwits 
Charmony 3 
GH_ Elliott 
Walthon & 
Dorraine 
Saveen 
Scott Saeders 











Cabar 


et Bills 





NEW YORK CITY 


Birdiane 
Ella Fitzgerald 
Biue Angel 
Jane Dulo 
Eadie & Kack 
Stuart Ross 
Ellis Larkin Trio 
Bon Soir 
Mae Barnes 
Jimmy Daniels 
Tony & Eddie 
Norene Tate 
Cafe Soctrety 
Josh White 
Gigi Durston 
Claude Hopkins 
Cliff Jackson 
Chateau Madrid 
Duanos 
Alonso Orc 
Copacabana 
Mitzi Green 
Jackie Miles 
Elaine Dunn 
Shiela Arnold 
Shiela Arn . 
Harrison & Fisher 
M Durso 
F Alvarez Ore 
El Chico 
Rosita Rios 
Ruih Vera 
Ramonita y Leon 
Los Xey 
Enrique Vizcano 
Eduardo Roy 
Ramon Torres Ore 
' _ Embers 
Joe Bushkin 
Habibi 
Chana Kipness 


Arno Tanney 
Rikkud-Am 3 
Felix Leneman 
Gleb Yellin 
Havana-Madrid 
Bertica Serrano 
Tony Moro 
Caribbeans 
La Minerva 
Hotel Ambassador 
Ore 
Biltmore 
Michael Kent Ore 
Hotel Edison 
Henry Jerome Orc 
Hotel New Yorker 
Teddy Powell Orc 
Rookies 
Adrian Rollini 
Nadine & Ray 
Schramm 
Manuel 1 Toro 
Hotel Pierre 
Eiidesarde 
Chico Relli Ore 


trio 


Mark Monte Orc 
Dick LaSalle Ore 
Hotel Roosevelt 
G Lombardo Orc 
otel St. Resis 
June Roselle 
Milt Shaw Orc 
Horace Diaz Ore 
Hotel Statier 
Jimmy Dorsey Ore 





Hotel Warwick 
Three Suns 
Latin Quarter 
Noonan & Marshall 
Jack Kilty 
Ganjou Bros & 
Juanita 
Brenda Hollis 
Mazzone-Abbott 
Dancers 
Art Waner Ore 
La Vie En Rose 
Les Main Joly 
Dorothy Dandridge 
Anita Ellis 
Ernie Warren Orc 
Le Ruwan Bley 
Bibi Osterwald 
March Hares 
Bea Arthur 
3 Riffs 
Julius Monk 
Norman Paris 3 
Leon & Eddie’s 
Eddie Davis 
Crosby Sis 
Kenny Davis 
Szilards 
Ruth Rogers 
Irma Henriquez 
June Oliver Line 
Little Club 
Sonny Kendis Orc 
No. Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Knick 
Sammy Smith 
Dolly Dawson 
Dick Diana 
Jerri Talbot 
Oid Roomanten 
Sadie Banks 
Henny Nadell 
Katherine Chang 
Don Dellaire 
Nadya 


MIAMI-MIAMI BEACH 


Albion Hotel 
Sam Bari 
Rose Gallo 


Bar of Music 
Bill Jordan 
David Elliott 
Guy Rennie 
Betty Barciay 
Harvey Bell 


Beachcomber 
Lili St. Cyr 
Norma Parker 
The Caribbeans (3) 
Rowena Rollins 
Rudy Cardenas 
The Holidays 
The Sunnysiders 
Hern & Dane 
Patsy Davis 
June Korby 
Ayn Martia 
Lonni Legors 
Irv Harmon 
Dick Towers 
Joni Mack 
Christine Drury 
Chavez 
Sula Levitch Ore 
Juan Cortes Orc 


Brook Club-Lounge 
Stan Free Trio 
Wayne & Fontaine 
Zig & Vivian Baker 
Owen & Murray 
Jack Almeida 


Casablanca Hotel 
Gene Baylos 

De Castro Sisters 
Diane & Edwards 
Tito Puente Orc 


Celebrity Club 
Alan Gale 
Freddie Stewart 
Rae Alton 
Teddy King Orc 


Clover Club 
Lena Horne 
The Dunhills (3) 
Jay Lawrence 
Joy Skylar 
Arden-Fletcher Line. 
bias | Lopez Ore 
elano Hotel 
Zina Reyes 
Willie Hollander 
Tommy Nunez Orc 


Five O'Clock Club 
Martha R 


Novelites (3) ; 
Yost Guardsmen (5) 
Len Dawson Ore 


Gaiety Club 
Zorita 
Senorita Herraro 
Olga Barrett 
Sam _ Bowitt 
Marie Stowe 
Gilda Rogers 
Rusty Russell 
Gaiety Girls 
Frenchy 
Ernie Bell Ore 
Johnina Hotel 
Michael Strange 
Tony Matus 
Fran Carol 
Jimmy Woods 
Jewel Box 
Jackie Maye 
T C Jones 
Art West 
Mickey Mercer 
Danny & Doc Rev 
Leon & Eddie's 
Murray Swanson 
Eddie Guertin 
Jackie Gordon 
Jackie King 
Chuckie Fontaine 
Gaby DeLane 
Babe Baker Revue 
Little Palm 
Monica Boyar 
Cover Girls 
Val Olman Ore 
MacFadden Deaville 
Hyghie Barrett 
Rollo Laylan 5 
Martiniave Hotel 
Helen Aimee 
Manolo & Ethel 
Danny Yates Ore 
Mother Kelly's 
Pat Morrissey 
Bobby Sherman 
Arne Barnett 3 
Salvador Munoz 
Tiny Kaye 
Monte Carle 
Gus Van 
Gomez & Beatrice 
Freddie Calo Ore 
Paddock Club 
Tommy Raft 
Dolores 
Candy O'Neill 
Stormie Gayle 
Bob Morris Ore 





Vincent Lopeg 10re 


Dorothy yMartin 








a 


Joe LaPorte Ore 
D’Aquila Ore 
Park Ave. 
Scotty Graham 
Park Sheraton 
Irving Fields 
Mimi Warren 
Ernestine Holmes 
Penthouse 
Pau) Taubman 
Two Guitars 
Arena Rane 
Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 
Versailles 
Carmen Torres 
Beveriee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands 
Two Shirts & Skirt 
Bill Norvos & 
Upstarts 
Geo Hale Revue 
Emile Petti Ore 
Panchito Orc 
Village Barn 
Celia Cabot 
L & S Willis 
Terri Stevens 
Bobby Gordon Orc 
Village Vanguard 
Phil Leeds 
Harry Belafonte 
Animators 
Clarence Williams - 
Waldorf-Astoria 
Gloria de Haven 
Fosse & Niles 
Nat Brandwynne O 
Mischa Borr Orc 
Wivel 
Beverly Becker 
Sal Noble 
Bob Lee 


Boo Boo Watson 
Patricia Neal 

Nautilus Hotel 
Archie Robbins 
Ralph Font Ore 
J & S Reyes 
Candi Cortez 

La Rue’s 

Chuy Reyes Ore 
Rudy’s Gypsy Orc 

Park Avenue 
Charlie Farrell 
3 Continentals 
Alfredo Seville 


Poincianna Hotel 
Phil Napoleon Orc 


Robert Richter H’t’! 
Don Lanning 
Roberta Sherwood 
Charles Castel 3 
Roney Plaza Hotel 
George Hines Orc 
Sans Souci Hotel 
George Hopkins 
Stuart Harris 
Eddie Snyder 
Sacasas Ore 
Herman-Magner 
Dancers 


Saxony Hotel 
Bertica Serrano 
Henri Rose 
Miguelito Valdez O 
Tano & Dee 


Sea Gull Hotel 
Rickey & Rooney 
Charlie Paige 
Mae Silva Ders 
Johnny Silvers Ore 
Don Caruso 
Joe Miller 

Sea isie Hotel 
Frances Lager 
Seymour Hoffman O 

Shelbourne Hotel 

Juan & Marilyn 

Alan Kole Orc 
Shofe Club 

Patsy Shaw 

Sager Dancers 

Arthur Warren Qre 


Club 22 
Maxie Furman 
Blue Drake 
4 Debutants 
Sherry Panay 
The Raven 
Hy Grossman Ore 

Sorrento Hotel 
Mal Malkin Ore 
Vagabonds Club 
Vagabonds (4) 
Hal Winters 
Condos & Brandow 
Nita Bieber Ders 
Preacher Rollo 5 
Frank Linale Ore 
Golden Slipper 
Grossman 
Goldberg 
Hy Sands 
Bernie Sloane 
Dorita 
Sascha Leonoff Ore 
Freddie Calo Orc 


Joe E Lewis 
George Hale Girls 
Bernice Parks 
Mara & Quentin 
Jose Curbello Ore 
Copa City 
Billy Daniels 
Kay Thompson & 
William Bros 
Arthur Blake 
Benny Payne 
Steve Gibson 
Redgaps 
June Taylor 
Line (15) 
Dave Tyler Ore 
Latin Quarter 
Samia Gamal 
Darvas & Julia 
Frank Libuse 
Margot Brander 
Collette Fleuriot 
Danielle LaMar 
Marilyn Ross 
Mara & Maurice 
Gay & Harry Walls 
Gautier’s Dogs 
Andre Philippe 
Geneve Dawn 
Les Patios 
Waller Twins 
Mullen Twins 
Ling (16) 


San Kanez Ore 
Frank & Lita 
Leonora & Stan 
Lord Tareiten 
Michael Selker Orc 
Allison Hotel 
Beachcombers (4) 





Enrico & Novello, ; 


- CHICAGO 
Blackhawk Phil Romayne 
Gloria Marlowe Terry Brent 
Don Liberto Three Reporters 
Al Checco Andrea Kekesy 
Bobo Lewis Ed Brandstetter 
rry Lawrence Scotty Marsh 
Martin Kraft Boulve-dears (8) 


Orrin Tucker O (12) 


Oriental 
Eddy Howard 
Joey Bisho 
Martin & 





Eleanor Luckey 
Henry Brandon Orc 
Blackstone Hotel 


Sherman Hayes Ore lorenz 


Chez Paree The Santis Trio 
Ames Bros (4) Brian Farnon’s Orc 
Al Bernie Palace Rockford -tll 
Grace & Nicco Patti Palmer 
Johnny Martin Val Tica 
Chez Adorables «) | Jesse James & 
Cee Davidson O ‘8) Cornell 

Edgewater Beach Pedro & Durand 


X Cugat Ore (15) Benny Meroff & Co 


With Abbe Lane Palmer House 
Los Barrancos (2) Evelyn Knight 
El Gringo Robert Maxwell 
Dulcina 


Peggy Ryan & 
Ray McDonald 

Abbott Decrs (8) 

Eddie O’Neal Ore 


Otto Bolivar 


Conrad Hilton Hotel 
Arnold Shoda 


* LOS ANGELES 





Ambassador Hote! Ciro’s 
John Carroll Facundo Rivero 
: Quintet 
Eddie Bergman Orc |The Dassies (2) 
Dick Stabile Ore 
says Hotel Bobby Ramos Ore 
Romo Vincent Mocambo 


Buster Shaver & 
Olive 

Artie James 

Hal Derwin Ore 


Fran Warren 


Eddie Oliver 
Latin-Aires 


LAS VEGAS, NEVADA 


Alan Gilbert 
Arden-Fletcher 


Flamingo 
Myron Cohen 
W Mastin Trio with 
Sammy Davis Jr 
Ewing Sisters 
Wiil Osborne Orc 
Last Frontier 
Buddy Rogers 
Fran Warren 


Ders 
Carlton Hayes Ore 


Thunderbird 
Henny Youngman 
Martha Stewart 
Landre & Verna 


Dolinoff & Raya Johnny O’Brien 
Sisters K Duffy Dansations 
Gene Nash Jimmy Sisco 


J Deviyn Girl Rev 
Bob Millar Ore 
Desert Inn 


Al Jahns Orc 
Jack Martin Five 





Dagmar El Rancho Vegas 

Facundo-Rivero Luba Malina 
Quintet Harmonica Rascals 

Anthony, Ally & El Rancho Ders 
Hodges Ted Rio Rito Orc 


























i Continued from page 53 


tracted via the publicity out of the 
Ciro’s (Coast) engagement and re- 
sultant court shindig. Ringsider 
addicts who had paid for close up 
found themselves in the bleachers 
when Miss St. Cyr came on under 
new arrangement she had insisted 
on; result was boos instead of plau- 
dits. Her special stage has since 
been raised for better viewing, and 
also, where she’d turned in a fash- 
ion paradé winding in‘o a too-con- 
cealed bubble bath, there’s more 
of the flesh and gyrations expected. 


Supportin: show staged by Lee 
Sherman is fast and a far cry from 
burley. Production idea is a blend- 
ing of one burley-revue scene fea- 
turing Irving Harmon, who works 
in Groucho Marx makeup on the 
old courtroom scene, with a smart 
lyric intro that doesn’t jell with the 
broadisms of the actual sketch. 
Rest of proceedings also suffer 
from attempt at mixing the smart 
with the flesh. Most of it manages 
to come off in the dance sequences, 
with the Caribbeans walking off 
with the honors in that segment 
via some frenetic and brilliantly 
handled threesome terps in the 
hip-swing theme. Norma Parker's 
vocalistics are adequate. 


Walkaway on mitt honors is 
Rudy Cardenas and his juggling. 
The lithe youngster works with 
balls and other implements of the 
trade and keeps the gasps coming. 
Reception builds into the wrapup. 

The Sunnysiders are okay on the 
group song idea. Gal and her male 
aides handle their harmonies 
adeptly. Cardini is added attrac- 
tion. The vet sleight-of-hander 
wins them with his card and ciggie 
disappearing - reappearing 
Stuff is as mystifying as ever, to 
earn him optimum returns. 


Five O’Clock Club 


Martha Raye returned here last 
week to turnaway crowds, again 
proving that this mid-Beach nitery 
seems to have been built just for 
her. In an interim appearance here 
during the holidays (while she was 
north for TV shot) Lou Holtz didn’t 
draw one-third the audiences she 
normally does on a Monday or 
Tuesday night. She’s back with 
her own unit idea and scoring 
again. 

Offers up the standard routines 
and clowning for the first show, 
with climaxer her bit with Ben 
Yost Royal Guards. In second 
show, works with the Novelites for 
a resounding session of special ma- 
terial, straight ballads and aud- 
spelling bebop to keep them happy 
and wanting more. 

The Novelites are solid with 
their rhythms in instrumental, vo- 
cal and comedy. Best of their stuff 
is a new straight version of Italian 
songs; another newie, spoof of 
opera, and takeoff on a mixed-up 
TV set projecting the Lone Ranger. 


tricks.- 





; Cire’s, H’wood 
gracefully arranged. The young- 
ster hits a warm note in his intro 
and tribute to the elders. 


Considering the versatility of the 
closers, only type of opening act 
which could easily fit in is some- 
thing like the Dassie Bros. The two 
Frenchmen, with seven minutes of 
comedic acro-tumbling, nicely dress 
the stage for what follows. Dick 
Stabile batons a good show, deftly 
handling the multiplicity of cues. 
The Stabile squad, ’tween shows, 


for the dansapations. Between such 
sets, Bobby Ramos’ combo takes 
’em south of the border. Bert. 





Thunderbird, Las Vegas 
Las Vegas, Jan. 17. 

Henny Youngman, Martha Stew- 
art, Landre & Verna, Kathryn 
Duffy Dansations (7), Johnny 
O’Brien, Jimmy Sisco, Normandie 
Boys (3), Al Jahns Orch (11); 
no cover or minimum. 


Topped off by the sardonic wit 
of Henny Youngman, this new 
three-frame casement at the Thun- 
derbird is product of extra care 
and attention. Chirp Martha Stew- 
art cemes in for kudosing, plus 
ballroom tricksters Landre & Ver- 
na, plus brightly turned choreos by 
Kathryn Duffy Dansations. 


Youngman’s humor pulls in yock 
after yock. Tablers respond to 
most sallies slapped over by the 
comedian’s standup manner of de- 
livery—and good. Timing is still 
great as ever. Humor spans honeys 
of his well-stocked files, through 
various and assorted gags, timely 
or otherwise. Uses violin in bit 
with musician commandeered from 
orch for telling effect. As attested 
by his solid click, room and Young- 
man fit like a glove. 


Martha Stewart _animates deuce 
with, extra window dressing pro- 
vided for her preem into nitery 
cubicles as single. First three tunes 
aren't right for her bright, blonde 
personality. Opener, “Why,” suf- 
tices only insofar as tempo is con- 
cerned. “Give Me an Old-Fashion- 
ed”.is too moody, and her “Old 
Soft Shoe” lacks depth. - 

She picks up noticeably with 
“Adelaide’s Lament,” reprised 
from recent Stem sesh in “Guys 
and Dolls.” In same vein is “Take 
Back Your Mink,” contrived with 
excellent effect and using Dansa- 
tions for some peeling. Song bit 
with Henny tossing in questions to 
“Man I Love” conjures chuckles 
and plentiful mitting. 


Landre & Verna. impress with 
lifts and overhead spins, femme 
being whirled and tossed about for 
great sight effect. Actual terping 
is confined to minimum, with paid 
cannily developing thrillers. They 
indulge in plenty of these through- 
out to receive resounding desserts. 


Kathryn Duffy Dansations con- 
tinue their “Piccadilly, Paree,” 
opener from previous frames in 
okay prancing. Cavort into pat- 
terns for Johnny O’Brien’s war- 
bling of “Sit Down You’re Rocking 
the Boat,” and look fetching in the 
“Take Back Your Mink” setup with 
Miss Stewart. Finale, “Luck Be a 
Lady,” is enhanced by outstanding 
terps and elevations by tyro Jimmy 
Sisco, aided by Christina Carson 
and line. Normandie Boys aid 
production chants, and O’Brien 
doubles warbling chores with skip- 
pering. Will 





Guards is okay, with new voices 
(two tenors) aiding for better aud 
reception. Johnny Morgan is in the 
comedy slot. The guy is a pleasant 
comic, but not for this type of hep 
room which is used to a Billy Vine, 
| Buddy Lester or Lenny Kent. Mor- 
| gan would be fine in one of the 
| hotel cafes hereabouts or on a TV 
| slot looking for a Herb Shriner 
type. 





Sans Souci Hotel 


Lenny Kent can make a hotel 
'spot forget about the heavy club 
| competition via sock biz, thanks to 
‘big local following and a well- 


|/rounded stint of howlraisers. 


Returning to this one-show- 
/nightly cafe, he’s kept the place 
| packed since opening night, with 
| returnees the added factor nightly 
| to overall build. Has a sesh that 
| includes plenty of: new oneliners, 
| plussed by a demanded Texan rou- 
‘tine and Billy Daniels takeoff. 
Walks off to handy reaction. 


Stuart Harris is the other soloer 
here. The young lad, production 
| Singer at Copa City last season, 
| Wins them all the way with an in- 
' telligently balanced blending of 


Night Club Reviews 
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serves up the foxtrots and waltzes | 





, Medley singing ofthe Royaki standard, and current paps, <i: » A 


agility via 
panied if 


Mt. Royal Hotel, Mont’l 
(NORMANDIE ROOM) 
Montreal, Jan. 17. 
Margaret Phelan, Mario & Floria, 
Max Chamitov Orch (8), with 
Norma Hutton, Hal White Trio; 
$1.50 cover Sat. only. 


Breeziest chirper to shake up 
this lofty spot in recent months is 
Margaret Phelan, playing the Nor- 
mandie Room for the first time 
in four years. Carrying the tag 
as one of best-dressed dolls in 
America as well as best looking, 
Miss Phelan completes the triangle 
with a varied set of pipes and a 
sophisticated songalog that picks 
up solid mitting. 

Teeing off with a special to an 
excerpt from “Manhattan Towers.” 
she starts to roll them with her 
“Business Man” routine and fol- 
lows with a well handled but 
slightly frayed Calypso which 
pleases. Straight cleffing of “Can’t 
Help Loving That Man” establishes 
her with the ballad lovers, and 
then she moves into a rowdy “Can’t 
Take It With You” with socko 
lyrics and intonations that score 
neatly. Encoring with an out-of- 
the-book “Lover,” she dips into an 
Irish item that isn’t exactly subtle 
and is punched too hard for ob- 
vious yocks. In this room on any 
night but Saturday, this is strictly 
a raised-eyebrow number. 


Next to closing, Miss Phelan 
brings back the level with a more 
polished ‘“‘Hussy For a Husband” 
and clinches with a round-the-room 
tour of oldies to wrap up a stand- 
out 35 minutes. 


Show starters are Mario & Floria 
who break fast and maintain a hot 
pace through four solid terp ef- 
forts. A brace of regular ballroom 
sessions gets offering underway. 
Then duo change tempo nicely and 
solidify attention with their interp 
of the “Turkey Trot” plus a group 
of requests. Begoff is the “Merry 
Widow” waltz which garners 
plaudits and makes a nifty exit 
sans bows, refreshing change from 
the usual milkers. 

Max Chamitov and orch play the 
fast score for Mario & Floria and 
the trick Phelan arrangements with 
style. Band thrush Norma Hutton 
is okay in both song and émcee de- 
partments, with the Hal White Trio 
snelling Chamitov for costumer 
gyrations. : Newt. 





Copley Plaza. Boston. 
(OVAL ROOM) 
« Boston, Jan. 19. 
Guy Guarino, Burt Hilber, Larry 
Green Orch (8); $2.50 minimum, 
$3.50 Fri.-Sat. 


The Oval Room, operating this 
season with “informal” entertain- 
ment provided by bandsmen, band 
vocalists and an occasional stand- 
ard act, is beginning to lean more 
towards the more familiar cafe 
format recently by booking in out- 
side acts. egret vocalist Guy 
Guarino and cowpoke Burt Hilber 
are showcased, with ballerina 
Nanci Crompton skedded imme- 
diately ahead, followed by a four- 
week frame of Jo Barnum and her 
“Silhouettes on Ice.” 


_ Guarino, a handsome six-footer, 
is a local product who’s been 
spending the past few months in 
Manhattan acquiring veneer under 
the aegis of Jack Cathcart. His 
initialer here affords him a nifty 
stepping stone into the higher 
brackets. Baritone has pleasing 
voice which, parlayed with his 
sock appearance and easy stage 
manner, pegs him as a natural for 
plush rooms. 

For his stint here, Guarino 
sticks mostly to familiar ‘ ballads 
such as “Hello, Young Lovers” 
and “We Kiss in the Shadow” from 
“King and I”; the nostalgic “Sep- 
tember Song” and a slick arrange- 
ment of “Autumn Leaves” sung in 
English to foxtrot tempo, switch- 
ing to waltz beat for French ver- 
sion. Winds with the up-tempoed 
Zing, Went Strings” with strong 
reaction down the line. 


Burt Hilber, togged out in cow- © 


poke regalia, vocalizes such items 
as “Down Yonder,” “Loaded Pis- 
tols and Loaded Dice” and “Sdn 
Antonio Rose” while accompany- 
ing himself on guitar for oke re- 
sults. Switching from a straight 
vocal stanza, Hilber, aided by a 
couple, bandsmen .and a_ svelto 
blonde model, corrals several ring- 
siders and leads them through a 
sesh of square dances. While the 
dances are of the uncomplicated 
variety, mostly skipping around to 
hillbilly tempo with Hilber giving 
out with the calls, the diners warm. 
nicely to the gimmick, a strange 
sight in this swank room. 
Bill tees off with maestro Larry 
Green showcasing his pianoistic 
“Malaguena” accom- 
by « the: sbamds au 1 Elie s+ « 
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Paramount, N. Y. 
Erskine Hawkins Orch (15), 
arold “Rhythm” King, Sarah 
aughan, Stump & Stumpy, Ink 

Spots (4); “Scandal Sheet” (Col), 

reviewed in Variety Jan. 9, '52. 





Back at the Paramount for the 
first time in six years, the Ink 
Spots are co-headlining with Sarah 
Vaughan in a fast yous all-sepia 
sesh which clicks in all depart- 
ments. Although the bill’s accent 
js on song, the Ink Spots and Miss 
Vaughan complement the offerings 
with sock renditions of a varied 
Songalog. ‘ 

In the closing niche, the Spots, 
headed by Bill Kenny, display the 
kind of savvy in song projection 
and showmanship that’s kept them 
up front in the vécal combo sweep- 
stakes. That they’re still faves in 
this house, despite the six-year 
hiatus, was evidenced by the warm 
reception received opening day. 

Group opens with “Into Each 
Each Life Some Rain Must Fall,” 
works into “‘Everybody Loves My 
Baby” and closes first set with a 
wallop on “Please, Mr. Sun.” Back 
for “I’m Lucky To Have You” and 
close to strong mitt with their 
identifying oldie, “If I Didn’t 
Care.” Kenny sparks the group 
through the set for top results. 

Miss Vaughan offers a sparkling 
songalog in the third spotting. 
Tastefully garbed and lissome-look- 
ing, she wins house from the “I 
Get A Kick Out Of You” bow to 
“Toredo” closer. Gal fills gap with 
“After Hours,”_a so-so entry, “Out 
Of Breath” and “I Ran All the 
Way Home,” both top mitt-grab- 
bers. She’s a highly stylized thrush 
and gets the most out of each 
lyric, projecting the blues or gay 
mood with impact. 

Harold “Rhythm” King opens the 
bill with his speedy terps on roller 
skates. It’s a click novelty turn 
which he builds by such capers 
as roller-tapping blindfold and 
dittoing on a table. Stump & 
Stumpy fill the comedy spot with 
plenty of zest. Boys virtually knock 
themselves out, but their efforts 
aren’t wasted. They intersperse 
their comedics with wry carbons 
of James Cagney, Barry Fitzgerald, 
Louis Armstrong and Nat (King) 
Cole, and some zany terpsichore. 
Act runs a little too long but it’s 
a laughgetter all of the way. 

Erskine Hawkins orch — three 
rhythm, five reed and six brass— 
do little more than get the show 
off with a brassy jive number. They 
cut the rest of the bill neatly. 

Gros. 


Capitol, Wash. 
Washington, Jan. 17. 
Kyle MacDonnell, George DeWitt, 
Four Aces, Howard & Wanda Bell; 
“IU Never Forget You” (20th). 





Capitol’s current layout proves 
there’s no set formula to a sock 
vaude show, provided the individu- 
al acts can sell themselves. De- 
spite being overweight in the vo- 
calizing department, with three 
acts pitching tunes, show is fast, 
well paced and sock throughout. 

Headliner Kyle MacDonnell is a 
refreshing change from the self- 
consciously sultry type of chan- 
toosey with which the jukeboxes 
abound these days. Trim, well 
groomed and lady-like and, at the 
same time, whistle bait, she offers 
style, good showmanship and a 
musical set of pipes. Worthy. of 
mention are her arrangements, 
which are clean cut and appealing. 

Singing in a natural, clear so- 
prano, gal tees off on a bright note 
with “It’s a Most Unusual Day,” 
then tackles a medley of show 
tunes, including “All of a Sudden 
My Heart Stops,” “Why Was I 
Born” and “My Heart Sings.” 
Strikes a touch of the novel in “I 
Love a Piano,” and walks off to a 
fine mitt action after “Be My 
Love.” Returns with “You Made 
Me Love You” and “When Day Is 
Done.” 

Not only is it a pleasure to w 
come a performer so easy on t 
eyes and ears, but Miss MacDonnell 
rates kudos for her extensive rou- 
tine and for the unstinting way in 
which she responded, even at the 
slow dinner show, to customer en- 
thusiasm. 

George De Witt, has another 
fresh, bright act. Though his take- 
offs run the usual gamut, his tech- 
nique is refreshingly different and 
ribtickling. He shows a promising 
versatility, intertwining some terp- 
ing and singing in his routine. His 
voice measures up to the demands 
of such toppers as Como, Torme, 
Monroe, Eckstine and Daniels, ali 
of whom he carbons convincingly 
to the steady accompaniment of 
gallery giggles. 

Comic has the right kind of mod- 
est, appealing personality for b.o., 
his material clicks, and he works 
hard at putting himself across. 

Four Aces do okay with a series 
of pop tunes, most of which they 
have waxed for Decca. Their 
stylized, highly special treatment 
lacks universal appeal, though ob- 
Viously their fans. were avell repre 


sented at show conan. Their har- 
changes little from song 
to song, and impressed as monoto- 
nous after initial tunes. Routine 
includes such hit tunes as “Winter 
Wonderland,” “Garden in the Rain” 
and “Begin the Beguine.” Walk 
off to nice mitt action. ; 
Howard & Wanda Bell have a 
fast, varied type of acro act which 
does well as pacesetter. Lowe. 


Olympia, Miami 
Miami, Jan. 20. 
George Arnold Ice Show, Jan 
August, Jerome Courtland, Don 
Cummings, Victor Charles, Les 
Rhode House Orch; “Highly Dang- 
‘erous” (Lip). 








Return. of vaude to this house 
after several weeks’ hiatus due to 
a union hassle had the crowds out, 
thanks to a solid marquee setup. 

Triple topliner idea set well with 
the regulars who returned in good- 
ly numbers. George Arnold’s 
“Rhythm on Ice” revue looks bet- 
ter here than on the Casablanca 
Hotel floor where they debuted to 
unhappy returns three weeks ago. 
In the stage setting they make for 
a colorful and lively group of 
blades with Arnold and his spins 
and whirls the standout, plus the 
eight members of his cast who 
team in duos and spell out solos 
to make for continuing effect on 
the palm-rousing. 

Jerome Courtland, who recently 
in-personed here for pic version of 
“Barefoot Mailman,” garners 
healthy reaction with his bariton- 
ings, plussed by simple approach 
that won them from walkon. Mix- 





ture of pops kept them mitting for 
a solid overall effect. However, he | 
needs a bit more experience for | 
the assured approach. 

Jan August’s pianistics is the 
wrapup stint. His 88 work, abetted 
by a commercial and highly enter- 
taining manner and _ projection, 
ae sustaining hand-to-hand pay- 
oO 


Don Cummings emcees in highly 
capable fashion and in own spot 
garners large amount of laughs 
with his pleasant waggery. His top- 
per is a switch on the Skelton 
“Guzzler’s Gin” idea for the best 
mitt. 

Victor Charles tees off matters 
with a fast paced session of pup- 
peteer manipulations that are well 
versed technically and _ visually 
pleasing. Les Rhode orch adds 
spirit to the proceedings with 
showbacks. Lary. 


Apollo, N. Y. 

Roy Milton Orch (7), with Lillie 
Greenwood; Johnny Hodges All 
Stars (7), Bill Cook, Roll & Tapp, 
Spo-Dee-O-Dee, Ruby Ring, Jimmy 
Nelson; “Johnny: Allegro” (Col). 








Two-band tandem at the Apollo 
this sesh pays off in a music-filled 
bill that holds interest all the way. 
Parlay of Roy Milton’s orch and 
the Johnny Hodges All Stars pro- 
vides enough instrumental variety 
to keep show’s pace breezy and fes- 
tive. “The Battle of the Bands,” 
as the house bills it, is refereed 
adequately by emcee Bill Cook. 

The Hodges combo opens show 
with bouncy version of “Bean Bag 
Boogie,” while Milton’s band chal- 
lenges effectively in the next num- 
ber with a jivey “Roy Rides.” The 
battle ends there since the bands 
are spotted in separate sets at the 
latter half of the bill, but it’s still 
an exciting musical setup for the 
pewholders. 

In tenor saxman Hodges’ set, he 
leads his crew through “Berry 
Well,” “Gentle Breeze” and the 
pop fave, “Castle Rock.” Assisted 
by three rhythm, two brass and 
another reed, Hodges works each 
number into top listening. Hodges’ 
saxwork is sweet and rhythmic on 
“Breeze,” while Al Sears baritone- 
saxing of “Castle Rock” sparks the 
number nicely. 

Roy Milton band, comprised of 





rass with the maestro on drums, 
ffers “Junior Jumps,” “Best Wish- 
fes” and “Can't Help But Love 
You.” Latter tune is belted out 
with exaggeration by vocalist Lillie 
Greenwood. Milton vocals pleasant- 
ly on “Best Wishes,” while the set 
opener shows off the orch at its 
driving best. 

Roll & Tapp click with their 
brisk tap-terps. Their version of 
bebop in taps is a solid mitt-grab- 
ber. Ruby Ring, white acro- 
dancer, scores with some striking 
body contortions. Although a few 
of her acro twists aren't particu- 
larly eye-appealing, the difficult 
movements of her  rubber-like 
torso, legs and arms win the house. 

Spo-Dee-O-Dee fails to register 
in his two comedy assignments. 
Works in weak patter assignments 
with emcee Cook, with too few 
laughs to warrant the lengthy dia- 
log. Cook interpserses his emcee 
chores with a comic rendition of a 
blues song and changes pace ina 
poetic plea for tolerance titled “Be- 
cause My Skin Is Brown.” Jimmy 


hie rhythm, two reed and one 





LN. Y., with 





Nelson, blues singer, is lisied un- 
der New Acts, +:' 4) © + Gros! 


Fifth Avenue, Seattle 
Seattle, Jan. 17. 
Joan Caulfield, Harry Reed; “The 
Lady Said No” (UA). 


Joan Caulfield, making personals | So 


here in connection with “The Lady 
Said No,” in which she co-stars 
with David Niven, makes a nice 
appearance on the stage; is obvi- 
ously sincere and is a looker, but 
her material doesn’t help any. 


On for a 25-minute stint, pre- 
ceded by an organ concert by Har- 
ry Reed, Miss Caulfield is introed 
via a recording made by Niven, 
and first of her three-part act is 
that of two star-struck teenagers at 
a Hollywood premiere. Cliche-rid- 
den, the bit isn’t in the best of 
taste and is flat and humorless. 

Second part is a dramatic piece 
in verse about a smalltown gal 
waiting for a train in Grand Cen- 





New 


JUNE ROSELLE 

ngs 
23 Mins. 

Hotel St. Regis, N. Y. 

There is considerable vocal train- 
ing behind. June Roselle, young 
lyric soprano who has a fullbodied 
voice that indicates promise. Miss 
Roselle’s problem at the moment, 
obviously, is not a vocal deficiency; 
it lies in a much-needed ex- 
perience, 

It’s tough to take a young singer 
and put her into a showcase like the 
Maisonette of the St. Regis, where 
she can so conveniently be seen by 
the show biz hepsters. In showing 
that lack of experience Miss Roselle 
leans towurds ballads and the more 
serious music, which can be pretty 
deadly in a cafe, though there is 


tral station to take her home from | no special criticism as to the way 


an unsuccessful attempt to crack | Miss 


show biz in the big city. 

Third part 
impersonating Judy Holliday, as 
Billie Dawn in a radio show inter- 
viewing Katharine Hepburn . Hu- 
mor is forced and cold, although 
takeoff on Hepburn is adequate in 
a familiar vein. Reed. 


Henie-less Wirtz Icer 
Nowhere Near Penniless 


With Barbara Scott, Etc. 


The “Hollywood Ice 
which for the past 16 years has 
tenanted Madison Square Garden, 
Sonja Henie as the 
major lure, has come into this 
stand without its usual headliner. 


To compensate, producer Arthur 
Wirtz has put extra emphasis on 
skaters worthy of solo work. The 
results, entertainment-wise, reveal 
this is as one of the best icers to 
play the Garden in some years. 

Barbara Ann Scott, the Canadian 
lass who won the 1948 Olympic 
crown, is headlining and she brings 
a note of freshness to the _ pro- 
fessional ice here. However, the 
Henie mantle seems more likely 
to fall on Andra McLaughlin, a 
youthful blader who is doing rou- 
tines that have been standard in 
the Henie catalog for many years. 
Miss McLaughlin is a looker with 
sparkle and an awareness of her 
impact on the audience. 

As a matter of fact, the three 
fermme leads in the show have been 
cast for diverse reasons. Carol 





Hollywood Ice Revue 
(MADISON SQUARE GARDEN) 


An Arthur M. Wirtz and William 
H. Burke ice production, choreo- 
graphed and staged by Catherine 
Littlefield (deceased); costumes, 
Grace Houston; musical director, 
Paul Van Loan; musical arrange- 
ments, Paul Sumney, Norman Paul- 
us; assistant choreographer, Doro- 
thie Littlefield; sets, Becker Bros.; 
Stars Barbara Ann Scott; features 
Carol Lynne, Skippy Baxter, Andra 
McLaughlin, Freddie Trenkler, The 
Bruises, Michael Kirby, John 
Walsh, Jean & Calvin Cook, Line. 
Opened Jan. 17, °52, at Madison 
Square Garden, N. Y., at $6 top. 





Lynne, one of the perfectionists 
in the field, is a superb skating 
ballerina, and her routines are 
dazzlers. With Miss McLaughlin to 
provide pertness and Miss Scott 
for freshness, the trio provide a 
combination which should effective- 
ly fill the Henie void. 


Comedy has similarly been taken 
care of with Freddie Trenkler and 
the Bruises (3). Trenkler is one 
of the more accomplished skating 
buffoons. His routines~ haven't 
changed too much and the reaction 
is the same as in former years. 
Meaning that he’s a major hit in 
this show. The scrubwomen rou- 
tine by the Bruises has become an 
ice classic. It’s laugh-loaded and 
gets a maximum effect on the 
crowd. 

The show runs along in a man- 
ner that leaves no room for lags. 
The production numbers are well 
conceived and executed, ‘and the 
costumes are lush: A good deal 
of imagination has been shown with 
the “Hansel and Gretel’ number 
which marks the first half’s finale. 


This immortal tale, utilizing much | 


of the Humperdinck score, is socko 
juve bait. The costumes are fine 
and there’s much charm in the 
staging. Barbara Ann Scott per- 
forms Gretel well 


Revue,” | 


| 
j 


has Miss Caulfield and 





Roselle actually sings the 
numbers. But with those choices 
the routining Miss Roselle 
must be equipped in projection and 
overall salesmanship, which are 
items that she must yet acquire. 
Right now she has the basic and 
more important equipment —a 
voice and looks. 

Bionde youngster is wholesome- 
looking and the kind who could be 
developed for films in much the 
same manner used in fostering 
Deanna Durbin or a Jane Powell, 
though she is somewhat older than 
when the above were discovered. 
In addition to a fine voice, she does 


Acts 


DARVAS & JULIA 
Dance 
10 Mins. 
Latin Quarter, Miami 

In Darvas and Julia, who ar- 
rived here for their U. S. debut 
with a big European rep, the cafe 
video and vaude circuits will find 
one of the finest additions to the 
“new faces” idea in years. Pre- 
sented in a show that concentrates 
on big production and solo dances 
in the main at this plush Miami 
nitery, they walk off with the 
palm-pounding plauudits with ease. 


Theirs is an act that blends the 
standard twists and spins into 
something startlingly different. 
Typical are the male’s one-arm 
balance of the femme, with lat- 
ter’s stance bringing her almost 
ceiling high, and the followup 
torso wraparound in an aud-rous- 
ing spin around the big stage. 
Darvas’ easy flips send his lissome 
partner into slide splits from aloft 
to make for strictly socko. To top 
matters, there’s the finale, in 
which he tosses his mate from a 
| platform to a 15-foot drop, into an- 
| other slide-split, for a gasp and 
| begoff. 
| Added factor in duo’s potency 





lis their handsome appearance. Ap- 
|proach and manner are on the 
;smooth class side, with none of 
| the flamboyancy this type of 
| adagio-dance duo usually show- 
cases. They’re a bet for any of the 
|class mediums. Lary. 


| have that all-American-girl appear- | 


| 
| 





ance that can be brought out 
before the cameras. 

Miss Roselle does such numbers 
as ‘Falling Leaves,” in French and 
English; a favorite Grace Moore 
medley including “Butterfly,” and 
a couple of other ballads, all no- 
table for their lack of talk. Miss 
Roselle handles one or two brief 
intros and needs to brush up in 
that department. 

Milt Shaw’s orch does a neat job 
on the accomp. Kalin. 


JIMMY NELSON 
Songs 

9 Mins. 

Apollo, N. Y. 

Jimmy Nelson, colored singer 
who clicked strongly in the rhythm 
and blues disk field with “Mr. 
T 99,” projects the same type of 
vocal excitement on stage as he 
does on wax. He’s an emotional 
bawler who knows how to belt out 
a lyric for full impact. 

Nelson wins from start with 
dramatic version of “Chains of 
Love,” works into a tender “Little 
Boy” and closes with the sock 
“Mr. T.” It's a brief but high pow- 
ered turn which leaves the pew- 
holders asking for more. He's a 


good bet for similar vaude spots. 
Gros. 


|'SAMIA GAMAL 
| Dance 
5 Mins, 
| Latin Quarter, Miami 

Here’s proof of a publicity break 
| providing a pull. This pkeh spot 
with a lavish and handsome pro- 
duction has been doing sock biz at 
dinner, but as per all cafes in the 
area recently, falling off for ghe 
late show. ith advent of Samia 
|Gamal, the pickup for the mid- 
|night affair (she works one late 
show nightly) is a startling one, 
Her talents add up to a para- 
phrase of “they toil not, neither 
do they spin’; Miss Gamal spins 
not, neither does she dance. 

Hers is a five-minute stint of 
glides, minor mid-section contor- 
tions and a certain amount of 
graceful undulations for the fol- 
lowup along the ringside sector. 
Briefly clad (though not as flesh- 
revealing as many a fass in the 
Quarter’s femme _ extravaganza), 
she comes on, moves around the 
big stage, and offs to a nice mitt. 

Musical background is properly 
Oriental in arrangement. Person- 
nality is a pleasant one. And reac- 
tion is also pleasant, with all wait- 
ing to give her another chance. 
She didn’t attempt one at show 
caught. 

If the publicity holds up, she’s 
a novelty attraction for the curios- 
ity crowds. Lary. 





and on their own, Skippy Baxter, 
who glides Mercury to Miss 
Lynne’s Diane, also is one of the 
important soloists in the show. An- 
other tandem is Jean & Calvin 
Cook, doing a stilt-skating routine 
for a good reception. 

In short, there is more talent 
here than has ever hit the Garden 
in a “Hollywood Ice Revue.” It’s 
a plush and lush show with enouglr 
spectacle and individual and group 
skill to satisfy the high Garden 
standards. 

This edition shapes up as prob- 
ably the best staged and chore- 
ographed of all. Catherine Little- 
field, who did these chores, died 
three days after the show opened. 
This session provided a climatic 
finale to a distinguished career. 
Grace Houston let imagination and 
budget run wild in her costume 

esigns. 

Future editions will probably 
have Miss Scott emerge as a superb 
ballerina. The Olympic champ isn't 
far removed from amateur status. 
There are still a lot of pro tricks 
that she has to latch onto. But 
it’s evident that she has a firm 
foundation. Her Garden routines 
are filled with accomplishments 
best appreciated by skaters. There’s 
a lot of subtlety in her approach. 
With a few more seasons on pro- 
fessional ice, she’ll undoubtedly 
acquire a bolder outlook, more 
showmanship and an awareness of 
what brings on the applause. It’s 
likely that she'll skate her way 
into a boxoffice figure. 

The show is plugging the fact 
that there will be no telecasts of 
this shindig and boxoffice is being 
fortified by one of the widest 
advertising and billing campaigns 


and George! ever to be given a Garden icer. 
Wagner is okay in the Hansel role. | 


Advertising radius is figured to 


The trio of male skaters also) be more than 100 miles in order 
have ample opportunity to get their to assure a healthy run before its 
share of plaudits. John Walsh and | Feb. 6 finale. There's a three-day 
Michael Kirby, both former Henie | hiatus starting Jan. 25 because of 
partners, display some flashy rou-| previous commitments at the Gar- 


tines in tandem with*the femines | den.’ /' > 7 
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Continued from page | jane 


was under the influence of the 
older G.I. element, which under the 
aegis of the Government’s G.I, Bill 
of Rights, accented studies more 
than extra-curricular activities. 

Many of the World War II vet- 
eran-students played down the im- 
portance of proms and the bands 
were gradually pushed out of an 
important revenue source. How- 
ever, the younger undergraduate 
on the campus today have forced 
a re-emphasis on proms, and col- 
lege authorities have given in by 
booking orchs at top figures. 

Universities such as Notre Dame, 
which for the past years had a 
specified money allotment for 
bands, have increased their prom 
budgets so that they can buy the 
firstrate orchs. The colleges are 
now spending between $2,000 to 
$3,000 for a prom date. Such orchs 
as Ray Anthony, Ralph Flanagan, 
Elliot Lawrence, Les Brown, and 
Tex Beneke are cleaning up via 
campus bookings. The  newly- 
formed Billy May orch also looms 
as a contender in the 1952 campus 
sweepstakes with plenty of ad- 
vanced bookings currently being 
lined up. Student interest in May 
orch is being drummed up via his 
| Capitol Records etchings. 

On the -ballroom level it’s al- 
| ready been evidenced that the col- 
lege dances have hypoed b.o. 
Proms have revived the dancing 
habit and the students have been 
flocking to neighboring dancehalls 
as part of their weekend entertain- 
ment. In the ballrooms the college 
crowd gets a chance to see and 
hear an orch that has already 
played on their campus or to size 
up a new band for a future prom 
| bookings °! ove e:ag? 








wad? 














-” 


VARIETY 


Wednesday, January 23, 1952 





Swire Due to Head 
Office; O'Brien 


Equity's Coast 
Gets N.Y. Hearing 





Pending appointment of a per-+ 


manent representative, Willard 
Swire, assistant exec-secretary of 
Actors Equity, is expected to re- 
main in charge of the union’s 
Coast office. Decision to that effect 
was due to be made yesterday 
(Tues.) by the Equity council, de- 
spite a scheduled appearance by 
Christopher O’Brien, recently oust- 
ed Coast rep, to demand reinstate- 
ment. Swire was sent to take over 
the L. A. office two weeks ago, on 
short notice, after O’Brien’s exit. 
It’s expected that, contrary to| 





Swire’s wishes, he may have to 
for some time, as there is likely to | 
be difficulty obtaining a_ satisfac- | 
tory man to handle the spot per-| 
manently. Not only does the assign- 
ment require specialized knowl- 
edge and ability, but because of 
the prospect of a merger of 
eastern - headquartered performer 
unions, the job of Coast rep for 
Equity has an uncertain future. 
So Swire, who only a few months 
ago was able to return to full-time 
duties in the Equity . homeoffice 
after doubling as temporary exec- 
secretary of Chorus Equity, is 
again farmed out indefinitely on a 
trouble-shooting stint. 

According to Equity . council 
members, there was little chance 
that the wnion's ruling group would 
accept O'Brien's reinstatement bid 
yesterday. On the basis of numer- 


ous complaints over a period of 
many months, there was growing 
dissatisfaction with O’Brien’s oper- 
ation, of the Coast office. Among 
the serious infractions of basic 
Equity policy was the failure to 
obtain a bond covering actor sal- 
aries for Gene Mann’s stock season 
at the Creek Theatre there last 
season, plus repeated waivers, all 
unauthorized by council or home- 
office officials, of standard Equity 
rules. Mony of these involved con- 
cessions favorable to the. manage- 
ment in the case of individual ac- 
tor contracts. 

It is revealed by one council 
member that on several occasions, 
when instances of .lax operation 
of the Coast office got back to 
the homeoffice, the unions top of- 
ficials remonstrated with O’Brien, 
but matters were not corrected. 
Finally, the council voted lastf 
month not to renew O’Brien’s con- 
tract, which was due to expire Dec. 


31. At the same time, it instructed 
Louis M. Simon, executive-sec- 
retary, to go to the Coast and 


straigthen out affairs. 

According to Simon’s reports to 
the governing group, O’Brien first 
accepted his removal amicably, 
agreeing to submit a _ face-saving 
letter of resignation next day. How- 
ever, he subsequently decided to 
fight the ouster, demanding a hear- 
ing of charges against him. On or- 
ders from the council in New York, 
Simon refused to discuss publicly 
the reasons O’Brien was dropped 
after a two-year tenure as Coast 
rep. 


ATLANTA PENTHOUSE ° 
BOWS THIRD SEASON 


Atlanta, Jan. 22. 

Ruth Gordon's “Years Ago” was 
the kickoff play when Atlanta’s 
Penthouse Theatre, Greek - type 
showcase, ovened its third season 
Thursday (17), with Mary Foskett, 
Carl Low and Helen Mayon- in the 
leading roles. Penthouse, a 450- 
seater, is located atop Atlanta’s 
downtown Ansley Hotel in what 
was formerly the hostelry’s Rain- 
bow Roof. “Years Ago” opened to 
a capacit: house. 

Policy heretofore at Penthouse 
centered on star stock, but new 
management, headed up by J. Lee 
Friedman and Gerard Appy (listed 
as producers), has decided on 
straight stock policy for this season. 








| 
| 


program is “Black Chiffon,” which 
will open tonight (Tues.) with Pat | 
Donovan in the lead. “Hay Fever” | 


is scheduled to open Jan. 29; “Come | man, is beginning a campaign fer | 
Back, Little Sheba,” Feb. 5; “The | 4 new theatre to restore Oakland to | 


Male Animal,” Feb. 12; “The Corn | 
Is Green,” Feb. 19; “The Happy 
Time,” Feb. 26, and “Edward My 
Son,” March 4. 
Joe Starr is production stage 
ger for Penthouse; Charies | 
ocalis, stage manager; Winifred 
Wilkinson, boxoffice manager, and 
Mimi Cagle, house manager. Ahne- 
‘want agency is handling publicity. 





Camp to Quit as L’ville 
Muny Mgr.; Settle Subs 


Louisville, Jan. 22. 

Effective July 1, William H. 
Camp, manager of Louisville Me- 
morial Auditorium, will retire. 
Camp has managed the municipal 
hall since the early ’30s, and has 
handled all bookings with UBO, 
both concert and legit manage- 


mm |ments using the facjlities of the | 
continue as the union’s Coast rep | 92 470-seat house. Road shows, and | 


many concert attractions, have 
been booked into the house by 
J. H. Thuman, Cincinnati impre- 


sario, and the hall is in demand 
for local groups, dance recitals and 
concerts. Camp inherited a theatri- 
cal background from his father, 
James B. Camp, who was onetime 
manager of the old Auditorium, 
showhouse which preceded the 
present one. 

Maurice Settle, Iroquois Amphi- 
theatre business manager, will take 
over the Camp post, assuming his 
new duties July 1. In the interim 
he will act as Camp’s aide in look- 
ing after management details. 





Four Top Choreogs Prep 
Preems for N.Y.C. Ballet 
In Unique Sked Setup 


The N. Y. City Ballet will offer a 
mid-winter season of five weeks 


in N. Y., starting Feb. 12, with an | 


unusual schedule. Five world pre- 
mieres are promised, with a quartet 
of the world’s top choreographers 
lined up for the chores. It’s the 
biggest, most unusual collection of 


dance stagers for one season since 
Ballet Theatre’s advent in 1940, 
the choreographers coming from 
Broadway, ballet and abroad. 


George Balanchine, troupe's ar- 
tistic director and a legit musical 
stager, will choreograph “Bayou,” 
set to Virgil Thomson music. Jer- 
ome Robbins, assistant artistic di- 
rector and another legit stalwart, 
will present his “Ballade,” to a De- 
bussy score. Anthony Tudor is com- 
posing a work called “La Gloire,” 
to music of Beethoven. Frederick 
Ashton, Sadler’s Wells Ballet of 
London co-director and chief chore- 
ographer, is doing “Iseult at Tint- 
agel,” to Arnold Bax music, and 


with a Cecil Beaton set and cos- |. 


tumes. 


Fifth work was to be one by 
Agnes de Mille, if she could get it 
ready. Time was too short, so 
Balanchine is doing another new 
ballet, to Mozart music. Ashton 
has just returned from conferences 
in Hollywood, and as soon as his 
work is staged, returns to the 
Ceast to prep dances for Moira 
Shearer’s Metro pic. 


Following the N. Y. season, the 
N. Y. City Ballet is off to Europe 
for a five-month tour. On its re- 
turn, it will prep a fall Gotham 
season, to be followed by its first 
American tour, a 10 to 12-week 
jaunt under management of Sol 
Hurok, 





Oakland, Cal., Aroused 
At Roadshow Bypass 


Oakland, Cai., Jan. 22. 


Considerable civic furore is now 
rising in this marsh land (steady 
rains have hit here for a month) 
over the by-passing of Oakland by 
road shows in favor of Berkeley, 
six miles north, and Richmond, 18 
miles north. Both are equipped 
with new top-drawer theatres with 
better than 3,000 capacity, as 


bility of stage) at Oakland Audi- 
torium. 


Norman Ogilvie, local real estate 


+ 


the theatrical map. Chamber of 
Commerce is also in a tizzy and 
set up a special meeting this week 
to discuss the problem. Local critic 
Wood Soanes has been sounding off 


for years, most of his advice being | 


to (a) clean up the Auditorium, (b) 
heat it properly, (c) install an ade- 
quate sound system, (d) make some 
arrangements for parking, 


Green’s ‘Fathers’ Likely 
For 3d Summer in D.C. 


Washington, Jan. 22. 


Probability is that “Faith of Our 
Fathers,” the D. C. Sesquicenten- 
nial pageant written by Paul 
Green, will get the okay to go 
ahead for a third summer in the 
Carter T. Barron Amphi‘' «tre in 
Rock Creek Park here. 


Sesqui Commisison 1... week 
called at the White House with a 
plan to shelve the pageant and turn 
the stadium over to the Public 
Parks Administration. Both Presi- 
|dent Truman and House Speaker 
|Sam Rayburn, of Texas, opposec 
|this. They feel that the pageant 
| has a strong patriotic message, and 
| that it should be carried on for an- 
other summer. “Faith of Our 
Fathers” broke a little better than 
|even last summer. 








‘Hell’ to Run As 
Long as It's Hot 


| “The return N. Y. engagement of 
'“Don Juan in Hell,” advertised as 
| limited to four weeks, has already 
been extended to 12 and will prob- 
ably continue as long as business 
warrants. 
45th Street theatre, the exact iden- 
tity of the house isn’t revealed, 
as another show has a previous 
booking there. The latter offer- 
ing would presumably be moved 
elsewhere if necessary. 

With Charles Boyer, Charles 
Laughton, Cedric Hardwicke and 
Agnes Moorehead continuing as 
stars, “Don Juan” returns March 
30. Pending announcement of the 
theatre, mail orders are being re- 
ceived at the New York office of 
Paul Gregory, the show’s producer. 
|The offering, a lecture-style edi- 
|tion of a scene from- Shaw’s “Man 
‘and Superman,” recently played a 
| four-and-a-half-week engagement 
to standee attendance at the Cen- 
tury, N. Y., grossing about $200,000 
for the stand. It could not con- 
tinue, however, as the four stars 
had film commitments. 

For the return run, Gregory has 
made arrangements to continue as 
long as business is_ profitable. 
With an advance sale of abou 
$60,000 already on hand, it’s ex- 
pected that the engagement will 
probably run the balance of the 
season and may span the summer. 
Because of the simplified produc- 
tion setup and the fact that Boyer 
and Laughton are on percentage, 
the show could get by at a rela- 
tively modest gross. 








BOOKING SETUP SNARL 
RILES PLACID PHILLY 


Philadelphia, Jan. 22. 
A scrambled and_ generally 
cockeyed booking setup has Philly’s 
legit situation in a constant state 
of uncertainty. 


Case in point is “Venus Ob- 
served,” Christopher Fry play with 
Rex Harrison and Lilli Palmer 
which, as of now, is skedded to 
; open at the Shubert next Monday 
| (28). This Theatre Guild produc- 
tion, which is inaugurating a sec- 
ond or supplementary subscription 
season here, was first listed for last 
night (21), then put off until Friday 

) because its director, Laurerice 

livier, was reported as wanting 
|more local rehearsal time. Next 
|} change was to lop off show’s final 

two performances (matinee and 
/evening of Feb. 9) so that produc- 
| tion could get more time for its 
| N. Y. preem. Then came the an- 
|nouncement that scenery had been 
| held up on the high seas and local 
| opening was set back to Jan. 28. 


Now it is apparently set that 








| against 1,962 (many of which seats | “Venus Observed” will play the 
Second play on the Penthouse |are worthless due to lack of visi-|two full 


weeks, with an extra 
matinee on Friday, Feb. 8. Topsy- 
}turvy situation has b.o. men and 
Guild ATS subscription force in a 
dither for last week. 

| Now it’s just been announced 
that “Jane,” sixth and last of the 
Guild’s regular subscription offer- 
|ings of 1951-52, which was to have 
| closed its regular two weeks’ stay 
| this Saturday at the Walnut, will 
play three extra performances, first 
three days of next week, instead of 
moving to Hartford. Extra shows 
here will not be on subscription, 
of course, 





Legit Bits 


George Hale will return from 
the Coast to stage the new produc- 
tion of “Shuffle Along” .. . Pro- 
ducer Leland Hayw laned Sat- 
urday (19) to Jamaica, B. W. 1., for 
two weeks’ vacation . . . Courtney 
Burr and Malcolm Pearson have 
optioned “The Willows,” the Len- 
ore Coffee-William Joyce Cowen 
dramatization of “Vera,”’ a novel by 
Elizabeth (Lady Russell), and plan 
to put into rehearsals about the 
end of March, with Peter Ashmore 
directing and Cyril Ritchard as 
star. The script was formerly held 
by Jed Harris, among others ... 
Harold Winston will stage a pro- 
duction of his Mexican historical 
drama, “Soldadero,” at Colorado U. 
.. . Rebinson Stone, production as- 
sistant to Jose Ferrer on “The 
Shrike,” “Twentieth Century” and 


|“Stalag 17,” has left the cast of 


Although it is set for a/| 





the last-named show, to repeat his 
original role in Paramount’s forth- 
coming film edition. 

Ben Rosenberg, who will partner 
with Chandler Cowles in the pro- 
duction of “How to Fly With One 
Feather,” is company manager of 
“The Shrike,” for which Buford 
Armitage is production: stage man- 
ager, Thomas King stage manager, 
Herman Magidson assistant stage 
manager. Johanna Grant is assist- 
ant to pressagent James Proctor on 
the show ... The London produc- 
tion of “Kiss Me, Kate” will close 
a successful run Feb. 23 at the Coli- 
seum, echoing the fold of the U. S. 
edition on Broadway last week. 

Walter Fried is general manager 
of the ANTA Play Series, with 
Louis Allen assistant managing di- 
rector, Barry Hyams pressagent, 
Herbert Barrett assistant, Paul 
Morrison technical director, Ethel 
Linder Reiner assistant, Alice Ve- 
nezky in charge of special promo- 
tion and Avis Berglund heading 
subscriptions. Harold Kusell is 
company manager of “Desire Un- 
der the Elms,” first offering of the 
series, with James Gelb stage man- 
ager, Howard H. Fischer assistant 
and Elwyn Dearborn production as- 
sistant . . . Milton Rosenstock will 
be musical director of “Curtain 
Going Up.” 

Randolph Symonette, baritone 
lead in last season’s “Let’s Make 
An Opera,” is to be soloist at the 
Kurt Weill memorial concert at the 
YMHA, N. Y., March 2, the late 
composer’s birthday ... Onslow 
Stevens and Lynne Sherman are 
scheduled to open in Houston, to- 
night (23) in the Playhouse produc- 
tion of “Come Back, Little Sheba.” 
Henry Weinstein is directing. 

Eugenie Baird leaves as under- 
study to Janet Blair, star of the 
national “South Pacific” company, 
when show ends Chicago run Feb. 
23... Barrie O’Daniels is open- 
ing a stock season ontop the Tuller 
Hotel, Detroit, starting Feb. 2. 


“Come Back, Little Sheba” will 
be presented in London about 
March 1 by Peter Cotes, with Joan 
Miller in the Shirley Booth part 
.. . Julie Wilson, who made a per- 
sonal click in London in the 
Bianca part in “Kiss Me, Kate,” 
will have a principal role in “Bet 
Your Life,” a musical to be pre- 
sented by Jack Hylton and Val 
Parnell . . . Loy Nilson has op- 
tioned ‘Wooden Dish,” by Ed- 
mund Morris, for Broadway pro- 
duction this spring . . . Contribu- 
tions for the Actors Fund of 
America have already passed 
$75,000 from the recent drive, ac- 
cording to Walter Vincent, Fund 
president ... The American Na- 
tional Theatre & Academy may 
bring the Greek National Thea- 
tre, headed by Katina Paxinou and 
her husband, Alexis Minotis, to the 
U. S. next season. 


Attorney Lee Eastman will sail 
April 16 for a six-week business- 
vacation trip to England, the Scan- 
dinavian countries and Holland, 
Belgium and France . . . William 
Miles will not operate a_ stock 
company this spring in Bermuda, 
but will manage his Berkshire 
Playhouse, Stockbridge. Mass., 
again next summer...Ed Strum 
will be production stage manager 
of “Fire Sale” ... Henry Hewes, 
formerly of the N. Y. Times, is as- 
sisting John Mason Brown in cov- 
ering legit for the Saturday Re- 
view ... The American National 
Theatre & Academy board voted 
last week to accept tentatively the 
Metropotitan Opera bid to partici- 
pate in the project for a new opera 
house and theatre at Columbus 
Circle, N. Y. 


Margaret Webster, directing re- 
hearsals of the Theatre. Guild’s 
touring edition of “Saint Joan,” 
with Jennifer Jones, has can- 
celled a scheduled guest appear- 
ance in “High Ground” at John 
Huntington’s stock company at 
Winter Park, Filia. .-. . Strawhat 
managers, who were stuck for 
losses last year when Margaret 
O’Brien walked out on contracts 
for barn appearances in “Junior 
Miss” at $1,500 a week, recently 





talked to the actress’ mother about 
dates for another show next sum. 
mer at-lower fees . .. Stock sea- 


son at the Court uare, Spring- 
field, Mass., fol after two 
weeks with “Finian’s Rainbow” 


and “Chocolate Soldier.” 

When Ben Kornzweig starts 
work as pressagent for Irene M. 
Selznick’s “Flight Into Egypt” pro. 
duction, Peggy Phillips will take 
over as_ publicity associate to 
Michel Mok on the Rodgers & 
Hammerstein shows . . . Maxwell 
Anderson and Rouben Mamoulian 
are collaborating on a musical, for 
which a composer and _ lyricist 
aren’t set, about the Washington 
graft exposes ... Jack Pearl may 
star in “Lucky Star,” a musical 
by William K. Wells and Tom 
Johnstone, to be produced by A. P. 
Waxman. 

Berry Kroeger, who plays Olivia 
de Havilland’s father in Thomas 
Hammond’s touring production of 
“Candida,” will withdraw from the 
troupe within a few weeks to un- 
dergo surgery. His replacement 
isn’t set. 


Met to Bow New ‘Carmen’ 
At Hiked Prices; Stager 
Bow for Another Legiter 


The Metropolitan Opera’s fourth 
special work of the season, “Car- 
men,” the first new production of 
the Bizet opus since 1923-24, will 
have upped tariffs. Presented Jan. 
31 under Opera Guild sponsorship 
as a benefit to aid the Met’s Pro- 
duction Fund, prices will range 
from $15 and $10 in orchestra and 
$5 in dress circle, to $3.50 and 
$2.25 in the balconies. 

The Met has taken or will take 
several opportunities this season 
to hike admissions (normally a 
$7.50 top). In addition to opening 
night’s “Aida” ($25 top), New 
Year’s eve’s “Fledermaus” was also 
hiked. The Met’s other new pro- 
ductions already presented, such 
as “Cosi fan Tutte” and “Rigolet- 
to,” were at regular prices, how- 
ever. The Met has another novelty 
upcoming, in March, in Gluck’s 
“Alceste,” with Kirsten Flagstad, 
when prices will be upped. The 





Easter ‘“Parsifal” will also be 
hiked, as usual. 
The new “Carmen” will have 


other unusual factors, with Fritz 
Reiner conducting the work for the 
first time at the Met, and Tyrone 
Guthrie, director of London’s Old 
Vic, doing his first operatic direct- 
ing assignment in this country. 
Guthrie’s staging stint is in line 
with general manager Rudolf 
Bing’s policy of bringing in legit 
directors to make his opera pres- 
entations more theatrical, other 
such legiters used this season hav- 
ing been Alfred Lunt and Mar- 
garet Webster, with Miss Webster 
and Garson Kanin having served 
similarly last season. , 





O’DANIEL SETS EQUITY 


ARENA IN DET. HOTEL 


An Equity stock company, with 
a resident company and a non-star 
policy, will be opened Feb. 4 in 
the Teller Hotel, Detroit, by Barrie 
O’Daniel, who formerly operated 
the Detroit Civic Light Opera. It 
will be an arena-style theatre and 
will play a 10-week season. 

The opening bill will be “Voice 
of the Turtle,” with the subsequent 
schedule calling for “Glass Me- 
nagerie,” “Design for Living,” 
“Harvey,” “Pursuit of Happiness,” 
“Light Up the Sky,” “Love or 
Money,” “There’s Always Juliet,” 
“Primrose Path” and “Taming of 
the Shrew.” O’Daniel and Marshall 
Yokelson, the latter a. former asso- 
ciate of Margo Jones at Dallas, will 
direct. 

At a $2 top (plus tax), the 400- 
seat spot will have a capacity of 
about $6,000 and a break-even nut 
of $3,000. 





O’Sullivan’s Albany Post 


Albany, Jan. 22. 

Eugene O’Sulliyan has joined 
Malcolm Atterbury’s Playhouse as 
director. He succeeds Atwood 
Levensaler, who bowed out during 
the opening week of “Lady in the 
Dark.” Atterbury took over the 
musical and redirected it, as well 
as staging the current “Hasty 
Heart.” 

O'Sullivan came here from the 
Baltimore Arena theatre. He pre- 
viously directed stock at Chevy 
Chase, outside Chicago. 
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Metop Equity ‘Fledermaus’ to Fold 
At $1406 Loss; Col Records Pays Half 


The Metropolitan Cues som +- 
Equity touring company of “Fileder- . weer 
mane. wiiale has been on the road Miller Maps Same Gigi 
since Sept. 24, will wind up in Min- ’ 

Production for London 


neapolis Feb. 2, at a loss estimated 
Gilbert Miller is consideririg tak- 


t $140,000. Of this $70,000 rep- 
saul production cost. Other 70G |_ t si ig ta 
represents tour losses. Troupe has | ing his production of “Gigi,” with 
had some profitable weeks, as in | Audrey Hepburn as star, to London 
Philadelphia, Washington and Bos-| immediately after its current 
ton, and break-even stanzas in such | Broadway run. However, a more 
spots as Chicago, but has had | likely prospect is that he will send 
heavy losing weeks elsewhere, es- | the Anita Loos adaptation of the 
pecially in  split-week stands. | Colette novel on tour before trans- 
Troupe had been skedded to tour | ferring it to the West End. 
through late spring, but will cur-| With business continuing at 
tail its trek because, according to | nearly-capacity pace at the Fulton, 
Met announcement, the Met “is | N. Y., it’s figured the play is a 
unable to sustain financial loss.” | cinch to stay through the balance 
The Met, however will have to | of the season. After that it will be 
sustain the 70G red into which it|a question whether to lay off for 
went on tour. The other 70G, it’s | the summer or try to play through 
reliably reported, will be assumed | into next fall. In the former case, 
by Columbia Records, which lent | Miss Hepburn would presumably 
the sum originally to the Met to | go to the Coast for a picture under 
put on this special production. Al- |her Paramount contract, but the 
though it was originally rumored | option of continuing or shuttering 
that Columbia made the loan con-| for the summer is Miller’s. His 
tingent on being paid back from | deal with the actress extends to 





Hartford Legiter Preps 
Tie With Westport Barn 


Hartford, Jan. 20. 


New Parsons here is understood 
to be mulling running art pictures 
in between legit shows. Definite 
policy is not yet set. P 


House will also bicycle plays 
from the Westport Theatre (straw- 
hatter) during the summer months. 
Plays would open for one week at 
Westport and then play a second 
week at New Parsons. Philip Lang- 
ner is associated in the manage- 
ment of both spots. 





Jennifer to Dare 
Chicago in ‘Joan 
Despite Critics 


Despite the caustic critical 
notices dished out to Olivia de 
Havilland in Chicago recently, 
Jennifer Jones is expected to in- 
clude that city in her forthcoming 











royalties on the “official” Met al- 
bum of “Fledermaus” issued last 
fall, it’s now reported that no 
strings were attached, Columbia 
merely hoping to gain on sale of 
albums hypoed by the “Fieder- 
maus” tour. The Met, in announc- 
ing the tour fold, stated that gen- 
eral manager Rudolf Bing ‘“em- 
phasized that the Metropolitan is 
grateful to Columbia Records for 
their generous loan which made 
the production possible.” 

Tax Exemption 


Another unusual feature of the 
tour was the fact that this Equity 
“Fledermaus,” 
into legit houses under regular 
commercial sponsorship, had re- 
ceived a Government exemption 
from the 20% federal amusement 
tax. This, of course, helped in- 


crease grosses, and the Met sent | 


out photostatic copies of the ex- 
emption ruling to hypo bookings. 
Exemption surprised the trade, as 
local managers aren't in the non- 
profit category called for by the 


tax rule. Exemption surprised the | 


Met, too: it hasn’t had a similar 
ruling yet on its own regular 
spring opera tour. 


Operating nut for “Fledermaus,” 


excluding transportation, is es- 
timated at around $30,000. Bad 
weather, long hops, general biz 


and entertainment world slumps | 
have hurt the production, as well | 


as the fact that the Met had its 
own “Fledermaus” in many cities 
last spring. 


New Plan Mulled for Road 
Productions Financed By 





Key-City Legit Managers 


Production of plays for the road, 


to be financed cooperatively by 
managers of key-city theatres and, 


selected by a subcommittee of the 


Committee” of Theatrical Produc- | 
ers, ig being considered for next. 


season. This would be in addition 
to the production setup of Shep- 
ard Traube, whose edition of “Bell, 
Book and Candle” jis currently tour- 
ing successfully. . 
Possibilities of the plan were dis- 
cussed last week at a luncheon 


given by the League of N. Y. The-. 
atres and the Council for the Liv-.| 


ing Theatre, in honor of Paul Beis- 
man, manager of the American The- 
atre, St. Louis. During the ses- 
sion, Beisman also outlined the op- 
eration of the St. Louis Playgoers, 
a subscription setup which it is 
hoped can be copied in other 
cities. 

Present at the luncheon were Ar- 
thur Schwartz, Kermit Bloomgar- 
den, Peter Davis, James F. Reilly, 
Gerald Goode, Lawrence Langner, 
Warren Caro, Sara Greenspan, 
Elias Weinstock, Vinton Freedley, 
Augustus Pitou, and representing 
out-of-town theatres, Ben Segal of 
the Shubert, New Haven, and Gabe 
Rubin of the Nixon, Pittsburgh. 





Gersten’s London Legiter 


Berta Gersten, Yiddish legit star, 
sails today (Wed.) on the Queen 


Mary to start work on “Mirele Ef. | 


fros,” Jacob Gordin’s Yiddish stage 
classic, which opens in London late 
next month, 

Following her London engage- 
ment, Miss Gersten will tour .Eng- 
land and the Continent in three 
Gordin plays. 


, 


although booked | 


I Sikaas j;tour in the Theatre Guild revival 
| May, 1958. | of “Saint Joan.” Actress, who had 
some stage experience before be- 
coming a Hollywood star, will take 
over the title part in the Shaw 

|classic being played on Broadway 


‘Dolls’ Pays 4586 ssc. 


Miss Jones, her husband-film 
rod ts us a |producer David O. Selznick, and 
jher advisers were reluctant to 


| have the actress risk the kind of 
Distribution of $118,000 profits | savage reviews that Miss de Havil- 
on “Guys and Dolls,” covering op- | land received in Chicago in her 
erations during November, was current touring edition of “Can- 
made recently by producers Cy | dida.” Particularly since the criti- 
{Feuer and Ernest H. Martin. That | cal reaction seemed to have such 
brought the net return on the show ,a personal slant, which has also 
to $458,191 thus far. Another divi-| been apparent toward other 
dend covering operations during | femme picture stars there, notably 
December will be made next week. | Katharine Hepburn. 
The show represents a $250,000 in-| Rather than give the impression 
vestment, ithat she was unwilling to face 
According to the latest account-| criticism, however, Miss Jones will 
| ant’s statement, profits for the three | probably include Chicago in the 
| weeks ended Dec. 1 were $26,739 | “Joan” tour, which opens Feb. 14 
‘from the Broadway company and | in Syracuse and will include such 
$51,656 from the touring edition, | key stands as Cleveland, Detroit, 
|for a total of $78,395. The state-| Toronto, etc. The Guild has also 
‘ment confirms recent reports’ from | been insisting on the Chicago 











‘out of town about the unusually | stand, since it involves the poten- 
‘advantageous sharing terms being | tial second-biggest grosses in the 
| obtained for the road troupe. | country, ee settee 
For instance, for the week end-|_ A factor in the “Joan” situation 
|ing Dec. 1, the gross from a split | in Chicago is that the show will 
‘between St. Paul and Minneapolis |20t be on Guild subscription 
| was $50,799, of which the theatre | there, as “Candida” has been. De- 
share was only $12,699.75, or a|SPite the severe pans, Miss de 
straight 25%. Moreover, the at- Havilland has played to boff busi- 
‘traction’s share for newspaper ad- | wer eT ae or yen pe se 
'vertising, billposting, etc., was only | Week, $21, - : 
$1,406, while its end was only $935 | far doing even better for the cur- 
for musicians and $136 for stage- rent-week finale. Moreover, audi- 
hands. Finally, the show’s share (Continued*on page 58) 

for transfer and hauling on the 


The musical had a $13,030 prot on Flahooley’ Trio Working 
the week. e . ° 
On Musical Revise; Still 





Following its engagement in To- 
ronto this week and next, “Guys” 
' goes to Cleveland for two weeks, 
starting Feb. 4, splits the week of 
Feb. 18 between Canton and Co- E. Y. Harburg is working with 
lumbus and then goes to Chicago! Fred Saidy and Sammy Fain, his 
for a run. The present plan is to collaborators on last season’s “Fla- 
brush up and rehearse the show | hooley,” on a new musical with the 
in Chicago the first part of the week same basic idea and principal 
of Feb. 25 and open at the Shubert | characters. It may even have one 
there Thursday night, Feb. 28. The | or two songs from the former show, 
second company of “South Pacific” | but will “mostly involve entirely 
will close a 14-month run at the new plot and musical material. 
house the previous Saturday, The piece is being tentatively 
Feb. 23. | called “The Genie and the Doll. 


Monty Shaff, general manager | : é 
for Feuer & Martin, goes to Chi- | merits that were lost in the dis- 
| cago late this week to huddle with _ appointing | premiere performance, 
‘local Shubert representatives on | or were missed by the critics, Har- 
plans for the “Guys” engagement. | burg figures that there is still a 
| . 

situation and characters of a genie 

and doll. So he and Saidy are 

6 ’ 'show and, when that is ready, he 

On London Madam Cast Wi write the lyrics for Fain’s 
London, Jan. 22. | tunes. 


| successful musical comedy in the 
‘Hylton to Confab in N.Y. working on the book of a similar 
Jack Hylton planed to New York | 











open under his management in ceiving rave reviews and doing 
, London in April. _turnaway business during its Philly 


Accompanying Hylton was Rich- ‘tryout. 
,ard Byrd, who is going over to see! 


| “Remains To be Seen,’ which Hyl- | " 
ton recently acquired, in order that | Clark, Bellamy Collies 
‘the production may be re-staged on Of Feb. 101 lambs Show 


identical lines. , 
During his quickie trip, Hylton | Bobby Clark and Ralph Bellamy 





i ow f first 1952 gambol Feb. 10, at its 
| Totligne oy yee Fi 0 gpm New York headquarters. It’s to be 
' British company is being shipped # Combination Installation-Valen- 
.to New York. Only original mem- , “ne dinner-show, ; 

| ber of the West End cast will be) Mike Abbott and Jack Mann will 
| Miriam Karlin, ibe assistant collies: 


See Okay Comedy in Idea | 


Convinced that “Flahooley” had | 


“Flahooley.” produced by Chery! | 
‘last night (Mon.) for confabs with Crawford, had a 40-performance | 
Irving Berlin on the casting of run on Broadway last spring, in- | 
“Call Me Madam,” which is due to volving a loss of $160,000, after re- | 


will also set final details for the Will be co-collies of The Lambs’ | 


+ 
» a 


Only 17.7% of Equity Acted in Lesit 
In 50-51; Average Gross Income $79 





Rosen Preps Barn Setup 
At Maplewood, N. J., House 


Albert H. Rosen, Broadway pro- 
ducer ahd company manager, plans 
|to reopen the Maplewood (N.J.) 
Theatre next summer as a straw- 
hat. Deal for such a setup is re- 
portedly about to be signed, with 
the owners of the property agree- 
ing to install an air-conditioning | 
plant in the building. Opening is! 
tentatively slated for July 4°and a 
guest-star policy is contemplated. 

Besides being partnered earlier 
this season with Lester Meyer in 
the production of “Never Say Nev- 
er.” Rosen presented “High | 
Ground” last season and was CO | 
producer with Herbert Jay Freezer 
several semesters ago in the re- 
vival of the Mae West starrer, | 
“Diamond Lil.” He was sanoriated | 
in the operation of the Montclair | 
(N.J.) Playhouse several years ago. | 











Merman May Do 
Madam’ in D.C. 


“Call Me Madam” may curtail 
its Broadway run to play a short 
engagement in Washington with 
Ethel Merman, Idea is that the Irv- 
ing Berlin-Howard Lindsay-Russel 
Crouse musical, with its strong po- 
litical angle, would be a natural 
for the capital in this election 
year. It’s noted that the proposed 
date in late May would be shortly 
before the scheduled national po- 
litical conventions, 


The plan involves several un- 
certain factors, including the ques- 
tion of whether Miss Merman 
would agree and whether the Na- 
tional Theatre could be obtained 
before Marcus Heiman’'s lease ex- 
pires May 31. The date would 
presumably have to be before that, 
as Miss Merman is due on the 
Coast early in June to star in the 
film version of the musical. The 
National is now slated to become 
available for legit when Aldrich & | 
Myers take over under a new lease | 
June 1. It has been operating | 
as a film house for the last several | 
years, because Heiman refused the | 
Actors Equity demand to abandon | 
the racial discrimination policy | 
there. 


Mitzi Green is being considered | 
for the Miss Merman part in “Call | 
Me Madam” on the road next sea- | 
son. However, the situation is said 
to be wide open, with Miss Green | 
by no means certain and various | 
other femme singer-comediennes | 
under consideration. Joan Blondell | 
and Betty Garrett were reportedly | 
approached about the assignment, | 
but after thinking it over, with- | 
| drew from the running. | 


With Miss Merman withdrawing | 
next May 31 at the expiration of | 
her contract, the long-running 
musical is due to lay off for the! 
summer. | 

Revised lyrics of “They Like | 
Ike,”” bringing the song up to date | 
with Gen, Eisenhower's presumed | 
, candidacy for the Republican nom- | 
‘ination for the Presidency, are be- | 


(Continued on page 60) 


‘Another 10% to Harmon 
Conn. Strawhat Backers | 


| 


__ Backers of the Clinton (Conn.) | 
| Playhouse have received a 10% | 














} 








/payment on_ theirg investment, 
bringing the total return thus far | 
| to 40%. The divvy represents | 
' profits on last summer's operation. 
Angle on the situation is that it’s 
the first season that the spot has 
made money. 

Clinton is operated by Lewis and | 
Charlotte Harmon, who moved, 
there last year after five seasons 
'of managing the smaller Chapel) 
Playhouse at nearby Guilford.. 
They sold the latter spot at a profit | 
|last spring and acquired the Clin- | 
ton location, which had incurred 
losses under previous manage- 
ments. 

The Harmons, who started straw- 
hat operations at Guilford in 1946) 
wth an investment of $6,500, later 
increased the _ capitalization to 
$7,500. They paid off 30° of the, 

coin during the.- five years at, 
| Guilford. 


More actors made less money in 
legit last season than during the 
1949-50 semester. But both number 
of employed actors and average 
earnings were higher than two 
seasons ago. On the other hand, 
only 902 of the 5,111 professional 
actors employed during the season 
had gross’ earnings of $3,500, which 
Actors Equity figures an average 


reasonable living wage, considering 
such necessary expenses as stage 
wardrobe, makeup, photographs, 
phone calls, agent commissions, ete. 

According to the results of a 
; survey published in the February 
issue of Equity magazine, out this 


week, the average gross income of 
actors from legit employment dur- 


| ing the last season was $790. That 


compares with $840 for the pre- 
vious stanza and $760 for the 1948- 
49 period. One-quarter of the 
employed actors made $340 or less 
during the 1950-51 season. The 
same segment of those who worked 
during the preceding semester 
made $335 or less, and $305 during 
1948-49. 

An equal proportion of the work- 
ing players had gross earnings of 
$2,445 during 1950-51, as against 
$2,670 in 1949-50 and $2.540 in 
1948-49. Compared to the 5,111 
actors employed last season, 4,569 
worked during. 1949-50 and 4,692 
in 1948-49. Equity’s figures do not 
go back beyond three seasons ago. 

10 Weeks’ Work Average 

A mere 224 actors, 4° of the 
union’s 5,335 paid-up members, 
were not employed at all during 
1950-51. The average legit employ- 
ment of those who worked was 10 
weeks. In the average weck, only 
17.7°o of the union’s total member- 
ship of 6,235 were employed in the 
theatre. The survey does not cover 

(Continued on page 60) 





Havoc’s Having a Baby, 
To Cause ‘State’ Bowout; 
Stoddard Seen for Tour 


With June Havoe due to with- 
draw from the starring role in “Af- 
fairs of State” sometime this 
spring, Haila Stoddard, who has 
been her standby, will probably 
take over the part for the road, 
The Louis Verneuil comedy, pro- 
duced by Richard Krakeur and Fred 
Finklehoffe, is tentatively due to 
continue through February at the 
Music Box, N. Y., but must vacate 
the house by March 9, as Irene M. 
Selznick’s presentation of “Flight 
Into Egypt” is slated to open there 
March 13. 

Although Miss Havoc's contract 
reportedly calls for her to play 
Boston and Chicago, she may not 
be able to do so, as she js due for 
motherhood early next fall. In pri- 
vate life, she is the wife of radio- 
tele producer William Spier. Miss 
Stoddard, who will succeed her in 
“Affairs,” is the wife of legit pro- 
ducer Harald Bromley, and recent- 
ly closed in his presentation of 


| 'Glad Tidings.” 


With business improving the last 
couple of weeks, an attempt may 
be made to continue “Affairs” on 
Broadway more or less indefinitely, 
The switch to Sunday perform- 
ances was figured to have helped 
business last week and two-for-ones 
may be tried as additional hypo. 
Other factors in the possible con- 
tinuance might be the availability 
of another desirable Broadway 
house and the openings for road 
bookings, including guaranteed 
dates through Texas. 


LaMure May Get Back 
‘Moulin’ From Ferrer 


Foilowing several weeks of dis- 
agreement between Jose Ferrer 
and author Pierre LaMure on the 
production of the latter's play, 
“Moulin Rouge,” which Ferrer was 
to have produced, the play may 
revert to its author this week. 

LaMure has sought to get the 
play back from Ferrer, but the lat- 
ter is returning it only on the con- 
dition that LaMure won't balk the 
film production of “Moulin,” which 
John Huston is expected to pro- 
duce in Europe this summer with 
Ferrer as the star. “Moulin” was 
originally written by LaMure as 
a novel and was a Random House 





| bestseller. 


















reer renzabat assess 


asics moa Sn te eat parte 





VARIETY 





Plays on Broadway 


The Shrike 


Jose Ferrer. production (Milton Baron, 
associate producer) of dram* in tree 
acts (14 scenes) pha gy Kramm. Stars 
Ferrer, Judith elyn; features Phii:p 
Huston, Will Kuluva, Clark, 
Leigh Whipper, Will Lee, Isabel Bonner. 
Directed by Ferrer; scenery and lighting. 
. Howard Bay; costumes, Edith Lutyens. At 
Cort, N. Y., Jan. 15, ’52; $4.80 top ($6 
Friday, Saturday nights; $7.20 opening). 

iss Cardell.......-+++++- Phyllis Hill 

eming.......sceocecers:- Tom Reynolds 
Miss Hansen......-.+-- Jennette Dowling 
Dr. Kramer..,..+---++-:: Stephen Elliott 


no rekesees James Hawthorne Bey 
Boccmers iVatdwdeoveneus William Bush 
Dr. Barrow.....s.eeees: Isabel Bonner 
Pationt  ....-ccccecees Vincent Donahue 
Ann Downs......+sseeee>: Judith Evelyn 
Jim DOwRS.. ..--.seeeceee- Jose Ferrer 
Dr. Schlesinger...-+ssee++- Somer Alberg 
Don Gregory ...--eseeeees Philip Huston 
Sam Taser ..+sseeceees:- Will Lee 


Martin Newman 
Joe Comadore 


eeteeetee 


George O’Brien 
Joe Major 


John Ankoritis.....-++++- Will Kuluva 
Frank Carlisle. .....++++. Leigh Whipper 
William Schlos.....+++.++- Billy M. Greene | 
Dr. Bellman ....+ceeeeess Kendall Clark 
Miss Wingate......eseeeees> Mary Bell 
Harry Downs......-eeeers- Edward Platt 
Tom Blair ....s-cecsesees Arthur Jarrett 





The significance of “The Shrike” 
is Jose Ferrer. This is getting to 
be a serial on Broadway, which is 
just as well. A few more such dy- 
namic triple-threat talents might 
invigorate the theatre, which has 
been steadily drying up for the last 
quarter-century. Anyway, ‘The 
Shrike” looks like a hit, and Ferrer 
continues a streak in which he ap- 
parently can’t miss. 

As in the case of Ferrer’s revi- 
vals of “Cyrano de Bergerac” and 
“Twentieth Century” and his still- 
current production of “Stalag 17, 
this new play by_Joseph Kramm Is 
a property that was available to all 
the other Broadway managements. 
And in this instance, too, the suc- 
cess of the show not only has a dis- 





tinctly personal quality, but ap-| 
pears to be something that Ferrer 
alone could have brought off. De- 
spite its various other valuable ele- 
ments, “Shrike” is Ferrer’s show. | 

In the production approach, di- 
rection and above all in his own 
performance, Ferrer makes _ this 
combination “Snake Pit” and “Men 
in White” enthralling, terrifying 
drama. In a@ locale that might be 
taken for New York’s Bellevue Hos- 
pital, the Kramm story shows how 
a neurotically possessive wife (the 
predatory bird of the play’s title) 
poisons the minds of the doctors 
and staff against her estranged 
husband, who has tried to commit 
suicide. ee 

Since it is a municipal institution 
and he has been taken there by a 

olice emergency squad, he cannot 
eave until the autharities release 
him, or his wife insists. Moreover, 
when he is discharged, it must be 
in her custody. If such a situation 
can actually happen, and the au- 
thor and Ferrer make an unwilling 
playgoer believe it can, it is a 
monstrous comment on the legal- 
medical conditions of what we call 
civilization. ; ; 

At any rate, beginning with omi- 
nous quiet as the near-dead hero is 
wheeled into the hospital ward, the 
play moves through a succession 
of numerous short scenes, with the 
trapped victim slowly realizing, 
with growing horror and panic, the 
virtual hopelessness of his predica- 
ment. His wife has poisoned the 
minds of the smug, ritual-happy 
psychiatrists against him, and she 
will not authorize his release unless 
he agrees to return to her on her 
terms. Finally, in utter desperation 
as his self-control is near collapse, 
he gains a grim mockery of free- 
dom as his wife’s helpless, pre- 
sumably permanent prisoner. 

Besides supplying the expres- 

sively multi-colored, lithe direc- 
tion, Ferrer gives a sternly-disci- 
plined, affecting performance as 
the tortured hero. Judith Evelyn 
is believable in a_ persuasively- 
warped characterization as_ the 
lethal but plausible wife. Although 
they lack the suggestion of sym- 
pathy that a psychiatrist should 
display, Kendall Clark and Somer 
Alberg have the proper manner of 
self-satisfied professional self-satis- 
faction, as the hero’s inquisitors. 
Isabel Bonner (the author’s wife, 
incidentally), Will Kuluva, Philip 
Huston, Leigh Whipper, Will Lee, 
Tom Reynolds, Stephen Elliott, 
William Bush, Mary Bell, Edward 
Platt and Phyllis Hill (Mrs. Fer- 
rer) are notable in the large sup- 
porting cast. 

Howard Bay’s setting, including 
a single wall with a row of tall, 
screened windows, plus a_ few 
tables, chairs and props to indicate 
the various wards, offices and 
rooms, provides an ominous back- 

round for the action, and the 

dith Lutyens costumes offer an 
assist. 

Although the morbid quality of 
“The Shrike’ will limit its mass 
popularity, the play’s suspense, 
sympathetic appeal and the in- 
tensely personal impact (which 
strikes at an almost universal se- 
cret terror) should give it a healthy 
run. Also, it’s a prospect for pic- 
turization. Hobe. 





Desire Under the Elins 


American National Theatre & Academy 
presentation of drama revival in_ three 
acts (12 scenes) by Eugene O'Neill. Fea- 
tures Karl Malden, Carol Stone, Douglas 
Watson, Lou Polan, George Mitchell. Di- 
rected by Harold Clurman; setting and 
lighting, Mordecai Gorelik; costumes, Ben 

wards. At ANTA Playhouse, e2, 
Jan. 16, ’52, as first of five-play, limited- 
performance series; $20 top for series. 





Biers Cabes. .3..6 + cteereses Douglas Watson 
Simeon Cabot ...sceseeesse-e: Lou Polan 
Peter Cabot. .....cssccoe: George Mitchell 
Ephraim Cabot ...cssseeees> Karl Malden 
Abbie Putnam ....ceeesesss> Carol Stone 
Yours Girk ...ccocsccces Jocelyn Brando 
Man pe ceeboneeen ab ee Charles Aidman 
A... J, sites equa een Mark Gordon 
Another Man ...ee6-- .. John McLiam 
Old Farmer ......++:. Howard H. Fischer 
WEEE. . ive aves epee obees Minette Barrett 
Sheriff ..Russell Gaige 


Neighbors: Elwyn Dearborn, Colleen Dew- 
hurst. Don Elson, Norma Hayes, George | 
Hoxie, Barbara Schultz, Jutta Wolfe. 





After a 28-year absence, Eugene 
O’Neill’s “Desire Under the Elms” 
is being given a smash revival 
under the auspices of the Ameri- 
can National Theatre & Academy. 
“Desire” is the first of five limited- 
performance productions on 
ANTA’s annual production sched- 
ule, and the initialer is an over- 
powering presentation that will be 
difficult to surpass in the series. 


There's no questioning its b.o. 
strength beyond the subscription 
backing. 

“Desire” is O’Neill at his best, 


and the passage of years has failed 
to dim his taut drama of lust and 
passion on a New England farm. 
ANTA, with Harold Clurman di- 
recting, has peopled the play with 
such excellent performers as Karl 
Malden, Douglas Watson and Carol 
Stone, and they distinguish a 
drama that has long since emerged 
as a classic in American playwrit- 
ing. 

“Desire” will be recalled as the 
stery of the old farmer who brings 
home a young wife. and the com- 
plications that ensue with the re- 
sentment toward her by his three 
grown sons. Two of the sons storm 
out of the house, but the third 
remains to begome enmeshed with 





. ‘ 
Original ‘Desire’ Cast 
Provincetown Playhouse, Inc., roduc- 

tion of play in three acts by ugene 
O'Neill. Direction and scenery by Robert 


Edmund Jones. At Provincetown Play- 
house, N. Y., Nov. 11, ’24. 

EO ‘COE. cc cccgecseces Allen Nagel 
ee? DOE. sivecocsvecteness Peter Ivins 
Sh, MM a nhoedsosecee es Charles Ellis 
Beereime Canes. .iccicceces Walier Huston 
Abbie Putnam.....-...0:. Mary Morris 
Young Girl .++.+. Eloise Pendleton 
Farmers Romeyn Benjamin, Arthur 


Mack, William Stahl, John Taylor 


Fiddler Macklin Marrow 


Old Woman...........++...-Norma Millay 
PEE. sc cS0 s i0-ca0 es kG eRaOane Walter Abel 
Deputies .. Arthur Mack, Walter Stahl 


Other Folks: Albert Brush, Hume Derr, 
Donald Oenslager, Alama O’Neill, Lucy 


Shreve, Mary True, Ruza Wenclawska 





his stepmother in a love triangle 
that finds her givers 3 the youth’s 
child, while the father believes that 
the child is his own. 


It is drama within drama, as is 
pointed up by the subsequent 
tragedy that finds the young 
mother smothering the infant when 
the child threatens to become the 
focal point of the lovers’ breakup. 
It is here that O’Neill rises to his 
peak with some of his tensest mo- 
ments. It is all memorable theatre. 

If there has been any question- 
ing the starring potentialities to 
date of Watson, this must certainly 
be dispelled with his performance 
as Eben Cabot, the youngest son. 
Watson projects all the youthful 
passion that must certainly have 
been intended by the author. Mal- 
den is no less powerful as the 
father, in a characterization far 
different than anything he has yet 
played. It is a performance that 
is always full of vitality. Miss Stone 
gives the third in this trio of fine 
performances. Supporting players 
who go over are Lou Polan and 
George Mitchell, as the older 
brothers. 


Mordecai Gorelik has designed 
an interesting two-level set in this 
one-set play, the interior of the 
farmhouse, and Clurman has staged 
his characters for pace following 
the initial 15 minutes of compara- 
tive inertia. But then the opening 
moments of any O'Neill play are 
inclined to be subdued theatre, 
until he gets rolling. When he 
does in “Desire” there is no doubt 
why he has become America’s 
most-imitated playwright. Kahn. 





Atlanta Civic Preps 


New Newspaper Play 
Atlanta, Jan. 22. 
Lee Fuhrman, Atlanta Constitu- 
tion staffer, is author of “The 
Local Angle,” comedy-drama about 
newspaper biz, to be presented for 
three days starting Thursday (24) 
by the Atlanta Civic Theatre. Stery 
line of “Angle” concerns life in a 
small town in the deep South, with 
the burg’s daily newspaper playing 
a strong part. 








Play Out of Town 











Come of Age 
Hartford, Jan. 16. 

N. Y. City Center Theatre presentation 
of Guthrie McClintic production of drama 
in prolog and two acts (five scenes) b 
Clemence Dane and Richard Addinsell. 
Stars Judith Anderson; features Robert 
Brown, Melville Ruick, Robert Harrison, 
Muriel Rahn. Directed by McClintic. Set- 
tings by Raymond Sovey, from designs 
by James Reynolds; orchestra conducted 
by Macklin Marrow. At New Parsons, 

Hartford, Jan. 15, °52; $4.20 top. 
B Robert Brown 
Robert Harrison 
WOMEN. 6 co denscpetssess Judith Anderson 
Man Melville Ruick 
Friends of the Woman: Jacqueline deWit, 
Phoebe Mackay, James Noble, Richard 
Barbee, Barbara Torrance, June Jollie, 
Marian Seldes. Peter Brandon, Gerry 
Jedd, James Bronson, Stephen Reese, 
Ethel Colt, Lita Del Porto, Bill Krach 
De SECRET Pet eee Muriel Rahn 
Orchestra Leader........Macklin Marrow 
Duo Pianists George Bauer, Jack 
Eisenberg 
Beverly Hosier 
Motta 


River Music ..........0s. 
Sinaer Gee Bass s<.0:000 ane Thomas 





“Come of Age,” last seen in 
New York in 1934, seems likely to 
again go under wraps after its 
City Center, N. Y., presentation 
next week (23). On opening night 
Tuesday (15) a defective sound 
system forced the temporary 
abandonment of a 16-piéce or- 
chestra. Instead, a duo of pianists 
in the wings subbed. One of the 
players was composer’ Richard 
Addinsell. With a house of the 
smallness and intimacy of the New 
Parsons, it seems the orchestra 
could have fulfilled its part with- 
out amplification, instead of being 
stilled. 

Although “Age” is labelled “a 
play in music and words,” it is a 
mixture of pretension and poetry. 
Addinsell has lent it a score that 
is thoroughly integrated with the 
plot. Music, opening night, was 
played too loudly by the piano duo 
and was reminiscent of a cocktail 
lounge offering. 

In this recreated plot, playwright 
Clemence Dane chose as her liter- 
ary liberty and pretension the 
suicide of the young 18th-century 
English poet, Thomas Chatterton. 
Her prolog has him at his suicide 
bedside, at the age of 17, bargain- 
ing with Death for a return to life 


until 21, so that he can learn life, | 


its pangs and pleasures. Play shows 
his return to life in the current 
century and how he finds love, 
eventually loathing life and re- 
turning to Death. 

From the time of his return to 





and departure from life, the poet | 


is the lover of a middleaged wom- 
an in modern, cocktail-imbibing 


London. As the frustrated woman, |: 
Judith Anderson (who also had the | 


lead in the 1934 presentation) 
turns in her usual artistic thesping. 
Her drunken scene at the cocktail 
party, and later her plea at the 
door of her youthful lover, are 


standouts. Her role is brief but 
brilliant. ® 
Robert Brown, as the young 
poet, also turns in a= stirring 
verformance. Murial. Rahn and 
Thomas Motta sell high-quality 


vocal efforts with minimum effort 
as the singers for the woman and 
the boy, respectively. Melville 
Ruick, as another lover, turns in 
an okay performance as do re- 
maining .cast-members. Direction 
by Guthrie McClintic is fast-mov- 
ing and well-balanced. Raymond 
Sovey settings. from designs bv 
James Reynolds, are lavish and 
lush, Eck. 


Springfield Playgoers 
In Dissolve to Ready 
New Legit Road Setup 


Springfield, Mass., Jan. 22. 

The Playgoers of Springfield, a 
non-profit organization of 100 char- 
ter members, formed 11 years ago 
to bring legit back to this city, 
was formally dissolved last week 
(16), to make way for a commercial 
enterprise, The Court Square Co., 
Inc., which will take over operation 
of the Court Square Theatre 
March 1. 

Officers and directors of the new 
company, including president Har- 
vey Preston and executive director 
Elihu Glass have been enlisted 
from The Playgoers. 

First major attraction under the 
new management will be ‘‘Member 
of the Wedding,” April 21, when 
the Court Square will be reopened 
after a major cleanup job. House 
has been operating on second run 
and vaude, with legit spaced in 
whenever it didn’t interfere with 
other operations. Legit stymie by 
this part-time policy is one of the 
reasons local interests took over. 
Lease of E. M. Lowe's of Boston, 
from the Gilmore Associates, ex- 
pires Feb. 28. 

Local organization hopes the city 
will eventually become a part of 
the New Haven, Hartford, Worces- 
ter, Providence wheel for touring 
shows. 
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cy 7 
Inside Stuff— 

Mixup in the shipment of the scenery for “Venus Observed” from 
England has required a switch in the schedule for the play’s tryout in 
Philly and the previews before the Broadway opening. The Philly en- 
gagement, originally slated to preem Friday night (25) and continue 


through Feb. 1, skipping the final two performances Saturday, Feb. 2, 
is now set to open next Monday (28) and run the full two weeks 


through Feb. 9. 


Instead of a week of previews at the Cent 


Wry, N.Y., 


the Theatre Guild production will have two paid previews Feb. 11-12 
and its originally scheduled premiere Feb. 13. Algfered plans mean that 


Laurence Olivier, doubling as stager from his co- 


rring appearance 


with Vivien Leigh in the “Caesar and Cleopatra” and “Antony and 
Cleopatra” repertory at the Ziegfeld, N.Y., will have to commute to 


and from Philly a few additional days. 


Situation occurred through a 


misunderstanding, when the scenery used in the original London pro- 
duction was put on the wrong vessel for shipment to the U.S., arriving 


10 days later than intended. 





Backers of “Gertie,” Herman Shumlin production of the Enid Bag. 
nold comedy due Jan. 30 at the Plymouth, N.Y., include Phyllis Perl- 


man, the show’s pressagent, $300; 


playwright S. N. Behrman and his 


brothers H. J. and M. H. Behrman, $650 each; former publisher George 
Backer, $650; lighting company exec Edward F. Kook, $1,300; St. Louis 
theatre owner John G. Cella, $1,300; theatre executive and manager, 
Louis A. Lotito, $1,300; television producer Max Liebman, $1,300; 
Shumlin himself, $2,600; San Francisco realtor and financier Louis R. 


Lurie, $2,600;; Herman Bernstein, 


general manager for producer Le- 


land Hayward, representing the latter, $2,925; producer-theatre owner 
Anthony Brady Farrell, $5,000, and John F. Waters, representing the- 
atre owner Lee Shubert, $21,667. The venture is capitalized at $65,000, 


with provision for 1242% overcall. 





Julie Harris, recently upped to stardom in “I Am a Camera,” has 
verbally assured producers Gertrude Macy and Walter Starcke that 
she will continue with the John van Druten play next fall, either on 
Broadway or the road. She told them that she will probably accept 
producer Stanley Kramer’s offer to re-enact her original role in the 
film edition of “Member of the Wedding,” to star Ethel Waters, pro- 
vided shooting is done during the summer, when “Camera” would 


presumably lay off. Miss Harris 
“Camera,” expiring May 31, and a 
“Wedding.” 


has a run-of-the-play contract for 
verbal agreement with Kramer for 





Corporate name of Thomas Hammond's touring production of “Can- 
dida,” starring Olivia de Havilland, has been changed from De Havil- 


land Co. to Candida Co. Reason 


for the switch is that the former 


tag was already being used by the airplane firm owned by Sir Geoffrey 


de Havilland, who incidentally is the actress’ uncle. 


No other switch 


was involved in the renaming of production, Hammond remaining as 
sole general partner and the same backers continuing as limited part- 


ners. 





Negotiations for a resuscitation of the Coast production of “My L.A.” 
by Wallace R. Parnell have been called off because of “insurmountable 
difficulties,” and virtually all hope has been abandoned for the revue, 
which folded in L.A. after three days with ‘a loss of around $300,000, 


of which $173,000 was raised through the public sale of stock. 


An 


emergency committee of stockholders now is trying to round up enough 


coin for an audit of the books. 
plete the task of refunding tickets. 


enieall 


An additional $500 is needed to com- 
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ence comment has been favorable, 
both on the show and the star’s 
performance, and there has been 
considerable mail to the manage- 
ment expressing disagreement 
with the notices. 
The Cassidy Gauntlet 

The outstanding critic in Chi- 
cago, both in prestige and in 
severity of opinions, is Claudia 
Cassidy, of the Tribune. She has 
acquired a rep in trade circles for 
her rough pans of touring produc- 
tions and scathing raps of stars, 
especially Hollywood players. 
Moreover, the other local review- 
ers are apparently following Miss 
Cassidy’s lead is writing more crit- 
ical notices. Evidence of such 
a trend was especially evident in 
the case of “Candida,” but was 
noted in the cases of “Anne of the 
Thousand Days” and “Lost in the 
Stars,” both of which abruptly 
ended their tours in Chicago after 
poor notices there. 


Odd angle of the “Joan” situa- 
tion is that it’s understood that 
one of the reasons Miss Hagen de- 
clined to go on the road with the 
show, was the possibility that 
Miss Cassidy is supposed in some 
quarters to be predisposed against 
shows staged by Margaret Web- 
ster. However, the Chi Trib critic 
saw the revival on a visit to New 
York a month or more ago, and 
wrote a piece in her paper prais- 
ing it generally, and approving 
Miss Webster’s direction and the 
star’s performance .specifically. 


Although Miss Cassidy was thus 
presumably committed in advance 
to give “Joan” a favorable notice 
in Chicago with Miss Hagen in the 
title part, the situation is obvious- 
ly wide open when the production 
gets there with Miss Jones as star. 
The latter is not actually signed 
for the stint, but shes figured set 
and is due to start rehearsals in a 
few days. Eduardo Ciannelli is re- 
placing Alexander Scourby as 
Cauchon for the road. 





Fritz Reiner doubled between the 
Metropolitan Opera and Carnegie 
Hall, N. Y., Saturday (19), conduct- 
ing Strauss’ “Salome” at the Met 
in the afternoon and the NBC Sym- 
phony less than an hour after the 
curtain fall on the matinee per- 
formance, 


N.Y. City Opera to Preem 
Modern Trio; ‘Amahl’ 
Set for Cleve. as Well 


Karamu Players, semi-pro Negro 
legit group in Cleveland, has re- 
ceived right to do the Gian-Carlo 
Menotti TV operatic drama, 
“Amahl and the Night Visitors,” 
which had a sock telecast Xmas 
Eve. Group is producing it in 
early March for reportedly the 
preem stage presentation. Opus 
will also be done by the N. Y. 
City Opera Co., April 9, in a 
double-bill «with Menotti’s “Old 
Maid and the Thief.” 


N. Y. City Opera Co. will pre- 
sent’ three new productions dur- 
ing its six-week spring season at 
City Center, N. Y., March. 20- 
April 27. Three are “Amahl”; the 
late Kurt Weill’s “The Beggar’s 
Opera,” in a new tfanslation and 
adaptation by Marc Blitzstein, and 
ae Berg’s controversial “Woz- 
zek.” 


Trio of preems is not only as 
much as the N. Y. opera troupe 
has presented in one season, but 
it reportedly heralds a strong 
move on the part of the organiza- 
tion towards the modern wing of 
opera. Instead of concentrating on 
European novelties (like “Ari- 
adne”’’) to supplement the classics 
(like~ “Aida,” “Traviata”), N. Y. 
troupes tendency seems now to be 
to do living composers’ material or 
contemporary themes where pos- 
sible, doing work of the current 
period. Berg died only a few years 
ago, and Weil! more recently, 
while Menotti and Blitzstein are 
busily current. 

“The Beggar’s Opera” was pro- 
duced originally in Germany in 
1928 and had over 2,000 perform- 
ances there alone. Original mu- 
sic is unchanged, Blitzstein adding 
some tunes and transferring locale 
to the N. Y. of 1870. “Wozzek” 
preemed in Berlin in 1925. Mem- 
bers of the Philadelphia Grand 
Opera Assn. performed it at the 
N. Y. Met, under Leopold Stokow: 
ski, in 1931, but it’s never been in 
the repertoire of a regular U. S. 
opera company. 


Equity Library Show 


“Timon of Athens”—-Lenox Hill 








| Playhouse, N. Y., Jan. 30-Feb. 3. 
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Mild Weather Hypoes Chi B.0. Take: 
‘Candida’ $21,100, Pacific’ $38,100 


Chicago, Jan. 22. 

Mild weather seems to have hy- 
poed the legit take, with all attrac- 
tions reporting an increase. | Still 
heading the pack is “Candida,” and 
“South Pacific” has taken a spurt 
with the final weeks’ announce- 
ment. Musical leaves Feb. 23. 
“Moon Is Blue” is also up. Sadler 
Wells Theatre Ballet opened yes- 
terday (21) to fair advance. 

Jose Greco Ballet starts a two- 
week stand at the Blackstone Jan. 
27 and “Cocktail Party” comes in 
next day at the Erlanger for four 
weeks, and possibly longer. Mail 
order on this has been heavy. 

Estimates for Last Week 

“Candida,” Erlanger (2nd week) 
($3.80; 1,334). Excellent $21,100, 
topping the 
og run of it, but has other 


Fistictinece.” (2nd week) ($4.94; 
3,600). Closed Saturday (19) with 
mild $30,500. 

“Moon Is Blue,” 
week) patio dio 400 

in; near y ; 
ae eSouth Pacific,” Shubert (62nd 
week) ($5; 2,100). Going into last 
five weeks, closing Feb. 23 to con- 
tinue travel; nearly $38,100. 


Harris (38th 
Jumped up 





Current Road Shows 
(Jan. 21-Feb. 2) 





“Autumn Garden” (Fredric 
March, Florence Eldridge) — Er- 
langer, Buffalo (21-24); Aud., 
Rochester (25-26); Colonial, Boston 
(28-2). 

“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis Price)—Han- 
na, Cleveland (21-26); Shubert, De- 
troit (28-2). . 

“Candida” (Olivia de Havilland) 
—Erlanger, Chicago (21-26); Aud., 
Louisville (28); Victory, Dayton 
(29-30); Murat, Indianapolis (31-2). 

“Cocktail Party” (Dennis King, 
Marsha Hunt) — American, St. 
Louis (21-26); Erlanger, Chicago 
(28-2). 

“Darkness at Noon” (Edward G. 
Robinson) — Hartntan, Columbus 
(21-23); Murat, Indianapolis (24- 
26); American, St. Louis (28-2). 

“Dear Barbarians” (tryout) — 
Playhouse, Wilmington (31-2) (pre- 
miere). ; 

Dickens Readings (Emlyn Wil- 
liams) (tryout)—Plymouth, Boston 
(21-2) (reviewed in VartETy this 
week). 

“Gentlemen Prefer Blondes” 
(Carol Channing)—KRNT Theatre, 
Des Moines (21); Orpheum, Omaha 
(22-24); Lyceum, Minneapolis 
(26-2). . 

“Gertie” (Glynis Johns, Albert 
Dekker) (tryout)—Plymouth, Bos- 
ton (21-26) (Reviewed in VARIETY, 
Jan. 16, ’52). 

“Guys and Dolls’—Royal Alex- 
andra, Toronto (21-2). 

“Jane” (Edna Best, Basil Rath- 
bone) (tryout)—Walnut St., Phila. 
(21-26) (reviewed in VARIETY, 
Jan. 16, ’52), 

“Member of the Wedding” 
(Ethel Waters)—Mayfair, Portland 


or Metropolitan, Seattle 
“Merry Widow” — Shubert, Bos- 
ton (28-2). 


“Mister Roberts” (Tod Andrews) 
—Biltmore, L. A. (21-2).° 

“Month of Sundays” (Gene Lock- 
hart, Nancy Walker) (tryout)—For- 
rest, Phila. (21-26) (reviewed in 
Variety, Jan. 2, '52). 

_“Moon Is Blue” (2d Co.)—Har- 
ris, Chicago (21-2)* 

“Moon Is Blue” (3d Co.)—Nixon, 
Pittsburgh (21-2). 

“Oklahoma” —Orpheum, Kansas 
City (21-26); KRNT Theatre, Des 
Moines (27); Orpheum, Sioux City 
(28-29); Coliseum, Sioux Falls, S. D. 
(30-31); Aud., St. Paul (1-2). 

“Paris ’90” (Cornelia Otis Skin- 
ner) (tryout)—New Parsons, Hart- 
ford (21-23); Shubert, New Haven 
(24-26); Locust St., Phil. (27-2) (re- 
viewed in VARIETY, 
oan Tattoo” — Cass, Detroit 

“Sleep of Prisoners” — People’s 
Church, Chicago (21-23); Episcopal 
Church, Milwaukee (24-26); Hanna, 
Cleveland (28-2). 

“South Pacific’ (Janet. Blair, 
bac Tilton) — Shubert, Chicago 

“Student Prince” — Gayety, 
Washington (21-2). 

“Venus Observed” (Rex Harri- 
son, Lilli Palmer) (tryout) — Shu- 
bert, Phila. (28-2) (premiere). 


‘Age’ $9,800 (7), Hartf’d 
Hartford, Jan. 22. 
“Come of Age” netted $9,800 
for the five-day (seven perform- 
ances) stand at the New Parsons 
here last week. 
Revival gave the house its best 
take in more than a month, ' 











Jan. 16, ’52).. 


Mpls. Expects One of Best 
Seasons in Legit With 20 


Attractions for Lyceum 


Minneapolis, Jan. 22. 
This promises to be the most 





| the 


‘BLONDES’ SOCK $71,700 
~ IN ST. LOUIS STANZA 


St. Louis, Jan. 22. 

“Gentlemen Prefer Blondes,” 
($4.88; 4,000) shifted to the 4,000- 
seater Municipal Auditorium, had 
SRO biz throughout its stand last 
week, the eight performances grab- 
bing a whammo $71,700 at a $4.88 
top. Adding a take of $9,400 for 





the Sunday night (20) opening of 
the musical at. KRNT Theatre, Des 
Moines, gave it a total of $81,125 | 
for the eight performance week, 

best stanza it has ever| 
had. “Clutterbuck,” at the Em- 
press, at $2 top in this midtown | 


active season for the Lyceum here, | 1 .450-seat house, wound up with an | 
since the Nederlanders, of Detroit, | estimated fair $8,000. 


took over four years ago, judging 


| 
| 


American Theatre, dark five | 


by the number of attractions that | weeks, reopened last night (Mon.) | 


already have played the house and 


| the one underlined. 


fine first week; could |13 for all of last season. 


Theatre already has had 10 at- 


with “The Cocktail Party,” with | 
Dennis King, Estelle Winwood and | 
Julie Haydon. “Over 21,” with} 


tractions, compared to a total of Ilka Chase, begins a week's run at 


| lineup has comprised “Springtime | 


| 
| 
j 
| 





and Dolls” (10 days), “Mister Rob- 
erts,” “Autumn Garden,” ‘“Can- 
dida” and “Cocktail Party” for a 
week each; the first Drama Quartet 
and Ballet Theatre three days each, 
and the London Opera Co. in “Car- 
men” for two days. House also had 
the film “Tales of Hoffmann” for 
three weeks on a roadshow basis. 


Definitely set for the next sev-|tions currently showing this week. | 
‘eral months are “Gentlemen Prefer ; because holdup on high seas of 
Blondes” for eight days, and “Okla-| scenery of “Venus Observed” has 
homa,” “Member of the Wedding” | set 
and Ballet Russe de Monte Carlo} back until next Monday (28) at the 


for a week each. Tentative book- | Shubert. | tk ind the | 
Locust dark, city’s only activity is| MC (Musical Comedy), MD (Musi 


ings for the late winter also include 
“Darkness at Noon,” “The Rose 
Tattoo,” “Bell, Book and Candle,” 
“The Moon Is Blue,” Lewis & 
Young’s “The Happy Time“ and 
“The Student Prince.” If every- 
thing comes through, the house 
will wind up with 20 attractions 
to its credit. 

Up to the present, seven of the 
10 attractions have done well. 


SADLER’S FINE $48,700 
IN SEVEN-STAND SPLIT 


Sadler’s Wells Theatre Ballet had 
another fine week of split stands, 
rolling up $48,700 in seven per- 
formances last week. Troupe 
garnered a hugh $8,800 in Shreve- 
port Monday (14); $7,700 in Little 
Rock, Tuesday; $6,600 in Spring- 
field, Mo., Wednesday, and $25,660 
in four shows at Kansas City 
Thursday through Saturday. ; 

Troupe is in Chicago all this 
week. 


‘Cocktail’ 8G In 4, K.C. 
Kansas City, Jan. 22. 

Legit followers had a choice of 
two shows here last weekend, “The 
Cocktail Party,” playing a three- 
day stand in the Orpheum Theatre, 
while Sadler’s Wells Theatre Ballet 
played a three-day stand in the 
Music Hall. Both attractions played 
Thursday through Saturday, with 
matinee Saturday (19). ‘ 

Ballet, Ye 03 in by impresario 
Walter Fritschy, was beg a 
sellout at each performance. Four 
shows topped $25,600, with a $4.88 
top. The T. S. Eliot play at the Or- 
pheum drew an unfavorable re- 
view, and never got going. Its 
four shows, with a $3.66 top, fig- 
ured $8,000. 

“Oklahoma” opened a week’s en- 
gagement Sunday (20) in the 
Orpheum, being brought in by 
John Antonelio and playing at a 
$4.27 top. 


‘Garden’ OK $12,400 In 
Strike-Bound Toronto 


Toronto, Jan. 22. 

Despite a city-wide streetcar and 
bus strike, Fredric March and Flo- 
rence Eldridge in “Autumn Gar- 
den” grossed a fair $12,400, with 
the Royal Alexandra (1,525-seater) 
scaled at a $3 top. 

Current fortnight’s engagement 
of “Guys and Dolls” had an ad- 
vance sale of nearly $90,000, most- 
ly mail orders, with a heavy return 
list of these. Royal Alexandra is 
sold out for all performances ex- 
cept matinees to date. At $6 top, 
capacity for the two weeks will be 
$96,000. 


Greco $21,600, D.C. 
Washington, Jan. 22. 

The Jose Greco Spanish Ballet 
built steadily a its two-week 
run at the Gayety Theatre, wind- 
ing up the second week with $21,- 
600 in the till, $4,000 better than 
the opening chukker. 

Shubert’s hardy evergreen, “Stu- 
dent Prince,” opened at the Gay- 
ety last night (21) for its ump- 
teenth D. C. appearance. Business 
started fairly strong. ¢ . 











bookings, and moves on after this | for Henry” (two weeks), Rob |G d ’ 166 ’ 6 
week. 
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‘Jane’ 15446, Philly’ 


Philadelphia, Jan. 22. 
Philly has only two legit attrac- 





that show's American preem 





With this house and the 


centered around the Forrest and | 

Walnut which have “A Month of | 

Sundays” and “Jane,” respectively. | 
Estimates for Last Week 

“A Month of Sundays,” Forrest 
(1st week) ($4.55; 1,760). Opened 
Wednesday night (16) to bad no- 
tices. Got scant $16,000 
performances (matinee Thursday). 
Show closes for repairs Saturday. 
House dark until Feb. 14, when 
“Curtain Going Up” preems. 

“Student Prince,” Shubert (2nd 
week) ($3.25; 1,870). Terrific trade 
for this oldie, with absolute ca- 
pacity at end of week; $26,500— 
very big for this scale. “Venus 
Observed” next Monday. 

“Jane,” Walnut (1st week) ($3.90; 
1,340). Got fair $15,500 in first of 
two weeks on ATS subscription. 
Notices were not too good. Man- 
agement has decided to hold show 
here for three extra days, instead 
of moving to Hartford as planned. 
Theatre’s next offering is on Feb. 
4, “Dear Barbarians.” 


‘TATTOO’ FINE $18,400 
IN CLEVELAND STANZA 


Cleveland, Jan. 22. 

Fortified by an extra-good ad- 
vance sale, “Rose Tattoo” punched 
out a fine $18,400 at a $3.70 top at 
the Harina last week. 

Rosalind Russell and Dennis 
Price came in Wednesday (21) in 
“Bell, Book and Candle.” Hanna 
opened mail order sale of “Guys 
and Dolls” Sunday (20), and was 
almost buried under a flood of re- 
quests. Due Feb. 4 for two weeks, 
tuneshow already has had half of 
its tickets grabbed off by theatre’s 
regular subscribers, who have first 
choice on best seats. 


Bell, Book’ Sock $30,800 
In Week at Pittsburgh 


Pittsburgh, Jan. 22. 

“Bell, Book and Candle,” with 
Rosalind Russell and Dennis Price 
co-starred, was a boxoffice bonfire 
last week at the Nixon here, gross- 
over $30,800. That was only a 
trifle under the house record set 
last season by Henry Fonda in 
“Mister Roberts.” 

Efforts are being made to bring 
the Shepard Traube production 
back for a repeat stand later in 
the season. 


Raymond-‘Voice’ $3,400 
In Baltimore Arena 
Baltimore, Jan. 22. 
Gene Raymond, in “Voice of the 
Turtle,” attracted fairish trade to 
Don Swann’s season of theatre-in- 
the-round at the Sheraton Belve- 
dere Hotel, winding up with $3,400. 
Joan Blondel], in “Come Back, 
Little Sheba,” is current. 


Roberts’ $37,300 Split 


Sacramento, Jan. 22. 


in six | 


} 

















Not even disastrous flood con- 
ditions throughout the region could | 
stop “Mister Roberts” last week. | 

The Thomas Heggen-Joshua 
Logan play, with Tod Andrews | 
starred, grossed a huge $37,300 in | 
eight performances over five. 
stands, all first appearances for) 
the show in those towns. 


B way B.0. Zooms; ‘Christie’ $36,200, 
‘SP. OK $46,300, Wagon’ Up to $44,200, 
Poster, Camera,’ ‘Gigi’ to New Highs 


Broadway took a big jump last 
week. Following the seasonal box- 
office pattern, business spurted to 
the top average of recent years, 


| with all shows participating in the | 
|} improved conditions. 


The total eross for all 23 
shows was $720,900, or 89° of 
capacity (for the correspond- 
ing week last year the total 
gross for al! 27 current shows 
was $718,100, or 82°° of capac- 
ity, a rise of 4° from the 
week before). 

Week before last the total 
for all 25 shows was £695,700, 
or 79°, a rise of 1%. 

Of the new entries, “The Shrike” 
got a_ seven-out-of-eight break 
from the first-string critics and 
started briskly, while the limited- 
run “Desire Under the Elms” also 





| 
| 
| 


got a seven-to-one favorable recep- | 


tion and has been extended an 
extra two weeks. “Fancy Meeting 
You Again” was panned and folded 
Saturday night (19) 

There is only a single opening 
this week, a revival of “Come of 
Age” arriving tonight (Wed.) for a 
limited run at the City Center. 

Estimates for Last Week 

Keys: C 

CD (Comedy-Drama), R (Revue), 


cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top price; 
(*indicates using  two-for-ones), 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 


000) (James Barton). Nearly $44,- 
200 (previous week, $43,500). 

“Pal Joey,” Broadhurst (3d wk) 
(MC-$6.60; 1,160; $39,584). Standees 
at all performances except the 
midweek matinee; almost $39,400 
(previous week, $39,000). 

“Point of No Return,” Alvin (6th 


wk) (D-$4.80-$6; 1,331; $37,924) 

(Henry Fonda). Nearly $38,200 

(previous week, over $38,200 . 
“Remains to Be Seen,” Morosco 


(15th wk) (D-$4.80-$6; 912; $25,700). 
Almost $20,800 (previous week, 
$20,400). 

“Saint Joan,” Century (16th wk) 
(D - $3.60; 1.645; $30,000) (Uta 
Hagen). Over $9,400 (previous 
week, $6,800); continues through 
Feb. 2 or 9, then goes on tour with 
Jennifer Jones starring in the title 
part. 

“Shrike,” Cort (1st wk) (D-$4.80; 
1,056; $27,700) (Jose Ferrer, Judith 
Evelyn). Opened Tuesday night 
415) to seven positive notices (Atkin- 


son, Times; Chapman, News; Cole- 
man, Mirror; Kerr, Herald Tribune; 
McClain, Journal-American; Pol- 
lock, Compass; Waits, Post) and 
|one negative (Hawkins, World- 
Telegram & Sun); first seven per- 
formances grossed over $19,400, 


(Comedy), D (Drama), | 


| 


ment tax, but grosses are net: ie., | 


exclusive of tax. 

“Affairs of State’ Music Box 
(69th wk) (C-$4.80; 1,012; $26,874) 
(June Havoc), Nearly $14,300 
(previous week, $11,700). 

“Anna Christie,” City Center (2d 
wk) (D-$3; 3,090; $38,000) (Celeste 
Holm, Art Smith, Grace Valentine, 
Kevin McCarthy). Almost $36,200 
(previous week, $33,700); moves to 
the Lyceum, reopening tonight 
(Wed.) for a commercial run at 
$4.60 top, with a seating capacity 
of 995, gross capacity of $22,845, 
and break-even nut of around 


$15,000. 

“Call Me Madam,” Imperial (66th 
wk) (MC-$7.20; 1,400; $51,847) 
(Ethel Merman). Over $50,100 


(previous week, $46,300). 


“Cleopatras,” Ziegfeld (5th wk) 
(D-$7.20; 1,628; $59,526) (Laurence 
Olivier, Vivien Leigh). Repertory 
of “Caesar and Cleopatra” and 
“Antony and Cleopatra” drew ca- 
pacity again, over $59,500 (previ- 
ous week, press list held the take 
to $59,400). 

“Constant Wife,” National (7th 
wk) (C-$4.80-$6; 1,172; $31,000) 
(Katharine Cornell, Brian Aherne, 
Grace George). Nearly $28,000 
(previous week, $27,700). 

“Desire Under the Elms,” ANTA 
Playhouse (lst wk) (D-$4-$4.50; 
925; $19,000). First ANTA Play 
Series production opened Wednes- 
day night (16) to seven favorable 
notices (Atkinson, Times; Chap- 
man, News; Hawkins, World-Tele- 
gram & Sun; Kerr, Herald Tribune; 
McClain, Journal-American; Pol- 
lock, Compass; Watts, Post) and 
one pan (Coleman, Mirror); first 
seven performances drew over 
$16,000, including about $9,000 in 
subscriptions; engagement has been 
extended two weeks beyond the 
original scheduled fortnight. 

“Fancy Meeting You Again,” 
Royale (lst wk) (C-$4.80; 1,035; 
$27,000). Grossed over $11,400 for 
the single week; closed Saturday 
night (19) after eight  perfor- 
mances, at a loss of about $55,000. 

“Fourposter,” Barrymore (13th 
wk) (C-$4.80; 1,060; $24,996) (Jessica 
Tandy, Hume Cronyn). Over $25,- 
100, new high for the engagement 
(previous week, $22,800). 

“Gigi,” Fulton (9th wk) (C-$4.80; 
1,063; $23,228) ‘Audrey Hepburn). 
Over $22,000 (previous week, $21,- 
500). ° 

“Guys and Dolls,” 46th Street 
(61st wk) (MC-$6.60; 1,319; $43,- 
904). As always, $44,400. 

“I Am a Camera,” Empire (8th 
wk) (CD-$4.80-$6; 1,082; $24,000) 
(Jdlie Harris). Nearly $24,300, new 
high for the run (previous week, 


$24,100). 

“King and I,” St. James (43d 
wk) (MD-$7.20; 1,571; $51,717) 
(Gertrude Lawrence). As_ usual, 
nearly $51,700; Yul Brynner out 
this week because of illness. 

“Moon Is Blue,” Miller (46th wk) 


plus $1,600 for a single preview. 
“South Pacific.” Majestic (144th 
wk) (MD-$6; 1,659; $50,186) (Martha 


Wright, George Britton). Nearly 

$46.300 (previous week, $41,000). 
“Stalag 17,” 48th Street (37th 

wk) (CD-$4.80; 921; $21,547). Over 


$15,000 (previous week, $14,000). 


“Top Banana,” Winter Garden 
'(12th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Over $50,- 





(C-$4.80; 920; $21,586) ‘(Barbara 
Bel Geddes, Donald Cook, Barry | 
Nelson). Almost $20,300 (previous 
week, $18,900). - 
“Paint Your Wagon,” 


400 (previous week, $50,200). 

“Two on the Aisle,” Hellinger 
(27th wk) (R-$6; 1,527; $49,563) 
(Bert Lahr, Dolores Gray). Over 
$34,500 (previous week, $27,800). 

OPENING THIS WEEK 

“Come of Age,” City Center (D- 
$3; 3,090; $38,000 (Judith Ander- 
son). N. Y. City Theatre Co. re- 
vival of the play by Clemence 
Dane, with musical score by Rich- 
ard Addinsell; opens _ tonight 
(Wed.); production cost about $60,- 
000, including two weeks’ opera- 
tion; tryout reviewed in VARIETY 
this week. 


Paris $28,000, 
‘Gertie 146, Hub 


Boston, Jan. 22. 

Only one legit entry this stanza 
—the new comedy “Gertie,” which 
winds a two-week stint at the 
Plymouth this week. Three new- 
comers are skedded for next week 
(28), “The Autumn Garden” bow- 
ing into the Colonial for two 
weeks; ‘‘Merry Widow” into the 
Shubert for a two-weeker, and Em- 
lyn Williams presenting a series 
of Dickens’ readings at the Plym- 
outh for one week. 

Estimates for Last Week 

“Gertie,” Plymouth (ist wk) 
(1,200; $3.60).—Not too much reac- 
tion, near $14,000. Final week cur- 
rent. 

“Paris ’90,” Shubert one wk) 
(1,700; $3.60)—Nifty $28,000. House 
currently dark. 


‘DOLLS’ SOCK $53,500; 
‘NOON’ $16,000, DETROIT 


Detroit, Jan. 22. 

A phenomenal $203,000 was 
grossed by ‘Guys and Dolls’ in a 
four-week run at the Shubert. It 
was a record-breaker from every 
standpoint and probably could 
have continued at a $50,000-a-week 
clip for several more weeks, judg- 
ing from the number of persons 
unable to get tickets. The fourth 
week gross was $53,500. Shubert 
now has a week of Jose Greco's 
Spanish Ballet. Then comes “Bell, 
Book and Candle.” 

The second week of “Darkness at 
Noon” at the Cass grossed $16,000, 
a drop of $4,000 from the first week 
take. Current presentation is 
“Rose Tattoo,” in for a fortnight. 


‘Wedding’ $19,200, S.F. 


San Francisco, Jan. 22. 
“Member of the Wedding,” with 
Ethel Waters and Betty Lou Hol- 
land, concluded its fourth and final 
stanza at the 1,775-seat Geary, Sat- 
urdav (19), chalking up a big 
$19,200, despite flood conditions 











Shubert | hereabouts. 
| (10th wk) (MC-$7.20; 1,361; $46,-| 


House was scaled to $3.60. 
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‘Gents’ Mgr.’s New Peripatetic Office 
Seen Answer to Old Roadshow Need 





St. Louis, Jan. 22. + 


In recent years, with conditions 
on the road erratic at best, one of 
the great questions facing company 
managers is often: “Where’s my 
desk?” Now that many big mu- 
sical comedies are booking non- 
legit houses, playing auditoriums 
and amphitheatres, company man- 
agers have found themselves mak- 
ing out payrolls in closets, furnace 
rooms and lavatories. 

Joe Grossman, with “Gentlemen 
Prefer Blondes,” believes he has 
solved the problem, and is consid- 
ering filing for a U. S. patent. He 
has invented what he calls “the 
company manager’s mobile office.” 

This is a huge traveling box, 
about twice the size of the usual 
wardrobe trunk, on casters, the top 
and front of which open and re- 
veal a complete manager's office: 
desk top, metal safe box under 
lock, side racks for letter files and 





stationery equipment, compart- 
ment for, and including, adding | 
machine and portable typewriter, | 
metal drawers for statements, and | 
the multiple business ledgers and 
sheets. 

Grossman’s 300-pound portable | 
office includes 12 brackets for hold- | 
ing rubber stamps, and, perhaps | 
most important of all, a_ pencil- | 
sharpener neatly screwed to the} 
inside of the frame. He also car- | 
ries shaving equipment in a spe- 
cial compartment, | 

Grossman's peripatetic office is a | 
handsome affair painted battleship- | 
grey and standing 52 inches, with | 
20-inch depth and 36-inch front. It | 
represents about $500 worth of | 
equipment and building cost and | 
is now on its maiden voyage, hav- | 
ing been constructed in Chicago 
while the Carol Channing show 
was there. yrossman said labor 
was $125, adding machine $120, 
typewriter $109, with $43 for ma- 
chinists theft-proof metal cabinet 
and the rest of the cost in hard- 
ware and lumber. 

Grossman's ambulatory office 
also includes electric connections 
sunk into the rear panel, and he is 
prepared for any kind of light 
equipment. No matter where he 
sets up office, Grossman claims, he 
is ready in five minutes to go to 
work, and they haven't invented a 
problem he can’t handle, including 
his own illumination. 





Kungsholm Puppet Opera 
Back at Chi Stand After 
4-Year Gap, 4676 Fixup 


Chicago, Jan. 22. 

Kungsholm Puppet Opera, dor- 
mant for the last four years, re- 
opened last week. The most elab- 
orate permanent puppet installa- 
tion in the country, it cost $467,000 
and took 18 months to rebuild after 
a disastrous fire. 

Boasting a complete stage with a 
$15,000 lighting system, the build- 
ing, adjunct of the swank Kungs- 
holm eatery, seats 208, about dou- 
ble its previous capacity. It was 
build by Frederik Chramer, and is 
under the management of Karl 
Lanfcotter, former Metopera, N. Y., 
tenor, who will have 10 opera stu- 
dents under his wing to operate 
the 3,000 figurines. 

Past sked called for 300 perform- 
ances a year. When the theatre 
closed in 1947, requests for seats 
were taken four months in advance. 
House is patterned after the Royal 
Opera House in Copenhagen. 
“Madam Butterfly” was the open- 
er. 





Alexander Hilsberg, associate 
conductor of the Philadelphia Or- 
chestra, resigning at end of season 
= = time to guest batoning 
stints. 





Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


MC (Musical Comedy), MD (Musi- 


cal Drama), O (Operetta). 





“Collector’s Item” (C) — Roger 
Clark, prod.-dir. 

“Curtain Going Up” (R)—Mur- 
vyn Nelson, prod.-dir. 

“Dear Barbarians” (D) — Gant 
Gaither, prod.-dir. 

“Little Evil” (C)—H. Clay Bla- 
ney, Leonard Altobell, prods.; 
Altobell, dir.; Henry Hull, star. 

“Long Watch” (C)—Anthony B. 
Farrell, prod.: John Larson, dir. 

“Missus McThing” (CD)—ANTA, 
prod.; Joseph Buloff, dir.; Helen 
Hayes, star. 

“Three Wishes For Jamie” (MC) 
—Albert and Arthur Lewis, prods.; 
Abe Burrows, dir.; Anne Jeffreys, 
John Raitt, stars. 

“Venus Observed” (CD) — The- 
atre Guild, prod.; Laurence Oli- 
vier, dir.; Rex Harrison, Lilli 
Palmer, stars. 





Twin Cities’ RKO Houses 
See Snub; Ran Trailers On 


‘Gents’ But Lyceum Got It 


Minneapolis, Jan, 22. 

When “Gentlemen Prefer 
Blondes” inaugurated a legitimate 
roadshow policy at the RKO Pal- 
ace in Chicago, both local RKO 
filmhouses, the Orpheum and Pan, 
as well as the St. Paul Orpheum 
and other RKO theatres, ran long 
screen trailers plugging the attrac- 
tion, urging those going to Chicago 
to see it, and offering to obtain 
seat reservations, These trailers 
were run during thé show’s entire 
Chicago engagement. They were 
attractive and included shots of 
scantily-clad beautiful gals, along 
with descriptions calculated’ to 
arouse a desire to witness the mu- 
sical, 

It now develops that the two 
RKO theatres here, and the one 
in St. Paul, actually were helping 
to create business for a local op- 
position theatre, the Lyceum. 
“Gentlemen Prefer Blondes” is 
coming to Minneapolis Saturday 
(26) for eight days, but instead 
of being housed at the Twin Cities 
RKO theatres, the Lyceum gets it. 
Local show circles feel sure that 
the trailers helped to create an au- 
dience here for the show. 
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ing written by Irving Berlin. They 
will be inserted into “Call Me 
Madam” in place of the present 
version, as soon as Berlin com- 
pletes them. He’s currently work- 
ing on them at Nassau, Bahamas. 
Fact that Berlin, and Howard 


‘Lindsay and Russel Crouse, co- 


authors of the “Madam” book, as 
well as stager George Abbott and 
producer Leland Hayward, are all 
members of the Citizens Commit- 
tee for Eisenhower, removes any 
prospect of protest over substitu- 
tion of the new lyrics. The song is 
sung in the show by Pat Harring- 
ton, Ralph Chambers and Jay 
Velie. 

Another rewrite of the same 
song, retitled “I Like Ike,” has 
been prepared by Berlin for per- 
formance at a “Draft Eisenhower 
for President” rally Feb. 8 at Madi- 
son Square Garden, N. Y. Joshua 
Logan will stage the show, which 
will be televised and broadcast. 





Polyna Stoska, ex-Met soprano, 
and her husband-manager, Felix 
Ehren, to Europe for two and a 
half months of concert dates. 








My Sincere Thanks and Appreciation to 


MR. ARTHUR M. WIRTZ, 
MR. WILLIAM H. BURKE 


\and the Late CATHERINE LITTLEFIELD 
for extending me the opportunity 
of creating the costumes for the 
“HOLLYWOOD ICE REVUE" 
CURRENTLY 


MADISON SQUARE GARDEN, NEW YORK 
(Jan. 17th thre Feb. éth) 





Equity Show 


Euro n Serapbook 
(LENOX HILL PL’H’SE, N. Y.) 

Two out of three selections 
score in the “European Scrap-. 
book,” at the Lenox Hill Play- 
house, second in the Equity Li- 
brary Theatre’s series designed as 
one-hour programs for high 
schools, and aimed at attracting 
young audiences to legit with these 
professional samples of the clas- 
sics. 

Unlike the heavy-handed ELT 
“Shakespeare Scrapbook” (re- 
viewed in Variety, May 30), the 
scenes from “Anatole” and from 
“The Importance of Being Earn- 
est” both emerge with considerable 
style, charm and comedy, thanks 
to their direction. , 

Director Mary Hunter gives a 
brittle, buoyant interpretation of 
“The Farewell Supper” scene from 
the Schnitzler play, with James 
Lanphier best of the cast of three 
as the mercurial Anatole. James 
Costigan is fidgety but adequate as 
the confidant, Max, and Betty Mor- 
rissey has pertness and good looks 
as the girl whose cheating caps 
Anatole’s, but her labored drunk 
scene spoils the play’s spirit of 
high comedy. 

Ernestine Perrie, whose “The 
Enchanted” direction was an ELT 
topnotcher last season, directed 
“The Importance of Being Earn- 
est” selection from Act II with a 
crisp stylization which brings out 
the sharp wit in the lines and the 
satire in the plot. The quartet of 
actors carries out this design very 
well: Elizabeth Parrish as Gwen- 
dolen, James Lanphier as Earnest, 
Betty Morrissey as Cecily and 
James Costigan as Algernon. | 

Most unfortunate in its choice 
and interpretation is the “balcony 
scene” from Act III of “Cyrano de 
Bergerac.” Lacking action, this lo- 
quacious Rostand scene requires 
lyrical powers of delivery which 
are lacking in John Lormer’s Cyr- 
ano. Elizabeth Parrish is_not 
credible as the spell-bound Rox- 
anne and Porter van Zandt’s inar- 
ticulate Christian is note much 
better. 7 

Though designed for the N, Y. 
city public schools, the “Scrap- 
book” productions have been find- 
ing their best customers in N. Y. 
State and N. J. private schools, be- 
cause funds to cover the presenta- 
tion in the city’s public schools 
($75 per showing) are not avail- 
able. since teachefs nixed extra- 
curricular activities which raise 
money for such purposes. “Scrap- 
book” is unable to charge admis- 
sion, a condition set by the Fact 
Finding Committee when it 
granted union concessions _to the 
project. Vene. 
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employment or earnings if televi- 
sion, radio, films or other fields. 
Only 1,469 members had gross 
earnings of $2,000 or more during 
1950-51, compared with 1,455 the 
preceding year and 1,400 in 1948- 
49. Fewer than one in eight made 
$5,000 or more, less than one in 
20 earned more than $10,000 and, 
in the higher brackets, only 24 
individuals hit the $50,000 level, 
while six topped $100,000 and two 
reached the $150,000 mark. 


As always since the growth of 
strawhat theatres, actor employ- 
ment reached an annual peak in 
mid-July, when 1,991 players, or 
32.3% of the total Equity mem- 
bership, had jobs. Of this number, 
1,491 were playing in stock and the 
balance on Broadway and the road 
There were 2,545 actors who 
appeared in at least one show on 
Broadway or the road and 3,058 
in at least one barn production. 
There were also 826 players who 
worked in winter stock during 
1950-51. Paid-up membership in 
the union hit a peak of 5,733 last 
October out of a total membership 
of 6,689 at the time. 


The annual employment survey 
was conducted again under the di- 
rection of Alan Hewitt, a featured 
player in “Call Me Madam” and a 
former member of the _ union’s 
council. 





Theatre ’52 in its sixth Dallas 
season, cancelled a performance for 
the first time last Tuesday (15) 
when acter Peter Donat was 
stricken with food poisoning just 
before the curtain, and was rushed 











GRACE HOUSTON 


> %iug 7 


; to Parkland Hospital. 
;nat, nephew of English filmite 
| Robert nat, had been playing 
| Lysander in “Midsummer Night's 
Dream” for three weeks when 
stricken. He returned to the cast 
re two performances Wednesday 


‘ 4 uw 


Young Do- 





Plays Abroad — 


Thieves’ Carnival 


London, Jan. 8. 
London Arts Theatre Committee pro- 
duction of play in three acts; translated 
by Lucienne Hill from Jean Anouilh’s “Le 
Bal des Voleurs.” Directed by Roy Rich. 
At Arts Theatre Club, London. 


PeterBOMe..cccccccccccccece: John Laurie 
Hector ...ccce Coe ccccesecres Harold Lang 
Gustave ......seceeeee+---- Robjn Bailey 
Lord Edgard ..........Wyndham_ Goldie 
Lady Hurf ..... cocves . Judith Furse 
MUG «sash decegecte box eres Maxine Audley 
SL dtkebn cove seeees Elizabeth Henson 
Dupont-Dufort Sr. ......... . David Bird 
Dupont,Dufort Jr. ..,..... Gerald Harper 
The Musician <..cccoses:- Tutte Lemkow 
Policeman .....:+. eocceces: Derek Rosen 
Policeman ...sessesseees: Derek Westlake 
Nursemaid ...cecsssseseeses? Sara Luzita 
Little Girl... ccoccceccecssess Alicia Holt 





This 10-year-old Anouilh comedy 
is gayer and more whimsical than 
his recent cynical offerings. It has 
a haunting artistry, with delicate 
backgrounds and a flute-like run- 
hing accompaniment that enhance 
its ethereal quality. However, it 
lacks the stamina of “Ring Round 
the Moon,” which was one of Lon- 
don’s biggest successes. Its produc- 
tion outside this small club would 
be a big gamble, and it will not 
likely appeal in the U.S. unless 
in a very small house. + 

Story is unfolded to miming an- 
tics and piping by an “invisible” 
Pan, who occasionally acts as prop 
supplier in the Chinese tradition. 
Three thieves rob each other at a 
French coast resort until their dis- 
guise is penetrated revealing mas- 
ter and two student pickpockets. 
Posing as Spanish Grandees, they 
get invited to a wealthy home by 
a lonely peeress. The party set out 
in costume for a carnival, during 
which the youngest crook cleans 
out the treasures. He has fallen in 
love with a niece of the household 
who surprises him in the act. She 
is so infatuated with him that she 
insists on going with him. But 
when she falls asleep in his car, he 
carries her home and returns the 
stolen property. The second of the 
trio relentlessly pursues the other 
heiress niece, who finally suc- 
cumbs to his charm. When the fam- 
ily discover the looted home the 
police are sent for, but the stately 
hostess refuses to prosecute. She 
has known all along that her guests 
were imposters and has _ enter- 
tained them from sheer boredom. 

John Laurie, Harold Lang and 
Robin Bailey make a likeable as- 
sortment of rogues while Maxine 
Audley and Elizabeth Henson are 
an attractive pair of marriageable 
femmes. Judith Furse plays the 
sanest character in the play with 
a sweeping air of logical indiffer- 
ence, that of the aging aunt scek- 
ing for adventure before she is too 
old. Wyndham Goldie has little to 
do but tag along after the others 
and look the characteristic English 
Milord abroad. David Bird and 


|Gerald Harper enact a tiresome 


father and son who hover round 
hoping to marry some of the avail- 
able millions. Tutte Lemkow, pro- 
vides by expression and movement 
alone a sympathetic, and musical 
type of hovering Harlequin. 

Some neat and picturesque bal- 
let work is supplied by Derek 
Rosen, Derek Westlake, Sara Lu- 
zita, Alicia Holt, with the whole 
presentation artistically directed 
by Roy Rich. Clem, 


La Main de Cesar 
(The Hand of Caesar) 


4 Paris, Jan. 8. 
Marcel Karsenty and Pierre Dux pro- 
duction of three-act play by Andre Rous- 
sin. Stars Pierre Blanchar, Pierre Dux. 
Directed by Andre Roussin. ts by Phi- 
lippe Tallien. At Theatre de Paris. 


Monsieur Pinatel........ Louis Ducreux 


EES 63 0505 505¥-00.50406 6.0% Robert Thomas 
Le crieur public......... . Maffre 

no. 664066 6s cbse esansees Annie Roudier 
Dash eke eanas 0400050% Charles Richard 
BOWORO TOWN. cocccescccis Pierre Dux 
La Maraichere............. Milly Mathis 
Es Wn a0 Cadtedd + 6c shedere .. Nicole Vervil 
ee . ETE CLELT TE Tee Catherine Monot 
ME, 0.06:064.006904600005-005.%5% Charpini 
Shs + 065 insets een esawe « .. Jean Fayou 
Adelaide Dieulefi....... Madeleine Silvain 
SE... G5 ¥e4s6-6 6 &652 8.3 Andre Bervil 
Caligula Jupiote...... . Pierre Blanchar 
ERR Re Christian Marquand 
Bernadette ......... Jacqueline Gauthier 
Madame Chantemoutarde Annie Monnier 
DE. v.9:0-4'b.0.00 0 0 ¥-4i8-00 Antoinette Moya 
BIEN, 60.004 0h 0 eeeoesn Georges Dany 
Ree rere peer Louis Faure 





_ The play is not the thing this 
time. This Andre (petite Hutee) 
Roussin comedy in the big Theatre 
de Paris will cover the huge cast 
expense due to Roussin’s name be- 
cause of the fine production given 
the play by operators Pierre Dux 
and Marcel Karsenty and the fact 
that both Pierre Blanchar and 
Dux himself are matinee idols. 
Added assets are comedienne Milly 
Mathis and femme impersonator 
Charpini, both being very popular 
with the masses here. But apart 
from a few yocks which Roussin 
could not fail to insert in the lines, 
the script is below par and there 
is nothing in it for either Broad- 
way or Hollywood. 

The first act is an imitation of 
the Marcel Pagnol style of Mar- 
seillaise comedies. The second 
stands on an imitation of the funny 
scene in Jacques Deval’s “Rayon de 
Jouets” take-off of a classical 


tragedy. The third one is a chaser. 

The story concerns an apothe- 
cary of a French southern village, 
Roman-tragedy minded, having 
penned a play, “The Hand of 
Caesar.” This is to be produced by 
a viliage cast supporting one pro- 
fessional comedie Francaise actor 
who is to act Nero. The play is 
meant to establish the village as 
an important resort. When this act 
is unable to appear recruited 
amateurs muddle the play, but the 
druggist attracts attention at least 
to the village. 

Pierre Blanchar, as the druggist, 
manages to remain blind to wiat is 
going on with.a sock performance. 
Pierre Dux in the part of the 
friend, who tries to open his eyes, 
also scores. Charpini in a minor 
role gets plenty of laughs, as does 
Milly Mathis as a peasant woman. 
Others an the cast including Jac- 
queline Gauthier, as the guilty 
woman, give creditable perform- 
ances. 

The Roussin direction is fair. 
The producers have given the play 
nice mounting. On the Roussin’s 
and Blanchar names, it may tempt 
a French film producer to make a 
quickie. Otherwise, —_- 

Taxi. 





Chi Onera House Has New 
Staff; Prez Thompson Out 


Chicago, Jan. 22. 

Latest development in the change 
in management of the Chicago 
Opera House last week found 
James C. Thompson resigning from 
his post as president, and Charles 
Outman, auditor of the theatre, also 
leaving. With these changes James 
Kempner, who took over the build- 
ing, now has a complete staff of his 
| own. 

Herb Carlin, former manager, 
| who left earlier this month, has not 
as yet announced his plans, al- 
though he said that reports of re- 
opening the Auditorium, with him 
as manager, are a bit premature. 


Future B’way Schedule 


(Theatre indicated if set) 











“Come of Age,” City 
tonight (Wed.). 

“Gertie,” Plymouth, Jan. 30. 

“Jane,” Coronet, Feb. 2. 

Dickens Readings (Emlyn Wil- 
liams), Golden, Feb. 4. 

“Collector’s . Item,” Booth, 
Feb. 8. 

“Missus McThing,” ANTA Play- 
house, Feb. 12. 

“Venus Observed,” Century, 
Feb. 13. 

“And Then One Day,” 
February. 

“Little Evil,” Feb. 18. 

“Dear Barbarians,” Feb. 19. 

“Fire Sale,” during February. 

“Curtain Going Up,” early 
March. 

“Thre Wishes For Jamie,” week 
of March 3. . 

“Paris ’90,” March 11. 

“Golden Boy,” ANTA Playhouse, 
March 12. 

“Flight Into Egypt,” Music Box, 
March 13. 


Center, 


early 


“Line Between,” early March. 
“One Bright Day,” March 19. 
“Bernardine,” Playhouse, 


March 20.. 

“Long Watch,” March 20. 

“Grass Harp,” March 27. 

“Don Juan in Hell,” (return), 
March 30. 

“How to Fly With One Feather,” 
late March. . 

“Candida,” April 14. 

ANTA Play Series productions, 
ANTA Playhouse; April 16, 
May 14. 








APARTMENTS FOR RENT 


106 West 45th St., New York 
Modern 3-rm. Apts. 
$110 to $120 Unfurnished 
$140 to $150 Furnished (New) 
Call A. MELTZER, LExington 2-6600 








Information Required 
Regarding Heirs of 
ALICE M. BRADLEY 
Playwright 
Kindly Notify 
AMERICAN PLAY COMPANY, Inc. 
522 Fifth Avenue, New York, N. Y. 
A 








MALE SINGERS 
UNUSUAL OPPORTUNITY 


Openings, touring male chorus; salary: 

permanent; U.S.-Evropean concert tour. 

— must be single, under 35 
$. 


Auditions Mon., Jan. 28, only, p.m. 





7 
DANCE PLAYERS STUDIO, 148 W. 
Séth Street, New York, N. Y. 
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‘pubs? Tribute To Chi Vet 


Much of the book publishing 
fraternity in-the U.S. will be in 
Chicago tomorrow (Thur.) night to 
honor Rose Oller, who is retiring 
after 39 years as book buyer for 
the Marshall Field store. She will 
be succeeded by Robert Bangs. 

Dinner for her will be emceed 
by Bennett Cerf, of Random House, 
who’s rapidly becoming known as 
“The George Jessel of the pub- 
lishing business.” Cerf, who with 
his wife, Phyllis, is on his way to 
La Quinta for a month’s vacation, 
will lecture in Evanston, Tulsa and 
Los Angeles. 

During his absence, his “Trade 
Winds” column in the Saturday 
Review will be taken over by 
Laura Hobson. Substituting for 
him on the “What’s My Line” tele 
show will be Arthur Schwartz, Jo- 
seph Mankiewicz and Howard 
Dietz. 





Lauterbach Award 


Council of the Authors Guild 
has taken over responsibility for a 
new award kudosing writing in the 
field of civil liberties. Tagged the 
Lauterbach Award, it will be given 
each year to a person who has 
made contributions to civil rights 
through his writings. Project hon- 
ors the late Richard E. Lauterbach, 
who was an editor of Life, the New 
York Star and the mag ’48. He 
died of polio in ’50. 

Prize is being contributed by 
AG members, and preliminary 
pledges indicate the award will ex- 
ceed $1,000. Recipients will be 
chosen by mail ballot of the entire 
membership of Authors League of 
America, AG parent body. Nom- 
inations will be made by Feb. 1 
each year with the poll conducted 
in March, 





CHATTER 


Sam Boal sold article on Helen 
Traubel to Coronet. 


Allen Churchill profiling literary 
agent Carl Brandt for Nation’s 
Business. 


Profile of Dean Martin and Jerry 
Lewis, by Joel Edwards, due in 
February Coronet. 

George Wiswell, former Esquire 
and Park East editor, inked first- 
novel contract with Scribner. 


February Park East featuring 
article on striptease in New York, 
covering 52d Street and Greenwich 
Village niteries. 

Charles Robbins, associate editor 
of Coronet mag, for the past three 
years, resigned to become story 
editor of The American Weekly. 


Cecelia Ager, former film critic 
for PM and erstwhile Variety 
muggess, doing a film column and 
reviews for Park East, N.Y. mag. 


Robert Ardrey, dramatist and 
film scripter, authored a_ novel, 
The Brotherhood of Fear,” which 
Random House is publishing next 
Monday (28). 


John Beecroft, editor-in-chief of 
the Literary Guild of America, 
sailed Saturday (19) on the Sa- 
turnia for a two-month vacation in 
Italy, Israel and Egypt. 


William Shawn, managing editor 
of the New Yorker mag since 1939 
and staff member since 1933, has 
been named editor to succeed the 
_e editor-founder, Harold W. 

Ss. 


“William R. Hearst-—A Portrait 
Mostly In His Own Words,” edited 
by Edmond D. Coblentz, and culled 
from Hearst letters, telegrams and 
other memorabilia, will be pub- 
lished by Simon & Schuster in late 
spring. 

New edition of “Who’s Who in 
the Theatre,” the 11th, will be 
published in a few weeks by Isaac 
Pitman, London. John Parker 
remains editor of the series, the 


last edition of which w 
in 1947, which was issued 


Henry R. Luce, editor-in-chief of 
Time, Inc.; Frances Harrington, 
fashion editor of the Philadelphia 
Bulletin, and Eric G. Underwood, 
British author-lecturer, sailed for 
Europe yesterday. (Tuesday) on the 
Queen Mary. ; 

_ Simon & Schuster this week pub- 
lished Arthur Godfrey’s “Stories 
I Like to Tell,” comprising 306 
yarns he’s told on his radio and 


NO LUCK retin: 


We are éstablished book publishers whose 
basic is to encourage new or unknown 
omen, you are looking for a publisher 

your novel, play, short stories, scholarly 


work, business memoirs or experiences 
poetry, ete. aps we can telp you. Wri : 
today for Booklet VT. It's free. .- 








television shows for CBS. Book, 
which has drawings by Robert Day, 
sells for $2.75 and, in the paper- 
bound edition, for $1. 


Phil Silvers and his starring 
vehicle, “Top Banana,” get a seven- 
page picture-story spread in color 
in the February Argosy. Same mag 
also carries a 52-page novelette 
edition of 20th-Fox’s forthcoming 
“Viva Zapata,” illustrated with 
stills from the picture. 


Because Robert Sherwood, chief 
contributor to- Collier’s “War We 
Did Not Want” symposium, backed 
out after checking with D. C. offi- 
cials, the issue wont be put out in 
book form (by Simon & Schuster) 
as originally planned. Sherwood 
admitted the mag’s motives had 
been misinterpreted, and would be 
further misunderstood in book 
form, with possible repercussions 
abroad. Hence the nix. 











Legit Suburbia 


Continued from page 1 








ity of the theatre is rapidly becom- 
ing the local skidrow. 


This trend of many cities to 
move away from themselves is well 
known to department store and 
hotel men, and the result is that in 
these more successfully organized 
business fields the issue is being 
met. Big new hotels for Pittsburgh 
and Cleveland, now planned or 
under construction, are being built 
nearer the city limits than to the 
old financial district. Department 
stores, such as J. L. Hudson of 
Detroit, are following the popula- 
tion tide. Hudson has plans for 
three monster new community 
shopping centres, with a branch 
of their store located in the heart 
of all three in a radius of eight 
miles from the Cass Theatre. 


This emptying of the great cities 
at the close of the day’s work is 
not new, and occurs in New York 
as elsewhere, but with a vast differ- 
ence when studied in relation to 
road cities and theatregoing. 


Cities such as New York, Boston 
and even Philadelphia have exten- 
sive rapid transit facilities. This is 
not true of Pittsburgh, Cleveland, 
Detroit and St. Louis. Traveling 
at night is slow and tedious. 


Moreover, even more than the 
east, people in the midwest all 
have motorcars and they go where 
they can go in comfort in their 
cars. 


In addition to the great old the- 
atres being located in areas now 
abandoned after dark, many of 
these theatres are on narrow down- 
town streets with severe parking 
restrictions, limited parking facili- 
ties and other hazards which make 
going to the theatre in an auto- 
mobile costly and problematical. 


Parking Importance 
As an example of how important 
parking is considered by depart- 


ment store executives, J. L. Hud- 
son is providing parkirg facilities 
for 3,500 automobiles in its North- 
land development in Detroit, and 
has actually purchased land for ex- 
panding this, if necessary. The 
| parking will be free, of course. 


In St. Louis recently, manage- 
ment made a curtain speech at Kiel 
Auditorium during a symphony 
concert saying that the parking 
problem was now being studied, 
and that a system of buses was be- 
ing inaugurated to bring people in 
from the suburbs. It was hoped 
this move would facilitate attend- 
ance, and restore subscriptions to 
a former level. 


Milton Krantz, manager of the 
Hanna Theatre in Cleveland, has 
developed a deal with an indoor 
garage for inexpensive parking for 
Hanna theatregoers. Krantz feels 
the theatre should not only provide 
parking, but most carriage trade 
likes to enter a warm car after 
leaving the theatre—thus the in- 
door parking rather than an out- 
side lot. 

Another bit of evidence which 
seems to point up this great shift 
in gravity is that the various suc- 
cessful community playhouses in 
these cities are all located half- 
way or completely in the suburbs. 
The Pittsburgh Playhouse is three 
miles from downtown; Cleveland's 
four miles, and both do a husky 
winter-long trade. 


Real Estate Problem 


Many road managers are fully 
aware of the problem, but solution 








seems out-of-sight. Decline of the 
{ 


road has placed many theatres in 
the red; some of them are owned 
by trust companies for estates, and 
in general, building or moving 
money doesn’t exist. Banks are 
reluctant to lend money for build- 
ing either motion picture or legit 
theatres.” They are as stranded as 
Robinson Crusoe. 


The one practical solution would 
be to pick up shop and follow the 
customers to the suburbs, building 
new legit houses into these mod- 
ernistic and attractive shopping 
centres now under plan or con- 
struction. Department store peo- 
ple admit they would like to in- 


their new centres, and might wel- 
come a theatre. 


interests. 
The ideal solution, as discussed 
|with several theatre managers 


along the road, would be to take 
the theatre out of the real estate 
business entirely. 

There is great likelihood that the 
day of prosperous operation of-the 


|road theatre is a thing of the past. 


The road theatre of tomorrow may 
have to become a civic or culturally 
endowed theatre, built by public 
subscription, and maintained for 
multiple uses, including concert, 
lecture, ballet and special events. 


New Shopping Centres 


If sych theatres could be built 
as part of these new suburban 


shopping centres—such as_ the 
great new one on Shaker Heights 
in Cleveland—many factors might 
contribute to reduce the overhead 
and lighten the ultimate financial 
load for the touring attraction. 
First item is that these new cen- 
tres are in Jow tax areas, some- 
times out of the city tax limits al- 
together. 
municipally or civicly subscribed, 
they might be available on cost-plus 
rentals rather than percentages of 
the gross, which would reduce the 
touring nut by as much as 25%. 


Actually, the means with which 
these theatres could be moved do 
exist. Some of the road theatres 
occupy valuable property as poten- 
tial office building sites. One 
estate was recently offered a hand- 
some price for its theatre to be 
converted into a garage and park- 
ing motel. Sentiment plays a big 
role in this stalemate—for the 
wealthy estates controlling these 
theatres rather cling to the thought 
of keeping their family name on 
the marquee. However, if the 
downtown theatre in the city was 
moved into a more desirable subur- 
ban location—with name, tradition, 
and community sentiment—per- 
haps this block would be over- 
come, 


One plan recently proposed calls 
for a new kind of legit theatre en- 
tirely—a sort of indoor drive-in 
theatre, a vast area for parking in 
the centre of which is the modern, 
legitimate theatre. Cars can be 
driven under protecting winter 
roofs and patrons walk under shed 
to the theatre entrance. Same 
plans call for a theatre with an 
audience built out from both back 
and front of the stage—one house 
seating 3,000 and the other house 
seating 600 or 800 persons, - with 
two asbestos curtains for blocking 
off whichever house is not used for 
a particular attraction. 


The advantage of this two-way 
theatre would be adaptability to 
various comimunity needs, main 
objective of the suburban theatre 
being to keep the building con- 
stantly in use, a focal point of 
nighttime rural-city activity with 
people coming and going constant- 
ly. There is nothing worse than 
the dark week, which has become 
the nightmare of every road man- 
ager from Philadelphia to Los An- 
geles. The effect on the morale of 
the managers is almost as bad as 
the effect on the boxoffice. 


These new suburban shopping 
centres may be the new cities of 
tomorrow, in this kind of cell-like 
sub-dividing which is going on in 
municipal inland America. If this 
is so, and the legitimate theatre 
finds a way to follow its patrons, 
the day could come when a city 
like Detroit would have three or 
four suburban theatres and a road 
show would play a circuit around 
the city, doing two-night stands in 
each theatre. In Cleveland, for in- 
stance, the east and west halves of 
the city are 25 miles apart. 


The residential emptying of these 
great road cities with its conse- 
quence of social change every- 
where may be responsible for a 
mystery of contemporary show 
business—loss of matinee and bal- 
cony trade. A department store 
survey of merchandising trend re- 


They have already | : pat ia cae: ete . 
been approached by motion picture | through his performances doesn’t really help much, 
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By Frank Scully 








. Hollywood, Jan. 17. 

Years ago I was importuned to ask a $5,000-a-week actor if he would 
help a worthy charity. .Before doing so I consulted a famous per- 
sonage whom the actor had portrayed most convincingly on the screen. 
I asked if he thought the actor’s heart was as big as his part. The 








original of the biopic smiled and said ever so softly, “He’s a very good 
actor.” 

In time it became evident to all, even me, that the actor’s head was 
as big as his parts but not his heart. The discovery that this was a 


clude every shopping facility in | frequent discrepancy in the private lives of actors loused up my per- 


spective for years. Even today it is hard for me to see an actor play 
a person I knew and liked. I find that chewing soda mint tablets all 


But with women it’s different. The emotions they portray are more 
likely to be real—at least as real as the emotions of the originals. In 
addition they are usually far more beautiful than the originals, and 
I’m still a sucker for a looker. 

With Women It’s Different 


The latest in this long and alluring line is Betsy Drake, playing the 
role of Anna Perrot Rose, author of “Room For One More,” and as gay 
a family picture as the Warner dynasty has ever produced. Cary Grant 
plays the husband of Betsy Drake, which shouldn't be hard, but whether 
he really portrays the husband of the author to the letter I wouldn’t 
know because I never met him, and can’t now, more’s the pity, because 
Pappy Rose has been dead for some time. 

But the author is still very much alive. I met her last October at the 
national convention of the Society for Crippled Children in Chicago. 
She addressed several hundred delegates and had them in stitches. 
She looked more like Marjorie Main than Betsy Drake, and had a voice 
that jumped around among three octaves. The chairman, a victim 


| himself of cerebral palsy, let off some funny cracks himself, but noth- 
‘ing I'd heard in years could quite top Miss Rose’s case-history of the 





Second item is that if! 





brat they took in who had polio. 

She and her husband had three children of their own when she began 
developing an ear for children. They had lost a fourth baby and she 
sort of felt they were owed another anyway. She didn’t want to adopt 
them because then they couldn’t turn them back if they proved beyond 
her powers to improve them. Besides, she hankered for ‘disturbed 
adolescents,” as the social workers call those kids who are too old to be 


babies and too young to be dating. She’s still in the business, because 
in addition to her own three and three she took from welfare homes 
on lend-lease, she picked up two more which are neither in her book 


| nor the picture, 


The Brat In Braces 


But her proudest byproduct was with polio problem-child called 
Jimmy-John and played by Clifford Tatum, Jr. Broadway may re- 
member Junior. He played with the late Mady Christians in “I Re- 
member Mama” and Ethel Merman in “Annie Get Your Gun.” He 
worked with Fred Allen and Henry Morgan in radio, too, but he never 
got a part quite like this brat in iron braces. Even social workers rated 
the original as mean as a rattlesnake. 

I remember Miss Rose telling us she planned to take him only for 
two weeks. She and her husband were taking the family to the beach 
and she figured that a ducking now and then couldn't hurt the crippled 
kid and might do him some good. He fought like a mad man against 
going into the water but before they left the beach for their home in 
Montclair, N. J., he had conquered this fear at least. But he was still 
far from housebroken. 

Nevertheless she kept him from week-to-week. He tried to ride 
her oldest boy’s bike and, failing, kicked the spokes out with his 
iron braces. In fact, he became such a pest that it was decided to re- 
turn him as hopelessly anti-social. The parents let the other kids de- 
cide whether to keep him. It was decided by an overwhelming majority 
to heave him back to where he came from. But Tim, whose bike the 
brat smashed, moved for a reconsideration and it was decided to give 
him one more try. 

A Ham At Heart 

He once tried to walk downstairs without holding on to the ban- 
nister. He fell the whole flight. Everybody rushed to pick up the 
pieces but he apparently had come through unharmed. Tim praised 
him for this, whereupon the mad moppet wanted to try it again. In 
fact, he became a showoff, wanting to do the trick every time they had 
company. 

Though 13, he still couldn’t read and Miss Rose started him on the 
Adventures of Bunny Rabbit. After a while this drivel drove him nuts 
and he ripped the book to pieces, an act I could applaud, but I’m afraid 
if he had done the same to Blessed Mother Goose ($7.50 net) I'd have 
booted him right out of his braces. Miss Rose, feeling for all authors 
and destined to become one herself, spanked him for ruining the book, 

Ten Miles Wearing Braces! 


With that he decided to walk. This time she had to catch up with 
him and bring him home. He got hold of a Boy Scout handbook and 
she had to read that to him from cover to cover. After that he wanted 
more than anything else to win a Boy Scout’s merit badge. This re- 
quired the completion of a 10-mile hike, whicH in time he did. 

Miss Rose wrote “Room For One More,” she explained, under her 
maiden name because she didn’t want to bring notoriety on her own 
legitimate children. But when the book became a success they went 
around bragging that the book was all about them. “I was appalled,” 
she said. “It made them out a lot of little so-and-so’s.” 

Her married name is Anna Perrot Rose Wright. Her children, both 
legit and borrowed, are all grown now and doing fine. Just how well 
these mergers of one’s own and other people’s problem children would 
work out on a wider scale is hard to say. It would depend, of course, 
on a mother’s (and father’s) capacity to absorb punishment. But any- 
body flirting with the ‘idea of taking on a brood of displaced persons 
should see this picture before making the plunge. 

Good For Tim! 


Asked if the foster children effected any of her children directly, 
Miss Rose thought that Jimmy-John had directly influenced the career 
of her boy Tim. ; 

“He studied medicine,” she said, “and has decided to specialize in 
the treatment of polio.” 

During her talk in Chicago I sat next: to Fanny Butcher, who for 
years has acted as a sort of refined oil to be poured on the Tribune's 
troubled waters. We both agreed that here was a great woman, a rich 
and rare soul, full ef humor and mother-love, and that her husband 
must have been a wonderful guy, too. 





cently disclosed that half the | three times as much road, but the 
housewives never shop downtown | route has changed. Many of these 
these days. Even the musical com-| road theatres may be like a little 
edy giant hits on tour have under- | hamlet bypassed by a new dual 
capacity matinees, and feel a big! highway—more traffic than ever, 
drag on the balcony. but it’s all gone somewhere else. 

Strangely enough, what this (Ed.—Ned Armstrong is a vet- 
seems to indicate is not that the| eran legit publicist who has toured 
road is gone, There Is now two or| with shows for years). 
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Broadway 


Cecil Beaton, photographer and 
ritain. 

The Lambs honor longtime mem- 
ber Jed Prouty tomorrow night 
(Thurs.) at the clubhouse. 

_ William Pine off for Puerto Rico 
and Haiti to scout locations for the 
next Pine-Thomas pic for Para- 
mount. 

Ben Goetz, head of Metro’s pro- 
duction in England, back to Lon- 


-don last weekend after three weeks 


in N. Y. and Hollywood. 

Philip Freund, novelist and film 
writer, will give two courses in 
scriptwriting during the spring 
semester at the City College Insti- 
tute of Film Techniques. 

William Pierson went to the 
Coast last week to repeat his orig- 
inal stage role in the Paramount 
film edition of “Stalag 17,” to be 
directed by William Wyler. 

James E. Perkins, 
managing director in Britain, re- 
turned to his London headquarters 
after several weeks in the U. S. for 
homeoffice and Hollywood confabs. 


Robert K. Christenberry, prez of 
the Hotel Astor and chairman of 
the N. Y. State Athletic Commis- 
sion, re-elected head of the Broad- 
way Assn. at the group’s 4lst an- 
nual meet. 

William Wyler, Paramount direc- 
tor, arrived in N. Y. from the Coast 
yesterday (Tues.) to eye Audrey 
Hepburn in “Gigi.” Film-maker is 
considering her for his next, “Ro- 
man Holiday.” 

Nino Martini, film and operatic 
tenor: actor Richard Barthelmess 
and film producer Eugene De Li- 

uoro off to Genoa, Gibraltar and 

aples, respectively, on the Sa- 
turnia, Saturday (19). 

Donald Buka, screen and legit 
actor, enroute to Austria where 
he’li costar with Francis Lederer 
in “I Was Jack Mortimer.” Tur- 
han Bey is producing the picture 
for Trans-Globe Films. 

Franco Colombo, head of G. Ri- 
cordi & Co., New York music pub- 
lishers, is recovering from injuries 
in a plane crash at the Milan air- 

ort on his recent return to Italy. 
fe’ll be back in the U. S. shortly. 

A. Pam Blumenthal, associated 
with Howard Welsch and Joseph H. 
Seidelman in Fidelity Pictures, 
“improving nicely” from a heart 
attack sustained last Thursday (17). 
He’s a patient at New York Hos- 
pital. 

Gaby Andre arrives from Paris 
Feb. 1 for a p.a. tour in behalf of 
“The Green Glove,” United Artists 
release in which she’s featured. 
English-languager, made in France, 
stars Glenn Ford, Geraldine Brooks 
and Cedric Hardwicke. 


Roland Petit, French choreog- 
rapher who'll stage the ballet num- 
bers for Samuel Goldwyn’s up- 
coming “Hans Christian Ander- 
sen,” arrived on the Liberte ves- 
terday (Tues.) enroute to the Coast. 
He's accompanied by Clave, French 
stage designer, who'll execute sets 
and costumes for the picture’s bal- 
let sequences. 


Novelist Marcus Goodrich planed 
to Mexico last week and will 
accept the award of the Mexico 
City film critics “for the best per- 
formance of the year,” on behalf 
of his wife, Olivia de Havilland. 
The actress is currently touring 
in a legit edition of “Candida,” but 
the award was for her title por- 
trayal of the title part in “The 
Heiress” (Par). Goodrich will re- 
— to revise the script of a new 
novel. 


Eddie Cantor’s 60th birthday 
celebration on Jan. 31 at the Hotel 
Commodore, which is helping the 
“Bonds for Israel” drive, will 
have Vicepresident Alben W. Bark- 
ley, Basil O’Connor, President of 
the National Foundation for In- 
fantile Paralysis, and Walter White, 
executive secretary of the Nation- 
al Assn. for the Advancement of 
Colored People, as- chief speakers. 





Paris 
By Maxime De Beix 
(33 Bd. Montparnasse, Littre 7564) 


Jack Forrester to U. S. for three 
weeks. 

Danny Dauberson off to Switzer- 
land to rest a bad arm. 

Borrah Minevitch, back from 
Riviera,.now planning another fast 
trip to N. Y. 

Barbara Laage doubling at the 
Chez Gilles from the Theatre du 
Quartier Latin. 

Local producers considering 
American support to salvage some 
of the currently halted productions. 

Even French playwrights agree 
that there is little export material 
to be found in the new crop of 


ays. 
A Victor Hugo drama, never 
done before, will be produced at 
the Gaite Montparnasse by the 
Tsingos. 
Roberta, daughter of the Politico 
Edmond Gay, now singing Yvette 


Guilbert’s song “The Cab” at the. 


| pher, 
Paramount’s | 





newly decorated Florence in Mont- 
martre. 

Mort Spring, Metro’s foreign 
veepee, here for huddles with con- 
tinental rep David Lewis. He 
planes to Spain and Lisbon before 
returning to U.S. 

Henry Charles Richard and Al- 
bert Grey scoring with their stage 
adaptation of Peter Cheney’s 
“Dance Without Music” at Theatre 
des Noctambules. 


. 
Chicago 

“Moon Is Blue” passed 300 per- 
formance mark last week. 

Robert Taylor planed in to visit 
Willard Rutzen, manager of Morri- 
son Hotel. F 

Film actor Lawrence Tierney in 
town for personal appearances 
with “The Bushwackers.” : 

Carl Sandberg, poet and biogra- 
spoke at Marshall Field’s 
100th anni dinner last week. 

Edward Johnson, former gen- 
eral manager of Metopera, N. Y., 
named a trustee of Chicago Musi- 
cal College. 

Jose Greco Spanish _ Ballet 
moved up its opening date to Sun- 
day (27) to. avoid conflict with 
“Cocktail Party” which starts on 
28th. 

Howard Mayer and Dale O’Brien, 
public relations firm which han- 
dles Columbia pix and the Acad- 
emy Awards, has joined Public Re- 
lations Management Corp. in a 
national affiliation. 


Las Vegas, Nev. 


By Bill Willard 

Maurice Binder in town for 
nitery whirl. 

Henny Youngman a click at 
Thunderbird. ; 

Dagmar making preem nitery 
appearance at Desert Inn. 

Lula Malina ensconced at El 
Rancho Vegas as topliner for two 
frames. 

Buddy Rogers heads Last Fron- 
tier bill opening Friday (25) with 
Fran Warren supporting. 

Myron Cohen and Will Mastin 
Trio with Sammy Davis, Jr., open 
tomorrow (Thurs.) at Flamingo. 

The Marty Mays (June Johnson) 
celebrated 12th wedding anni here 
last week when Olsen & Johnson 
were plying Flamingo with their 
revue. 

Jack Walsh, former local Flamin- 
go and Arrowhead Springs, Cal., 
manager, returns to town for 
similar post with Desert Inn on 
Feb. 1. 

Abe Schiller, given nod for talent 
booking post at Flamingo, current- 
ly poking around such talent hide- 
outs as New Orleans, Miami and 


New York. 
Montreal 


The Dornan Bros. 
Ruby Foo’s. 

Paula Watson a click at Venus 
De Milo Room, 

Comic Lew Seiler clicking at 
refurbished Downbeat Club. 

Jan Peerce doing a one-nighter 
at His Majesty’s tonight (Wed.). 

Shipstad & Johnson’s “Ice Fol- 
lies of ’°52” into the Forum Feb. 3. 

Montreal Rep Theatre currently 
doing G. B. Shaw’s “You Never 
Can Tell.” 

Ballet Theatre inked for six per- 
formances at His Majesty's start- 
ing Feb. 12. 

McGill U.’s annual “Red, White 
and Blue” revue tees off Jan. 31 
for one week. 

Tony Bennett in initial Montreal 
date at the Seville and breaking 
house records. 

Roxy Theatre, last vauder in 
town, bought by city and will be 
torn down for street widening pur- 
poses. 

Ronnie Conn, English chirper 
and mimic, headlining new Belle- 
vue Casino revue tomorrow night 
(Thurs.). 

Metro’s “Quo Vadis” opens Feb. 
1 at Consolidated Theatres’ flag- 
ship, Loew’s for indef run at ad- 
vanced prices. 

French radio and legit artists do- 
ing bang-up variety week to cele- 
brate comedian Jean Raffa’s third 
year at Montmartre. 

The Canadian National Ballet 
under the direction of ex-Sadler’s 
terpster Celia Franca opening at 
His Majesty’s Jan. 31 to Feb. 2. 


Yonolulu 


By Mabel fhomas 

The Four Knights extending stay 
at Yau Yee Chai’s. 

The Norman Taurogs at the Roy- 
al for a month’s vacation. 

Metro plans musical production 
to be made at the Royal Hawaiian. 

Mrs. John Ford and daughter, 
Barbara, at the Niumala Hotel for 
long stay. 

The Walter Brennans celebrat- 
ing their 31st wedding anni at the 
Surf-Rider Hotel on the beach. 

Met’s' prima ballerina Miss 
Marina Svetlova and Robert Clader 
giving two performances at Mc- 
Kinley Auditorium, 





scoring at 


London 


Arthur Blake returning to Lon- 
don for a 12-week season at the 
Empire starting in April. ‘ 

Victor Gollancz shortly publish- 
ing “The Last Years of Nijinsky,” 
book on life of the Russian dancer 
written by Romola Nijinsky, his 
wife. : 

Wiere Bros., currently starring 
in Val Parnell’s “Peep Show” at 
the Prince of Wales, set for a cab- 
aret date at the Embassy Club 
next month. 

Anglo-Polish Ballet, operated by 
Jan Cobel, dickering with the Lon- 
don County Council to play season 
at the Festival Hall starting late in 
June or July. : 

The new Arthur Askey-Julie Wil- 
|son musical, “Bet Your Life,” try- 
|ing out at Manchester, opens in 
| London Feb. 14 at the Hippodrome. 
|Current attraction there, “Folies 
| Bergere, to tour. 

Although Warners recently 
granted an extended permit for 
Allyn McLerie to stay in the Lon- 
don stage version of “To Dorothy 
a Son,” show is skedded to fold next 
month after a run of 14 months. 

Nat Cohen, director of Anglo- 
Amalgamated Productions, planed 
out last weekend on his annual 
trip to N. Y. and Hollywood where 
he plans to finalize a co-production 
deal with William Nassour Produc- 
tions. 

The Ballet Russe opened a three- 
week season at the Adelphi last 
Wednesday (16) under Jack Hyl- 
ton’s management to enthusiastic 
reception. Sonia Arova, Toni Lan- 
der and Paula Hinton are guest 
artists with Nina Stroganova, Joan 
Tucker, Kiril Vassilkovsky, John 
Bony and Robert Harvey regular 
leads. 





Riviera 
By Edward Quinn 

Espanita Cortez doing one-niters 
at Cannes and Nice. 

Paul Henissart in Cannes to act 
as the Time-Life correspondent of 
Southern France. 

Alicia Markova replaced by Na- 
talie Krassovska for Monte Carlo 
season of London Festival Ballet. 

Magda Tagliaferro gave recitals 
at Palais de la Mediterranee, Nice, 
and casinos of Cannes and Monte 
Carlo. 

Laura Mitchell, ex-Kenton song- 
stress, played the Ambassadeurs, 
Cannes, afterwards leaving for a 
Greek tour. 

“Toa,” by Sacha Guitry, with 
Victor Francen and Dora Doll in 
leads played Nice, Cannes and 
Monte Carlo. 

Kennerly Edwards here to make 
a series of short films on Riviera 
activities in color, as well as black 
and white, for British television. 

Eileen O’Dare, acrobatic dancer 
who was in London Casino’s “Latin 
Quarter” for a year, played Am- 
bassadeurs Cannes before opening 
in Paris at Folies Bergere and Bal 


Scotland 


By Gordon Irving 


Tonio Cinema in Glasgow using 
European pix three nights per 
week. 

George Urie Scott, vet exhibitor 
off on winter cruise to South 
Africa. 

_ Empire Film Productions lens- 
ing documentary, “Birth of a 
Liner,” on the Clyde. 

“Scrooge,” British pic, with Ala- 
stair Sim in title part, did record 
biz at Gaumont in Glasgow. 

Les Ricards, French acrobats, 
scoring in “Mother Goose” panto- 
mime at Gaiety Theatre, Ayr. 

Tommy Morgan, Scot comic, 
scoring in English pantomime at 
Empire Theatre, Middlesbrough. 

Vaude bringing good biz again 
to Exchange Theatre, Kilmarnock, 
after disappointing trial with legit. 

John Grierson to Glasgow for 
talks on his next pic, based on 
Scot mining disaster at Knochshin- 
noch, Ayrshire. 

Sir Alex King, Scot cinema mag- 
nate, feted by fellow exhibitors on 
celebrating 50 years in show biz. 
He controls 82 cinemas in Scotland. 


Miami Beach 
By Lary Solloway 

Monica Boyar into Little Palm 
Club vice Luba Malina. _. 

Joey Adams and Al Kelly into 
— Raye’s Five O’Clock Club 

Archie Robbins into Nautilus 
Hotel Driftwood Room following 
Copa engagement. 

Jackie Miles set for comedy slot 
with Frankie Laine in mid-Febru- 
ary at Clover Club. 

Comic George Chatterton, took 
over the Saggitarian Lounge in 
the Sagamore Hotel. 

Gus Van into Monte Carlo Ho- 
tel’s Club Casino for season, join- 
ing Luis Gomez & Beatrice. 

ommy Raft, Paddock Club 





comic and emcee, hospitalized af- 





~A late-hour altercation in local 
pub. 

Mac Pepper, vaude-cafe comic, 
took over management-hosting of 
new San Marino Hotel’s Carnivale 
Room. 

Jay Lawrence added to Lena 
Horne opening (plus Dunhills and 
Arden-Fletcher Dancers) at Clover 
Club today (Wed.). 

Abe Schiller (Flamingo, Las 
Vegas) joined Lord Tarleton Ho- 
tel’s show biz colony, which also 
includes the Jack Carters and 
video’s Irv Mansfield. 

Joe Bushkin into Ciro’s Cub 
Room tomorrow (Thurs.) when Joe 
E. Lewis and George Hale produc- 
tion, including Bernice Parks, 
preem in the main room. 

Fourteen-hour WTVJ marathon 
benefit show for Cerebral Palsy 
Foundation, produced by local col- 
umnist Paul Bruun and station di- 
rector Lee Phillips, took in over 
$54,000 via telephoned pledges, 
with additional dough from mail- 
ins still to be counted. Acts from 
all spots appeared through the 
ayem. Comedian Jack Carter 
emceed. 


Frankfurt 


By George F. Gaal 

R. A. Stemmle will direct “Toxi,” 
Real Film’s first 1952 film. 

Boston Symphony to tour the 
GI circuit in Germany early this 
year. 

“Holiday on Ice” stay in Frank- 
furt, prolonged a_ week. Biz 
socko. 

Government authorities okayed 
the establishment of a gambling 
casino in Heidelberg after long 
wrangle with city and church au- 
thorities. 

Gene Kelly flew into Munich to 
scout locations for new Metro pic, 
“Autobahn,” set for shooting in 
Bavaria this spring. Pier Angeli 


costars. Andrew Marton is direc- 
tor. 
Munich’s Geiselgasteig studios 


produced only 14 films in 1951 be- 
cause of lack of financing. Normal 
capacity is 35 pix per year. Dub- 
bing studios handled 177 pictures, 
mostly American product. 

Local National Broadcasting Co. 
staffer, Ed Haaker, doing TV show 
on Yank soldiers in Germany, to 
be incorporated in a_ similar 
world-wide roundup for the NBC- 
TV Dave Garroway show. Haaker’s 
actors include Curt Simmons, for-1 
mer Philadelphia Phillies pitcher, 
now with the 28th Infantry Division 
in Germany. 


Nassau, Bahamas 


Irving Berlin has taken a place 
at Calie Beach for a month. 

Scene designer Richard Senie, 
here for several weeks, taking 
water-skiing lessons. 

Mrs. Clark Gable and Stuart 
Symington at opening of Bahamian 
Club here last week. 

Audrey Healey, B. J. Whiting, 
Anne Dunbar have joined staff of 
the Bahama Playhouse. 

Queenie Smith, here for the 
Bahama Playhouse season, will be 
guest of honor at the Playhouse 
subscription luncheon this week. 

British Colonial Hotel manager, 
Reginald Nefzger, has booked 
Nancy Andrews. and Felix Knight 
for appearance in his Continental] 
Room in near future. 

John Loder planed back to New 
York last Friday (18) after visiting 
for three days with Philip Langner, 
of the Bahama Playhouse. He re- 
turns in March for a play. 

Tom and Marjorie Ewell, Marta 
Linden, Katherine Bard, and Mar: 
tin Manulis arrived Saturday (19) 
in Nassau by plane from New York 
to begin rehearsals for “Goodbye 
Again,” opening play of Bahama 
Playhouse season, opening next 
Monday (28). 


Cleveland 


By Glenn C. Pullen 

Four Weavers check into Daffy’s 
Stardust Room Friday (25). 

Eddie Barnes, singing piano- 
comedian, back at Alhambra 
Tavern. 

George Shearing’s quintet did 
socko biz for Skybar Club on six- 
day stand. 

Dave Ennis orch taking one- 
month vacation while Johnny Pine- 
apple’s Hawaiian band and revue 
take over Alpine Village’s stage. 

Allen Lester of Ringling circus, 
again handling publicity for Al 
Sirat Grotto circus—its 23d edi- 
tion—in civic auditorium Feb. 11, 
running a fortnight. 

_Columnists here had a field day 
ribbing Joe E. Lewis about his 
purple parodies and the old 
Mounds Club-roulette crowd he 
drew to Vogue Room on sellout 
nine-day visit. 

Following current show topped 
by et Mayo and Ray Barber, 
Moe Nahas’ Main Street Club gets 
Doris Drew and Larry Allen, week 
of Jan. 25; Marion Morgan and 
Cliff Ayers, Feb. 1; Four Aces, Feb. 
8 for two weeks, and June Christy, 
Feb. 22. 





a ney 


Hollywood 


Pat Duggan laid up with fiy. 
ang Hae po 7 from N. Y. 
en Peskay out of hospi ' 
“ he a rt attack. Pital after 
ey Hendry on the 
after major surgery. + al 

Virginia Mayo and Michael] 
O’Shea returned from Chi. 

Ursula Theiss in town after four 
months on location in India. 

Jerry Wald back on the job at 
RKO after a siege of bursitis. 

Lauretta Luez filed suit to annul 
marriage to Edward A. Harrison. 

Humphrey Bogart’s and Lauren 
Bacall’s son, 3, recovering from 
surgery. 

Charles Laughton to Bartlesville 
Okla., to open a five-week reading 
tour. 

Joe Laurie, Jr., was a featured 
speaker at the Hollywood Adver- 
tising Club. 

Lou Schor joined the M. C. 
Levee agency as head of literary 
department. 

Loretta Young and Tom Lewis 
in town after a month’s vacation 
in Troy, N. Y. 

Joseph I. Breen home from hos- 
pital to rest for a month before 
resuming work. 

Jules Bucher left for Rangoon, 
Burma, to supervise pix for Bur- 
mese government. 

Yumeji Tsukioka in from Japan 
for Foreign Press Assn’s Interna- 
tional Film Festival. 

Rupert Hughes will celebrate his 
80th birthday Jan. 31 at a luncheon 
at the Brown Derby. 

John Rogers celebrated his 50th 
anni as an actor on “Les Miser- 
ables” set at 20th-Fox. 


Robert Haggiag in from Rome te 
huddle with Hollywood producers 
about making pix in his Scalera 
studios. 


Allen Rivkin will represent the 
Motion Picture Industry Council at 
exec meeting of COMPO in N. Y. 
next month. 


Philadelphia 


By Jerry Gaghan 

Gene Autry and western show 
booked for two performances at 
Arena, Feb. 14. 

_Comedian Eddie White has 
signed with the Tony Phillips-Wil- 
lie Weber agency. 

; Gloria De Haven is making her 
first nitery appearance here as star 
of Latin Casino revue. 

Joey Sherr has quit Ray An- 
thony’s band to take over as house 
percussionist at Big Bill’s 

Del Wood, currently riding crest 
of “Down Yonder” waxing popu- 
larity, in for week at Ciro’s 

Newly-elected Mayor Joseph Sill 
Clark, Jr., is planning city censor 
board to chcek films, plays and 
niteries. 

Charles Vanda, v.p. in charge of 
TV for the WCAU stations, spent 
several days in hospital for a 
checkup. 

Dick Armstrong, publicity head 
of Philadelphia Athletics doubling 
as broadcaster with “Here’s the 
Pitch,” twice weekly over WIBG. 

Label Spiegel, former owner of 
Club Ebony, has regained control 
of the spot and will reopen and 
launch new floorshow policy mid- 
February. 


Rome 


By Helen McGill Tubbs 

Composer Paul Gruenberg and 
family to Naples. 7 

Gracie Fields off to Germany to 
entertain the “GI's” there. 

Odile Versois. French actress, 
here huddling about a new picture. 

Reginald Armour, Republic Pic- 
tures foreign exec, here on big 


rip. 

Bricktop of the ABC Club, leaves 
for Madrid to entertain during the 
carnival season. 

“Legend of a Voice,” Italian 
film story of Caruso’s early life, 
ready to be dubbed into English. 

Columbia Concerts booked 
Rome’s Collegium Musicum for a 
tour of Canada, U. S. and Mexico. 

Annibale Scicluna, film inspector 
general of Italian government, 
nee out for the Uruguay film 

estival. 





San Francisco 


John Derek in; ditto Louis 
Hayward. 

Kathryn Forbes (“Mama’s Bank 
Account”) off to Mexico. 

Dana Andrews and _ Farley 
Granger doing the seven hills. 

Joe Laurie, Jr., guest of honor 
at Press Club and Critics Council 
dinner. 

Mucho kickbacks on Sugar Ray 
Robinson’s cancellation of his Jan. 
20 fight here. 

Gorgeous George scoring heavy 
impresh on his first round of local 
TV programs. 

Louis Armstrong concerting at 
Berkeley High Theatre, sponsored 
by Univ. of California. 
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Wednesday, January 23, 1952 


OBITUARIES 


ED EAST 

East, 56, vaudeville, radio 
ok vara performer, died Friday 
night (18) of a heart attack at the 
Lambs Club, New York. He had 
been playing pool with fellow 
members and was stricken soon 

afterwards. P 
Born in Bloomington, Ind., East 
first worked with local dance or- 
chestras as a pianist. After World 
War I he formed a partnership in 
vaudeville with Ralph Dumke. This 
was a standard No. 2 act for years, 
in the $350 class, using special ma- 
terial of East’s. He penned such 
numbers as “Swing Waltz, “When 
Mama’s Gone,” “Sing Good Morn- 
ing,” “Keep on Smiling” and “The 
Day Will Come.” 
Chicago, and later at NBC under 
the Niles Trammell regime, East 


and Dumke, jumped to $1,250 in| 


three months. At their radio peak, 
as “Sisters of the Skillet,” the pair 
earned as high as $3,000 weekly. 


After the team split up and 
Dumke went into musical comedy, 
East formed a professional part- 
nership with his wife. As Ed East 
and Polly they originated “Ladies 
Be Seated” on WJZ, N. Y. For 
some five years, through the last 
war. the man and wife team, one 
of the first in that vogue, were 
heard at 7 a.m. over WEAF. In 
1948 East moved to Hollywood and 


continued there as a radio emcee, | 
also making a number of film ap-| 


pearances. He and his wife re- 
turned to Manhattan a year ago. 

A big man, weighing 260 pounds, 
East had lately been discussing a 
revival of the partnership with 
Dumke, another husky, for possi- 
bly TV. Individually East was in 
the midst of producing a series of 
TV commercials for George Ka- 
men, 

A member of the Lambs, Mas- 
quers, ASCAP and the several ac- 
tor guilds, East is survived by his 
mother, widow, a daughter, Mrs. 


Wheeler Sammons, Jr., and two 
grandchildren. 
Private services yesterday 


(Tues.), with cremation and inter- 
ment in Arlington Cemetery, 
Washington. 





KATI SANDWINA 


Mrs. Kati Sandwina (Heyman), 
68, who was billed for 38 years as 
the “world’s strongest woman” at 
circuses here and abroad, died Jan. 
21 in New York. Her husband, 
Max Heyman, also was a circus 
performer. 

Miss Sandwina began her pro- 
fessional career in the circus at 
the age of twe. Under her parents, 
Phililp and Johanna Nock, she de- 
veloped into a child acro and tra- 
peze artist with the Sandwina Cir- 
cus operated by her father in Ger- 
many. She came to the U. S. in 
1903, appearing with Ringling Bros. 
and Barnum & Bailey Circus and 
other shows until her retirement 
in 1941. She also played vaude. 

In addition to her husband, two 
sons, Theodore, a professional box- 
er, and Alfred, an actor, survive. 





RICHARD F, CONNOR 


Richard F. Connor, 49, former 
general manager of KNAK, Salt 
Lake City indie, and secretary of 
Granite District Radio Broadcast- 
ing Co., died Jan. 17 in Laramie, 
Utah, after a heart attack. He was 
with KNAK until October of last 
year, then became general man- 
ager of KOWB in Laramie. 

_In 1929, Connor entered the ra- 
dio field as a coordinator for South- 
ern California Broadcasting Co., 
later joind the Associated Broad- 
casting System, and subsequently 
became station relations director 
for Mutual in New York. 

During World War II he was 
chief of stations relations division, 
domestic radio bureau, of the Of- 
fice of War Information. 

Survived by wife, two sons and 
a daughter. 





LARRY BORIE 


Lawrence M. (Larry) Borie, 73, 
former pressagent, died in Atlan- 
tic City Jan. 15. For many years 
he publicized vaude and burlesque 
productions. He fronted for Jack 
Johnson when latter was heavy- 
weight champ and making stage 
appearances, and was a vaude and 
burlesque reporter for the old New 
York Clipper. 

Borie went to Atlantic City with 
Clark & McCullough about 30 years 
ago, and when show closed there, 
he took a job with the Atlantic 
City Press-Union, being continu- 
ously employed there until his 
death. 

Survived by a son. 





DONALD DAME 


Donald Dame, 34, Metropolitan 
Opera tenor who was appearing 


with the touring production of 
“Die Fledermaus,” died of a heart 
attack in Lincoln, Neb., Jan 21. He 
last appeared in the opera in Chi- 
cago on Jan. 19. 

Dame was known to radio audi- 
ences via his appearances for sev- 
eral years on “The American _Al- 
bum of Familiar Music.” He made 
his debut at Town Hall, N. Y., in 
1943 and his first appearance at 
the Met was in ‘‘Mignon” in 1943. 

Wife and two children survive. 





GORDON ANDERSON 





First via WGN, | 


Gordon Anderson, 51, managing 
director of CKOC, Hamilton, Ont., 
until appointment as public rela- 
tions director of Canada’s Dept. 
of Labor in 1941, died Jan. 15 in 
Toronto. 

After leaving law school, An- 
derson acted for several seasons 
in stock companies in Hamilton 
and Winnipeg and then went to 
New York where he appeared in 
{radio dramas. He returned to Cana- 
da upon formation of CKOC. 

With his federal appointment, he 
was the originator-producer of the 
weekly Dept. of Labor broadcasts, 
“Canada at Work.” 

Survived by wife. 


JEROME (CURLY) HOWARD 

Jerome (Curly) Howard, 46, one 
of the original Three Stooges of 
| stage and screen, died Jan. 19 in 








|a sanitarium at San Gabriel, Calif., 
after a lingering illness. 
| Trio, consisting of Jerome, his 
brother, Moe Howard, and Larrv 
Fine, appeared in a number of 
shorts and features at Columbia. 
In 1946, when Jerome Howard suf- 
fered a stroke, he was replaced in 
the act by his brother, Shemp. 

Surviving, in addition .to his 
| brothers, are his wife and two 
daughters. 





MRS. BURT SQUIRE 


Mrs. Burt Squire, (Astid Jasen), 
50, composer and former legit ac- 
tress, died Jan. 13, in Western 
Springs, Ill. Wife of midwestern 
station relations head of Broad- 
cast Music, Inc., she was starred 
in “The Town’s Woman” on Broad- 
way (1928-29) and on several net- 
work radio shows. Her most recent 


1 tune, “Dusty Road,” is skedded for 


release by Mercury Records with 
Al Trace Feb. 1. 

In addition to husband, a daugh- 
ter survives. 





BERT JOHNSTON 


Bert Johnston, 53, founder of 
Cincinnati’s first. industrial, sales 
promotion and television commer- 
cial film production firm, died Jan. 
18 in Cincinnati. 

Johnston was advertising man- 
ager of the Kroger Co. for 12 years 
up to 1942 and organized Bert 
Johnston Productions, Inc., six 
years ago. He authored a book on 
selling, “One Nation for Sale.” 

Surviving are his wife, a son, a 
daughter and his mother, 


ARTHUR FARWELL 


Arthur Farwell, 79, composer 
and former music publisher, died 
in New York Jan. 50. His compo- 
sitions were based on music of 
American Indians. In 1901, he 
founded the Wa-Wan Press for the 
publication of works of American 
composers, especially American 
folk themes. In 1912, G. Schirmer 
acquired the catalog. 

Surviving are his wife, daughter; 
and six children by a former mar- 
riage. 








ROYAL DANA TRACY 


Royal Dana Tracy, 71, legit char- 
acter actor, died in New York Jan. 
17. Tracy began his stage career 
in “Quo Vadis” in England, 1899. 
He also appeared there with the 
Ben Greet Piayers, British Shake- 
spearean company. 

His last appearance on Broad- 
way was in “Ramshackle Inn” in 
1944. He also played in “If Booth 
Had Missed,” “The Mountain,” 
“Precedent” and “Kill That Story.” 
A daughter survives. 


HENRY (DAD) GARRETT 


Henry (Dad) Garrett, 90, elec- 
tronics pioneer and inventor of the 
automatic traffic light system and 
for 33 years superintendent of 
Dallas’ fire and police signal divi- 
sion, died in Dallas Jan. 16. 
-Garrett built station WRR in 
Dallas, the world’s oldest city- 
owned airer; later he _ installed 
KVP, police shortwave outlet. A 
daughter and two sons survive. 


RAMON ALVAREZ ESCUDERO 


Ramon Alvarez Escudero (Ram- 
per), Spanish clown, died in Se- 
ville Jan. 11. He began his stage 
| career as an acrobat with his broth- 
_er, Perico, and upon latter’s death 
ihe created a one-man act. He had 





also made appearances in South 
America. 

Death occurred on the day he 
had ended his season in Seville, 
with dates-booked at next stand in 
Barcelona. “s 





CHARLES DONALD FOX 


Charles Donald Fox, author of a 
number of books about Hollywood, 
died in Jacksonville, Fla., Jan., 
18. Among his works are “Fa- 
mous Film Folk,” “Mirrors of Hol- 
lywood” and “Standard Photo 
Plot Chart.” With assistance of 
Milton L. Silver, Fox edited “Who's 
Who on the Screen.” 

A daughter survives. 








B. A. d’AMELIO 
B. A. d’Amelio, 68, former Phil- 





adelphia Orchestra violinist and 
highschool music director, died 
Jan. 14 in Philadelphia. 

A former member of Victor Her- 
bert’s orchestra, d’Amelio was a 


| lifelong friend of Jose Iturbi, pi- 


anist-conductor. His wife and a 
daughter survive. 


OWEN LAMON 


Francis Poultney Ciark, 35, ac- 
tor-writer known professionally as 
Owen Lamont, committed suicide 
in New York Jan. 17. He was the 
great-grandson of John Bigelow, 
Minister to France during the Lin- 
coln administration. 

Lamont appeared on tour, in 
“Golden Wings.” 











JAMES FRED KELLY 
James Fred Kelly, 80, retired ac- 
tor, died in New York Jan. 20. 
Kelly began his stage career in 
Philadelphia with the Karn & 
|Cross Minstrels. From 1905 to 
|1922, he appeared in vaude, 


| chiefly with an act billed as Kelly, 
Kent & Pollock. 
A brother survives. 


EDWARD B. CLAYPOOLE 


Edward B. Claypoole, 68, pian- | 
ist-composer, died Jan. 16 in Balti- | 
more. He wrote the music to such | 
pop tunes as “My Guiding Star’ | 
and “Little Echo.” 

Among his instrumental pieces | 
are “Ragging the Scale,” “Spooky 
Spooks” and “Cake Walk Lindy.’ 


JEAN BURTON 


Jean Burton, 47, author-play- | 
wright, died in Berkeley, Cal., Jan. 
18. She penned the bestseller, | 
“Lydia Pinkham Is Her Name.” 

Miss Burton collaborated with | 
William DuBois on the play, “Left | 
Turn.” 














HARRISON J. MARTIN 
Harrison J. Martin, 51, Univer- | 
sal Pictures branch manager in 
Philadelphia, died in New York} 
Jan. 19. Martin was with Uni-| 
versal for more than 31 years. | 
Wife, two daughters and a sister 
survive. 





WILLIAM WESCOTT 


William Burton Wescott, 68, 
chemist, who had been associated 
with the early development of 
color films, died Jan. 19 in Phila- 
delphia. 

is wife survives. 


LLOYD C. THOMAS 


Lloyd C. Thomas, owner and 
president of KGFW, Kearney, 
Neb., died in that city Jan. 21. 

Thomas, a former NBC exec, had 
been in radio field since 1927. 


Flavius (Whitey) Gibbs, 62, chief 
of Republic’s construction depart- 
ment for 15 years, died after a 
heart. attack Jan. 17 in Hollywood. 
His wife, a son and two grandchil- 
dren survive. 














Mrs. Charles G. Hickox, 84, pian- | 
ist and founder of the Cleveland 
Orchestra, died Jan. 19 in Cleve- 
land. She also founded the Cleve- 
land Institute of Music and the 
Cleveland Chamber Music Society. 








Rene Voisin, 58, trumpet player 
with the Boston Symphony Orches- 
tra since 1927, died in Boston, Jan. 
16. Survived by_his wife and son, 
eg first trumpet player in the | 
BSO. 








| 


John H. Heake, Jr., 33, staff en- | 
gineer of WIP, Philadelphia, died | 
Jan. 14 after an auto accident in | 
Camden, N. J. His wife and two. 
sons survive. 





Bernard Pearlman, 70, until his | 
retirement in 1949, general man- | 
ager of the National Theatre Sup- | 
ply Co., Chicago, died in that city | 
Jan. 18. 


Giles Steele, 44, costume de-/| 
signer at Metro, was drowned Jan. | 
15 in Culver City when his car was 


| 








Father, 63, of film actor Buster 
Crabbe, died in Phoenix Jan. 18. 








| mer and revealed in Cleveland last 


| Baltimore, Jan. 1. 


swept off the road by a fiood. | 


died of a heart attack Jan. 12 in! 
Hollywood. 





Hunter Gardner, 53, legit actor, 
died Jan. 16 in Hollywood Receiv- 
ing Hospital after slashing his | 
wrists with a razor. 





Beth Clymer, 65, screen actress, 
died Jan. 14 of a heart attack while 
visiting the Actors Home in Wood- 
land Hills, Cal. 


Osso Van Eyss, 48, ex-Metro 
screen writer, died Jan. 14 in Hol- | 
lywood after a heart attack. Wife 
survives. 





Fd King, 55, gaffer at Metro for 
25 years, died of a heart attack | 
Jan. 13 in Los Angeles. 

Rene Louis Voison, 58, trum- 
peter in the Boston Symphony 
Orchestra, died Jan. 16 in Boston. 

Father, 85, of Vance Graham, 
CBS producer, died Jam. 17 in Den- 


ver. 
Harry R. Spier, 63, composer- | 
pianist and voice coach, died in 
New York Jan. 20. 


' tee 






Former Commie 
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viously named at former commit- 
sessions, as participants in 
Commie meetings he aitended:— 
Larry Parks, Gordon Kahn, Leo 
Townsend, Morris Carnovsky, San- 


dra Gorney and Paul Jarrico. He 
|also stated that William Blowitz 
and George Thomas, Jr., SPG 


members, had approached him to 
attend “strike fraction” meetings 
at the home of Ben Margolis, then 
attorney for the Guild, and later 
for many “unfriendly” witnesses, 

Attendance at these 
particularly the “three or four” at 
Margolis’ home, convinced him, 
Daggett said, that the studio strike 
was “the wrong kind of a strike” 
and was “not for the betterment 
of the workers or for salary in- 
creases.” 


Daggett said two factors caused 


meetings, 


his final break from the group. 
First, his business dispute with 
|Glass became “a larger concern 


MARRIAGES 


Anna May Lampton to Ferde| 
Grofe, Las Vegas, Jan. 12. He’s 
veteran composer. 

Mrs. Margaret Fretter Nye to 


Upton Close, in Michigan last sum- | 
week. She's an author; he’s radio 
commentator. 

Virginia Gallagher to Michael 
Grignoli, N. Y., Jan. 19. Bride is | 
VARIETY office aide in N. Y. 


Patricia Alma Hitchcock to Jo- 


|seph Edward O’Connell, New York, | 


Jan. 17. Bride is actress and daugh- | 
ter of film director Alfred Hitch- 
cock. 

Wahneta Gardner to James 
Hough, Pittsburgh, Dec. 29. Bride's | 
a Metro booker in Pitt. 

Angela Lubowiecki to Bernard 
Burns, Pittsburgh, Jan. 12. Groom 
manages the Rex Theatre, Corey, 
Pa. 

Martha Lewin to Fred Miller, 
New York, Jan. 11. Bride’s with 
Carnegie Tech drama group; groom 
acted with Pittsburgh Playhouse. 

Peggy Moore to E. Jonny Graff. 
Bride is a TV 
model; he’s veepee of Snader Tel- 
escriptions. 

Joan Burnham to 
Downs, Jr., Las Vegas, 
She’s a TV actress. 

Barbara McElyea to Buddy 
Page, Providence Jan. 13. Groom 
is staffer on Ted Mack’s “Original 
Amateur Hour.” 

Carolyn Wrensch to Paul Dud- 
tey, Upper Montclair, N. J., Jan. | 
15. He’s a radio-TV writer and 
producer. 

Virginia Smith to Harry Kramer, 
N. Y., Jan. 18. Bride is actress. 


BIRTHS 

Mr. and Mrs. Clyde Beatty, son, | 
Los Angeles, Jan. 15. Mother is | 
the former Jane Abel, stage and | 
radio singer; father is the animal | 
trainer and circus owner. 

Mr. and Mrs. Nat Brandt, son, 
Jan. 16, New York. Father is an 
assistant in the CBS Radio home- | 
office news department. 

Mr. and Mrs. Rex Ramer, daugh- 
ter, St. Petersburg, Fla., Jan. 14.! 
Mother is comedienne Eileen 
Marsh; father is vaude, nitery and | 
legit performer. } 

Mr. and Mrs. Milton Klein, son, 
Brooklyn, recently. Father is chief | 
auditor for Columbia Pictures. 

Mr. and Mrs. Dick Brown, Jr., 
son, Pittsburgh, Jan. 11. Father's | 
the son of Pitt theatre owner. 

Mr. and Mrs. James Jansen, son, 
Pittsburgh, Dec. 30. Father’s the 
son of. Jake Blatt, of Blatt Bros., 
theatre chain. 

Mr. and Mrs. Franco Biamonte, 
daughter, Pittsburgh, Jan. 5. Moth- 





William 
Jan. 18. 








'er’s the daughter of Bart Dattola, 


Pitt theatre owner. 

Mr. and Mrs. Harry Noonan, 
daughter, Pittsburgh, Jan. 5. Fa- 
ther operates State Theatre, 
Youngville, Pa. 

Mr. and Mrs. Paul 
daughter, Hollywood, 
Father is a screen actor. 

Mr. and Mrs. Bert Arnold, 
daughter, Hollywood, Jan. 15. 
Mother is Muriel Maddox, actress; | 
father is a screen player. 

Mr. and Mrs. Bud Robinson, son, 
Worcester, Mass., Jan. 8. Father 
is male half of Bud and Cece Rob- 
inson; mother is former partner. 

Mr. and Mrs. Pete Marshall, son, 
Hollywood, Jan. 17. Father is of 
the Noonan & Marshall nitery act. 

Mr. and Mrs. Michael Higgins. 


Picerni, 
Jan. 15. 


TV actor, 


| centrate on 


than the strike.” Secondly, Sandra 
G@orney, wife of the songwriter, ob- 
jected to picketing the ~Warner 
Theatre in Hollywood because the 
feature film then current had been 
written by Albert Maltz, whom she 
called a “friend of the people.” 
He then realized the bias of the 
Commie viewpoint. He has not 
been affiliated with the party since 
then, he said, adding “I never 
again shall be.” 

Other highlights of the Daggett 
testimony: 

1. James Roosevelt, for whom 
he wrote radio scripts after leav- 
ing the party, never had any Com- 
munist sympathies. 

2. He could not identify either 
CSU prexy Herbert Sorrell or ac- 
tor Lionel Stander as Communists. 

3. He believes the Communist 
Party should be “legally outlawed” 
in the U. S., since it is a revolu- 
tionary movement affiliated with 
the Soviet Union. 

He urged the committee to “con- 
present Communists, 
since they are the real menace,” 
and to turn its attention to ‘‘com- 
pletely right wing groups now 
capitalizing on the Communist 
scare.’ He included groups “which 
picket theatres saying the film is 
Communist,” adding that these 
“motion pictures actually have no 


|Communist content or slant.” He 
named as one such group, the 
Wage Earners’ Committee, which 


is currently being sued by Stanley 
Kramer for $1,000,000 libel on a 
Red rap. 

Glass, top publicist for Kramer, 
reiterated former testimony on the 
efforts of the Communists to con- 
trol SPG, but denied the close as- 
sociation with the Communist 
Party described by his former 
partner. 

“IT had no intention of joining 
the party,” said Glass, “I never 
did join, and I never paid dues.” 
He admitted attending the initial 
meeting at Lardner’s home, but 
stated he had been approached to 
join only once and then by Janet 
Stevenson at a much later date, 
when his interest had already be- 
gun to wane. Glass admitted he 


| attended the Lardner party, under- 


standing it was to discuss ‘‘meet- 
ings of the Communist Political 
Association,” the group which 
briefly replaced the Communist 
Party in this country. He agreed 
that he had attended about “six 
meetings,” but insisted there had 
been only a single meeting at the 
Margolis home in which he par- 
ticipated. 

Glass gave the opinion Daggett 
was confusing “other guild meet- 
ings” with further ones at Margol- 
is’ home. He attended the single 
one, he said, because it seemed 
natural, since the attorney was 
then representing SPG. The meet- 
ing, he declared, was a “great eye- 


/ opener” and had a “conspiratorial 


feel.” He added: “It smelled fishy. 
It didn’t fit in with the peaceful 
tone of the dinner at Lardner’s 
house.” 

Glass stated he subsequently 
supported the strike “because the 


| guild did,” and it didn’t “dawn on 


me until later” that it was Com- 
munism on a democratic platter.” 
He implied his main reason for go- 
ing to meetings was his personal 
relationship with Daggett, saying 
“My persona! differences with him 
meant there was no longer any so- 
cial reason to go” so he stopped. 
Committee adjourned until to- 
morrow (Wed.), when Communist 
activitv in Los Angeles legal cir- 
cles will be tackled. Producer Sid- 


Roland J: Strathern, 59, member son, N. Y., Jan. 20. Father is legit- , nev Buchman is skedded to testify 
of UI’s transportation department, ' 


on Thrredoy (24), 
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A grateful salute for the pleasure of working with 
all these wonderful people over the past two 


Ie asc Noonan and Marshall 


eed 


Steve Allen 
Roscoe Ates } 
Bonnie Baker 
Barr and Estes 

Trio Bassi 

Bedell and Mattson 

Polly Bergen 

Bunny Bishop 

John Boles 

Dorothy and Lloyd Bridges 
Pupi Campo 

Charlita 

Myron Cohen 

Johnny Conrad Dancers 
Rosalind Courtright 

Cover Girls 

Billy Daniels 

Sandra Deel 

f] Dell and Abbott | 
== Banda Delua | 
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Di Gitanos | 
Roy Douglas j 
Bows Dru 
Kathryn Duffy Dancers 
aaa Gigi Durston 
Virginia Fait 
Peggy Fears 
Arden-Fletcher Dancers “ 
€ Frank Fontaine v 
Jacqueline Fontaine 
Phil Foster ti 
e Charlie Foy is 
Mary Foy ‘ 
Charles Fredericks tl 
Joe Frisco v8 cl 
Ganjou Brothers and Juanita * 
Jackie Gleason it 
Doctor Giovanni H 
The Glens 
Grace and Nicco tt 
Billy Gray : 
Jack Haley tl 
Stuart Harris t! 
Jane Harvey 
Jim Hawthorne I 
Helene n 
Louise Hoff 1 
Brenda Hollis P 
Hollywood Studio Dancers 0 
Jacqueline Hurley : 
Smiles Ireland : 
— Currently ~ . Ante dusies 
Jack Kilty ¢ 
| Dick Kimball : 
12t S M ' Dude Kimball t 
bd } 
t 
a 





Frances Langford 

Langley and Ferguson 

Ada Leonard . 

Lober and Grebb 

Luba Malina 

Peggy Mann ; 


Will Mastin Trio 
Robert Maxwell 
NEW YORK Mazzone and Abbott 
Tommy Melody 
Manor and Mignon 
Carmen Miranda 














Marguerite Padula , 
Coming Up oie } 
: Cully Richards 
STATLER, Detroit | Teddy’ and Phyilie Rodriguez } 
CAPITOL Theatre, Wash. Joe E. Ross , 
PARK LANE HOTEL, Denver mony Seen ont San eee } 
EDDYS’, Kansas City i hs ar 
LAKE TAHOE, California psa tag : 
PALMER HOUSE, Chicago Sophie Tucker | 
GOLDEN HOTEL, Reno Mae Willers 


Zarko and Dolores 
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